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The Kilgen Organization joins with the Kilgen Brothers in express...
ing their appreciation for the confidence reposed in them as evi~

denced by recently placing in their hands the following projects
for Liturgical Organs.
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1'{OTICE OF COMING PUBLICATIONS

Mass in honor of St. Thomas More
(For S.A.T.B.) by Frederick T. Short (Ready Oct. 1)

Mass in honor of St. Vincent de Paul
(For S.A.T.B.) by Arthur C. Becker (Ready in Oct.)

Mass in honor of St. Francis
(For T.T.B.) Richard K. Biggs

Mass in honor of St. Patrick
(For S.A.T.B.) by M. Mauro...Cottone

Missa "Amor Dei"
(For T.T.B.) Joseph J. McGrath

(Other Masses by Tonner, Predmore, Sr. Cherubim, Fr. Gruender
and Rene Becker, to follow.)

FOR TWO PART SINGING
New Voice Part Editions have just been published for the following

Masses which are alre~dy well known publications.

451 Mass in G (Holy Ghost) J. Singenberger
615 Mass in G (St. Francis) ,' Rene Becker
508 Mass in G M. Dore
505 Mass of St. Rose : H. Tappert

FOR CHRISTMAS PROGRAMS
.1'5
.15
.1'5
.15
.15

Sin,genberger Reilly
Singenberger Reilly

Novello Reilly

Cyr de Brant
Cyr de Brant

Sr. M. Rafael, B.VM. .15
Sr. M.Cheruhim, OSF. .15

(SATB)
(2, 3 or 4 vcs)

Laetentur Coeli (SATB )
Tui Sunt Coeli (SATB)

Adeste Fideles (TTBB )
Flos de Radice Jesse (SATB )
Flos de Radice Jesse (2 vcs)

(Introduces "Gloria" from traditional French Carol.
Has English words also.)

5 Traditional Carols (TTBB) Reilly Arr. .12
(Come All Ye Faithful, Silent Night, While Shepherds Watched, ,etc.

arranged for men's voices)

a Light Of The World
4 New Christmas Hymns

McLAUGHLIN & REILLY CO.

100 Boylston St. Boston, Mass.
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EDITORIAL
PAGE

By
DOM GREGORY HUGLE

O. S. B.

THE ANGELS:
OUR HEAVENLY BROTHERS

The month of September is dedicated
to the veneration of the Holy Angels.
Church musicians instinctively should
feel elated when they consider what the
Royal Prophet says: "In the sight of
the Angels I will sing praises unto
thee." (Ps. 137), for it certainly is an
honor to have members of the heavenly
court at our side when we are engaged
in the Divine Work. In her morning
praises (Lauds) the Church Militant
challenges the Church Triumphant in
these words: "Praise ye the Lord from
the heavens: praise ye him in the high
places. Praise ye him, all his angels:
praise ye him, all his hosts." (Ps. 148).

There is nothing more noble and more
just for rational creatures than to pro­
claim the praises of God Most High.
This duty of praising God has become
more imperative in our days when men
band together to dethrone God, to up­
root religion, to burn the churches, to
kill the priests, to destroy religious
houses and lead all men back to pagan­
ism. With unheard-of boldness this
work of apostasy is being pushed in all
the lands; godless schools have long
prepared the way; big universities, far
from putting a stop to the wave of im­
piety, seem to push it headlong.

WHAT A SORRY SPECTACLE!

, ,It is Satan's chief occupation to de­
ceive man, and man's great deception
lies in this: that through the splendor
of natural gifts he is led to despise the
grace of God.... The demons are called
apostate spirits, because they fell away

Readers of CAECILIA Are Remembered Daily
At These Altars of Conception Abbey Church

from the vocation and the grace to
which they had been called by the
Creator; they did not persevere in their
supernatural election as did the good
angels. It is obviously a thing self-evi­
dent in theology that when once a
created spirit has been admitted to the
clear Vision of God all falling away be­
comes impossible. The spirits that
lapsed had never attained the Beatific
Vision" (Abbot Vonier The Angels,"
page 73).

Early in the present century a wave
of intellectual pride had ripened into a
heresy, called. " Modernism. ". This
heresy was. a piece of arrogance which
entered shallow minds and appeared in
the form of "swell-headedness and fear
of inferiority". It looked upon Catholic
schools, art and learning as old-fash­
ioned and completely inadequate. Poor
Gregorian Chant was not only inferior,
it was considered childish-simple and.
despicable.

To-day, as w'e look back and survey
the whole manoeuvre, we can plainly
see how Satan, as an experienced show­
l1lan, with much pomp and display went
about drumming together those "whom
he might deceive." But what hap­
pened ~ The ever watchful sentinel on
St. Peter's Chair disclosed the foul
game and cut off the hydra's head.
True, new heads began to grow, but
truth has also celebrated many triumphs.
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THE MYSTERY OF STRENGTH

One day Our Lord said to a chosen soul
(Benigna Consolata, died 1916): "One
act of love alone will repair a thousand
blasphemies." How great, then, must
be the efficacy of a single Mass! But
now consider that every day about 350,­
000 Holy Masses are said! This means
that every second by day and by night
four chalices are raised on high in at­
tonement for the sins of men. How well
has St. Paul said that when sin over­
flowed, the atonement became still more
abundant.

In vie\v of this astounding fact we
church musicians ought to put most lov­
ing aspirations into every hallowed
word we sing at High Mass. While we
almost daily hear of the world-,vide
campaign of godlessness, revolt and
despair, let us remember that there is
a most valiant army of Heavenly Hosts,
fighting under the banner of St. Michael
the Archangel for the glory of God and
the salvation of immortal souls. This
terrible fight has been going on for six
thousand years, and is growing more
fierce as the end draws nigh.

We quote fron1 the (( Lives of the
Fathers of the Desert." ".L\bbot Moses
went to Abbot Isidore and told him
about the impure spirits that were be­
seeching him. The old man took hini
up to the roof of his cell, and said to
him: "Look to the west" - and he
saw a multitude of devils with troubled
and terrified aspects, and they showed
themselves in the form of phantoms
which were in fighting attitude. Then
A.bhot Isidore said: "Look to the east"

- and he saw innumerable holy Angels
in a state of great glory. Then Abbot
Isidore said to him, "Behold, those who
are in the west are those who are fight­
ing with the holy ones, and those who
thou hast seen in the east are they who
are sent by God to the help of the
Saints, ror those who are with us are
rnany. Having seen these, Abbot Moses
took courage and returned to his cell
without fear."

Man, tiny man, is standing and fight­
ing a life-long battle, all by himself;
the Angel Guardian is ever near, but
so is also the evil messenger. What a
pity that so many Christians hardly
ever think of their good Angel.

Dear Church Musician: - No doubt
you have much work on hand; perhaps
you must almost steal the time which
you devote upon choir work. Perhaps
it is hard on you to climb the many
steps that lead to the organ loft, and
surely, at times you are quite exhausted
having played and sung nlore than one
High 1fass. It is at such moments of
fatigue and exhaustion that the arch­
enelny whispers ugly thoughts into your
Inind. Be sure and turn quickly to the
sublime nlystery of faith in whose re­
ne\val you are privileged to co-operate.

Alas, we feel the burden of heat and
the strain of long hours, but what aw­
ful labor did it cost the Divine Victim
to celebrate that bloody High Mass on
Good Friday! It is only in sight of a
mystery so great that church musicians
are enabled to tritunph over the lan1en­
tations of \veary nature.
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HENDRICK ANDRIESSEN
Church Musie Composer

By DR. ALFONS KRIESMANN, Stuttgart

The compositions by this Dutch com­
poser are characterized by widely diver­
gent, nay, almost contrary elem,ents of
style: the Organ Sonatas of C. Franck,
the. impressionist parallelism of C. De­
bussy, the free rhythm of Gregorian
chant, and the stern solemnity of the
diatonic scale. What kind of ensemble
is likely to result from such elements ~

Andriessen has welded them into
u.nion; if's a bold procedure, and one
not to be held up for imitation! The
approval of the Masses by the presi­
dent of the Church-Music-Commission
is an evidence of surprising fairminded­
ness and largeness of spirit, such as we
find in the catalog of the Cecilian So­
ciety. The compositions of Andriessen
came into being without restraint of
style; they are music at first hand; they
may cause surprise to some of us. They
are religious utterances of one who
spontaneously draws from musical
sources and speaks to us. Different
compositions contain also the entire
Proper and accordingly have a double
claim to be called (. Missa."

That his organ compositions in a
short time gained many friends is not
surprising; the different pieces first of
all do not exceed medium difficulty, but
their principal charm seems to lie in
the fact that they give real pleasure to
organists who "hunger" for music that
spring's like a fountain from the very
depths or the organ itsel£. Looking for
an illustration, if such can be found, we
think that Arthur Piechler's (( Italian
Suite" (Arifon Bohm & Son, Augsburg)"
comes nearest to Andriessen's style.

Man is prone to fall from one extreme

.into another; the so-called ., golden
mean" of the genius is left to posterity
to discover. But we consider it no un­
timely warning, to consider only such
music as U churchly' which at first sight
pleases the ordinary church musician,
as happened after Witt's death. An­
driessen's music, primarily written for
liturgical use, is not (, chu,rchly" be­
cause it received the approval of the
Commission, but because it sprang from
his deeply religious attitude and excel­
lent creative originality. Andriessen re­
mains within the liInits of ecclesiastical
art, limits which elude clean-cut defini­
tion, as does every work of genius. That
he is no stranger to counterpoint he
shows in the three-part B enedictus of
the Missa in festo Assumptionis B.M.Tl".
But he also shows in hundreds of mea­
sures that counterpoint is not the only
Inark of church-style. In the blending
of the strange and original elements
mentioned above Andriessen stands be­
fore us as most unique, as is the case
with every exceptional endowment.

Most of his works have been pub­
lished by Wed. J. van Rossum, Utrecht
Holland: Masses from 2 to 6 parts, with
and without organ; other liturgical
texts in one and two parts; Organ music
(Chorals, Passacaglia, Toccata, da chi­
esa and Intermezzi,) sonatas and songs.

He was born 1892 at Harlem, studied
at the Amsterdam Conservatory (organ
with P1a,ur, and composition with
Zweers). He lived as organist and com­
poser in his native city until 1934 when,
after the death of Johann Winnubst,
he was called to Utrecht as director of
the cathedral choir.
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The Mass For Unison Chorus
By John L. Sedlacek, Pittsbur,gb, Pa.
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AMONG the simpler forms of church
music we should include the modern

unison mass. As the name indicates, it con~'

sists of a single vocal line, supported and
embellished with an organ accompaniment.
It is capable of heing performed either by
treble voices or men's voices or a combina­
tion of both. It is mainly intended for weak
choirs -- weak in numbers or ability.

Now let us ask; 'What qualities should
such a composition possess?" From the ideal
side, the side of musical content, the unison
mass is not, or should not be different from
compositions calling for a greater number
.of voices. In common with the more elab...
orate efforts, it is a setting of sacred words
to music and as such it must breathe the
liturgical spirit. That is to say, the range
,of emotions it hopes to evoke in the can....
gregation should faithfully rellect the senti,..
ments contained in the sacred text. This of
course is an all important hut often neg­
lected point. Often we see masses evidently
intended for children, where the composer
ignores the m.eaning of the words and bends
his efforts toward what he thinks will please
the little choristers. Obvious, shopworn
themes, primitive harmony and a rigid sym..
metry of form are the well known marks
of a style that is only too often in evidence.
'However we should not confuse beautiful,
wholesome simplicity with what may be
,called poverty of ideas, childishness, vul...
,garity or cheapness. The choirmaster look...
ing for a new mass would do well never
to lose sight of the goal, but always satisfy
himself that the music he intends to perform
is a dig,nifled and churchly garment for the
sacred text.

From the practical side the chief point to
be stressed is a good, singable melody. In....
,deed melody makes or breaks this typ.e of
'music. No matter how interesting the har...
mony may be, how novel the rhythm, the
melody will draw most of the attention of
the listener. Here we must note the differ...
renee between the kind of mass under can...
sideration, and compositions havin,g several
voice parts. When four parts sound at the
same time, the listener's attention is more
or less diffused over them. It ohserves a
.detail in one voice, another els,ewhere.

Moreover the combination of several parts
itself is very rich since each voice sings in
diff.erent pitch with different tonal color.
The listening ear perceiving the richness
and variety may be satisfied even when the
melody is indifferent. Not sa in the present
case. The single vocal line, the accompani,..
ment since it is produced mechanically can...
not compete with it. Therefore we may say
that whatever excellence or defects the va...
cal part may poss,ess they will become
prominent.

To be easy to sing, the melody should
proceed either step,..wise or in small inter....
vals. Intervals larger than the perfect fifth
are apt to create difficulties in the produc..
tion of voice and consequently are condu..
cive to bad tone. Mention should be m,ade
of the interval of augmented fourth, F, and
B natural, for example. The use of this
ugly interval in the voice part is a sign
that the music lacks refinement.

The melody should be so contrived that
it presents no great difficulties to the singer's
memory. To the average amateur the
printed notes furnish but a feeble guide: he
must rely on memory. It is up to the com...
pos,er to or,ganize his thematic material so
that there are no loose ends and no aimless
wanderings. He should rely on· two or
three outstanding motives and present them
in their varied aspects throughout the com..­
position. By doing so he not only will be
using a well established method of com.-­
posing, but also simplify for the singers the
process of memorizing.

Our mass must not make large demands
upon the ability of the singers to manage
their breath. It is the composer's business
to foresee the places where breath would
need to be taken and he should be very
careful not to overload his phrases with
long notes, and thus tempt the performers
to take breath in wrong places.

Another consideration is that of ran,ge.
Unison music should be practical. Some
choirs consist of boys using the chest voice.
others show a preponderance of tenors, still
others may have mostly indifferent hClri...
tones. To accommodate them all, let the
range be limited to between C below the
staff to D on the fourth line.
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We have laid stress upon the vocal part.
But, you may ask, what about the accom...
paniment? No doubt, the organ has a func~
tion to perform. However, it is a function
of secondary importance, nam,ely to support
the voices, and furnish a suitable back..
ground. It would be a mistake to look upon
the organ as the other partner in a duet.
The organ part should nev.er be a half in...
dependent composition but always properly
subservient. It should not contain elaborate
passages nor have interludes except rudi...
mentary ones. On the other hand it should
strive to set off the voice. Again let us
remember that the text is supremely import~

ant, and that nothing should be permitted
to obscure it. The organ part should be
playable on a reed organ because unison
music is widely perform,ed in small churches
not possessing pipe organs. Moreover the
part· should be made as easy as possible to
accommodate organists of limited ability.

One of the dangers choirmasters must
guard against is the danger of monotony.
If the danger is real in long compositions
for several voices, it is doubly so in unison
music. Therefore it appears to be inadvis...
able to perform the Credo of a unison mass
unless both treble and ment s voices are
used, in which case the different pitch and

DOM ADELARD BOUVILLIERS
GIVES RECITAL

ON HAMMOND ORGAN
Program of

BELMONT ABBEY COLLEGE
Commencement Musicale
The Abbey Gymnasium

Wednesday evening, June 9, 1937
I. Gothic Suite Leon Boellmann, (1862~97)

1. Choral
2. Minuet
3. Prayer To Our Lady of Mercy
4. Toccata

Father Adelard Bouvilliers, O.S.B., Mus. D., at
the Console.

II. Going Home (New World Symphony)
Anton Dvorak

The Abbey Glee Club and Longmire Speight,
Accompanist.

III. Interlude:
1. The Monastery Bell Alexis Chauvet (1837~71)

2. The Cuckoo L. C. d'Aquin, (1694~1772)
Father Adelard, O.S.B.

IV. The Sweetbeart of Sigma Chi
The Glee Club

V. Interlude:
1. Clair de Lune C.1aude Debussy,! (1862...1918)
2. Serenade . Gabriel Pierne (1863-)
3. Tone Poem, (Opus 10) L. A. Bouvilliers

Father Adelard, O.S.B.

color of the voices are count.ed upon to
divert the interest and combat the danger
of boredom.1

Unison music should be provided with
the directions necessary in case the choir is
divided. Thus it should be made clear what
phrases are to be sung by the first choir,
by the second choir, and by combined
choirs. This and the careful placing of
breath marks will save the choirmaster the
indecisions and doubts as to the tasteful
divisions of phrases.

We have said that unison music is a
setting of the sacred text to simple music.
However we should not despise it on ac..
count of its simplicity. The eternal model
of all church music, the Gregorian Chant,
is simple in the sense that it has but one
part. Yet this single vocal line is a vehicle
for the expression of sentiments of great
variety and profound spiritual meanin,g.
Let the modern music rally its very best
musical form; but before all, let it imitate
the spirit of the only official music of the
church. That should be the high goal of
our choirmasters.

lIn the absence of treble voices the alternation
between chanters and chorus will furnish considerable
relief ,......, Editor's note.

VI. Moonlight Sonata '. .. Beethoven
L. Longmire Speight '

VII. On Great Lone Hills
(Finlandia) ..: ~ ' Jan SibeUius

The Glee Club
VIII. Final from First Symphony

Ls. Vierne (1872-)
Father Adelard, O.S.B.

CATHOLIC CHURCH MUSIC

With us, Church Music is not merely
a side issue. Music is our sole specialty
and our Catholic Department has been
founded for the purpose of giving a
highly specialized service in Catholic
Church Music.

Our latest complete catalogues will
be forwarded on request and all en­
quiries will receive immediate and care~

Eu] attention.
J. & W. CHESTER, LTD.

11 Great Marlborough Streett
London, England
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Pittsburgh Advances In
Litnrgical Music

Under the capable leadership of Father
Rossini t Pittsburgh has made greater prog~

ress during the past few y.ears in obtaining
general adherence to the spirit of the Motu
Proprio. The following lettert announced
as forthcoming t over a y,ear ago, marks
another step forward in the comprehensive
plan being followed by the Church f\:1usic
Commission:

HDuring the last few years all those to
whom Music and Choirs are ,entrusted in
our Churches and Schools have worked
with the Diocesan Music Commission
(through meetings t lectures t choir recitalst
etc.) to qualify themselves in gr.eater mea­
sure to comply with the requirements laid
down by Pope Pius X and Pius XI.

I think that, as a matter of justice, or...
ganists and music teachers who have availed
themselves of those opportunities and whose
work approximates the standard required
by the Church, are ,entitled to such reco,g""
nition as will distinguish them from others
and give them preference in musical work
in the Diocese. It is not fair t in fact t that
organists and instructors in music, who are
not well equipped for their work, be pla,ced
in the larger churches and schools.

In order that Pastors and others con""
cerned with church music may he informed
in this field of liturgical musical ability and
in the matter of a Catholic attitude towards
diocesan authoritYt I have asked the Dio..
cesan Music Commission to prepare a first
List (Class A) of Hwell train.ed and ex..
perienced't organistst choir instructors, and
school teachers in the Pittsburgh Metropoli­
tan area. Such a list will remain opent so
that names may be added as warranted.

For the benefit of those who wish to enter
the field ofChur,ch Music or to further
develop their ability in that field t a School
has been established at Duquesne Univer­
sity wheret at the end of the cours.et stu~
dents will obtain a Certifi-cate which will
entitle them to be listed as HapprovedH or­
ganists and choir instructors for the Diocese
of Pittsburgh.

The Faculty of the School of Music at
Duquesne University is willing to provide
a Summer Course (and eventually a Winter
Night Course) for those who are unable to
attend classes during the scholastic year.
I am told that a third pipe...organ has been
installed in the School of Music for the
convenience of organ students. All these
opportunities, which are being offered by
the University at very reasonable rates t
should make a strong appeal to the ambi~

tion of those who are engagedt or expect
to be engaged, in musical work in our
Churches, Chapels, and Schools.

I shall be grateful to Pastors and Su""
periors of Religious Houses for any oppor~

tunities they may afford their organists and
music teachers for self...improvement, and in
general for the elevation of the standard of
music in Churchest Convents and Parish
Schools.

(HUGH C. BOYLE)
Bishop of Pittsburgh

June 2L 1937

LITHUANIAN GUILD OF ORGANISTS
CONVENE IN BOST'ON

In the presence of the Most Rev. Meci",
sIovas Reinyst Lithuanian Bishop visiting
America, the Lithuanian Guild of Organists
convened in Boston.

Over five hundred choirmasters from all
parts of the country participated in the
Convention.

The convention was arranged for 1938
to be held in Chicago.

Prominent in this association are the
M.essrs Zileviciust Aleksist Juskast Cizaus...
kast Nickust Stulgaitist Pocius, Visminast
Staseviciust Karbauskust V araitis t Simono~

vaciust Zemaitust Sausiunast Kulyst Slapelist
Staciokast Vaicaitis, and Medonis.
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News Snmmary of Reeentand
~nrrent Events

DUBUQUE, IOWA.
Organized in the early days of

musical reform the Columbia V,ested Choir
took an important part in the Centennial
Observances of the Diocese. The Director
Father Dress, studied at Ratisbon when
that was th.e centre of church music for the
world. The Proske Library and the trea­
sury of HAntiquitates Musicae Ratisbon-­
ensistt containing over 36,000 numhers made
possible the decree of Pope Pius X. In Ratis-­
bon, Haberl, Haller, Renner, Ett and Proske
taught Father Dress. For Chant Father
went to the Benedictines of Solesmes (who
were then exiled at the Isle of Wight.)
There under Dom Mocquereau he learned
Chant.

For 20 years the Columbia Choir has
had the henefIt of this teacher's background
and as a result it stands out as one of the
best known choirs in Catholic Church
music circles.

WASHINGTON, D. C.
In June Mr. Victor L. Boeneau,

choirmaster of St. Aloysius ~hurch, died
suddenly. About 5~years old Mr. Boeneau
had been active in church music during
most of his adult y,ears.

At the annual joint session of the House
and Senate on May 26, Miss Mary J.
Mitchelt of the ,Blessed Sacrament Parish,
New Rochelle, N. Y." sang at the invita­
tion 'of the Hous,e Committee.

THOMPSON,CONN.
The annual Lithuanian Day" at

Marianapolis College, directed by the Rev.
J. Nacickas, M.LC., was ohserved by, the
~ingjng of. the HMissa de Angelis" by' the
five' hundr:ed present on July' 5th.

CHICAGO, ILLINOIS.
Arthur C. Becker, Dean of the

De Paul School of Music, has composed
a new Mass in honor of St. Vincent de
Paul, which will be published late in Sep­
tember. It is for four mix.ed voices with
organ -. accompaniment.

SAN FRANCISCO~ CAL.
On July 15th, those attending

the College of the HolyNames summer
session, sang parts of the Mass of St. Hilde-­
garde. The Kyrie is an original piece com--­
posed by the Saint. The Agnus Dei and
Sanctus are by Dom Pothier who trans-­
scribed the Saints manuscript, and the har-­
monization of the chant passages is by
L'Hoummeau. A HJesu DulcisH by Sister
Jos.epha Mary, in contrapuntal style was
used at the offertory.

On May 16th, the Compagno Cantoria
,gave a Charity Benefit Concert of secular
music at the Community Playhouse, Grace
Compagno, Directed and Eleanore Com-­
pagno was the accompanist. "Our Prayer"
a new composition by Grace' Compagno
was given its first public performance.

The Basilican Choral, directed by Robert
Hayburn with Miss Marcella Twomey,
accompanist gave a program of liturgical
music on July 15, at St. Ann's Church.
Members of this choir (35) are drawn from
the Basilican Club.

CINCINNATI, O'HIO.
Directed by the composer, J. Alfred

Schehrs Mass of St. Lawrence was rendered
at the convention of the American Guild
of Organists here in June. Also a new
Mass by Robert Crone, organist of St.
PaursproCathedral was sung a cappella.
Mr. Sehehl a leader-in, the,local,~hapte,r,of
the A.G. O. wa,s host' to many famotis
musicians 'during this national cO,nv,ention.
The Rev. John de Deo Oldergering O.F.M~
(Mus. DQrc. ) delivered ',an address at this
convention.

~ .
The Gregorian Chant Class from Cincin...

nati. Conservatory Summer Class, was given
a national broadcast, the ,last of July. Marie
Pierik directing ~

ST. LOUIS, MO.
Mr. Carl Adams looks forward

to the coming year as organist of St. Boni."
face Church. An organist for over seventy
years, 40 of them will have heen spent
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at St. Boniface Church with the completion
of next year.

MASON CITY, IOWA.
The Rev. Carl E. Kurt, director

of St. Jos.eph's Church choir was honored
by the choir at a party given in June, in
his honor.

OSHKO,SH, WISe.
Congratulatory messages from

Pope Pius XI and Bishop Rhode of Green
Bay were received by George Henkel, for
50 years organist of St. Mary's church
here and secretary of the parish, at a pro­
gram in the parish hall June 6. The pastor,
the Rev. William A. ReuL lauded Mr.
Henkel's long and able service and Gregory
Sitter presented a ,commemorative bronze
tablet to be placed in the church vestibule.

APPLETON, WISe.
St. Joseph's parish sponsored a

silver jubilee dinner on June 6. in honor of
Prof. A. J. Theiss, for 25 years organist at
St. Joseph's church. Fathe'r Cyprian,
O. M. Cap., pastor of St. Joseph's, and
other speakers congratulated Prof. Theiss
and voiced appreciation of his ability and
faithful service.

WEST DE PERE, WISC.
The first doctorate in music con..

ferred by the University of Wisconsin was
that given at the commencement to the Rev.
Robert A. Sromovsky, O. Praem., an alum­
nus of St. Norbert college here. His doc...
torate thesis deals with the works of Gio­
vanni Animuccia. Italian composer of the
16th century.

Dr. Smorovsky received his A.B. degree
from St. Norbert's in 1924, his M.A. in
mathematics from Wisconsin university in
1929. He has heen teaching at Archmere
academy at Wilmington, Del., but will be
on the St. Nornert summer school faculty
this year and plans to remain on the college
faculty as professor of music.

CHATHAM, ONT.
June 25 -- Funeral servic.es

were held in the chapel of the Ursuline
convent, here, Monday, for Mother Mary
ScholtH)tica~ BupcrviBor of the UrBuline mu...
sic schools in the diocese of London, Msgr.
Andrew P. Mahoney, vicar general of the
diocese, was the celebrant of the Mass,
assisted by the Rev. J. N. Canpeau, pastor
Blessed Sacrament church, deacon; the Rev.
Polycarp, superior of the Capuchin mo1.1 ...

astery at Blenheim, subdeacon, and the Rev.
J. A. Jordan, Raleigh, master of ceremonies.

Mother Scholastica was one of the out....
standing teachers of the community, and
had been music supervisor for twelv.e years.
She was well known in music circles,es....
pecially at the Toronto Conservatory of
Music. She was also proficient in painting.

OBERLIN, LA.
St. Joan of Arc church choir

members w,ere guests of Rev. Frank C.
Krauss, pastor, on Monday, May 3C at a
banquet. Miss Cornelia Rice is director
of the choir.

PORTLAND, ORE.
Due to business interests which

make it impossible for him to devote all his
time to the work of organist and choir
director, Mr. Walter J. M,eisen has asked
the pastor of the Cathedral to relieve him
of his duties with the choir; his resignation
became effective September 1.

Mr.' Miesen has been contemplating this
move for some time, since his connection
with the Holman Transfer & Warehouse
Co., as traffic manager, makes it impossible
for him to take care of the s.ervices in the
Cathedral during the week. Mr. Michaud
has succeeded him.

CLIFF HAVEN, N. Y.
The Unison Mass, (Missa

Maria Mater Dei) hy R. C. Smith, R.S.C.,
which appeared in the CAECILIA music
pages, in 1932, was selected for use by thos.e
in attendance at the well known Cliff
Haven, Summer SchooL Cliff Haven, N.Y.

This Mass is featured by an independent
organ accompaniment which embellishes the
vocal line. In festival style, this Mass is
more brilliant than the average run of sim...
pIe unison Masses and it is well suited to
choirs capable of doing more than "begin....
ners" music. Many choirs would produce
a better performance by using such a. work,
instead of attempting part music which is
heyond the resources of the voices available
in the choir.

BALTIMORE, MD.
The children of Saint Vincent's

and Saint Maryts Home combined with the
chOir of Saints Philip and Jam,es' Church,
Baltimore, Md., in celebrating the Feast
of Corpus Christi at Solemn High Mass.

This is the fourth y.ear that these com....
bined choirs have sung the Mass for Cor....
pus Christi under the direction of Miss Ag...
nes Zimmisch, organist and director of
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.Saints Philip and James' and vocal instruc...
tor, at Saint Vincent's and Saint Mary's.

ROMAN STEINER DIRECTS
SINGENBERGER HYMN

At the Corpus Christi church, Baltimore,
Roman Stetiner is Music Director, and
Elise Cassidy is Organist.

In commemoration of the ei,ghtieth birth...
day of His Holiness, Pope Pius XI, Singen...
berger's impressive "Oremus Pro Pontifice"
was sung at the offertory. The Mass for the
occasion was Mr. Steiner's "Missa Stella
Matutina."

The full musical program follows:
Before Mass, HO Praise Ye God"

(Franck); AsperHes, (a capella) (Cascioli...
ni); and HO Salutaris Hostio" (Cottone).
The Introit, ~~Cibavit Eos" (Elsen); Kyri,e
and Gloria, "Missa Stella Matutina"
(Steiner) ; Graduale, "Oculi Omnium"
(Elsen); Credo, "Missa Stella Matutina"
(Steiner); Off,ertory Proper, Chant; HMo,..
tet, Oremus Pro Pontifice" (Singenberger);
Sanctus, Benedi,ctus, Agnus Dei, "Missa
Stella Matutina" (Steiner) ; Communio
(Chant). Procession: "Pange Lingua"
(Gregorian); "Docti Sacris Institutis," from
uLauda Sion" (Mendelssohn): "Tantum
Ergo" (Montani); Reoessional, "Glory
Now To Thee Be Given" (Bach).

SCRANTON, PA.
Great impetus is given to the

Liturgical Music Courses at Marywood
College by the awarding of a prize to the
member of the Alumnae who is doing the
most outstanding work in the field of Litur...
gical Music. This recognition is the first
of its kind to be given in any Catholic Col...
lege and is unique in character - a Saint
Gregory in bas...relief, on an oblon,g plaqu.e
which may be worn as a ·clip. It has been
designed and executed by one of the finest
of the ec,clesiastical artists in Europe today
-Ferdinand Py - and is exquisit.ely done
in gold.

The award is to be given annually and
will be a stimulus to those who have gradu...
ated and are working toward the restora...
tion of Liturgical Music, as well as a
greatly des.~rved credit to Marywood,
which was one of the first colleges to make
Liturgical Music requisit for a degree. The
liturgical music courses culminate each y.ear
in the singin,g of the Commencement Mass
by the entire Student Body under the direc...
tion of Nicola A. Montani.

Miss Marie Scanlon of Tobyhanna,

Pennsylvania is the first re,cipient of this
memorable award. Miss Scanlon received
her Bachelor of Arts, Bachelor of Music
and Master of Arts degre:es from Mary...
wood College and since graduation has
labored unceasingly in this particular field,
and is highly deserving of this recognition.

MILWAUKEE, WISe.
Sister M. Stephen, O.S.F., di...

r,ected the program of liturgical music, fea...
turing Singenberger compositions, at the
first Mass in St. Wenceslaus Church.

Singenher,ger's "Quam Dilecta" was used
as a Proc.essional, followed by his Veni
Creator. Witt's HAsperges" and Tozer's
Hpropers" were used. The Ordinary was
divided between Desch.ermeirs Mass, and
Stehle's HSalve Regina". At the Offertory
Singenberger's HJubilat.e' was sung, and at
the Benediction after Mass. Singenberger's
HJesu Dulcis Memoria", HTantum Ergott

and "Sacred Heart Hymn" w.ere rendered.

PHILADELPHIA, PA..
The Catholic Choirmaster June

issue contained music pages from Me...
Grath's HMissa Lyrica", and Brager's new
UKyriale". In review the Editor said in
part "Mr. McGrath has maintained a can...
sistent attitude toward Sacred music and
has reflected in his compositions the best
influ.ences of various national schools real...
izing an ideal American typ,e in an amalga...
mation of these national idioms. . .. It is
sane and sound music".

Speaking of the "Kyriale" this work was
described as a "much needed work in view
of the advance made in this field of Art."

BROOKLYN. N. Y.
Frederick T. Short's HAdoro TeH

was sung on the Catholic Hour by Father
Finn's Choir, on Sunday evening August
22nd.

St. John's University, Brooklyn, is to in...
augurate Classes in Choral and orchestra
work. Two credits for each semest.er of
work will be granted. Dr. Felix M. Gatz,
one of the former permanent Conductors
of Berlin Philharmonic Orchestra, and
coach of the Bruckn.er Choir of 300 voices,
will conduct the course.

CLEVELAND, OHIO
Father Schaefers of Cleveland

Cathedral, returned from Solesmes, and im...
mediately commenced rehearsal of the Pal...
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.estrina Chorus which he had organized
some time ago. Fr. Schaefers studied at
Solesmes the greater part of th.e past year.
OBERLIN, OHIO

The Oherlin Conservatory pre...
sented to the Sacred Heart Church a Mason
& Hamlin Two .Manual Organ early in
August. This gift from a famous Music
Conservatory where many famous teachers
and organists have heen associated, at...
tracted much public notice in the press. Mr.
Frank Shaw is director of the Conservatory.
ROCHES~ERt N. Y.

Charles John Sullivan former
Cathedral choir boy, and pupil of Sembrich,
he,gan a series of Radio broadcasts from
Station WHAM, during August. During
the preceding· season Mr. Sullivan had sung
at St. Patrick's Cathedral, and St. Vincent
Ferrers Church, New York, at the New
Ocean House, Swampscott, Mass., at the
St. Benignus Choral Club, Pittston, Pa.,
and had made a recording at the Eastman
School of Music under the guidance of
Howard Hanson, Director.
NEW LONDON, CONN.

M. Mauro...Cottone, after having
built up an excellent choir at St. Mary's
Church during the past year, leaves for
New York in Sept.ember. Having divided
his time between New York and New
London during each week, the physical
strain was so great that Dr. Cottone was
obliged to r.esign his church position at
New London. In New York he will con...
tinue as Organist of the Philharmonic Or...
chestra, and will direct the music at the
Holy Trinity R. C. Church.

Mr. John McCarthy, of Winthrop, Mas~.,
will succeed Mauro...Cottone at St. Mary s.
Mr. McCarthy is a graduate of Harvard
University where he majored in music, and
he is considered one of the best choral con...
ductors' in Catholic music circles of Boston.
Mr. McCarthy is particularly skilled. in the
teaching of ancient polyphonic mUSIC and
no doupt St. Mary's Choir will go forward
in this field, to become on.e of the outstand...
ing church choirs in the state.
DETROIT, MICHIGAN

Professor Rene Becker, played
the Processional and Recessional at the in...
stallation c ere m 0 n i e s of Archbishop
Mooney.
SAGINAW, MICHIGAN.

In June, St. Andrews Church
choir observed its 45th anniversary. The

choir was founded by Alexander Kehoe,
who was succeeded by Peter De Vaux,
Herbert Davison, Prof. John G. Cummings,
Anthony F. Brogger, and for the past 18
years hy Miss Marie Richter. The av.erage
memhership during the past few years has
been 44.
FREMONT, OHIO.

Mr. Menkhaus, begins his 63rd
year as organist at St. Joseph's Church, this
fall. H.e is 82 years old.

NEW YORK, N. Y.
Mauro...Cottone will organiz.e a

choir of boys and men at the Holy Trinity
Church, to make its first appearance at the
Christmas Mass.

The Pius X School Choir, gave a con...
cert at McMillin Theatre, Columhia Uni...
versity, August 2nd. Chant and polyphonic
music was presented hefore a lar,ge audi....
ence, Reverend Casimir Malloy, O.S.B.,
conducted alternating with Mr. Frederick
R. Daly, Mr. Bragers and Miss Carroll
also assisted.

The 1937 Dedication numb.er of THE
CAECILIA to Pietro Yon, aroused much
admiration. Mr. Yon was in Italy during
the Summer and was surprised to hear of
the Dedication while there. Upon his return
he was presented with copies showing the
summary of biographical notes, which his
Secretary Miss Hayner, and the CAECILIA
staff had accumulated in his absence.

The now famous composer Cyr de Brant,
has again prepared some material s~itable
for Catholic Church use. The new Carol
of Good Tidings" has just been published,
and a Regina Coeli will be issued for
Easter. Unlike most composers whose
greatest success has been in the instru...
mental and secular field, Cyr de Brant com...
poses for the church with equal skill, du.e
to his education at the Pius X School of
Liturgical Music and his devotion to the
church.

Father Finn gave his summer courses in
New York

t
and on the Pacific Coast with

increased success this year.

The number of good choirs in New Yo.rk
City is increasing. In addition to the chOIrs
at the Cathedrat St. Ignatius Loyola (Mr~
Silhy) St. Vincent Ferrer (S. C. Yon)
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B~essed Sacrament (Warren Fol~y) Holy
Family <;:hurch (Mr. White) Holy Name
Church (Mr. McDermott) several new
choirs are being organized in the city
parishes. Boys are drawn from the neigh~

borhood, and the m.en are usually paid. The
Blessed Sacrament Church has a Summer
camp for the Choir Boys, where their musi~

cal training is continued.

OPERATIC STAR DEVOUT
CATHOLIC

Helen Gleason, the only New Yorker
who ever starred in the Metropolitan Opera,
and who recently co~starred in the Lehar
operetta, "Fredericka,H is an Irish Catholic
and will not go anywhere or appear on any
program without wearing the St. Therese
cross, which was ,given her by the Pope in
1930 when she was studying in Rome.

From the day she began wearing it, her
career became meteoric, and two years later
she was signed with the Metropolitan. The
cross became a symbol, not only as a spirit...
tial, but a material blessing too, to her. She
insisted on wearing it wherever she was,
keeping it sewn into her dress, to make
s'ure she wouldn't lose it. When she made
costume changes, her sister Anne, made
sure it was transferred. Miss Gleason could
not sing w,ell unless .she wore the cross.

On March 17, 1933, the cross mysteri~

ously vanished. Anne, thinking quickly,
bought one like it, stitched it into her sister's
dress, and silently prayed her sister wouldn't
notice the substitution. For two years
Helen didn't know of the loss of the original
cross. On March 17, 1935, the doorman at
the opera stage door, handed her a plain
cardboard box, which, when opened, con~

tained the St. Therese cross. There was
not a scrap of evidence to show from whom
it came. Helen wasn't angry at her sister:
in fact, she was grateful, for knowledge
of the loss would have gr.eatly upset her.
Six months later, the cross mysteriously
vanished again, and just as mysteriously
soon thereafter, the cross was returned.

To this day, no one knows how the cross
disappeared or who returned it.

LIBRARIAN OF GEORGE'TOWN U.
HAS COMPILED LIST OF 597
CA.THOLIC BOOKS PRINTED

IN U. S. BEFORE 1831
An especially rare volume listed is the

"Garden of the SoulH, of Bishop Challoner,
published in Philadelphia between 1770 and

1774. Another early prayer book is the
HManual of Catholic PrayersH, published
also in Philadelphia in 1774. Another early
Philadelphia book is the HBible History" of
Joseph Reeve, published in 1784. R,arest of
aU, perhaps, is the la~He hymn book of
HLitani,es ,and V1esper Hymns and Anthems
as they are sung in the Catholic Churchtt

,

and published in 1787 by the famous printer,
John Aitken, in Philadelphia. Many other
rare books of .extreme Catholic historical
interest are listed.

FAITHS UNITE TO FOSTER
GOOD MUSIC

I

Newark, N. J.-A common appreciation
of good music is a newly discovered bond of
fellowship bringing together Catholics,
Protestants and J.ews in Essex County. As
a result of close cooperation between re'...
ligious leaders of Newark and nearby com~
munities, the Essex County Symphony So~
ciety has been enabled to present four con...
certs a year at the open air Newark City
School Stadium. The major credit for the
success of the ,undertaking goes to Mrs.
Parker O. Griffith, who is prominently
identified with the Na(ional Conference of
Jews and Christians.

The r,eligious groups cooperating are The
Catholic Daughters of America and The
Kempis, Catholic: the College Club of Essex
County, the Women's Club of Orange,
the Y. M. C. A., and the Contemporary of
N,ewark, Protestant: the Y. M. H. A. and
Y. W. H. A., and the Jewish Community
Center of Essex County, Jewish. In de...
veloping the concert program, Mrs. Griffith .
was assisted by Mrs. Henry C. Barkhorn,
prominent Catholic leader and vic.e~presi~

dent of the Essex County Symphony So~
ciety: and Mrs. Harry Fried,gut, executive
dire,ctor of the Young Men's and Young
Women's H.ebrew Associations.

The concerts are conducted by Erno
Rapee, and feature an orchestra of one
hundred. Soloists appearing this year and
at previous concerts include Lily Pons,
Jascha Heifitz, George Gershwin, John
Charles Thomas, Tito Schipa, Percy
Grainger. and Bruna Castagna.

BOSTON, MASS. NEWS
Miss Eileen Griffin, director of

the Glee Club at Emmanuel College, and at
the Sacred Heart Church, Roslindale, was
married July 3rd to Mr. David Kelly,
prominent attorney of Walpole, Mass.
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connection with the International Sacred
Music Congress to be held in Paris on July
19-25.

The Mass will he rendered in the Visit,..
ors'. Church, rue de Sevres, and in the
musIc hall of the Academy of Fine Arts
during the congress.

~igh .M~sses will be sung in all the capi,..
tal s pnnclpal churches. The hest chOirs
in Paris will take part. There will also be
an exhibition of rare and autographed edi...
tions by the great composers.

FOREIGN NEWS ITEMS

BOSTON COLLEGE ALUMNI
CHORUS

. The new Boston College Alumni Chorus,
dIrected by Mr. Theodore Marier, made its
first public appearance on the "Choir Loft"
program (Station WMEX Boston) last
May.. The Ambrosian Chant "Christus
Vincif' was rendered followed by the Re...
spo~sory "Ec'ce Quomodo Moritur" by Pal­
estrIna. A more extensive program was
rendered on Alumni Day, including folk
song~ of various nations, madrigals, and
classIcal motets, all arranged, for four men's
voices. The chorus numbers sixteen voices, LITTLE SINGERS RETURN TO PARIS
selected from more than fifty· applicants. FROM HO'LY LAND TRIP

The Lithuanian Guild of Organists, at By M. Massiani
their national convention in Boston during
July, selected Chicago, for their next meet... (Paris Correspondent N. C. W. C.
ing. This society meets annually. About N,ews Service)
100 choirmasters gathered in Boston, in a Paris, July 7.-Thirty...seven young per-
program attended by nearly a thousand 'son~ of one of the workers' quarters of
people. Pans hav.e returned from a voyage which
LEONARD WHALEN AT SOLESMES took them from Rome to Jerusalem, passing

Mr. Leonard Whalen of the Immaculat.e by Athens, Rhodes and Egypt.
Conception Church, Boston, spent three They constituted a ,group known as the
w.eeks at Solesmes Abbey, France, this Little Singers of the Cross of Wood. The
summer taking an intensive course in Gre,.. expenses were made up by programs which
gorian Chant. Mr. Whalen had previously they gave along the route before audiences
studied at the Isle of Wight where at in which often Orthodox Jews and Mussul,..
Quarr Abbey the Benedictines are noted mans mingled with Catholics of different
for their exposition of the Solesmes theories tongues ana rites.
on Chant. The Little Singers sang in the Church

of the Holy Sepulchr,e in Jerusalem on
Good Friday and at the Easter Mass. Be..
tween several ceremonies in the Holy City
they went to sing Christmas carols at
B,ethlehem.

FRENCH BISHOP COMPOSES MASS
Paris,....., Mgr. Gonon, Bishop of Moulins,

France, has composed the music for a new
Mass.

This was performed at the Pontifical
High Mass at Vichy, in the Moulins dio­
cese, when Mgr. Valeri, Papal Nuncio in
Paris, attended the ,celebration there of the
crowning of the statue of Our Lady of the
Sick. Ten other Bishops were pres,ent.

The statue of Our Lady dates from 1490.
It was preserved from destruction during
the religious wars that thre.e times laid
waste Vichy, its castle and churches.

MASS BY RUSSIAN WINS
WORLD MUSIC AWARD

A Mass composed by a Russian, M.
Gretchaninoff, has been awarded the first
prize in a music competition organised in

VIENNA GROUP ACCEPTS
FIRST AMERICAN WORK

The world premiere of a new American
choral work, Vittorio Gianninfs HRequiem,"
given at Vienna with the composer's sister,
Dusolina Giannini, as soloist. The famous
Vienna Boys' choir and the Vienna Phil...
harmonia orchestra were also heard.

Gianninfs Mass is the first American
work ever accepted for first performance by
Vienna's oldest musical organization, th.e
Gesellschaft cler Musikfreuncle. The young
Philadelphia composer's name will be in...
scribed on the society's roll of compos,ers
whose works have had their first perform...
ance under the group"s auspices. Among
these are Be,ethoven, Brahms, Wagner,
Rossini, Gounod, Bruckner and Schumann.
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SOLESMES
CENTENARY

The abbey and musical school of Sol,..
esmes observed their centenary on July 24.

Dom Prosper Gueranger had been a secu,..
lar Priest before becoming Abbot of Sol,..
esmes, 100 years ago. Fout times the monks
have been exiled during this hundred years
,- the last return to Solesmes having beeil
made in 1921. Throughout this period, the
Chant has been studied and presented in
scientific and scholarly form until all the
world now recognizes the Monks of Sol,..
esmes as the highest authorities on Gre,..
gorian chant.

OUR MUSIC THIS MONTH
So much inter.est has been expressed re,..

gardin,g two of the outstanding publications
in Catholic Church Music this year that
we have decided to present in this issue a
few pages from the new Mount Mary
Hymnal, and the new Kyriale accompani...
ment.

The Kyriale accompaniments are by
Achille Bragers, and they appear to be the
hest now in print, judging from the testi...
monials received from authorities here and
abroad. The Mount Mary Hymnal speaks
for itself. There is no other book of its
kind planned for high school and colle,ge
girls. Sister Gisela the editor has given the
result of her experience as a teacher through
the medium of this fine collection. The
hymns here shown are chosen at random,
from the 150 in the book.

THE CATHOLIC MUSIC HOUR
Practical Inspiring Authoritative

A basal series of music books oovering both chant and modem music

By
MOST REV. JOSEPH SCHREMBS, Bishop of Cleveland

DOM GREGORY HUEGLE,\ O.S.B., Prior of Conc,eption Abbey,
Conception, Mo.

SISTER ALICE MARIE, O.S.U., Diocesan Supervisor of Music,
Cleveland.

Unsolicited Comments from Users of the Series
"We are delighted with the results obtained from the use of these books." ,- Vermont
"First of all the child is led to appreciate the great masters. There is well",organized
correlation and variety. Of the latter the outstanding features are the inclusion of religious
music and music of other lands. The illustrations are well.·-selected and appealing." ,......,Ohio.
"I believe that the GREGORIAN CHANT MANUAL will do more in the next few
years to carry out the injunction of Pope Pius X 'to make the chant a universal language'
than the tremendous efforts expended since his Motu Proprio in 1903 have been able
to achieve." ,- California.
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ADVENT

Drop Ye Dew

343

~ ~gbUh77

1."Drop ye dew, 0 gra- cious Heav-en, Let the' c1(.mds rain
2. But the Fa - ther moved with pi- ty,' Fal - len man a
3.· jThy 0 - be-dience, hum - ble Vir - gin, Is the source of
4. Hear ye not that voice from Heav - en? "Rise from slum - ber,

~t·ij¥f~. frdjqr==F
1. down the Just! Let the e'arth bud forth the Sa,,: viour,
2. Sav- iO\:lr, gave. Sent His Son His sole Be got - ten,
3. life for ~e. Ho - 1y Spir - it thee o'er - shad- ows,

.st.~r' r r /OI.~iS~

1. In 'Thy prom _ ise, ' Lord, we Ttust:' Thus the pa - tri -
2. Ad - am's guil - ty race to save. Ga - bri - e1 the
3. And the Word's made Flesh' in thee. . Chris ... tians, bow in'
4. Stream-ing through e ,~ ther - eal skies. Now the fount of

2. mes - sage bear- ing, Hears the ,Vir - gin meek de - clar - ing,
3. ad - (1 - ra - tion,' Now be - gins the world's sal - va. - tion;
4-., grace is flow - ing, ,Let your hearts, de ~ vout. 1y glow - ing,

2. "Lo, the hand-maid of the Lord, Be( fuI.filled Thy bless-ed word;
3. Sa - tan now has' lost his' prey, Soon. shall dawn our Christ-mas day,
4-. Seek the things that. are a - hove, ~And re - turn the Sc,v-iour's love.

2.

M. & R. Co. 925A

Closed by sin a-taIls hate.
Be ful-filled thy bless - ed word!'

Soon shall dawn our Christ-mas day.'
And re - turn the ' Sav~iour's love!'
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ADVENT

Hail Mary Ever Blessed
P.Griesbacher

~e ~
1. Harrn:rb~rt:-ing
2. Hail, Moth- er of our Ma ...ker, Be to thy' chi! - dren
3. Oh! by that joy, sweet Ma - ry, Which Ga- briel brought to

Dis .. P 11'- . g night's d;read' dark- n~ss By
Thy aid' ex - t~nd, when sink.. ing, We
Let us re .;.; pen - tant sin .. ners .. Thy

y Reav - en's
Re .. ,splen - dent 0 - cean

see. Thou Vir -gin' 'first and'

,thy ,ce.. les - tial
send to thee our

lov - in~ l1J.er - cy

our Re - deem - et's
Herv -, en's 0 - pen
our dear Sa- viour's

..t~~~
... 1. Moth. - er, We thee . ex - alt - ed .. see; . -r

2. por
:i. Moth

tal,
er,.

Oh!
On'

. send
thee

thy beams
our hopes

a
are

,far,
cast,

To
o

~. IJ _ II
1. our Re - deem - er's Moth - er, We .the'e ex.. alt - ed see.

_.2. "us' poo'r low - ly , ~or' - tals, Oh! send thy beams a - far.
3. spot-less Queen and Moth - er, On /thee our' hopes are cast.

M.& R. Co.' 925A



11

CHRISTMAS

The Christ-Child In' The Sacred Host

345

C t M. Haller

~~I ~
1. ThE Christ-Child dear, my Love, my All, With - in a H ost ,so
2. Here at the crib I kneel a- part, And nes- tIe near Thy
3. Here do I find, my rest, my home, Here need, I ne'er a
4. And thou, dear' Moth -er, I en - treat Guide me to Him" Thy

~::0::0 S~til1 gr=han all worlds un - told, The
2. moth ,- er's heart, Here Beth.. Ie .. hem a - gain is fOUNd,. And
:~. stran .. ger roam,
4-. Child most sweet,

One Heart most lov.. ing
In thy, conI .. ,mun - ing

here
give

is mine ,
me part,

The
Bring

~.;.~«-~
t. God, nor earth nor heav'n can hold. Thou
2. songs f1f an.. gel hosts re- sound. Here
:-{. Heart with -in the Host di .. vine. Th.ou
4-. Je .. sus to my yearn~ ing heart; Then

1. art de-light most sweet to me My soul doth long a~ thust for Thee, How
2.' shines that fair re - splen-dent star ,VVhich caU'd the Ma- gi from a - far, I
3. Lord of all, Thou lit -·tle Child, Thou God of pow'r,ThouHeart so mild, Thou
4. will my life a Christ··nlas be Which-e'er re-:news its bliss in me, A

f@E~ ..
1. brigntlJe-comes my darkened mind When nigh to Thee. re - pose I find!
2. rpean theeV-.:.. er - last - ing light Be -fore the al - tar ev _ er bright.'
3. an-gels' .joy, our Sav~iour bless'd, Dh come aAd dwell with.;. in my breast!
4. pil-gi'im-age t,p Him, my Lord, A jriy- otis hastJning Bethlem _ ward!

M. &R. Co. 925A
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sing:

, Rev. Albert Lohmann

her - aId an - gel~the
"--'"

1,2,'& 3. Hark!

CHRISTMAS

12 Hark! the Herald-Angels'Sing
Sop.I-n

With Joy

Glo - ry,
'-' '-..:.-.-

glo - ry to the new

Peace on earth and mer- cy mild, G~d and sin-ners rec- on - cited.

Joy- fut; all ye na - tions, rise, Join the tri-umph of. the skies.
Lo! the Say - ior of the world Whom the Pro-phetshave fore-told.

hosts pro- c1aiI~l:

M. & R. Co. 925 A
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CHRISTMAS

Christ is born in Beth
I

Ie hem.

13 Ave, My Mother Pure

Thy

t r 'Oh,

P. Griesbacher, Ope 37, No.5

1. A.- vel my Moth-ar pure! With thee my path is sure. Thou star in
2. Most beau.- ti - ful thou art A crea-ture set a-part, Thine eyeso!

::
1. gold - en light, Di~ - .pel-lingearth's dark night. .
2. deep - est blue, Thy lips of Se - raph's hue.

.. 1~ \
1. Ii -. ly white as snow, The sweet - est flow'r I know, In

-2.'" coun - ten ... ance so sweet,. Thy eon... duct so dis - creet, To

2. see thee /is to love oh, Moth-er as an-gels do a - hove.

)1.& R. Co. 925 A
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---thy sweet Babe re - cline

~~:q
His lit - tIe head to rest Up - on my throb - bing breast.

14 Sweet Babe ,Reposing
.Adapted Old, Christmas Ca'rol

M.M.):34 Arranged by Gregory Hugle, O.S.B.

.L Sweet Brbe re - pos - ing in my heart, 0

1- make me burn. for Thee,
2. tect ilS from our foe;
3. in - faht King from Thee;

~.

, And!V .er from' my
Arrd' ev - er dwell, swe~t

}Jut ev - er faith ... ful -

2.
3.

o
We

keep us

prom - ise
from
ne'er

all

a -

wil..
gain. '

ful sin,
to s,werve,

Pro
Dear

M. & R. Co. 925 .A
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19
CHR1S.TMAS

L.o, How. ARose

root
did

16th· Century Melody
Harm-oj].ized.byM.. P.raetoriusJ1571.-__16.21)

bloom .. ing,
sto .. ry

Lo how a rose
The sweet rose of this

From ten. - der root
I - sai - ah did

has grown: From Jes .. se's off .. spring
pro .. elaine What God or .. dain'd for

com - _ing
glo ry,

To
By,

has grown:
pro .elain.

A bright·. and shin -Jug blo.s - som As pro - phet.s .. had fore-told.

The world's sal- va- tion bring - ing Thfough Him for ev ~ ~r -more_~

:M.&R. Co•.925A
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II. In Festis Sole~_nibus.:l.
, (For Solemn reas~s),

(Kyrie fo~sbonitatis)
Harmonized by

AOHILLE P. BRAGERS

Kyrie
3

Ky-ri - e ---""--_--:.- *__-----e-Ie .. i-s~ri.iij.

1 J J <1>

Chri .. ste ~--------------------__-------

-- e - Ie - i-son.

M.&R.Co.1000-

i ,;, so'n. 'ij. Ky - ri -, e __-.:.---:.- *

i-son.

Copyright MCMXXXVII by McLaughlin'& Reilly Co.
BritishCopY1"ight ,Secured "



.351

Gloria
1

GIo -ri - a in ex-eel-sis De - 0 Et in ter- ra ,ax ho - mi -

1

Be-ne-di-ci-mus teo

1 ~
teo

1
Lau- da- mus

1 J.
~r r r::-r

b6 -nae vo - Iun - ta - tis.

A- do - rn.-mus teo Glo -ri-fi - ea - mus teo Gra-ti- as a-gi-mus ti - bi pro-pter

J

.
"'-""

r~r~r·
ri - am tu - am. Do-mi - ne De-us, Rexeae - lc:~ - stis,

J~
rna - gnarn glo

De -us Pa-ter 0 - roni - po - tens. Do
~l. J

re

mi-ne Fi-li

Do-mi-ne De -us A-gnus De - i, Fi - Ii - us Pa -tris.

M.& R.Co.1000-



352 VIII In Festis Duplicibus.5.
(For Doubles.5.)
(De Angel~s)

.Harmonized by
ACHILLE P. BRAGERS

Kytie
5

e ----------- * e

J.
r r~r t r
l~ - i - son.i~ Chri-rie ~~~~~~~~-~-----~-~-

e
r

-----.....----.--*

M.& R.Co. 1000-
C,>pyright lIe.XXXVII by McLaughlin & Reilly Co .

Britiiilh Copyright Secured



Gloria
5

Glo-ri - a in ex-eel-sis De - o.

353

r r
Et in ter-ra pax ho-mi-ni-bus bo -nae

vo-Iun-ta - tis. Lau-da - mus tee Be-ne-di-ei-muste.

t ~~~
A-do - ra

r r·
mus tee Glo - ri - fi -ca-mus te. Gra-ti -as a- gi - mus ti - bipro-pterma~gnam

r r~f r r f·
glo - ri - am tti - am. "" Do-mi - ne De -"us, Rex coo ~le -stis, De - us

J.
Pa - ter 0 -

roni - po -tens.

H.& B..Co.lOOO..

r
Do,mi ~ ne Fi - Ii u - ni - ge -ni - te Je - su Chrf - ste.

:)
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r·
tris. Qui tal-lis pee-ea - ta

,
mun di mi - se - re - re

f, r·
no -bis. ,Qui tol-lis pee -ea - ta ~un - di,

su.-sei-pe . de-pre-ea-ti - 0' -nem no

mi· se-re -re no -bis., Quo-_ni-am tu so-Ius san-etus. 'Tu so -Ius Do -mi-nus.

Tu so-Ius Al - tis -si - mus~ Je - su Chri - ste . Cum San - eto

f· r·
Spi -ri-tu in glo-ri - a De -i Pi tris.

r~f·' f
A men.

M.&R.Co.1000"
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WILKENS COMPOSITION SUNG
IN SCOTLAND

The "Ave MariaH by Wilkens one time
supplement in the CAECILIA Magazin.e,
was sung for the first time in Scotland, by
the choir of St. Mary's Church, during
the month of May.

ENGLISH BAND PLAYS IN ROAD
BEFORE MASS· FOR DEAD

MUSICIAN
Swadlincote ,- 'The Newhall Silver Prize

Band played selections outside the Swadlin...
cote Catholic Church on Sunday before the
last Mass, which they attended, and again
when it was over.

They did this in tribute to the late Miss
Thirza Downin,g, who had composed pieces
for th.em. She was a well",known Catholic
organist and was studying for her degree
at Leicester University when she died.

The band marched through the stre.ets to
the church playing her compositions. ,­
R.I.P.

NATIVE CHOIR PROUD BOAST
OF HAWAII CHURCH

Finer Rendition of Mass Rarely M\et With,
SaYls Nun

Honolulu ,- The choir of St. Joseph's
Church at Hilo, 200 miles southeast of her.e
on the island of Hawaii, is composed en",
tirely of native Hawaiians but "a fIn.er
rendition and a more precise Latin in the
singing of high Mass are rar,ely met with,"
in the opinion of the Rev. Mother M. Car",
mela, Superior General of the Franciscan
Sisters, who is making an inspection tour
of this territory.

St. Joseph's parish is in charge of the
Rev. Father Sebastian.

Praise by th;e Mother Superior for the
parish was not confined to the choral work.
"Evidences of the Living Faith at Hilo are
manifest in their splendid attendance at the
Masses on Sunday," she said. "Likewise
the numerous Holy Communions are indeed
an inspiring and edifying expression of the
fervor of the parishioners of St. Joseph's
Church. Much ,credit is due the Rev. Father
Sebastian to whose zeal, progressive out",
look. and executive ability can be attributed
the present material and spiritual develop­
ment of this most southerly parish in the
United States."

Work of the Franciscan Sisters in Hawaii
received high praise from Mother Carmela.

Sisters of the Franciscan Order have
been established in Hawaii since 1883 when

the Hawaiian government requested they be
sent here. Since that date they have la-­
bored constantly in schools, hospitals and
churches. At the pr.esent time they have
charge of six missions in the Hawaiian
Island, on the islands of Oahu, Maui and
Molokai.

LOUIS VIERNE DIES AF'TER
PLAYING REQUIEM

OF HIS OWN COMPOSING
Held Title of OrHanist of Notre Dame

C,athedral For 37 Y1ears ,­
Practically Blind From Birth

That "truth is stranger than fiction" once
more is exemplified in the death of Louis
Vierne. It is doubtful that ever before an
organist has played his own requiem.

The great organist, had just ended the
execution of one of his compositions on the
organ of Notre Dame cathedral when he'
fell dead oV.er the keys of the instrument..

The whole life of Vierne had been one
of trageCIy ,- and one of victory. His story
is such as one finds in novels, and' in this,
instance fate wrote a fitting end.

A large audience was assembled in the
Cathedral of Notre Dame on Wednesday,.
June 3, 1937, to hear a special conc.ert for
the Society of the Friends of the Organ,
played by the celebrated composer who
had held the title of organist of Notre Dame'
for 37 years. Vierne had just played a
triptych ,- his own composition ,- the third
movement of wh-ich was entitled "Stele for
a Dead Child." This was to have beien
followed by one of the improvisations' for
which the organist was famous.

When the organ remained mute, the ex...
pectant audi.ence thought there was some­
mechanical difficulty but as the silence was
prolonged, the rumor spread that the or",·
ganist had become ill. The truth was sad",
der still, for Louis Vierne had fallen over­
his heloved keyboard. A hlood""clot had'
caused instant death.

Vierne was 67 and, from birth, had been
practically blind. For many y.ears the state'
of his health has been a matter of concern,
but sometime ago he seemed to have entered'
upon a p.eriod of marked improvement.

His death is a great loss to France. For'
almost 40 years all the great ceremonies
of the Capital have been marked by the
hrilliancy of his talent. His "Solemn Mass'
for Two Organs" was heard often when
official ceremonies were held in the Cathe...
dral. He had also presided at the gr.eat
organ of St. Sulpice, where he had been
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the successor of another great organist,
Charles Widor, who di.ed just two months
.ago. Vierne was the pupil of Widor and
of Cesar Franck, and the teacher of Marcel
Dupre and Joseph Bonnet. Among his well
.known compositions are HFive Symphonies
.of Organ/', HTwenty,..four Pieces in Free
,Style," and four books of HFantasia."

As renowned as a virtuoso as he was as
.a composer, Vierne had given conc.erts all
over the world. His brother, Rene Vierne,
also an organist and composer , was killed
:,in action during the World War.

TEXAS CATHOLIC CHOIR SINGS
IN BAPTIST CHURCH

W + J+ M,arsh Directs Program

The following program was rendered
-.under the joint sponsorship of the Music

Lovers Club, St. Joseph's R.
C. Church, Cleburne, and
the First Baptist C h u r c h
Choir, as one of a series ob....
serving Nat ion a 1 Music
Week.

The choir of St. Patrick's
Church, Fort Worth, Texas,
under the direction of Mr.

-William J. Marsh, rendered the program
upon invitation of the Sponsors.

.MOTETS IN OLDEN STYLE

o Sacrum Convivium (0 Sacred Feast) ....
Farrant. 14th Cent.

Panis Angelicus (0 Bread of Angels) .
Palestrina. 16th Cent.

Adoro to Devote (Devoutly I Adore Thee)
Gregorian Chant

Veni Jesu (Jesus, Come to Me) .
Cherub;ni. 18th Cent.

Terra Tremuit (Earth Was Trembling)
Offertory for Easter Sunday.. Grieth. 19th CeJl1t.

~Solo for Soprano, Ave Maria W. J. Marsh
_ Mrs. Ethel Gear

-Kyrie and Gloria from "Mass of the Sacred Heart"

IMOTETS IN MODERN STYLE

Adeste Fideles (Come All Ye FaithfuL .
A ", Reading~NoveUo

ve Verum (Hail, True Body) '........ Gounod
In Te Seperavi (In Thee 0 Lord I Trust) .~Marsh
,Ascendit Deus (The Lord Has Ascended

on High) '................ Turner

~SELECTION OF ENGLISH HYMNS

Sweet Saviour Bless USt Ere We Go .: .. Herbert
Jesus, Keep Me Close to Thee Bowen
Faith of Our Fathers (Texas Centennial Hymn).
Holy Godt We Praise Thy Name ... Old German

.Explanatory remarks ,- Mr. William J. Marsh

SEVERAL DIOCESES HAVE NEW
ORDINARIES

During the past few months, several im....
portant changes have taken place among
the Hierarchy of the country.

The Most Rev. Edward Mooney, was
transferred from the Bishopric at Rochester,
N., Y. and became the first Archbishop
of Detroit, succeedin,g the late Bishop
Gallagher.

The Most Rev. James E. Kearney, Bishop
of Salt Lake became Bishop of Rochester.

Msgr. Duane G. Hunt, Vicar General
of Salt Lake o,ecameBishop of Salt Lake.

Msgr. George J. Rehring, Rector of St.
Mary's Seminary, Cincinnati, was named
Auxiliary Bishop of Cincinnati, succeedin,g
Bishop Albers.

The Most Rev. Joseph H. Albers, Aux..
iliary Bishop of Cincinnati became Bishop
of the newly organized diocese of Lansing.
Mich.

SAN FRANCISCO SCHOOLS OPEN
WITH PONTIFICALBENEDICTIO,N

On August 16th the San Francisco Paro....
chial Schools opened, and the preceding
day the Most Rev. Archbishop Mitty
joined with the Teaching Sisters and
Brothers in invoking God's blessing for the
new year, at St. Mary's Cathedral.

The combined choirs of Brothers and
Sisters, directed by Father Boyle, rendered
the following music:

I
a) Veni Sancte Spiritus Witt I

b) Ave Maria '............... Arcadelt
II

Processional: Ecce Sacerdos Magnus •.....•... Stadler
m

a) Salve Regina Coelitum Van Damme
b) Salve Regina Gregorian Chant

IV
o Sacrum Convivium. Remoldi
Tantum Ergo .........................................................• Smit
Te Deum (Tonus Simplex) Gregorian
"All Honor, Praise, Glory" Haydn

ARTHUR BECKER RECITAL

Wednesday, July 28th, at 3 P. M.

St. Vincents Church ,..., Chicago

Apostolic Symphony '.. Garth Edmundson
Chaos and Prophecy ,- A Carpenter is Born

Crucifixion and Fruition
Air in the Manner of Bach . Mauro--Cottone
WiU o,.,the Wisp ' Gordon B. Nevin
Ostinato . . .. . . Colin Ross
Caprice (The Brook) : Gaston Dethier
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INSTRUMENTAL MUSIC

Dear Sir:
For some time I have been a reader of

your magazine. Recently I became a subs....
criber. I wonder if I do not express the
views of other of your subscribers when I
say that, your magazine would be more d~.-·

serving of its sub....title, HSchool Music,"
were its scope somewhat broader. I know
that the many bands and orchestras in the
Catholic schools offer a fertile field for a
magazine of a high type.

The problem of instrumental music in the
Catholic schools is essentially different from
that problem in the public schools. In the
latter is provided a schedule fitted into the
regular curriculum. The parochial schools
and our high schools labor under make.­
shift schedules usually requiring a sacriHce
of the pupils' free time. That most of the
work is done after school hours and that
our bands and orchestras do compare fa.­
vorably with those of the public schools
are tributes to the earnest, self....effacing
work of C,atholic youth. In a word, be­
cause of various conditions our band and
orchestra work is treated for the most part
as extra....curricular. No longer need we pro....
pagate the values of music education; to en....
deavor to place the work upon a fIrmer
basis should now be our chief concern.

This it is which prompts me to write to
you, asking that you interest yourself in
this cause. The publication of a monthly
article, the inception of an instrumental
question box, or one of divers other means
would be a valuable aid to clarifying
thought on this topic. It is not necessary
to stimulate Interest in this subject, what is
nec.essary is the opportunity of learning
about methods which are being used sue....
cessfully, of becoming familiar with solu.­
tions of curricula problems ,.- this through
a nationally recognized medium.

Realizing that your space must of neces....
sity be limited, I am fearful that you will
not find room for articles of this nature.
However, there is no Catholic organ de.­
voting itself to this subject. Justly you
might expect an increased interest in your
magazine by C,atholic educators.

Might I hope to learn your reaction to
this suggestion?

Most sincerely,
Home Address Francis N. Mayer
965 St. Clair St. Director of Music
St. Paul, Minn. Cretin High School

[Editorial Note: ,.- We will welcome views from
our readers concerning this suggested enlargement of
our publication.l

CHROMATICS

To the Editor:
The article "Liturgical Music in Con....

temporaneous Idiom'" in the April issue
of the CAECILIA, is rather perplexing to
say the least.

The ass.ertion on page 181 that Hthere
does not seem to be any great danger at
present of uItra....modernism entering the
realm of church music

tt

makes it evident
that the author is not fully posted on the
output of most of the church music publica....
tions for voices and organ now sponsored
in Germany, France, Italy, England and
even the U. S. by church or,ganizations,
publishers and Reviews. The fact is that
most of them are permeated with it. Once
the chromatic and dissonant features of
their homophonic and even polyphonic ar....
rangements are eliminated, little of the
melodious and harmonious element is left
that can be ,called sacred music.

The author goes on quoting writers who
agree with her views, but not one of them
takes the trouble to give technic.al, philo...
sophical or historical elucidations to sub...
stantiate their opinions. Theirs are but
high....sounding phrases. On the' other hand,
the author simply copies, without quoting,
the original ideas of so....called conservative
musicians, using their very same expres...
sions almost verbatim, leaving the impres...
sion that they are her own. Do not these
musicians deserve some credit? They are
not ashamed of their opinions. They are in
good company indeed as we shall see.

She avers also that the constant expung...
ing of chromaticism at regular intervals all
through the history of music (which is cer­
tainly not her musicological fInd either) is
a H supreme testimony of its general inapti..
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tude." It was presented by the finder
however as a proof that it is ess.entially
inaptt which is quite a different thingt since
it was repeatedly tried and found wanting
by the best musical minds of many cen...
turies. Such a mild concession however is
immediately offset by the affirmation that
Hmusical authoritiest who are in a position
to ,give balanced judgments on the' mattert
agree that a limited use of chromatism is
not contrary to devotional expression". She
mentions no names of such musical authori...
ties t while her opponents can produce the
names of Clement of Alexandriat St. Am...
broset St. GregorYt St. Leandert St. Isidore
of Sevillet the first encyclopedistt Guido
d tArezzo and even Palestrina. Theset the
greatest luminaries of church music in past
centuriest either theorists or professional
musicianst are household words for all that
church music has noblest and are names
to conjure with t since their orthodoxy
is enhanced by the general verdict of
history. Although pagant the Greeks them...
selvest originators of diatonic music held
that chromatism was defllin,g the divine
art of soundst Guido dtArezzo of the
10th centuryt the greatest Gregorian...
ist after St. Gregoryt called chroma...
tism Heffeminatet a disruption of the true
and right style, caus.ed by lack of reason...
ingtt

• He himself then thoroughly expunged
the chant of it in order to restore its authen­
tic version as it was Hhanded down by the
ancients" from the time of Sts. Ambrose and
Gregory. Six centuries latert Palestrina, the
purest polyphonist of all timest did likewise.
While his contemporaries were making
large use of chromatism and he himself had
indulged in it somewhat in his earlier poly,..
phonic compositions, he afterwards dis,..
carded it altog.ether. All these musicians
must certainly have thought it essentiallyt
and not only generally, devoid of Hdevo...
tional expression". Indeed, if it is tru.e, to
quote one of our living authoritiest that
Hfrom the eleventh century up to the seven...
teenth secular musicians had to ,acquire a
knowledge of their art in schools of church
musict hence secular music savored of the
music of the Church, that from the seven...
teenth century on church musicians in their
turn had but schools of secular music in
which to learn the technique of their art" t
and that even now,..a,..days, in spite of the
elementary schools of church music in exist,..
enc,e, most of our so,..called church musicians
genera1li'receive theirs from secular musi...

cians. then, how can the author of the
article hold that such preeminent musicianst
who have molded the aesthetics of church
music during sixteen centuriest were nott
after their own experimentst in a better
position than modern musicians to give
Hbalanced judgments on the matter" of
chromatismt since their musical education
was attained under proper tutelage in the
ages of faith? Of courset it is now modern
musicians who uphold chromatism as a
musical medium for religious expression.
They havet howevert no claims to its dis...
covery as a modern devicet for it is as old
as music itself..

NaturallYt the Motu Proprio of Pope
Pius Xth admits some modern music in
sacred functions provided its style bears
the char,acteristics of sobriety and gravity".
But the saintly Pope was not satisfied with
such a general pronunciamento. He knew
that sobriety and gravity may differ accord...
ing to races and personalities. He there...
fore went into detail and objectively pointed
out thechanfs Hmovement, inspir,ation and
savor" as its supreme model. Nowt how
can a style of music be Heffeminate and dis...
rupted" and at the same time Hsober and
grave"? Also if the chromatic movement
is the opposite of the diatonic, as we know
it is, just as the whole tone scale is for
that m,atter, then surely its inspiration and
savor must necessarily be the opposite of
those of the diatonic. Thus it can in no
way be patterned after and mirror its model.
It is inapt of its own nature. An artistic
nonsense is always a nonsense no matter

. if the quantity is large or sm,all.

The authort furthermoret asserts that
chromatism can be used to transfer the
diatonic style into other tonalities. The
School of Solesmes holds that there are
modulations in the chant, y.et the same
School teaches that there is no chromatism
whatever in itt so the latter does not seem
to be an essential factor of modulation after
all.

M. A. ADAMS

Note: HCAECILIA" always welcomes
thought,..provoking and intelligent criticism.
The points stressed by M. A. Adams bring
into bolder relief certain attitudes in which
church musicians ought to be particularly
interested. It is on these very points that
CAECILIA will appreciate a few lines of
reply from the pen of the author.
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Has The Electric 'Organ A Place
In ~hnrch Services?

An Analysis of the Instrument After Critical Study of Its Possibilities

By GEORGE YATES MYERS

L ESS than two years ago a new musical
instrument, the Hammond electric or.­

gan, was introduced to the world and, like
most innovations in the world of art, it has
become the subject of considerable con.­
troversy. \Vhile many distinguished musi.-
,cians and composers have hailed it as a
notable contribution to music and have pre.­
dieted an important future for it, a number
of professional organists and lay members
'have, after cursory examinations, dismissed
it with criticisms and objections, many of
which have seemed to me to be ill.-con.­
.sidered.

Since this instrument, because of its com..
'paratively low price and its extraordinary
,adaptability, offers a means of supplying
liturgical music in hundreds of cases where
pipe organs are out of the question, is it
not desirable that its potentialities should be
carefully weighed? In truth, I find that most
of the criticisms leveled at this instrument
"have dealt with unimportant details or in.-
dicated a lack of study and trial over a
'period of time sufficient for intelli,gent
;analysis.

In my capacity as organist and choir di.­
rector of the Church of the Transfiguration,
'Tarrytown, N. Y., I have been using a
Hammond Organ for more than a year;
also in musical instruction at Marymount
'College, Tarrytown, Marymount Seminary,
"New YorK, and St. Albert's College, Mid.­
dletown, N. Y., and I now feel qualified
to pass an opinion on it.

Convents, colleges and chapels have for
,centuries had ,to suffer with the snarling
sounds of the harmonium or reed organ,
'either for lack of funds or space for
'organ and motor, plus the continual ex.­
~ense of proper upkeep. From the economic
side alone the Hammond organ is unique.
IConsider: There is no installation expense,
the maintenanc.e cost is trifling, and the
instrument is always in tune and ready to
meet all demands made upon it. The ex-­
planation is that the tone is produced en.-

tirely by electrical means. There are no
reeds, pipes or wind Inechanism, so that
the instrument is impervious to atmospheric
conditions. Temperature, humidity and dust
cannot affect it, so that it never ,gets out of
tune. In this respect it is admittedly
phenomenal.

In our approach to this instrument, we
should remember that it is in its extreme
infancy, employing entirely new principles
and offering new opportunities which we
can only realize by earnest application and
sympathetic study. From my own efforts,
I am persuaded that the Hammond organ
is able to produce sustained tones of pure
and beautiful quality which are particularly
acceptable for religious services. A myriad
of affects are available to a performer of
musical intelligence, one who is willing to
study patiently the proper kind of touch,
attack and release, and bring into play the
unending combinations of properly balanced
tone for legitimate musical expression. As
with all musical instruments, 'when degraded
by misuse, this organ may be made ridicu.­
lous. However, when used in good taste by
a competent and interested person, the in.­
strument proves itself an artistic creation
of distinction and dignity.

Some of the features which make it note.­
worthy for ecclesiastical purposes are:

Unusual control of all dynamics by
means of the great latitude inherent in the
swell pedal -- a feature which gives the
Hammond a great advantage over the pipe
organ, particularly in accompanying litur~

gical music, sustaining the phrases, and
maintaining proper contour with the singers'
phrasing. This can be done easily without
the cumbersome drawing and retirin,g of
stops which, at best, sound the final tones
mechanically above the vocal notes.

The tone of the Hammond organ is en...
tirely under the control of the performer
as to volume, brilliancy, or delicacy, not as
in the pipe organ where the tone must be
accepted as left by the builder or voicer.
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This is a matter of extreme importance in
the accompaniment of strict liturgical music
and chants where the obtruding tone of the
organ at the finish of a phrase will ruin the
timbre of the expressive human voice as it
dies away, mullifying hours of careful study
and choral practice.

The quality and quantity of tone is en~

tirely at the discretion of the p,erformer,
assisted by the wen selected combinations
and solo effects provided in the octave of
pre~s.et keys. The interested and cultivated
musician has an infinite variety of combin-­
ations to bring but at his will and pleasure.
Even' the inexperienced in organ playing
may play effectively after a short period
of practice with the instrument.

No instrument lias supplied us with such
beautiful flute 'work of so many different
varieties.

The reeds are brilliant or sonorous, as
you choose, with many colors available for
solo effects.

The strings are of very fine calibre with
no restriction on their variation in character.

In most chapels and auditoriums one finds
organs of a limited number of stops, often
unified in whole or in part, with the scale
out of proportion, usually a few manual
stops trying to do duty for many, accom~

panied by a few rumblin,g pedal pipes of,
one octave, the remaining tones borrowed
from the manuals. The tone, with its char-­
acter and volum,e set, definitely limits the
possibilities for the organist.

The Hammond organ, in spite of its di~

minutive size, offers unlimited combinations
of tone, volume and expression for one's
choosing. Hence it may be made effective
in any sized room with unlimited degrees
of modification.

In view of its great versatility, the Ham~

mond Organ, as compared with the pipe
organ of large size and many stops. surely
has a place in the musical world of prodi-­
gious importance, a fact that is now being
recognized by the musical fraternity. The
writer has found that, after a brief demon~

stration, pastors and committees regard the
Hammond organ as an outstanding value
from every angle.

At Marymount ColleHe, Tarrytown, New
York, and Marymount School in New York
City, we have us.ed the organ with great
satisfaction for chapel services, in the audi-­
torium with other instruments, and for secu-­
Jar programs at which the musical standard
must be kept at a high level. Nevertheless,

we do not feel that we have more than ap­
proached its value as a musical instrument
of great and varied promise.

Also, at St. Albert's Preparatory College
for Clerical students of the Carmelite'
Order, no preparation has ever been made
for a pipe organ and we have been ham-­
pered by the use of r.eed organs. After
many hearings and careful consideration"
we are convinced that in the Hammond.
Organ we have a proper and adequate in....·
strument for accompanying the chants and,
music of the liturgy without ruining the vo~

cal and religious expression of our choir
after months have been spent in its careful
study and preparation.

LITURGICAL SUMMER SCHOOL
FOR SISTERS OF CHARITY

OF NAZARETH
The 1937 Summ,er Session at Nazareth.

Junior College, Nazareth, Ky., was devoted
almost exclusiv,:!y to classes in Litugury
and Gregorian Chant.

Of the £lve hundred Sisters resident at
Nazareth during the summer, three hundred
and fifty were students.

The Rev. Rudolph Siedling, O.S.B., Di~

rector of the Schola at St. Meinrad's.
Abbey, Ind., conducted the classes in
Liturgy, Gregorian Chant and Congre,ga...,
tional Singing. Classes in the Revised
Ward Method were taught by Sister Ce.­
cilia, Mus. B., Director of Music at Naza.­
reth and Music Supervisor of the Nazareth.
schools in the diocese of Louisville.

On Sundays throughout the summer, the:
Conventual High Mass was sung congrega....
tionally by the entire student body.

NEW CHOIRMASTERS SOCIETY
IN LOS ANGELES

A Society of Catholic Organists and~

Choirmasters has been formed in Los
Angeles. Largely throu,gh the effort of
Richard Keys Biggs, some 25 members
were enrolled. A dinner at the Chapman
Park Hotel on Aug. 23rd, followed by a
splendid talk by Father Finn, of the
P aulist choristers, served to launch the new'
organization. The following officers have:
been elected:

Mr. Richard Keys Biggs -- President.
Mr. Alfred Prockter -- Vice President.
Mrs. Edward Angulo -- Secretary
Mr. George Kilgen -- Treasurer
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THE Catholic Dramatic Movement was
founded by Father M. Helfen in 1923

as the Catholic Dramatic Company. It
started with the publication of short chil--­
dren's plays. Plays for youn,g people, for
parishes and schools, followed. In 1926
the Catholic Dramatic Guild was organized
and the monthly magazines "Practical
Stage Work" began its appearance. Thou..
sands of stages in parishes, schools, and
societies have been since affiliated with the
Catholic Dramatic Guild. In 1927 the name
of the Catholic Dramatic Company was
changed to the Catholic Dramatic Move--­
ment. During the depression "Practical

5,000 VOICES SING AT STUDENTS
CRUSADE CONVENTION

HELD IN CLEVELAND
Five thousand children of the Cleveland

Parochial Schools sang at Solemn Pontifical
Mass in Public Hall, August 18th, directed
by Brother Joseph Tragesser of the Society

R~y.,P. H•.Schaefers

of Mary. The Proper of the Mass was
sung by the combined choirs of Franciscan
Monastery and 'the 'Brothers of' Mary of
Cathedral Latin School, all under the direc,..·
tion of the Rev. Peter H. Schaefers. Father
Schaefers had returned but a short time
hefore after several months of study at
Solesmes Abbey, France.

The children's rehearsals were held during
the summer vacation period.

Stage Work" has heen reduced to a quar,.,·
terly paper, 'but this Fall 1937, it will be

again issued in magazine form. About 100,
plays have been published so far in book
form. New plays are added every s.eason.

The purpose of the Catholic Dramatic
Movement is to publish plays of all kinds:
which are suitable for presentation on
Catholic stages, to foster the staging of such
plays by givin,g practical help and advice,
to make it possible also for small and poor
parishes and schools to stage good, inter,.,
esting, entertaining, and elevating plays,
To M,ake The C'atholic Stage A Vital Force
In The Field Of C,atholic Action.

PIUS X SCHOOL CHOIR HEARD
AT COLUMBIA UNIVERSITY

On August second, the Pius X School of
New York, gave a program at the McMil,.,
Ian Academic Theatre, of Columbia Uni...
versity, under the auspices of the Columbia
University Summer Session.

Conductors of the choirs included the
Reverend Casimir Mulloy O.S.B., Frederick
R. Daly, Achille P. Bragers, with Catherine
A. Carroll serving as second organist to
Mr. Bragers.

The program included Chants, and Poly,.,
phonic numbers by such compos.ers as
Palestrina, Byrd, Taverner, Anerio, Tallis,
Dufay, Lassus, Victoria, and Ohrecht.

CAECILIA EDITOR DIRECTS SCHOLA
CANTO,RUM AT YOUTH WEEK,

CONCEPTION, MO.

A week of youth activity, was instituted,
at Conception Abbey, beginning August
15th. Daily High Mass was attended by
the boys in choir with the Monks. This
rare privilege was part of the educational
plan of the week. The Very Rev. Gregory

,Hugle, O.S.B., directed the Schola Can,..'
torum.
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STANLEY J. ANSTETT
AT ST. GERTRUDE'S CHURCH

Mr. Stanley J. Anstett Jormerlyof Gary
Indiana, has taken charge of the music at
St .Gertrude's Church, Chicago. He suc...
ceeds Mrs. Frank Ford, who for 25 years
served, assisted by Mrs.' Dennis N ormoyIe
during a period of fifteen years, in the
direction of music, practically since the
£oundin,g of the parish. Special testimonial
to Mrs. Ford and Mrs. Normoyle was con­
tained in the new Parish paper uNewsnotes
from St. Gertrude's."

Mr. Anstett is expected to retain and for...
ward the good reputation of the parish in
church music circles.

MUSIC INSTITUTE HELD
AT MARQUETTE, MICH.

Marquette, Michigan - With the sane...
tion of Bishop Plagens of the Marqu.ette
diocese, the Rev. Father Jodocy of St. John's
church and the Rev. M. Melican, diocesan
superintendent of schools, organized a mu­
sic institute which opened Monday. It is
being conducted by Dr. John Selner, S.S.,
of Baltimore. The lectures are supple­
mented by demonstrations with organ ac­
companiment at St. John's church.

SUMMER SCHOOL AT BURLINGTON
VERMONT

The fourth annual Summer School of
Church Music, conducted by Rev. E. H.
Thihault, P .S.S., and Eugehe Lapierre,
D.M., was held at Burlington, Vt., this
summer.

Mr. Joseph Lehnyr, Secretary of the asso...
eiation which handles the executive details,
IS the Cathedral Choirmaster.

Professor Joseph Brodeur former organist
and choirmaster of the Albany Cathedral
for the past 17 years,' was the guest of the
Pius X School during the Summer Course
in Boston.

Miss Louise Ruth McMahon, was mar...
rled to Mr. Thomas F. Ahearn of Read...
ville, during June. Miss McMahon is the
organist and director of music at St. Mary's
Church, Dedham, and was married at a
Nuptial Mass at the Church of the Most
Pr.ecious Blood.

WHERE TO BUY-
McLAUGHLIN &REILLY CO. EDITION

CATHOLIC CHURCH MUSIC
Prices are net whether you buy through a

dealer or direct from the ,publisher.

The follOwing have a representative stock of
McLaughlin & Reilly publications on hand, and
are equipped to handle your order promptly.

Chicago, Illinois
Lyon & Healy, Inc.

Milwaukee, Wise.
Clayton F. Summy

NewYork,N. Y.
Harold Flammer, Inc.

Brooklyn, N. Y.
Chandler--Ebel

St. Louis, Mo.
Hunleth Music Co.

Minneapolis, Minn.
Paul A. Schmidt Co.

St. Paul, Minn.
Lyon & Healy.

Pittsburgh, Pa.
H. A. Becker Music Co

Dubuque, Iowa
Tri--State Music Co.

Detroit, Michigan
Krieg Brothers

Kansas City, Mo.
J. W. Jenkins

Cleveland, Ohio
Kollie's Music House
Lyon & Healy

San Antonio, Texas
San Antonio Music Co.

Los Angeles, California
Preeman..Matthews

San Francisco, California
Sherman Clay Co.

SaD Diego, Califomia
San'Diego Music Co.

Seattle. WashingtoD
The Kaufer Co., Inc.

Indianapolis. Indiana
Church Music Commission

Cincinnati. O.
Classic Music Shop

FOREIGN
Cary & Co London, Eng.
Rushworth & Dreaper .. Liverpool, Eng.
Palings Sydney11 'Australia
Van Rossum . Utrecht, Holland

McLAUGHLIN & REILLY CO.
100 Boylston Street, Boston, Mass.
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, , Is it permitted to sing any part or
all of the Ordinary of the Mass in L.atin
(Kyrie, Gloria, Sanctus, Agnus Det) at
a Low Mass?

A. Yes, it is permitted to sing the
parts mentioned in Latin. Wit~ .regard
to the Gloria the Roman decIsIon re­
nlarks "that the intonation should be
sung by the choir".

" Is it permitted to sing the same
parts in English at a Lo,w Mass?"

A. No, it is not permitted to sing
these parts in the vernacular. Holy
Church demands that the liturgical
parts be sung in the liturgical language,
which is "Latin".

" Is it per1nitted to sing any or all of
the variable chants of the Proper (In­
troit, Gradual, Alleluia., Offertory, Com­
munion) in Latin, at a Loto Iv!ass - ,in
English?"

A. Any parts of the Proper may be
sung in Latin, but not· in English, for
the reaSOn mentioned above. Lovv Mass
is a liturgical function. If you select
parts of the liturgical musical belonging
to Holy Mass, the same must be sung in
Latin.

"What, then, n~ay be sung during a
Low Mass?"

A. We have before us the "Liturgi­
oat Monthly" (Ephemerides Liturgi­
cae), published at Rome by the Fathers

of the Congregation of the Mission. In
the year 1912 the editor (page 748) ans-­
\\,Tered the question in the following
m'anner:

"During a Low Mass the people or
the choir may with the Bishop's permis­
sion sing prayers (1) or hymns com­
posed in the vernacular in honor of the
Saint or ~Iystery celebrated on that
day, but it is not allowed to sing in the
,Ternacular the '·Te Deum" and such
hymns which always must be sung in
Latin. (Tantum ergo, 0 salutaris, Veni
Creator, the Sequences.)"

The principal source from which to
draw the music for a Low Mass is the
Diocesan Hymnal or any Hymnal which
has been approved by a Bishop. The
country is flooded with so-called" sacred
songs"; every music store keeps in
stock a large supply of religious and
sacred songs. These are the .hymns
used by the 150 or more non-Catholic
sects. It will be seen at once that the
nlusical legislation of Holy Church had
to extend to every musical piece sung
in connection with liturgy, for the
words must contain sound Catholic doc­
trine, and the melody must be prayerful.

·'-In a case where an Introit Proces­
sion is held; would it be permissible to
add several verses of the Introit Psalm
before the Gloria Patri ,and repeated
Antiphon? Might the Offertory and

lWe presumet that by "prayers" (preces) are meant
those general hymns of Adorationt Faith, Love,
Praiset Thanksgiving t etc.

;..- Send your Questions to Very Rev. Gregory Hiigle, O.S.B., Prior, Con....
ception Abbey, Conception, Mo. .They will be answered in this
column, wit.hout reference to your name.
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Communion be prolonged ~n the same
11L'anner?' ,

A. In the preface of the Vatican
Gradual provision has been made for a
solemn entrance procession. It has been
suggested that the antiphonal part of
the Introit, i.e. the part from the be-

.ginning to the Psalm verse, he repeated
two or even three times, viz. after the
Psalm verse, after the Gloria Patri, and
after the Sicut erato With regard to
the prolongation of the Offertory it may
interest the readers of Caecilia that the
firm Desclee & Co. at Tournay, Bel-
gium, printers to the Holy See, has
published quite recently a volume of 186
pages, entitled U Offertoriale sive Ver­
sus 0 Ifertoriorum" , Offertory-Book,
containing the O-ffertory verses in Gre­
gorian Chant notation. The mere fact
that "printers to [he Holy See" have
published this volume is a tacit approval
of this ancient revival. With regard to
the Communion we have not come
across a similar edition.

Formerly during Low Mass WB sang
as many as fifteen stanzas of a hymn;
for it w,as the c.hoirmaster's policy to
'require the entire hymn j he used to say
"a hymn represents a piece of Christian
doctrine, and we cannot stop until 1ve
have re1ached the end." Is this the cor­
rect viewpoint?"

A. From a doctrinal point of view
this seems to he the correct view. Upon
close study you will find that a good
hymn sets forth the Catholic doctrine,
appeals to the human heart and con­
cludes with appropriate petitions. Being
a prayer, a hymn should be sung in its
entirety. An exception however. should
be made in the case of certain intermin­
able pilgrim songs; in fact, they are not
intended to be sung during a Low Mass.
From a practical standpoint we would
suggest to vary the singing of long
hymns by changing between upper and
lower voices, or even by devout recita­
tion of an occasional stanza.

Special Literature

Kyriale
Accompaniment by Achille Bragers, the

Latest and Best ,...-J Spiral Binding ....$3,.00

Sacred Music and The Catholic Church
Father Predmore's authenticated guide

book for choirmasters, Diocesan Commis..­
sion members, etc. (cloth).......... $2.50 net.

Text Book of Gregorian Chant
Gregory Sunol, OSB . . . . . . . . . .. $1.50

Latest work--according to Solesmes Theory.

Short Treatise On The Accompaniment of
Gregorian Chant.

Achille Bragers $2.50
The latest book on the scbject.

The Spotlight On Catholic Church Music.
V. Rev. Gregory Hugle, OSB... $ .75

Most Common Questions and Answers on
Subject. Determined By Two Years'. Conduct
of Question Box.

History of Church Music
Dr. Karl Weinman $1.50

Concise summary of various periods.

The Training of Catholic Choirs
Donald J. S. Edeson........... $1.00

Paper..-covered book, unexcelled for practi­
cal use.

Religious Music
Rene IAgrain $2.00

An old favorite work of real value to
Catholic Church Choirmasters.

Essentials In Sight SingilDg
Nicola Montarii $2.00

Volume II "The Art of A Cappella Singing".
Exhaustive and specific suggestions f~om an

expert of many years' exper1ence as a choir..­
master.

These are but a few of the books we recom...
mend. The above are the most prattical, and
helpful for present...day conditions. Tell Us
Your Needs!

The above are the publications of various
houses, hence cannot be sent "on approval",
for more than five days. As we have to
order these books from the publishers. to keep
up our stock, CASH MUST ACCOMPANY
ALL ORDERS. If books found unsatisfactory.
are returned five days after receipt. Remittance
will be refunded in full, less· postage charges.
of course.

McLAUGHLIN & REILLY CO.
100 Boylston Street • • Boston/ Mass
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Four Part, Women's Voices
(SSAA)

901 Ave Maria o. P. Endres .15

918 Sacred Heart Hy~ ..
Mettenleiter and Jaspers, etc. .20

To Jesus Heart All Burning,
Lo Praise As Faith Is Teaching

Unison and Two Part Music
,"899 Four Hymns to the B. V. M. . .

Sr. M. Cherubim .20

'900 SJubiIate Deo Sr. M. Cherubiml .15
lTu Es Saeerdos Sr. M. CherubimS

-907 Gregorian Missa Ileum jubiloH and
HAhne Pater't .. Accomp. by Bragers .80

910 3 Little Flower Hymns G. M. Compagno .15

'911 Little Flower Hymn (Unison) ..
James P. Johnston .15

913 0 Jesu Mi Dulcissime
(Duet...Sheet Music) .. V. Capelloni.50

'914 Hymn to Christ The King (Unison) ... ~

Rev. H. Gruender .15
-917 2 Christmas Hymns, WiItberger and Piel .12

(Ye Shepherds Arise, and Salvations Night)

928 SJesu Deeus Angelicum J. Mitterer} .15
tTantum Ergo (G) J. Mitterer

"944 SVeni Sponsa Christi Fr. Koenenl .15
lLauda Jerusalem Fr. KoenenS

945 Recordare Virgo Mater. M. Haller .25'

-946 Jesu Salvator Mundi V. H. Cyr .25
'950 Regina Coeli (Solo or Unison) .

J. Wackenthaler .40

'952 Communion Hymns (English) .
Zulueta & Srs. of Mercy .20

"960 Gloria in Exeelsis J. A. Korman .15
(Introducing "0 Sanctissima)

'964 Carol of Good Tidings ... Cyr de Brant .15
(Flos de Radice) (Introduces "Gloria"
from old French carol)

'965 Gregorian Requiem & Chants ..
Accomp. by Bragers .80

-966 Missa de Angelis ... Accomp. by Bragers .80

New Voice Part Editions
Two Part Masses (5 & A)

892

894

899

905

909

912

918

927

929

939
940

943

951

Three Part Music
(SSA) (TTB) (SAB) (STB)

Holy Family Mass (TTB) ..
J. Singenberger .60

SVeni Sponsa Christi (SSA)}
lO Deus Ego Amo Te (SSA)

Sr. M. Cherubim .15

Hymns to the Blessed Virgin (SAB) ....
Sr. M. Cherubim .20

o Quam Suavis Est (TTB) .
W. Spencer Johnson .15

SJesu Rex Admirabilis (SSA) l
lTantum Ergo (SSA) S

Sr. Cherubim .15

SAve Maria (SSA) R. K. Biggsl .15
l Ave Regina (SSA) .. R. K. BiggsS
Sacred Heart Bymn (SSA) P. Meurers .20

(To Jesus Heart All Burning)

Missa Regina Codi (TTB) ~

Fr. Arnfelser .60

Jesu Dulcis Memoria (SSA) J. Mitterer} .15
Tantum Ergo (,A) (SSA) P. E. Kuntz

Missa Lyrica (STB) ... Jos. J. McGrath .80

5lmproperium (SSA) Sr. M. Cherubiml .15
l In Monte Oliveti (SSA). U S
Hail Mary Blessed Virgin (SSA) .......

Msgr. Tappert .15

Ave Maria (SSA) Abt-Reilly .15

·451 Mass in G. (Holy Ghost) .
J. Singenberger

508 Mass in G M. Dore

"·615 Mass of St. Francis Rene Becker

:871 Missa Tertia .. M. Haller

66 Missa Salve Regina J. G. Stehle

.505 Missa S.' Rosa Limae H. Tappert

RESPONSE BOOK

By Paul Tonner $1.25

Organ Accompaniment in the most
used keys for Mass, Requiem, Vespers,
Benediction and other services.



366 THE CAECILIA

Four Part, Men1s Voices
(TTBB)

879 Respice In Me T. J. Gahagan .15

880 Adoro Te F. T. Short .15

881 Adoro Te Sung at Louvain .15
Laudate Dominum Max Backoff
o Salutaris & Jesu Dulcis ...•... .... Kothe

891 Mass of St. John J. B. Molitor .50

916 Three Christmas Hymns Various .12
(Hail Holy Night, Tappert.
o Tidings Sweet, Mitterer.
An Angel Fair, J. Singenberger.)

933 Passion Music~Palm Sunday
Rev. F. Meier O.M.C.•30

935 Lenten Motets
flmproperia (Popule Meus) Bernabeil
1Christus Factus Est Witt ~ .15
LO Vos Omnes WittJ

957 7 Traditional Christmas Carols .15
(Come All Ye Faithful, Silent 1
1Night, Hark The Herald Angels, etc. ~

958 Four Old Carols Reilly Arr.•15
(The Shepherd Band (Praetorius)1
i Lo How A Rose (Praetorius) ~ .15
IBring A Torch Jeannette. J
lSleep of the Infant (Gevaert)

SPECIAL SALE

Fifty Gems foro Men's Voices (TTBB)
Standard favorite motets

(Regular Price 1.00) SALE PRICE .... .80

Four Part Mixed Voices
(SATB)

875 Jubilate Deo P. J. Kornmueller .15

877 Alleluia Christ Is Born .. J. A. Korman...15
(IntrodUcing "Silent Night")

878 Let the Heavens Resound .. R. ·K. Biggs .15

882 Crux Fidelis M. Mauro-Cottone...15

902 Jubilate Deo Joseph J. McGrath .15

903 Laudate Dominum .. Rev. F. T. Walter .15

904 Te Ergo Quaesumus, M. Mauro-Cottone .15

*908 Filiae Jerusalem ... GabrieIi-Rowlands .15

915 Mass of St. Anthony R. K. Biggs .6()

*920 0 Magnum Mysterium .
T. L. Vittoria-Rowlands .•15

*921 Alma Redemptoris .
Palestrina-Rowlands .IS

*922 Ave Regina Soriano-Rowlands .1S"

*923 Regina Coeli Porta-Rowlands .1S"

*924 Salve Regina Lotti-Rowlands .15,

926 St. Gregory Mass J. Singenberger..•,8()

930 JJesu Dulcis Memoria, J. Singenberger( .15
(Tantum Ergo J. SingenbergerS •

934 Victimae Paschali M. Haller .15

936 SImproperia (Popule Meus) Palestrina1 .IS
(0 Crux Ave PalestrinaS

942 SJesu Decus Angelicum J. Mittererl .1S
STantum Ergo (D) " l

947 Panis Angelicus Everett Titcomb .15

955 The Christ Child (Xmas) .
Beaulieu-Reilly .15

956 Light of The Worlds (Xmas) .
Sr. Rafael .15

959 Gloria in excelsis ........ J. A. Korman.1S
, (Introduces"O Sanctissima)

961 Laetentur Coeli (Xmas) .
J. Singenberger .IS

962 Tui Sunt Coeli (Xmas), J. Singenberger .IS

963 Carol of Good Tidings ... Cyr de Brant .IS
(Flos de Radice)

(Introduces "Gloria" from old French Carol)

*Providence Collection Polyphonic Music --­
Medium Difficulty.

New Editions (Republished)
1 Mass of St. John J. Schweitzer .60'

66 Missa Salve Regina J. G. Stehle .60'

871 Missa Tertia M. Haller .6&

McLAUGHLIN & REILLY CO.

100 Boylston Street

Boston, l\,f,ass
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Franciscan Friars Choir Heard In Broadcast

367

The Franciscan priests and friars of St. Anthony's...on... the...Hudson heard often iiD Sacl'ed concerts over Station
WABY in Albany. The choir rendered selections which were prepared for the twenty...,Bfth anniversary of
their Rensselaer Seminary, during one of toe June broadcasts.

NEW ORLEANS

During the summer session of the Loyola University, in New Orleans.
La., a course in Gregorian Chant was given to an interested and large group.
Loyola University is the center of Catholic education in the South, and is
conducted by the Jesuit Fathers. The Chant course was given by the
Ri,ght Reverend Abbot Columban Thuis, D.S.B., assisted by his brother, the
Very Reverend Stephen Thuis, D.S.B., M.Mus. Dom Abbot Columban
is the abbot of St. Joseph's Abbey, St. Benedict, Louisiana. Dom Stephen
is the rector of the St. Meinrad Minor Seminary, Saint Meinrad, Indiana.

The Chant class sang at the Commencement Mass in the University

Church, the Church of the Holy Nam,e, on July 30, under the direction of
Abbot Columban, while Dom Stephen presided at the organ. On July 16, at
9.00 p. m., Abbot Columban gave a radio broadcast over the Loyola station
on the subject of Gregorian Chant.
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THE MOUNT MARY HYMNAL
Compiled by

SISTER M'ARY GISELA, S~S.N.D.

FIRST EDITION SOLD OUT

So many took advantage of the 'lIn Advance of Publication
Pricett of 60c for the new Mount Mary Hymnal, that the first
edition was entirely sold out upon publication.

There is no other book printed in the United States, with
English and Latin Hymns especially arranged for girls' and
women's voices, and especially designed for High School and
College use. Special Service music rarely used by scnool choirs,
has be'en eliminated from this collection, making room for useful
music.

PROOF OF EXCELLENCE

Among those who have adopted the Mount Mary Hymnal for the coming year, after
having seen sample copies, are the follOWing. representing various Orders. Schools. and
Parish choirs. (not a complete list).

::iisters 'l'eachers College, Catholic University, Washington, D. C.
Mount ~t. Joseph's Academy, Boston, Mass. (Motherhouse)
Precious Blood Monastery, Manchester, N. H.
~t. Mary's Convent, Milwaukee, Wise. (Novitiate)
Mount Loretto, Council' Bluffs, Iowa. (Motherhouse)
St. Rose Convent, La Crosse, Wise.
~t. Mary's School, hIm Grove, Wise.
:SOacred Heart Convent, Yankton, S. D.
Notre Dame Academy, Quincy, Ill.
~t. Matthias School, Chicago, 111~

::it. Charles ::ichool, Chippewa Falls, Wise.
An ::iaints School. Overland, Mo.
::it. Mary's ::ichool, Mapleton, Iowa.
McUonell Memorial High Schoot Chippewa FaIls.
St. John School, Deer Park, Ohio
:SOt. Hedwigs School, Milwaukee, Wise.
Blessed ~acrament Church, .Hollywood, California.
Immaculate Conception Church, Tremont, Pa.
St. uregory s CIiruch, 'l'remont, Pa.
::it. Simeon Church. Chicago, Ill.

Guardian Angels Orphanage, Elm Grove, Wise.
\:>t. Joseph's Hospital, Kansas City, Mo.
~t. Agnes Hospital, Fond du Lac, Wise.
~t. Anthony's Hospital, Effingham, Ill.
~t. Joseph's Hospital, Highland, Ill.
~t. !i"rands Hospital, Colorado Springs, Col.

Others areaw,aiting copies:!

Order yours now. Price $1.00 per copy. (cloth bound).
Accompaniment (In preparation)

McLAUGHLIN & REILLY CO.
100 Boylston St., Boston, Mass.



THE CAB CILIA

FOR MEN~S VOI~ES

So few things are reserved for U men only," these days, that we have re,..
served this section, to list a few publications that are of interest to men's
choirs. Of course the women can transpose the parts, in some cases, and use
these copies, but primarily this music is for "Men Only."

Many think that material for Men's choirs is scarce, it is really the de,..
mand which is small. Make known your wants and the publishers will quickly
provide appropriate material.

369'

McLAUGHLIN & REILLY COMPANY

MOTETS FOR T.T.B.B.
490 ECCE SACERDOS MAGNUS J. Singenberger .15
493 OREMUS PRO PONTIFICE }. Singenberger .15
496 JUBILATE DEO J. Singenberger .15
499 AVE MARIA . . . H. Tappert .15
548 BENEDICTION COLLECTION 20 Pieces .25
553 CHRISTUS RESURREXIT M. Mauro...Cottone .15
566 BENEDICTION COLLECTION Various .20
590 COMPLETE SERVICE PALM SUNDAY J. Singenberger. 35
592 BENEDICTION COLLECTION Various .20
610 TANTUMERGO Roman Steiner .15
613 P,ANIS ANGELICUS Franck...Reilly .15

rDOROTE · H. Tappert}
617 .15

TANTUM ERGO H. Tappert
619 LAMENTATIONS . . . H. Gruender, S.}. .50
624 COELESTIS URBS JERUSALEM Bishop Shrembs .15
626 ANIMA CHRISTI Bishop Shrembs .15

rENEDICTUS (Cant. Zacharlae) . NeubaUer}
628 .15

STABAT MATER . . J. Singenberger
733 ECCE QUOMODO J. Gallus (Handl) .15

rSPERGES ME (G) • J. Slngenberger}
743 .15

VIDI AQUAM . • J. Singenberger
748 ASPERGES ME (A Flat) J. Singenberger .15
765 AVE MARIA (II) M. Mauro...Cottone .15

JEMITTE SPIRITUM . . . F. Jos. SChuetky}
786 .15
- LIMPROPERIUM (Palm Sund.ay) . • F. X. Witt
818 HODIE CHRISTUS NATUS EST . . . . J. Mitterer .15
836 INGREDIENTE. . . • Otto A. Singenberger .15
860 o SALUTARIS (4 Settings) . . • Korman, McDonough & Bellenot .15
861 PASSION ACC. TO ST. MATTHEW (Palm Sunday) Dennis Sellen, O.M. Cap. .25
884 ATTENDE DOMINO W. M. Hammond .15
879 RESPICE IN ME T. J. Gahagan .15
880 ADOROTE . . . . . . . Frederick T. Short .15

{ADORO TE . . . . . • . As Sung at LOUValn}
881 LAUDATE DOMINUM . . . . . . Max Backoff .15

o SALUTARIS & }ESU DULCIS MEMORIA . . B. Kothe

100 Boylston Street Boston, Mass.
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GREGORIAN. MUSIC CHART
DIAGRAM or the EIGHT MODES

Authentic Plagal AulhenU[ Plagal AulhenUc Plagal AulhenUc Plagal

~~~~~ ~~~~~~-?~~~~~~!§§~~~~ §~I.~
VOl C~8-DO VII-a-DO .-.._ _.•..-.. VI-a-Do ._ ; v-a-Do WI-&-Do lV-a·Do VB-8-Do
W 8-7-S1 VI-7-S1 - _ _ Y-7-S1 V111-7~St N-7-S1 V11-7-SI m-7-SI VI-"J-SI

o JW~1-~@ ~1~1m ···~ ..·~1~1ID ~1~1m 1W1oo~e§} ~1-~1ID ~1~1ID ~·,H~1m

VI A-a-La V-SooLa WI-a-La IV-a-La YB-8-La M-8-La VI-8-Lal-e-Lav-e-La

V 0-5-$0 IV-'S-Sol W-5-Sol DI-5-501 V!-&-Soll-6-sol -6-Soll-S-So N-S-Sol

IV F-4-f'4 m-4r-P'a Vl-4-Fa D-4-Fa ·V-4-Fa 1-4-Fa N-4-Fa ··__·..··..-_·· ·--4-fa
• E-3-MI n-a-HI V-3-Ml 1-3-MI 1V-3-Mt __ _ m-3-MI _ 1-3-M!

D D-2-Re -2-Re N-2-Re· --_..~"'~ ...<._... DI-2-Re __ D-2:--Re --_.............. -2-Re

C-I-Do _ __ m-I-Do ..·..·.._ _~_· oo D-I-DO .~.__.__.- I-i-Do
B-1-SI "., D-l-S1 -_ _...... 1-1-51

AoIJo· ··friar..·~elci~a Third fourth Fifth Sixth Seventh Eighth
Normal Mode Mode Mode Mode Mode Mode Mode Mode
Scale .._~'::''''' ":':".::: -=-.:_ ._~=:":.:" ,:o':__n_=":"__ '::~::"_ ....~=M=~::"_

GREGORIAN MUSIC CHART-AUTHENTIC MODES~ PlAGAL IOI1ES

~SDL-'~
lrdMoIe :!~~

~.~;:1;_..F. alb}

~SAb7Bb~
5th Node . LA 8 A 6tb Mode

~s;'~
7t1l Mode R£ D \ 8th Mode

~:8!.:~
....-.-_..._----- ..--------_...-.

GREGORIAN MUSIC CHARTS
Large size, for classroom use, these charts are invaluable for beginners'

groups in chant. Three charts in all.
Approved by letter from Rev. Norman Holly, while he was Secretary of

the Pontifical Plainsong Commission.
Highly endorsed by letter from Dom Mocquereau. O.S.B.
'rhe current interest in Gregorian renews the demand for these-the orig~

inal Charts used in this country, after the Motu Propio. Price $1.0'0 net, for
each chart.

McLAUGHLIN & REILLY CO., Boston
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No location, large or
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Wicks experts in design
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Incomparable tone,
direct .. electric neti on t

beauty of design, perfect
workm.anship are recog"
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WHEN in NEW YORK
STOP AT THE
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CATHOLIC CHURCH
LIBRARY
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LITERATURE MUSIC

The Caecilia Magazine
The only monthly magazine devoted

to Catholic Church and School Music,
published in the U.S.A.

Contains from 8 to 16 pages of new
music each month, with 28 pages of
news and articles on Chant, Poly­
phony and modern music.

Subscription $3 per year. Don't
miss another issue. Subscribe Now!

Sacred Music and the
Catholic Church

By Rev. George V. Predmore
(219 Pages-Cloth Bound-Gold

Stamped-Price $2.50 net.)
The most comprehensive book on

Catholic Church Music, published in
the U. S. A. A standard text book, or
reference book for every musician, or
church library.

Describes chant, polyphony and
modern music. Tells: how to train a
choir; what to sing and when; what is
expected of the organ, and the organ...
ist; the singers and the Director, etc.

Detailed index, makes this work
useful for securing quick answers to
questions, and authentic information
about the liturgy.

Th. Spotlight on Catholic
Church Music

By V. Rev. Gregory Hugle, O.S.B.
( 118 Pages-Paper cover­

Price 75c net)
The most common questions, with

answers, about Catholic Church Music,
and procedure for Catholic Church
services. Arranged by topics, these
questions represent the most frequently
asked during two years conduct of a
"Question Box" in the CAECILIA
MAGAZINE:' Interesting, Instruc­
tive, and Authentic information will be
found in this little book.

The Proper of the Mass
For All- the Sundays of the Year and

the Principal Feasts
(84 Pages-Paper-Price $1 net.)

By V. Rev. Theo. Laboure, O.M.I.
. ! ..

Four simple melodies alternated for
the entire year. The easiest setting of
the Proper in print. For those unac...
quainted with Gregorian Chant, this
edition in modern music will be found
ideal. Unison. (Accompaniment. 35c.)

ORGAN MUSIC

15 Easy Pieces
By Louis Raffy

(26 Pages-Paper-Price 80c net)

Simple Recessionals, and Interludes
for use at Low Mass, and other serv...
ices. Music on two staves. Ideal for
beginners in Catholic Church Organ
music, or for use by experienced organ...
ists as themes for improvization.

Twelve Easy Organ
Processionals

Simple Music on two staves. For
use at close of church services. Com­
positions by Lemmens, Salome, Va...
lenti, Loret, etc. One and two page
pieces, Compiled by James A. Reilly.
No. 919 - Price 80c. Net - (24 pp.)

.Preludes and Interludes
In All The Keys

For students, short phrases useful
for practice work in extemporizing, or
for "filling in" at church services.

By Joseph Poznanski

No. 715 -Price $1.00 net --' (32 pp.)

McLAUGHLIN & REILLY CO., 100 Boylston St., Boston


