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ANNOUNCING
A NEW

働動飽訪姦
★
KILGEN now offers the new Petit
Ensemb]e, an amaZmg neW Organ
Which, though compact in size and
low in price, has a full churchly
ensemble and a wealth of tonal coIor.

It is, Of course, a genuine organ in which all tones are pro‑
du⊂ed b

y Organ Pipes speaking naturally but, because new prin・

ciples of engineering have been emp]oyed, a light cord plugged
into a socket places it into operation. No a重terations to the build‑
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ing are necessary.

Critics prodaim

it the ideal Liturgical organ for smaller

Churches and chapels.
Kilgen, With its background of three hundred years of ex・

perience, during which they have achieved so many outstanding
K M O X

examples of fine Liturgical organ building ‑ SuCh as those instru‑

10記5 P.M., C.S.T.

ments in St. Patrick

W FI L
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E.S.T.

s Cathedral, New York; the Shrine of the

Little F]ower, Royal Oak, Michigan and others ‑ nOW aPPlies
the principles of finest craftsmanship to the small organ.
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DOM GREGORY HuGI,E
0. S. B.

ONE HuNDRED YEARS AGO
We enjoy blessings to・day which en・

tailed hard labor a hundred years ago. We
b'eg tO refer to two men who at the time

were laying deep foundations for a grand

Readers of CÅECILIÅ Are RelIlembered Daily
A( These Åltars of Conception Åbbey Church

superstructure・ One of these was Dr・ Karl

Proske, first an eminent doctor of medicine
and then a saintly priest; the other was

Dom Gueranger, first a secular priest, then
a Benedictine monk and energetic Abbot・

The first unfolded his activity in Ratisbon,
Bavaria, the second in Solesmes, France. ‑

Divine Providence can write straight even
on crooked lines andタSurely, the lines of

Germany and France were far from run
ning para11el; the national antipathies can
be

tra音Ced

back

almost

to

the

times

foundation of all truly Christian music.
Hamonized melody remains inseparably
united with the Gregorian Chant言t is (as

it were) an illustration of the same. For al]
ages to come the essence of true church

music lies in this: that the melody of the
CantuS firmus be either literally transferred
into hamony, Or in a genial way be repro・
ducedタWithout detriment to the purity and

truth of the original.

of

Charlemagne; France was ever jealous that

(2) Gregorian music is an inexhaustibIe

the Holy Roman Empire was entrus†pd to

gold mine for hamonic development. In

German rulers. In the present instance,
however, a German and a Frenchman

days of old a distinction was made be・
tween the singer (Phonascus) and the com・

cred polyphony and established at Ratisbon

poser (Symphoneta); by the former was
meant the inventor of the melody, by the
latter was signified the one who fumished
the harmonic setting. In this we recognise
a certain subordination of the composer

a centre of interpretation; Dom Gueranger

whose task it was to treat hamonically a

sent out his monks to ransack libraries and
archives for the most ancient manuscripts
of the authentic chant, and he also estab

traditional melodv, Or One analogous, being

worked (unknown to each other) harmon・
iously towards one and the same end, Viz・

the restoration of sacred music. Canon Dr.
Karl Proske gathered the treasures of sa‑

lished a monastic schooI of interpretation.〆

Certainly we must be grateful to Divine
Providence for having given us men, Pion
eers, WOrkers of a most unselfish character.
POLYPHONY vers'us CHÅNT

obliged under all circumstances not to de‑
part from the standard ecdesiastical chant・

CONCEALED FIFTHS
AND

OCTÅVES"

The forbiddinq of concealed

餓ths and

octaves is ・a Vain pretemse of the recent

music theory ‑ a rule which is observed

Did Canon Proske ever discIose his
mind on the relation existing between the

sacred polyphony and Gregorian Chant?
Yes, he did. Among his writings were
found a number of

Aphorisms

(i.e. com・

but seldom and with little emolument to the
art of music: it is about time that this rule
be disoarded.

タ‑ Who had the courage to

say so? It was canon Dr・ Karl Proske of

Ratisbon l1794‑1861). If any man

s ver・

prehensive maxims expressed in a few

dict carries weight言t is Dr. Proske

words), Which give us quite a remarkable

is the man chosen by the saintly Bishop

insight into his mental attitude. We quote

Michael Sailer and by King Ludwig I of

two examples:

Bavaria to start the reform of church music.

(1) The Gregorian melody remains弓he

s・ He

He began this gigantic work in 1830 and

THE CÅECILIA
Carried it on to the last day of his life. A

ENGLISH TRÅNSLATION OF

Catalogue written in his own hand (183う)

OFFICIAL HYMN OF

reveals the musical treasures he had ⊂OI̲

lected by that time, Viz・ about 370 import‑

ant and rare books on theory, ParChment
COdices containing chant manuscripts,

Graduals, Antiphoners, Rituals, etC. and
more than lOOO vocal compositions by
the old prominent newer masters of sa,
Cred polyphony・ In 1834 he set out for Italy

and gathered from the archives of many

EuCHÅRISTIC CONGRESS
Budapest (NCWC)・‑The official hymn

Of the 34th Intemational Eucharistic Con̲
gress has been chosen and published. Its
title is

Hymn to the Holy Eucharist.・・

It js this hymn that 500

000 people wi11

藷。薯薫芳書3謹言亡嵩謹書

Cathedrals rare musica=reasures that had

the original Hungary text and its translator

b'een lying there unused for ever so ]ong・

are unknown・ The Rev. Geza Koudela is

Subsequently he made two more trips which

author of the melody・ The Rev・ Stephen F.

yielded a rich harvest.
The heavy

Painstaking work was now

Chemitzky∴PaStOr Of St・ Stephen Church,

Bridgeport, Conn., Hungarian scholar and

to be done at Ratisbon: all this music he

editor, has made an English translation of

assembled into scores・ In one year alone

the originaL It is as follows.

he finished over 500 scores, Written most
exact重y on the finest Italian paper・ Later

On these compositions began to appear in
Print under the title:

Musica Divina、タ,

Surely, a man Who had carefully studied
the harmonic structure of the great masters,
from Palestrina to our own days言s capa

b'le to pass judgment on the foibles of mod̲
em harmony.

I.
Sing of Christ, ye all

Who Iove Him,

Greet the King of Kings today,
Let your voices chant the great hymn
In your homes and far away.

North and South where Christians labor,

B。n培忠霊豊島音盤rタ
And for Christ,s Iove heave your breast.
Refrain :

Oh adorable Redemptor,

B!。S蕊#薄黒an。 h。n。r,
Bring us to Thy holy tryst.

THE DIVINE DRÅMA

重I.

Once as Babe He came from Heaven,

Infinite honor was bestowed on the human

family when Christ chose His priests from
among men・ Every time you partake as

Church musician in the solemn performance

Meeting us with charming ease,

The豊富蒜器蒜霊n l
Day by day He keeps retuming l
For our souls to act as Guide;

Cha藍謹霊請藷i富ng,

Of High Mass you are∴enjoying a unique

Privilege: yOu are becommg an integral

Refrain: Oh adorable Redemptor. ‥

Part Of the sacred function. Christ is the

重H.

invisible High Priest; His chosen priests

While the modem war,s tremendous

are the visible human agents, and you are

w詮議Ss謹言露盤霊s us,

responsible for the added solemnity which

proceeds from the sacred music. You cah
never thank the good Lord enough for the

Singular honor He has bestowed upon you.

And the victims multiply・

Check, Oh Jesus, a]l this madness,
Stop the wars, rePair the rent,

。

Help us love the foe with kindness
In Thy Blessed Sacrament.

Refrain: Oh adorabIe Redemptor...

OuR TITLE PAGE
The favorable∴COmmentS On Our neW title

IV.
Now, With trust, We impIoringly
Do approach Thy Sacred Heart,
Teach us a]l who love Thee truly,
Teach from sin ever to dart.

、

Page are Pleasing to the Editors and com

Cleanse our souls from all that spoils

Plimentary to the artist, Sister Agatha,

Make us one in midst of toils,

O. S. B.タ

Of Austria, Who submitted the

Original drawing, at Our requeSt.

Happiness in state‑Of・graCe,

Grant

us

see

You

face

to

face.

Rふain: Oh adorable Red。mPt。r. ‥

7

90

THE

CÅECILIA

CONCEPTION ABBEY PRESENTS

DEVELOPMENT OF
CATHOLIC CHuRCH MuSIC
TO BE TRACED

PROGRÅM OF SÅCRED MuSIC

ÅT

ST、 LOuIS CONVENTION

The Schola Cantorum and Abbey・Col・
lege choir of Conception Abbey′ under the

by Catharine Gumn

direction of Father Henry Huber, O・ S・ B・・
and Frater Gordian Kestel, O.S.B. res・

Music Educators National Conference
St. Louis Board of Education

pec壬ively言Ointly presented a program of

St. Louis, Mo. ̲ The development of
Catholic church music from the time of the
catacombs to the present wi11 be demon‑

o鯖cial Church music in the∴COllege audi・
torium 6n January 23・

The ̀PrOgram induded a running com‑

strated pictoria11y and musica11y by about

ment b

lOOO parochial schooI children b

on the∴Characteristics and historic back

efore the

y Father Patrick Cummins, 0・ S・ B・

convention of the Music Educators Nation・

ground of the selections presented・ The

al Conference to be held here in March 27

comment added largely to the appreciation

‑ Apri1 1・ Rev・ Sylvester Tucker

of the singing to which modem ears are so
unaccustomed.

Chaiman

of church music for the St. Louis archdio
cese言S in charge of the program which will
be under the patronage of the Most Rev・

The Schola Cantorum o任ered the follow

ing representative numbers:

裏書霊Iennon, S・ T・ D・, Archbishop of
Forty associated organizations from all
parts of the country will cooperate with the
Conference in sponsoring the musical・ and
educational events IOf the six day program・

Dr. Henry J. Gerling, SuPerintendent of in・
struction in the St. Louis public schoo工s, is

S血ve Re9血a
Gaudeamus

(Introit

from

the

Mass

of

the

As・

sumption)

Kyrie, Mass IX
Ålleluia (from the Mass of S. BarthoIomew)

Christus Factus e郭(Gradual from the Mass of

Holy Thursday)

general chairman of the∴COnVention which

over 16,000 persons are expected to attend・

The Catholic program lwill b'e given in

the Opera House of the Municipal Audi‑
torium on Tuesday aftemoon・ The birth

of Christ has been selected as the subject
of this presentation, Father Tucker said

in

spite of the fact that it wi11 be given near

the Passion season, because the Nativity
is such an appropriate theme for chi量dren

Stetit Ångelus (from the Mass of S・ Michael)

Vexilla Regis, Hymn
Jubilate Dco (from血e Mass of the II Sunday

after Epiphany).

Compositions by Giovanni Pierluigi da

器慧・悪r‡琵荘三悪窪蒜
Choir. Of Palestrina

s Iworks the O Ebne

and because of the great library of musica1

Jesu was selected・ It is a motet of intense

1iterature∴relating to it・ The program will

豊器霊1詩薯霊請書豊

be in three pa、rtS: Christmas in the liturgical

chant∴christmas in the folk songs of va
rious nations; and finally a cantata,

Babe of Bethlehem:

The

written b'y the well

known contemporary French composer,

Gabriel Pierne.
The idea of using church music as the

輩誤記誤記笥灘霊盤
Conference who felt that many of the musi・

cal educators and directors who will attend
the convention would welcome this oppor
tunity of informing themselves about Cath一

藍薄・ ,itu詩聖t誓書葦霊
church services will be explained by a
prominent local speaker who has not been
named.

三豊許豊謹書蒜S霊Ⅱ霊宝‡

詑蕊藷。器a富義認a豊富
by a most coIorful and flowing harmony.
The melody is a traditional one・

On January 26 the choirs joumeyed to
Maryvi11e, Mo・, tO PreSent the∴Same PrO‑

gram to an appreciative assembly of the

faculty members and students of Maryville
State Teacher

s College.

From

800

to

lOOO were in attendance.

The pursuits of the Conception choirs

謹霊謀議護憲葦
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細案ectronic Orgams・・T血eiおUse and

A心v租Ⅲ血碧e i血書i血お堂y
By DOM

ÅDELARD BOuVILL鴨RS

O, S. B., M. A、タMus. Doc.
Cathedral Abb'ey, Belmont, N. C・, U・ S. A・

(Continued from the February issue)

justed to any degree of intensity desired:〆

as Ioud as the fundamental, half as Ioud, a

So far, the organist has used nothin9 neW

quarter as Ioud, down to a sixty・fourth as

On the instrument, for言n pipe or9an termS

loud.

and usage, he was already familiar With
these or other combination piston
keys.

time that any organist should need to mas

The interest, the simplicity, and the origin

ter this system of tone production, although・

I believe that two weeks is the longest

ality is that to the nine piston・key combina・

as I have hinted above, by usin9 Only the

tions there are connected with each manual

white and black pre・Set COmbinations, the

two g、rOuPS Of h,armOnic controIs. These

organist needs but half an hour to feel at

drawbars, Or Sliders, are uSed in preparing

home and to play satisfactorily. In org争n

any d?Sired tonal registration・ In each har

analogy, the organist has only to adopt

monic control there are nine drawbars, eaCh

himself to the use of harmonic controIs

With eight degrees of intensity・ In these

instead of stops or tilting tablets.

the organist recognizes that the harmOnic

The

expression

pedal, Or SWell, has a

COntrOI system of the Hammond Organ is

tremendous dynamic range. Technically,

Simply an extension of the principle of

the power ratio of the

hamonic corroborating stopsタ

fully opened to fully cIosed言s that of fifty

Or mixture

expression

pedaI,

StOPS, On a Pipe organ. The Hammond Or

decibels.

gan, being a

structed swell shutters in pipe organs, the

Straight

Organ with full and

equal tonal resources available on both

Comparing the carefu11y con・

power ratio rarely exceeds餅teen decibels,

manuals and pedals言t could achieve the

and experience tells me that it is usually

COmbination of some real mixtures. In pipe
Organ PhraseoIogy, the fundamental is of

considerably less. On the Hammond, the

8rfoot pitch. The second harmonic is of

the conventional and traditional pipe organ;

4 foot pitch (the octave of the fundamental

or Prestant). The third hamonic of 2 2/3
foot、Pitch (this is the twelfth on American

r‑ange COrreSPOnds to thirty‑tWO POints on

very few of which are built with a swell
pedal range in excess of twelve points・

Thus we find the dynamic range to tripIe

and English organs, Nazard on the Euro・

that of the pipe organ without blare or

Pean

blast. Besides having tone, the Hammond

OrganS).

The

fourth

hamonic

of

2‑foot pitch (js the餅teenth or super・OCtaVe,

Organ is expressive主t accentuates

the Doublette). The鈍h hamonic of 1 3/5

and nuances, at Will, under experimented
hands.

foot pitch (the seventeenth or Tierce). The
Sixth harmonic of l l/3 foot pitch (the
nineteenth or Itarigot)・ The eighth har・

Phrases

This instrument, the tone of which is
produced entirely by electricity, Can neVer

monic of l・foot pitch (the third octave or

get out of tune. Temperature or humidity

twenty SeCOnd, PiccoIo or Si餌et). The sub・

variations can in no way e任ect the pitch of

harmonic, in tum, Of 16・foot pitch (sub

any of the ninety・One Serrated discs・ The

OCtaVe) and third sub‑harmonic of 5 1/3
foot pitch is the sub‑quint.

pitch of the entire instrument though may

On the Hammond Organ, the organist
is able to control the precise amount of

rise or fall言n accordance with the speed

Of the driving motor.
Its cost, initial and other

wise言s relatively

Strength in each rank. On the pipe organタ

low, for its price is but a fraction of a

it is obviously impossible, because a pipe

large pipe organ. The mass・PrOduction of

must either be blown or must remain si量ent.

Hammohds, With standard equipment, Suit
able for Churches seating up to 200, COStS

On the Hammond it is possible言n adjusting

the sliders, tO add at will to.any tone, any

$1275. This instrument can be permanently

Of the harmonics・ The latter may be ad

installed in a small church or auditorium,

92
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Chapel or school in a5out fifteen minutes.

reader has followed the writer

In a large church or auditorium, the installa‑

advantages,

tion would not take more than a day! Larg‑

revelation to me that the Hammond Organ

er installations differ on量y in the number

With all its possibilities could be procured

Of power cabinets used: the rule fs one

and installed for a price which is but a

he

might

s recital of

exclaim:

It

is

a

Cabinet for every 200 seats in the building・

Small fraction of what apother instrument

Thus

at a11 comparable would cost!

a Church seating lOOO people can in・

Stall adequate equipment for less than $2000

WOuld add;

‑ a frlaCtion of a pipe organ

tronic attempts・

Same Size∴edifice.

s price for the

There is no structuraI

installation required.

A few weeks after my acquaintance with
the use of The HammondタI expressed a

As to the∴COSt of maintenance, this is

also very low

Yes, and I

It surpasses言t seems, all elec.

nO tuning or voicing being

desire that

later onタThe Hammond Organ

Company might add to the same console a

req中ed・ The only expendable part of the

Series of registers, knobs or tilting tablets,

instrument is the standard vacuum tubes

instead of the b]ack‑and‑White pre‑Set

used in the amplifiers. The maintenance

COmbinations and the harmonic controllers.

COStタtherefore, is comparab賞e to that of a

Tha=dea of mine would be futile today,

radio.

because any organist who has studied the

The operating cost is hkewise very low・

Principles embodied in Hermann von Helm.

The standard model draws about 200 watts

holtz

When operating・ At average lighting rates,

With resultant hamonics, readily sees that,

the cost of this current would be about

On The Hammond Organ′ these principles

one∴Cent

an

hour.

The

instrument

uses

Standard radio tubes and loud‑SPeakers.
It requifeS Oiling three times a year (ordi・

s (1821 94) theories of tone quality

are simply and most ingeniously disposed
for tone combinations.

The pedal keyboard of the concert model

nary mlneral oil poured into two cups in

Hammond of 1935 had but 25 notes, and

the console).

I understood that the top seven pedal keys

The amplifying system of The Hammond,

had been omitted in order to assist in at,

i・ e the. the Console pre amPlifier and the

taining the objective of the designers ‑

contents of the Tone Cabinets must be con̲

namely, a COmPaCt, POrtab'le, relatively low‑

sidered as a whole in the maintenance

Priced instrument・ This objective, I duly

COSt, rather than the tubes alone. Hence,

understand and know well that many
would・be

organists, eVen When their in

Condensers, Transformers, Loud・Speakers,
etc.タWill wear out like Tubes in time, and

Strument POSSeSSeS these seven top pedal

to be fair and accurate in the statement

notes, rarely use them′

of

their being scored! But an artist needs more

this case these must be mentioned.

As

nOtWithstanding

SuCh, then, I find it simpler and more ac・

than 25 pedal keys! Bach

Curate tO State that from expectation and
experience, the average manual upkeep over

requires at least the top d; Guilmant

Widor

s, Vieme

s organ literature
s,

s and others, often require

Say餅ty years ‑ WOuld npt be more than

d, e, f, g. Though the omission of the
SeVen tOP nOteS On the pedal davier is

five dollars a year, With one Tone Cabinet

not for many organists a serious objection,

the life of the Hammond Organ ‑ let us

andタCOnSidering the designer

As to space, the Hammond Organ may
be installed in any convenient place, aS its
COnSOle is only

37シ∠

48

long, 24

wide and

high. Hence it would not言f installed

in the sanctuaryタOCCuPy mOre SPaCe than
that

of

two

Which is 27

stalls.

wide, 15

The

power

cab'inet,

deep, 30

high, may

be placed wherever it sounds best.

This console, SO COmPlete and compact,
enables the organist to have his choristers
near him.‑ a feature which is at all times

s objectiveタa

justifiable compromise, I must add that for
Organists desiring a full scale pedal cl

avier,

there∴eXists a special concert model of the

Hammond Organ. This, naturally言s avail・

ab'le at a higher price than the other model.
As to accessories:ノー

the Tremulant or

TremoIo, an effect which the writer seldom
makes use of, is present, but it is adjustable
to the degree suiting one

s own musical

tastes. This accessory, the Tremulant言S
COntrO賞led by a knob. When the knob is

most desirable、 For practice purposes the

tumed as far as possible to the l封t, the

Organist can silence the loudspeakers and

Tremulant is entirely off. To put it on, the

Plug in a set of ear‑Phones. Here言f the

knob is tumed to the right (cIockwise), and

THE CAECILIA

As regards the new models, The Ham

the degree of tremulant or vibrato gradual・

ly increases until it reaches the maximum at

the extreme right position. Further, the

93

mond Model B has entirely replaced the
Model A in sales, although the latter is

white dot marker on the said knob indicates

still the standard Model and still availab・le.

at a glance the degree of tremulant present・

The Model B contains, for each of the top

This system言f used at all′ makes it possible

35 notes in the Treble, tWO auXiliary Tone

to have a mild tremulant for flute qualities

Wheels or Discs, One generating slightly

and a more vibrant one for string qualities,

Sharp of the fundamental and the other

etc., thereb'y making its use coincide with

Slightly flat of the same fundamental. This

the organist

s own musical tastes∴In us‑

PrOduces some harmonic∴enrichment, When

ing th6 Tremulant, the tones do not waiver

it is played medium loud言t is called the

in pitch, for only their intensity is being

CHORUSタand is controlled ̀on‑Or・Off

Periodica11y changed・

an extra drawbar. When the Chorus is

Organists must be wamed against evalu
ating this electronic organ in pipe organ

tems. It is not a pipe organ, though it
duplicates the pipe organ tone and is also
CaPable, in some measure, Of producing
tone combinations that cannot be found in
a pipe organ. A serious mastery of elec・
tronic organs is not too difficul

t.

The

Hammond Organ has proven to be a boon
to org争nists in churches, abbeys and friar

ies (pace), COnVentS, Chapels, homes and
e重sewhere.

by

used in the proper manner it adds very
materia11y to the i1lusion of uncertainty in

Pitch and as such it is really necessary
where the acoustics are not live.

The Model B Console case is now also
standard for the Model A, is five inches
deeper than before, but there is no other

Changes in appearance. The volume is no
greater with the addition of the Chorusタ
b

ut its carrying quality of tone is better,

much better for accompanying congrega
tional singing.

As to the new Model E? This has two

His Eminence, Cardinal O

Connell, Arch.

bishop of Boston, heard the instrument and

marvelled at its fidelity to pipe tones. Mr.

SWe11 or

expression

pedals; One for∴eaCh

manual; also two TremoIos. The Pedal
Clavier is concave ′and radiating and the

Richard Appel, the Custodian of the Brown

COmPaSS eXtended to 32 notes. Instead of

Music Hall at the Boston Public Library,

the Pre Set Keys on Models A 8 B, Model

蒜○豊S窪霊霊豊l豊島諾意

E has Pre・Set Pistons, Stop・Names on the

the first time. Msgr. Joseph Bosetti, Vicar

a Great to Pedal Coupler, Visual Indicators

Genera量

of the Denver Diocese and the

Very Rev. Dom Gregory Htigle, O.S.B.タ

an organist and gregorianist, Prior at Con
ception Ab.bey, Mo.タinade a visit to the

Hammond Headquarters in Chicago. They

said Pistons. There are four Pedal Pistons,
for both

ex′PreSSion

Pedals and Pedal

Pistons. The Console is Gothic in style,
dosed in the back and sides. As to tonal

resources of the new Model E they are the
same as those in Model B.

Were impressed with the instrument and
SaW fit to recommend it to prospective buy・

e重s. (1936).★

At first the writer had thought of devot‑
ing his ]ecture or conference∴entirely to the

Personally, I have used the Hammond
Organ for four years. I understand its

treatment of The Hammond Organ, Or∴e量se

mechanism, and relish its tones and amp量e

StrumentS: Organs, Harmoniums, Photonas

POSSibilities of registration. It accompanies

like the one of the late Mr. James H. Nutta量l

COVering the∴entire field of Electronic In

the Chant with great s,atisfaction and real

Of Los Ange賞es, a fomer Organ Bui量der,

Organ literature can be interpreted on it.

and other experiments. But the Hammond

The music of Bach, Franck, Vieme and
their worthy emulators′

SOunds well and

Churchly on the Hammond Organ.
★Dom G. with reservations (as later expressed in

What

everyone discusses and since it is certainly

a musical and commercial success, I kept
it to end my series・ Of lectures. Other elec‑

tronic ventures may meet w・ith some ade・

The Caecilia).

。。繰謹書蒜露盤C詣器y慧窪言
Father E. Mourey

being言n this country and abroadタ

s artide in Revue Gregorienne

(July・August. 1937, PP. 149・158 but especially pp.

157 and 158. Revue Gr6gorienne is the o鯖cial organ

Of Solesmes Abbey. Fr. Mourey continues treating
the same aspect in the last number of the said

Revue Gregorienne.)
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quate success, given time for more∴eXPeri・

The others, also using light・

諾意giik。 ,h。 N。W F。rring,。n (inv。n,。d
by the nephew of the Choralcello・Celebrity) ,

a Photo Electric Tone reproducing organ
made in Hollywood, are, tO my mind, but

CAECILIA

WaS, and is, but that of joining in the mer
ited praise given these instruments by his

COlleagues, and especially as regards The
Hammond, With the eminent Artist which
is Don, Femando Germani.

inventions言n describ心ng them, holding in
their individual treatment, Only some acad・

emic interest. Furthermore, it is known that
those

inventions

are

by

now,

COmmerCia重

failures and like fomer experiments in the
same field, they will be forgotten in a short

time. Dura Lex sed Lex.
Electronic Instruments, those which have

The

expressiveness

of the Hammond

Organ lends itself to accompanying Gre
gorian Chant. Ecclesiasitical Chant言n the

叢苦霊帯罵。‡碧霊藍
藻。霊窪t霊霊霊fe霊語霊
most equal duration, Without accent of any

PrOVen their worth, have come to stay.

intensity, and di任ering from one another

They will continue to be developed surely

Only in pitch. At least言t was thus during

as time goes on and in the melantime the

the life time of Fr,anCk and B6ellmann,

Electrone is a benefit to the entire ‑world.

untjl the Benedictine Monks published their

霊輩霊詳nぎ蒜a詣霊諾意

researches and studies. Albeit, aS Older per

own instrument and this naturally was a

handicap. How WaS One tO Study, tO te.aCh
and to compose? Here is an opportunity
for the organist to possess his own instru
ment and since the Electronic Instruments
are being acquired in so many homes every

Electrotone owner then becomes a pros
PeCtive student for some professional or・

9anist?

The Hammond Organ is not perfect; it

is still in its infancy. As years of more ex
Perimenting still ahead, the writer fancies
the possibility of more fmprovements and

that in the traditiona=ines and lore of the

SOnS had heard it言t does not mean nor im.

Ply that in his golden age, the sacred

Cantilena of the Roman Church, the Chant,

(Gregorian or Plain Chant), lacked ex
PreSSion. The general characteristics of the
SaCred cantilena言n its broad lines, reflect

the propelling form of emotional tension sug‑

gested by its text. This it WaS that stirred

言語霊宝蒜誓霊需霊能蕊
should reflect the sense of the word

graceful neums, etC.

COnVentional organ. Thenタthere is the idea

that someday the Hammond may be com
bined with a conventional organ: Diapason
Family and the Reed FamiIy supplied by
the organ, and the so量o flutes, Strings and

reeds being fumished b

y the∴electrones; all

to be played from the same console.

s: ‑

things sober or sorrowful call for grave
neums; things of gentle character demand

Gregorian chant

Sung aCCOrding to the

above mentioned sense of Guy of Arezzoタ

and accompanied on the Hammond Organ

上島豊窪豊。豊議書露語
Character言ts moods of paradisaical aloof
ness, Sub宣ime repose and steadfastness, an

The reader might feel, if he has followed

emblem of the soul, eStablished in unwaver.

these long paragraphs over the Electronic

器喜霊嘉島忠霊豊謹書

Instruments especia量ly The Hammond, that
he is too enthusiastic・ Some readers may

not believe him, eVen though he be sincere,

gan ]iterature or accompanying the singing,
to know how to preserve and maintain this
aspiration

unless he would have made his position

dearer as a disinterested musician by stat‑
ing his praise more subtIy? But all that
which has been stated must not be read and
understood as competitive talk or writing as

the writer is not an aqent but an enthused
Organist who has followed the develop

(Note
d

and calm resignation.

But here as elsewhere in the study of Guy

Arezzo (十c 1050) one must see in his teaching

the propagator and not the inventor. This method
Of illustrating

̀expression in Chant,, was the propri‑

un of the Benedictine Congregation of Cluny (910
1792)・ It was first taught by Abbot Odo de Mercoeur,

ments of the Electronic Instruments from

O.S.B. (十942) to his pupil, Odo of St.・Maur・des.

their beginning言n Americ.a and in Europe・

Fossとs Abbey・ near Paris

His aim in stating the facts and resources

d

‑

PrOS and cons

‑

Of these inventions

Who in tum trained Guy

Arezzo, for the latter was also a Frenchman, and,

豊鴻鵠.盈書誌薄手諾e Benedic
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Any offering to the Most High can be
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qualities, but no gloom. On the Hammond

but a most sub・lime act; thus should be the

Organ one may phrase we宣l, aCCentuate ef

O任ering of the artist musician by the com

fectively, and shade minutely・ All these

bination of the most beautiful of earthly

SOunds. The rarest and most precious flow
ers deck the Altar of worship. As from

great

advantages

render

sacred

music

‑

music of religious jnspiration faithfully in‑
terpreted‑mOre beautiful and more worthy

the sacred censer rises and floats the most

of

delicate perfumes, Chosen from the purest

COmmunicative, and b

essence, SO, tOO, the sounds, natura上or

hamonic言ust as they vibrate thrQughout

also more artistic to the ears. As such,
music played on the Hammond expresses a

the

Lord.

The

music

becomes

more

etter for the souls as

all creation, are aS a mOSt agreeable sacri・

force, an idea, rather than an individual

fice to God. The b,eautiful in the realm of

Sentiment言ust as a cathedral, a Palace, a

SOund, With all its sweet tOned plenitude is

castle or other manifestation of abstract

認諾謹言琵豊t‡

ual prayers. Since it is desirable that the

Collective prayer is made up of individ

accompanying the∴Choral worship, be re

Organ主st also pray, his prayer should be his

minded in his ex」alted function to make to

music harmoniously blended with the pray

God a real o任ering, COnSisting only of the

ers of the faithful and the∴COllective voices

best, the rarest, and most beautiful of gifts

Of the singers.

imparted to him by the Almighty.

Let us hail

then, With symp.athy the p.rog‑

ress ‑ for it is, aS yet, a Veritable progress
The Electronic Organ has

expression,

and therefore it is an instrument with more
SenSitiveness, mOre humanity, mOre∴emOtion

‑ realised by the invention of the Radio

Electric Organs, the Hammond Organ
(pipeless organs) and the Radio‑Synthetic

dane. The Electronic Instruments, being

Organs (having some real pipes, but in a
Very limited number). These instruments
PrOVe mOSt Satisfactory. Their success on

PaSSive, POSSeSS that religious or profane

the market was immediate.

than the pipe organ with its

ineftia∴ with

Out being necessarily impassioned and mun‑

Character which might come from the or・

By way of historic digression into the

ganist and not from the builder. In this re

field of short lived organ ventures, We here

gard, I have in mind the words of EIwart,

mention the names of Flight and Robson,

a former professor at the Paris Conserva・

Who at London in the year 1815 constructed

tory (1862), Who said that

mundanity or

large organs of five manuals and pedal cla・

WOrldliness is not in the organ but only (a

Vier・ These instruments were pompously

little sweeping perhaps) in the performer.

Called the Apollonicon and were played by

It is not because away from the church
One may amuSe himself that at church one

議書言霊霊言霊慧講書荒a‡

must feel sullen, dejected, gloomy, Or CaSt

mechanism, Twenty・five years ago Farring・

down. ‥ this would not be at all the veri.

ton invented his Choralce皿o, developing the

table spirit of Christian Worship, for the

Strength of harmonics, artificially, tO the

latter strives to have the souls vibrate by

Prime tones. Its cost was excessive, and the

gladdening and birightening them, just like

mechanism was so complicated that it took
three men and the sacristan to keep the

the

sun

causes餌owers

to

bloom:

The

s solemnities are days of rejoicing;

Choralcello operating. Nearer to us (1925)

課詔認諾霊器○蕊露詰ま

WaS highly tauted, did not prove successful.

SOme∴COngregations. Though there would

A量l these, dear reader, are but memories.

Church

be no need to awaken sullen and dull con,
gregations with operatic excerpts or martia量
strains, nOr∴eVen With the fast toccatas,

which have been the predilection of many

the inventor of the Luminaphone, Which

Others, tOO:∴・一

the American Telehar,

monium of Dr. Cahill (year 1908, Ple.ase);
the German Trautonium for which instru.
ment Hindermith and also Schmidt wrote

good organists, One is reminded of the
works of the old masters, those who lived

Selected pieces; the queer Electronde which

in the centuries of faith. In these one finds

bowed hand̲SaW. Proh DoIor!

much gaiety, muCh grace, muCh charm,

Flight and Rob'SOn VentureS just as the
ones from the Farringtons brings to mind

much tendemess; in a word, all musical

emitted sounds like the vibrations of a
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the recent invention of Mr. Maurice Mar‑

serve as a medium for a Swell or a Cres̲

tenot, Whose instrument is named after himタ

cemdo Pedal?

Le Martenot, A curious instrument, tOO言t

Though curious and interesting The

was and continues to be in use at concerts

Martemot for obvious reasons its use is not

at the Paris Exposition Grounds (1 937
・193針・

the individual Photonas.

The Martenot reminds one of the Far‑
rington Choralcello言n that, the latter, re‑

quired three musicians to have played it
while the MARTENOT, if you p宣ease言n

for Liturgical Worship lany mOre than are
What a contr挙t between those elaborate

and expensive attempts and the wonderful

Simplicity exhibited in the Hammond Or
gan, those of Coupleux and F.ather Puget・
St・ Martin from Europe・ If there is any

tum, requires eight musicians also ・ ・ ・ ・

The Martenot, however, looks like the
keyboard and console of an European Har・

monium, but in appearance only. As to
tone, it is that of the WAVE・ORGAN,

superimposed in a single oscillating circuit

guarantee of success言t certainly lies. in the

remarkable reduction of mechanical parts
to a minimum言nduding, aS a matter Of
COurSe′ reduction in bulk and price・ May

the pipeless organ be still more perfected
as time goes on.

the waves of the two triod lamps each at・

(To be continued)

tuned on a different wave・length producing

the phenomenon. The Martenot can give
inany timbres, Creating the illusion of the
saxophone, Violin,餌te, davicimbalon

hom,

PIuS X SCHOOL OF LITuRGICAL

MuSIC CONDuCTS VESPERS

oboe, Viola, etC.; besides other債mbres, nat・

urally, timbres not recalling those of any
other instrument, but which are character・
istics of The Martenot、 But this instrument

requires eight playersタfor the∴reaSOn that

IN NEW YORK CHuRCH
Beginning with Septuagesima Sunday,
February 13th′ a Series of four Sunday af

temoon congregational Vesper services be・

though its little keyboard is single, eight

gan; being conducted jointly by the men

players are necessary to render any music
for the curious reason that one player can

the Choir of the Pius X SchooI of Liturgi・

play but one note at the time ‥ ・ As such′

music from Bach to Debussy may be played
and well interpreted. To the left of the
keyboard are located four pairs of minus‑
cule buttons, red and white. They e任ect

ively enough recall the organ stops; here,

s

Schola of the Liturgical Arts Society and

cal Music.
In arranging for the Vespers, an e任ort

WaS made to accomplish two things: first,

an inte11igent appreciation among the Cath
Olic laity of the liturgy of the Church; and
SeCOnd, aCtual participation in the same, aC

fotir different timbres and to get a stop, Or

COrding to the mind of our Holy Father,

to suppress it, the intended registration is

Pope Pius XI. The men

gotten by pressing the required button・

There is another curious detail as re
gards the ̀̀expression

on The Martenot◆

in the chant, the former as choir, the lat‑

ter leading the congregation. All present

In a small sachet made of thin leather
skin, has been sewed a mixture of pulver

were

ised coal and mica. Through the inteme

was distributed.

diary of a smal=ever the player flattens

s Schola aIter‑

nated with the Choir of the Pius X School

invited

to

join

in

the∴Chant

of

the

Psalms, the Latin and Eng量i?h text of which

On Feb. 13, VeSPerS WaS at St. Vincent

more or less, aS is desiredタthe said sachet

Ferrer

which is placed in the circuit of the loud‑

Street, at 4 p. m.タfollowed by à餅teen‑

s Church, Lexington Ave. and 66th

speaker・ Those compressed grains of poIw‑

minute instruction, and Benediction. Rev.

der, being in a more intimate contact, the

John La Farge, S. J., gaVe the instruction・

resistance of the∴electric current diminishes

and with itタthe intensity of tone augments

or diminishes at the will and demand of
the acting lever・ The writer had fancied

that sooner or later chemistry would be
called upon in some of those new e宣ectro・

phonic inventions, but had never suspected
that compressed grains of powder would
enter the field of electricity言n order to

Future dates for the services are as foし

10WS:.̲
March

13th

‑

St. Vincent Ferrer

s

Church: Instruction by Rev. V. C. Dono
van, 0. P.
Apri1

3rd

‑

St.

Vincent

Ferrer

s

ChuでCh: Instruction by Father LaFarae, S.手
May lst ‑ St. VincentlFerrer

s Church:

Instruction b'y Father Donovan, 0. P.

THE CAECILIA
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AN ADV圏NTUIlE ￨N PLA題N C量案ANT
by

by REV、 ROBERT HOGAN, S.M、

Villa St. Jean
Fribourg, Sw「itzerland

0N the.
night
ofofDecember
in the
Catholic
town
Fribourg,8 Switzer

8. Tractus: Tu gloria Jerusalem
9. Offertoriun: Åssumpta est Maria

lO. Alleluia: Vox (u重turis audita est

land, an enterPrising and devoted organist

ll. Salve Regina (solemn tone)

set himself to the task of putting over plain

12. Organ: Domine (Deus Couperin)
THE BENED重CTION

chant to the Catholic people of his city・

He assembled a choir of 240 voices, uSed

l. Jesu Dulcis Meomoria

the church of the Black Franciscans as

2. Conco重di Latitia

his auditorium, and spellbound an audience
‑ Or rather a congregation ‑ for one and

a half hours with nothing but Gregorian
melodies. Then, aS a daring finale, he in
vited the congregation to take part in sing一

読±三豊悪罵Orian benediction
The man: Professor Gogniatタ

sanne; his secret; his confidence in the art
and power of these∴enChanting melodies・

Though limited to this field of unison
music, Professor Gogniat ski11fully varied
his program with an altemation of graduals,
offertories, alleluias gathered from the dif‑
ferent o億ces of the Blessed Virgin. Intro・

ducing the concert with the familiar Gau,
deamus, introit of the Assumption, he pro・
some

less

known

Though all the selections were sung a
cappella, the audience and choir were pre・

pared for the varying moods of the pieces
by clever organ introductions composed for

嵩○嵩i轟悪霊〇㌔。‡霊∴藷

霊:請悪罵岩浅豊豊
polyphonic introduction to the FIorete

FIores, COmmunion of the feast of the Holy

The Concert

to

言霊塁譲s恩、嵩評

Organist

of the Cathedral and teacher of music at
the conservatories of Fribourg and Lau

ceeded

3. Tota Pulchra Es (Pothier)

4. Alma Redemptoris Mater

but

equa重ly

beautiful graduals, alleluia versides and
tracts which ordinarily do not receive their
PrOPer reCOgnition. In order to assure a
more interested attention, the organizer put
the performers in p量ain view, Situating them

Rosary・

In

none

of

the

others

did

the

composer so completely capture the smooth

Gregorian spirit as in this one. The dove
call, however言n his introduction to the
Alleluia: Vox turturis audita est was per・

haps overdone considering the sacred char・

acter of the chant.

Thanks to the careful selection of varied
pieces and the altemation of fu11 choir
with renditions b'y Selected groups and
soIoists, the interest of the auditors did
not餌ag a minute during the one hour and

a half、 The length and range of the pieces

chosen allowed the display of the best tim‑

in the choir stalls of the monks. The text
of each piece, read in French and Geman

bres of both the basses and tenors, and per・

before its rendition, aided toward a more
intelligent and prayerful attitude of the
audience.

悪霊u宝島ご1蕊1霊言○○悪霊

mitted the∴eXeCution of full crescendos in

graduals were executed each by a di任er・

THE PROGRÅM

ent portion of the choir, the versides were

l. Organ: Prelude in C m争jor

the work of two soIoists, While the∴endings

2. Introit: Gaudeamus

were taken up by the full choir・ Other

3. Gradual: Beれedicta es tu

4. Alleluia: Tota Puldm es
5. Offertorium: Åve Maria

6. Gradual: Propter Veritatem
7. Cbmmunio: Florete I瓢ores

groups were allotted the∴rendition of the

alleluia versicles and were aided bγ the full

choir in the alleluia refrain. Full chorus

(Continued on Page 115)
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Our Mus王c This Mo皿t血
̀̀Our Lady in Eastertide,, is a fine poem set to the music of the well
known German hymn

=Lasst uns Erfreuen,,・ Several Eng]ish settings

have been made of this piece, but we believe that this poem is the most

Catholic in spirit.
For the coming Easter season the hymn =Christ the Lord Is Risen・・
by Father Zulueta will be found pra諒cal and attractive・ It has the spirit

Of Easter with a strong refrain・ The =Sons and Dau9hters,, is an English
arrangement of the

O Filii et Filiae

and is probably the best known Easter

hymn in existence′ being used both in the Latin version and̀the English
VerSion throughout the world.

The Strife Is O

er

, attributed to Palestrina

is likewise a traditiona重piece here arranged in practical form.

Mr・ McGrath has composed a new setting of the Easter Offertory for
Choirs of mixed voices・ Needless to say, this is good music, aS the composer

COntinues to be recognized as one of the best writers of Catholic church
music in this country.
Dr・ R・ Mills Silby

formerly of the Philadelphia Cathedral, nOW Of St.

Ignatius Church, New¥ York City, has composed for tenor, baritone and bass

VOices a selection of pieces for use during Holy Week services. This ar‑
rangement is not only new, but it shows the hand of an experienced Choir
master・ Dr. Silby was, at One time, aSSistant to the∴renOWned Sir Richard

Terry at Westminster Cathedral in London・ We present here a few pages
Showing his treatment of music for Holy Thursday and Good Friday・ Sem・
inaries and other∴Choirs of men will hail this music as attractive technically

and practica]ly, aS a relief from the monotony of the average Holy Week
book・ Dr・ Silby

s publication is one of the most important contributions to

Church music literature issued in recent years and it is expected that durin9

COming years, this music will be heard throughout this country and Great
Britain.
The

Aurora Coelum Purpurat,, is by the late Msgr・ H・ Tappert・ This

hymn and an arrangement of the =Stabat Mater・・★ by Nanini, are fine com・

Panion pieces of the best type published in an edition which also contains
in ̀̀Adoramus Te,,★ by Mettenleiter, making up a useful set of one page num
bers for this season of the year・

★ Stabat Mater' and Adoramus Te言n SATB arrangement, uSed in last month's Caecilia.
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the program with their singers, Mr. Gogniat
Visited the choirs, Simply to perfect the

(Continued from Page 97)

Pieces and to familiarize himself with the

Sang the offertories. Toward the end of

di任erent groups. Two of such visits suf

the program, in contrast with the men,

ficed. Then each group practiced its soIo

forty boys

OnCe ip the church, the scene of the∴COn

voices gave an airy rendition

of the Vox turturis audilねest.

It was in the singing of the benediction,

however, that Professor Gogniat showed to
the full his salesmanship. After the audi・

ence had been well attuned to the rhythm

Of the Gregorian by the excellent work of
the schoIa, they were ready and enthusias・

tic to take their part in chanting the hymns
and did it with astonishing unison and flex・

ibility for impromptu mass singing. Though

Cert. Finally, a few days before the concert
One general rehearsal was called ‑ leaving
enough time for a second one should it be
necessary.

Meanwhile the director had

kept in touch with the units of his choir
by means of three or four letters relating
to dates, tO rehearsals and giving further
explanation for interpretatioll. ・ , ‑ In this

Simple way a beautiful concert was prepared.
We may mention that, although one pur・

Jesu Dulcis Memoria and Alma Redemptoris

P9Se Of the concert was to gather some

were well executed, the∴refrain VeniタVeni

money to help the Franciscans rebuild their
COnVent damaged by fire, there was no
formal admission fee but simply a collection
between the concert itself and the benedic.

de Libano in Dom Pothier

s Tota Pulchra es

Seemed to take the fancy of the audience.
That easy

Pleasant melody which they re・

Peated three or four timesI With so much
grace

tion.

muSt have lingered in their memory

A Few Re組ections

.一a delicious aftertaste.

Havin9 Seen how simple and successful

The Prepar融ion

this concert was, We feel that this method

Despite the novelty and success of this

of insti11ing an esteem and enthusiasm for

COnCert, it was really a simple affair to

the Church

manage・ The choice of program, the meth

used in other places also. Moreover, though

od of rehearsal and the manner of rendi.

we are always dubious about such religious

s music could be popularized and

tionタSOIos by individual sections to relieve

displays in America, We feel convinced that

the load of general rehearsals, the exper・

in the parishes it would receive a welcome
if the people were prepared in some way ‑

ience of the∴Choirs (for the most part,

theoIogical students of the University of

for e準mple, by congregational singing at

Fribourg) ‑all he]ped to simplify the prepa・

benediction for some time .‑

ration. Since the music o任ered no di億culty,
the∴Chief care of the director was to weld
his

eleven

groups

into

one

chorus.

His

task was to smooth the difficulties arising
from the di任erence of ihterpretation and

nationality (ei9hteen were represented),
and to blend the voices to a uniform timbre.
To accomlPlish this Mr・ Gogniat gave him・

Self just one month.

He gathered his choir by letters of in
vitation, followed these with announcement

and if the

project were then carried ahead with en・

thusiasm, COnfidence and daring.

To use a church for what is after all not
a religious ceremony but a concert, may be

a delicate affair for us. In Europe it js more
usual; the churches are commonly empIoyed
for sacred concerts (although even there
SOme Priests cry out against it as an easy
SteP from the religious to a more theatrical
SPirit). But isn

t it Saint Ambrose himself

that gives us the∴eXamPle, Who in intro‑

Of the program and various instructions for

ducin9 tO the West the Syrian custom of

the execution of the several pieces. This

Singing in the∴Churches did not hesitate to

letter was a somewhat detailed discussion

use his own basilica for teaching his com‑

Of each piece, reVleWmg POints of em‑

POSitions?

Phasis′ POinting out special interpretations
Of certain passages and in general antici・

Pating the con旺ts that might arise from

the different systems used・ Each group

WaS aSSigned its soIo work.

After the music directors of the several
houses were given some time to go over

The ei9ht Page Printed program, besides
being tastefully drawn up, (and there were
no advertisements), had the rare quality of
being really helpful: the text of the numbers

調書岩盤n三豊嵩等諾
tion (in the block notes of the Gregorian
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and on a four・1ine staff) and above the

‑ Perhaps nothing contributed so much as

notesノーhere we believe the director was a

little too hopeful ‑ above the notes were

the dear prayerful reading of the text of
each piece in French and German. This

the sol,fa names.

was the task ‑Of one of the monks. It m詩e

Before the benediction

Part, the program carried the following

the theme of the piece understood ‑ for,

remark in French and Geman:

knowledge of the sense of the words is
essential in the understanding of the music

During the

benediction the faithful are invited to take
an active part and to sing with all their

in Gregorian ‑ and it made these liturgical

heart the parts reserved to them・ Stop only

Se]ections come to life for the people・

at the half‑bars and full̲bars and follow
the organ・ Soften the endings and mark the

The concert serves as a model for imita.
tion・ Isn

accented syllables lightly.

Toward accomplishin9 the main purpose
Of the concert ‑ teaChing a knowledge of
and arousin9 an enthusiasm for plain chant

t it a step toward the realization

Of the goal of the Popes Pius X and XI:

.that the plain chant be the chorus singing
Of the whole con9regation?

Some Chant amd Po量yp血on宣c鵬eeord宣mgs
Om H宣s Master9s Voice D宣scs
GREGORIÅN CHÅNTS (Ålbum Series 120)

Good Friday Tenebrae
H.M.V. D1977

Sung by the MonksタChoir of

Mass

Conducted by Dom. J. Gajardタ0.S.B.

H.M.V. D1971

D

lH.M.V. D1972

Communion: Spiritus Sanctus (mode VIⅡ〉,

Monday; Communion: Spiritus Qui a Patre
(mode VⅢ), Tuesday

Introit: Da Pacem (mode I), 18th Sunday after

D

Pentecost; Kyrie ̀̀Orbis Factor

Introit: Requiem (mode VI)‑
Tract: AbsoIve (mode VIII)

(mode I)

(Vatican Ed. No. X ad libitum)
H.M.V. D1979

Offertory: Domine Jesu Christe (mode II) ‑

D

Offertory: Precatus Est Moyses (mode VIII), 12th

From Mass for the Dead
H.M.V. D1973

D

Introit: Spiritus Domini (mode VIII). Sunday;

Lux et Origo

(Vatican Ed. No. 1)

(Vatican Ed. No. 1)

H.M.V. D1978

Lux et Origo

(Vatican Ed. No. 1)
GIoria and Sanctus (mode IV)‑
From the Mass

̀Cum Jubilo

Hymn: Adoro Te (mode V); Antiphon: Salve
Regina (Simple Tone) (mode V)

Kyrie and Agnus Dei (modes VI賞I and IV)‑
From the Mass

D

Sanctus and Agnus Dei (mode V), from the

St・ Pierre de Solesmes Åbbey

Sunday after Pentecost

Offe譜葦謹言P∞ (mode I)・ 2nd Sunday

D

Gradunl: Christus Factus Est (mode V), Maundy
H.M.V. D1980

Thursday・ Communion; Hoc Corpus (mode

Gradual弓ui Sedes (mode VII), 3rd Sunday in

Advent; Gradual; Dirigafur (mode VII),

Assumpta Est Maria (mode V), Åssumption

19th Sunday after Pentecost
H.M.V. D1974

H.M.V. D1981

Mass for Doctors; Communions; Memento Verbi
Tui (mode IV), 20th Sunday after Pentecost

‑Quinque Prudentes Virgines (mode V) ‑
From the Mass for a Virgin not a Martyr‑
Pascha Nostrum (mode VI) , Easter Sunday.
D

Offertories: Ad Te Domine Levavi (mode II), 1st
Sunday in Advent; Meditabor (mode II)タ

D

Respond: Media Vita (mode IV) ‑From Septuagesima

D

Alleluia: Justus Geminabit (mode I) ‑From the

H.M.V. D1975

D

Respond: Descendit (mode I), Christmas Matins
Alleluias: Ascendit Deus (mode IV), Ascension;

VIII) , Passion Sunday

2nd

Sunday in Lent

Respond: Christus Resurgens (mode II); Antiphons:
Alleluia, Lapis Revolutus Est (mode V), Easter;

Alleluia: Quem Quaeris Mulier (mode V),
Easter;

Alleluia, Noli Flere Maria (mode V), Easter
H.M.V. D1982

D

Hymn: Urbs Jerusalem (mode V)‑
From the Fe.ast of the Dedication
Hymns: Virgo Dei Genitrix (mode II)‑
O Quam GIorifica (mode II)

Åntiphon: Montes Gelboe (mode I)タ1st Vespers of
the 5th Sunday after Pentecost, from the monas・

tic Antiphoner; Offertory: Custodi Me (mode

The Album includes a booklet giving the music
and text with a foreword by Dom Gajard.

I), Tuesday in Holy Week
H.M.V. D1976

D

Respond: Ecce Quomodo Moritur (mode IV), Holy
Saturday Tenebrae
Respond: Tenebrae Factae Sunt (mode VII),

PLÅINSONG
Sung by The Schola of Åmpleforth Åbbey

Conducted by Rev. J. B. McEuigot(, O. S. B.
(Choral unison in Latin, unaCCOmPanied.)

THE CÅEC重I

H.M.V. C2087

B

Asperges me: (a) Kyrie Eleison from Mass No. IX
Cum Jubilo

and Responses to the Preface;

宣Å
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MuSIC OF THE CHÅPEL OF K量NG HENRY VI
Sung by NÅSHDOM ÅBBEY SINGERS

(b) San⊂tuS and Benedictus from Mass No. IX
Cum Jubilo
;

Conducted by The Rev・ Do皿Anselm Hughes, O.S.B.

(c) Salve Regina (Simple Tone)

Col. DX581 B
GIoria in Excelsis (with Organ)

H.M.V. C2088

B

Second Alleluia, Verse and Sequence for Whit
(a) Antiphon and Psalm

(a) Salve Porta Paradisi:

(b) Beata dei Genetrix Maria (with Organ)

Sunday and Compline:
Ecce Nunc

GL

;

# #R窪ま藍m (Sim,l。 T。n。),
(d) O Salutaris Hostia

DX582

B

Credo (lst Part) (Unaccompanied)
(a) Credo (Concluded);
(b). Sanctus;

Chants by DOM DOMINIC WILLSON, 0. S、 B.

Responses by the CHOIR of
ST. JOSEPH

(c) Benedictus (unaccompanied)

S RETREAT, High隻やte

A descriptive leaflet is given

Conductor: Donald J. S. Edeson
Col. DB1586
Priest

with the above records

A

s Chants with Responses (Vatican Chant) ‑

(In Latin)
(a) Preface of Easter Sunday;

〈さ惜霊薬等む。。, T。n。,
(d) Festal Prayer Tone "Ite missa est

(e) OB器器iぷVivium

Col. DX638

B

(a) Altera autem die (Gospel Tone for Palm Sunday) ;
(b) Alleluia, Ascendit Deus
(a) Alleluia, Dominus in Sina;
;

versicle and Prayer at

(b) Requiem aetemam (Gradual from Mass of the
Dead)

C血o王rs Stric叫y Limited for Me皿
やh J∫ AmOm′ed匂′ Bi∫んやA初̀げof Be偽G,紡
Belleville, I11. ‑ Choirs in the Catholic
Churches of Belleville will be strictly limited
to men singers, and these must be vested
in casso.ck and surplice, and concealed from

the congregation by a screen, the Most
Rev. Henry Althoff, Bishop of Bellevi=e,

A general exception is made allowin9

霊詩誌霊藍器1霊語龍
the Bishop explains, is because they are
not church choirs in the liturgical sense.
Bishop Althoff also appointed a Commis〆

has directed, in a lettei to the Belleville

Sion for the promotion of correct church

de重9y.

music in accordance with Motu Proprio・

Citing the regulations set forth in the

Motu Proprio on Church Music by Pope
Pius X, and the Apostolic Constitution,
Divini Cultus Sanctitam, Of Pope Pius XIタ

Bishop Althoff ruled that after the First

ST. JOSEPH CENTER TO
LEÅRN

TO

CHANT

OFFICE

The members of the St. Joseph Center,
League of the Divine Office, N・ Y・ City, an

Sunday of Lent, March 6, the following

Organization of Catholic men and women de̲

regulations were to become e任ective:

VOted to the promotion of daily lay recita

Women and girls may sing only from
their pews as part of the congregation.
Congregational singing is to be intro・

tion of the Divine Office, Who are interested

霊書碧露盤だ譜岩盤豊

duced not only for the hymns at low mdss

the able direction of Miss Julia Sampson,

and for aftemoon or evening devotions, but
also for the re?POnSeS and the ordinary

well known for her work in comection with

PartS at high mass.

Since the beginning, She has volunteered

Women organists should be∴rePlaced by
men臆Wherever possible but where this is

not possib]e the women organists are not

the Pius X. SchooI of Music. A member
to place her services at the disposal of the
Center for that purpose.

The first meeting at which the chanting

to sing together with or altemate with the
Choir of men and boys. In this connection,

Tuesday, February 15, downstairs in St.

religious sisters are no Ionger to function

Joseph

as organists for male∴Choirs.

was taken up, WaS held at

8

o

dock

s Church, 125th street and Mom

ingside avenue, New York City.
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Que§tion and An§Wer Box
CONDuCTED MONTHLY BY THE EDIroR

How does it com庭that the Roman De,

Cree of 1912 speaks of a modulated recita
tion, While in

Spotlight;

page 62, yOu

。書。軽薄慧拝読霊霊。藍
Violinist, and many people told me that their
devotion would be wmde血Ily ihcreased by

Speak of a

recto tono

, recitation?,,

A・‑In order to dispel the fog we shall

quote in full paragraph 20 of the Roman
Document which bears the title ̀Reguh
tions

for

Sacred

Music

in

Ro細血e;

and

Which can be found in the Appendix of
Dom Gregory Suniol

s TEXT BOOK OF

the strains of a violin.,タ

A・ ‑ From the Ceremonial of Bishops it

is evident that a violin must not be played

in church without the special pemission of
the Bishop・ Pope Pius X saysl in the Motu
Proprio:

In some special cases, Within due

limits and within the proper regards, Other

GREGORIAN CHANT.
Note that it is not pemissible to omit

instruments (than the Organ) may be aI・

lowed, but never without the special license
any one of the prescribed parts, COmmOn Or

Of the Ordinary, aCCOrding to the prescrip・

PrOPer, Of the Mass', O航ce, Or any Other

tions of the Caeremoniale Episc叩o脚m.

and cantides, for instance, muSt b'e rePeated

all throu9h when the rite requires it. When,

∴…

There has been a peculiar interpretatibn

function・ All the antiphons of the psalms

rampant in some places

, tO the e任ect that

OrChestral instruments are forbidden only

as is sometimes a11owed, One POrtion of the

during the litur9ical services, Viz, High

liturgical text can be replaced by the organ,

Mass, Vespers, and Benediction, but may

this text is to be∴reCited in the choir in a

b

VOice which can be plainly heard and un・

serviCeS、 From the tenor of the ecclesiasti.

e free量y used in church outside of these

derstood, Or by the choristers themselves

cal documents it is evident that orchestral

recto tono. The use of what are known as

instruments are forbidden at all times in the

COntraPuntal me量odies sung by heart is,

House of God.

moreover, abolished, and this both during

Was Saint Gregory血e Great an Ir並九・

the chanting of the psalms and the repeti〆

tions of antiphons, reSPOnSeS, traCtS, etC.

When these pieces are not executed in Gre
gorian chant, they must be sung to some
PrOPer and suitable sty量e of music.

In

this paragraph two kinds of recitation

are spoken of. The first one is called

̀recto

tono言・ e. On a Straight forward tone

亘t is

used when portions, e・ g・ antiphons, are re‑

Cited while the organ is playing・ To this
mode of recitation we refer in

Spotlight

,

皿an?タタ

A. ‑ We have before us
Irich Music

A History of

by W. H. Grattan FIood, Or

ganist of Enniscorthy Cathedral; Vice Pres
ident of the Irish Folk Song Society; Mem
ber of the Royal Society of Antiquaries, etC・,

etc., Dublin: Browne and Nolan Limited
and at Belfast and Cork. Second edition:
19ひる.
On page ll of this work there is a foot・
note, Saying:

From the Book of Lecan it

page 62. The second kihd is a modulated

would appear that St・ Gregory the Great

recitation according to a musical pattem.

was of Irish origin, his descent being traced

The contrapuntal melodies sung by heart,

from Cairbre Musc, SOn Of Conaire IIタArd

as mentioned in the Roman document, muSt
have been disedifying or disorderly so that

Righ (Hcad King) of Ireland, A・ D・

nothing else could remedy the∴eVil except

212〆220
.
〃Das I Kirchenmusikalische∴Jah血uch

SuPPreSSion.

Pustet, 1908, (Yearbook of Church Music)

町筋

Send your Questins to Very Rev. Gregory H的Ie, O・SB., Prior, Con
CePtion AbbeyJ Conception, Mo・ They will be劃mSWered in this

colum without referemce to your調ne・

,

THE

brought a brief notice under the∴CaPtion:
Was St、 Gregory the Great an Irishman?タ

CAECIL重A

her funeral couch was surrounded by per‑
SOnS Of rank

The eminent savant, Dr. Victor Lederer of
Vienna, SayS in that article:

Thus far no

attention has been paid to the ancient Irish

book of Lecan, and still all depends on the
genuineness and trustworthiness of that
Very SOurCe. Considering the fact that Cel・

tic immigrants (British and Irish, under the

l19

aS WaS CuStOmary for women

and men of nob

le rank when they die∴

(Co皿Pare Monsignor P. Bati鯖ol
Ory the Great

St、 Greg,

タBenziger, 1929).

Ⅵat is meant by musicology?"

A. ‑ By musicoIogy is meant a general
knowledge of music with all its ramifica
tions・ It includes not only all the branches

generie name ̀Scoti, i. e. Scotch

) had come

OVer in great numbers and settled in Italy

(Tarentum, Naples, FIorence, Milan, etC. )
in Switzerland, Austria and Germany, the
POSSib'i量ity js not altogether∴eXduded that

SOme kind of a relation was brought about
between those immigrants and St. Gregory

taught in musical conservatories, it reaches

Out Principally for the philosophical aspects
Of cause and e紐ect and every conceivable

Phenomenon connected with the in偶uence

of music.
〃What is meant by a musicolo,gist?,′

s

. In certain mystifying verses

A. ‑ By musicoIogist is meant a person

dating from the eighth century a量lusion is

Who studies music under these highest as‑

ancestors

made to St. Gregorys ancestors amon9
whom were intimated to have been two

PeCtS; a Philosopher of music.
Is瓜ere any magazine in USÅ devoted

Popes and two rulers.

We feel that the readers of Caecilia.
especially those who live within reach of

large libraries, e.g. Washington, New York,
Boston, etC., Ought to take just pride in this
matter of investigation, and dulv report to
us for the benefit of all sub,SCribers.

We

Venture tO formulate our questions thus:

(l) What does the ancient Book of Lecan
COntain? (In one place the author∴Calls it

̀The Yellow Book of Lecan,り、 (2) What

is the rating of that book as historic source?

to調いsiぐo賞。9y?"

A. ‑ It was in the year 1915, When the

WOrld war was raging, that the Musica]
Quarterly made its appearance. This maga・

Zine marks the climax of musical studies;
it has its collab

OratOrS in all the big music

CentreS Of the world, SuCh as Rome, Ma.
drid, Paris, Berlin, London, New York, etC.
It had been the amb

ition of Rudolf Schirmer

(New York) to crown his own work in a
most unselfish manner by fathering such a
Venture・ He was lucky in securing as editor

According to the traditional account of
history, Saint Gregory the Great was bom

Of the musical department, COnneCted with

in the city of Rome about the year of the

the Congressional Library, Washington, D.

Lord

540, Of a noble patriねn family・

the highly competent Oscar Sonneck. chief

C・ Needless to say that a publication of

籠豊富諸寄謹書霊磐諾

this sort is not out for gain, but for the up‑

CINCINNATI CHOIR ACTIVE

More and more the choir progressed, eaCh

The St. Anthony of Padua Choir, held
its annual Social on February 13・ , Miss

Rosemary Ebertz was appointed director of
this group four years ago・

For the first year′ the members attempted
Only hymns and one and two‑Part SOngS・

1ifting of the∴COuntry・

year taking heavier responsibilities and

delving deeper into the study of music.

In 1936 Father Joseph was rep]aced by
the Rev・ Edwin Auwei]er, O・ F・ M・タPreS‑
ent pastor, Who began whe長Father Joseph
had stopped・ Having the same basic prin‑

Then言n 1935, Father Joseph began to ac

Ciples in choir organization and training,

quaint the men with liturgical chants. The

he simply carried on as though no inter‑

reading of the Latin psalms for Holy Week

ruption had taken place・ He naturally jn‑

SOOn followed・ They were taught the Tene

troduced new songs and a few changes in

brae for Good Friday evening. It was

the processionals. Most important was the

Sung in four parts by the men at the∴COn‑

fostering of the Gregorian chants of Prop

Clusion of the Good Friday night services.

ers of the Mass.
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Good励r吻n Pnbh倣易m

わeciαl Liteγαtαγe

Ⅲ

Ky重ね重e

Accompaniment by Achille Bragers, the
Spiral Binding

….$3.00

1

unison Masses

eb血d血i,

Score

Voice Part

Sacred Music and The Catholic Church

Score

Sephne重, Otto

Two Part Masses

b。誹 架空霊s,a謀議謹。霊宝
sion members, etC. (doth) …‥…‥

002000

Latest and Best ‑

STOCK

$2.50 net.

Griesbacher, Mass of St. Å皿brose ……

S

8

A Voice Part Ed

$l.00

……‥ .25

Text Book of Gregorian Chant
Gregory Su皿d, OSB …… … ‥

$1.50

Perosiタ

Missa Te Deun

Short∴Treatise On The

Åcco血pa血血ent of

Gregorian Chant.

……‥..…………. 2.25

S 8 A Voice Parts .30

Latest work‑aCCOrding to Solesmes Theory.

Three Part Masses
Capocciタ

Missa Mater Amabilis (ATB〉 .75
Separate Voice Parts each ・25

Åd血1e Rra9e富S ‥‥.‥.‥

Griesbacher, Missa Mater Admirabilis

The latest book on the subject.

(S.S.A.) 2・00

Each Voice Part .25

The Spotlight On Ca血olic Church Music.

V. Rev. Gregory Hude, OSB. ‥

$.75

Perosi, Messa Tre Voci d

uomo

……. 2・25

Most Common Questions and Answers on
Subject. Determined By Two Years

Conduct

of Question Box.

.45

Cherion, Messe St. Cecile. (SSA)
Separate Voice Parts (each voice) ・20

Histo悪壬豊富豊蓋………‥ $重.5。

Ravane1lo, Mass of St. Peter (T.T.B・)

Each Voice Part .25
Four Part Mhsses (SATB)

Concise summary of various periods・

Noyon) Messe Solennelle …………………・ ・80

The Training of Ca血onc Chofrs

Each

Donald J. S. Edeson………‥

voice

part

・20

$l.00

Paper・COVered book, uneXCelled for practi・

Nibe皿e, Messe S. Jeame d

Arc …………… ・80

cal use.

Renzi, Mass of St・ Jose監・・嵩高㌫ :§8

Re盤がOuS Musiぐ

Ån薯盈霊・諒‥詰詰諒霊2讐

Grie魂燭cher, P. Missa Mater Admirabilis 2.00

Catholic Church Choirmasters.

Miss。 S,。,l‡語i誓..竺2:駕

Essentials In Sight Singing
Nicola Montani
Volume II

…………‥

$2.00

The Art of A Cappella Singing

.

Exhaustive and spefific suggestions from an
expert

of

many

years

experlence

as

a

Polyphonic Masses.
Hasler, Lotti, Casciolini, etC. Edited
by R. R・ Terry …….…………………………・ ・80

choir・

The above are but a few of the most popu・

master.

lar foreign Masses, kept

̀n StOCk.

These are but a few of the books we recom一

Sample are on hand of most of the Foreign

議患謀議葦謹Ct親電
The above are the publications of various
houses, hence cannot be sent ̀̀on approval

,

for more than five days. As we have. to

Masses in print, eSPeCially the publi⊂ations

Of such companies as:
H釦n ………‥………….…‥ Switzerland
Kothe; Bohm; Pawdek; …. Germany

Procure Generale; Biton; Herelle;

order these b∞ks from the publishers, tO keep

up our stock, CÅSH MuST ÅCCOMPÅNY

Me血es缶e賞

…………………………

F重ance

ALL ORDERS. If books found unsatisfactory,

STEN; Carrara; Zanibon; ……. Italy

詣r結語豊富y諸晋窪嘉認諾

Desdee......….….…….‥...…‥ Belgium

of course.

Holland

Van Rossum

McLAUGHLIN & REILLγ CO.
1OO Boylston §treet

Cary; Rushworth 8 Dr・ … England

一

〇

Bo§tOn, Ma§i.

McLAUGHLIN & REILLγ C○○
10) B9y!§ton §treet

‑

Bo§tOn′ Mass.
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JOHN /0舶P甘GLENNON, S. T. D.
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Tucker is an eloquent speaker

he could really be more eloquent if

誓n寂Gui均J之の・ ]6, I938
them. Secularism was to be found at Nero

s

COurt.

he had had a better subject to talk about.

The Church preserved the Gregorian

He said among other things that you are

chant through all the ages. It is true there

delighted with my coming down this after・

was the confused noise of barbarism and

noon. Now that is not my idea of it. It is
not an exodus, it is rather an anabasis;
mot a coming down; but rather a going up.

There is a community well represented

the luxury of unbridled Rome, but this
passed

away・

Gregorian

chant

was

the

chant of the Church unti=uxury got into
the Catho宣ic. Church and Gregorian chant

here which calls itself St. Mary of the Ang・

gave way to the new order which was al‑

els. These only can sing the divine∴Chant

most

as it
should be sung. You are supposed to
￣b
e angels of the Lord, Singing the praises of

not as disorderly as is the secular music

disorder.

The

music,

however,

WaS

we have today which is worldly・ SenSuaI

the Lord. It was an angel who sang
luia

Alle・

first; the angelic choir sang =GIoria

in Excelsis Deo:
Sang the first

and the Virgin Mother

Magnificat

. So I am de

1ighted to be up so high this aftemoon and

and secular. There was the struggle to
know if any of this new music was worth・

whi量e or not・ The question was discussed
pro

and

con・

Those

that

were

worldly‑

minded in the Church thought there was

I congratulate myself on the∴eXCellent com・

some value in the new polyphonic music;

Pany I am in.

the others wanted to put it out and keep

I am p宣eased to see such a large attend・

onlv the Gregorian. Palestrina, the chie[

.ance this aftemoon at the elegant rendition

1eader of poIvphonic music, WaS Called into

Of Gregorian chant by the Kenrick choir.

Council of Trent and had a choir sing. The

I am delighted to see so many fine students
and to hear how well they sing・ It is a
Pretty di億cult thing to improve on Ken・
rick

s past work, but the singing this after

noon does seem to me to be an improve・

ment. I suppose, aS Father Tucker said of
me, the seminarians are losing valuabIe

churchmen thought it was very fine and

compromised so that polyphonic music is
accepted.

Great operas have beautv and charm but
the motif is secular. sensual and worldly.
Perhaps the word ̀anima]

would be tOO

strong an adjective to appIv to the modem

time in coming down here. They, however,

music, but there is something in it that ap・

also need the angelic touch since their

Peals to the animal in man, the senses;
but it does not appeal to the soul nor to

WOrk is the service of the Lord, for we are

Almighty God. It is particularly objection・

all united in this one grand purpose.

able when the se¥Cular modern music is

It was Pope Gregory who by his musical
′e任orts gave his name to the∴Chant, and it

Originated in the time when the Church was
really Catholjc and good; at a time when
the lives of Catholics were not in their
OWn hands, When God was very near to

translated into a sacred one, for then in・

stead of the memories of the Ancient
ChurchタWe have a translation of something

that is secular and worldly.
It would be pretty hard to get the mod
ern world attuned to the idea of church

.them・ Those Catholics had to go down into

music. They do not appreciate it, they do

the darkness of the catacombe to sing the

not understand it because their Catholic

Praises of God. They had the spirit to chant
the Alleluia, their triumph of faith, aS they
Went On their way. They who were able

sense is not highly developed; in fact言t

to sing when death was near, When the

is not developed at all in the field of music.

Talk to these people who attend the operas
ab'Out Church music, Ask them if they at

CrQ5S WaS before them, Chanted in the∴right

tend the high Mass.

Way.

to a concert this aftemoon, and a reception

There

was

nothing

secular

about

Why, We are gOing
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this evenmg; Or =We were out Saturday
ni9ht and could not possibly have attended
the high Mass Sunday・

There is something that may perhaps

McGRÅTH MASS IN N、 Y. CITY

In New York City, the Holy Name
Church Choir, directed by Mr. Albin Mc・

Dermott, has adopted the famous McGrath

drive these worldlings back to the church

Missa Pontificalis

and that is jazz. Jazz is like an old doth

Missa Aetema Christi Munera

unravelled to the winds. It has no begin・

ning, but it has an end◆ The only thing good

about it is the suddenness with which it
stops. Jazz is nearing its endタand with the
failure of jazz, and the inability to pro・

and the Palestrina

for their

repertoire. One of the best choirs in New
York City, the music performed by this
Choir is the centre of attention by various
musicians in the metropolis ‑ hence there
is considerable interest in the performances

duce grand● opera, the possibility is that

which will be given these outstanding

people wi11 retum to tru量y great music・

WOrks, On Church and concert programs.

That means that we have to render churc王l

music well for these worldlings.

For us all, We Will never fully appreciate

the Gregorian chant until we have a fairly
good working knowledge of Latin. Gre・

gorian chant and Lbtin are wedded togeth

er. The ritual of the Church is in the Latin

」心は口E而M皿

s

DEPENDABLE ACTION, PROVEN

melodies, and I noted there were some

UNEXCELLED QUALITY, i§ A§§URED

Very

iNuWICK§ORGAN§ . . . .

language. Oftentimes I listened to More

beautifu量

airs.

More

created

the

tune and then supplied the words, and the
WOrds added beauty because of the air

T研s WICK§

in which they were sung. For instance,
the words of

C〇、タで

ORGAN
肋a"γ

タho録5a録d$

The Last Rose of Summer

Segregated from the tune are∴rather ordi・

nary, nO POetical餌are; but with the tone

and quality of the melodyタthey achieve

SOme Particular beauty of their own.

The Latin language is beautiful in itself.
The Gregorian chant gives it an added
Value・ You cannot unite the English Ian・

guage and the Gregorian chant so that it
Will have the same quality, the same fine

ness as with the Latin language.

There are some who say that Gre9Orian
is so lugubrious, Sad, and monotonous.
However

there is all the range of feeling

in Gregorian that is worth while, helpful.

A嵩「嵩霊‡畳‡
striving Ior even grea†er achieve・

menIs. ‥ ′ The amazing number

and elivating. Notice the difference in feel・
of prominenI Wicks insla=a†ions

ing between the
bilate

Teneb

rae

apd the

Ju・

; the depth of sorrow, darkness of

night in which our dying Saviour sends an

appeal to God and sends forth His spirit
and the joyousness of hope and light. The
range of expression in Gregorian is as

everywhere, I§ COnClu§ive proo

両s fine orgon

ol

s enviable repu†à

Iion, qnd §ト〇両d蘭pqIe qnY
queslion in mincIs of prospec白ve
purcha§erS, 。S Io where their money

諒ould be spenl ′ ・ ・ Th'S hoIds
血e, Whethe=he organ approprl‑

great as can be found in any modern
COmPOSition.
In conclusion

T研$ WICK§

ORGAN

send for i=u§lraled bookleI. . . .

fe$$

$2,000

I wish to thank again the

Kenrick choir for their program this after・

noon・ They are the troubadors of the ages,

Singing the praises of the Lord・ May God

bless you and prosper you in your very
WOrthy endeavors:

°I‑On be $1,(Xわ, Or $与0,00 」usI

WiC K§

O R G A

tわa"音

N C O M PA NY

HIGHLAND. ILし各NOI§, DEPT. Ca

WI亡幡口問刷帽
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Cat血olic C血uI.Oh C血oirs a血d
C血oiお皿aSterS i皿Los Ange量es, Cali重.
by F. J. BOERGER★

Apression;
about
church
in Southem
An9eles,
I giVe
you music
my pers9nal
im‑
FTER

a

seven

months

stay

in

Los

I have heard broadcasts of the St. Bren̲
dan

s choristers. St. Brendan

s is, neXt tO

the Christ the King, Our neareSt Church.

Many of the wealthier folks worship at St.

Califomia, eSPeCial⊥y in Los Angeles・

Five of the churches (leading ones)

Brendan

s. We attended High Mass there

have male organists・ There is, first of all,

One Sunday, but heard only a few men in

jn years of service′ Mr・ Arthur Bienbar

the sanctuary. No organ was played士hat

at

the Precious BIood church, an eXCellent mu

Sunday, nOr during any of the broadcasts

sician, an Organist of over餅ty years

that I have heard. Many of their a cappella

ex‑

perience・ He is a fine p王ayer; Studied in

Bonn,

Germany;

COmPOSed

an

e任ective

Mass (four voices〉 dedicated to the mem

numbers came beautifully over the radio.

With due regard to the organists and
choirs that have been mentionedタI want to

ory of Fr. Junipero Serra, and sung some

write this time about the organist and choir

years ago at this zealous Franciscan

of the Blessed Sacrament Church in Holly

s

grave, by a chorus of one hundred voices・
Then there is Amedee Tremblay at beau・

tiful St. Vincent

s (Doheny

s church)・ Mr・

Tremblay was, for twenty・Six years, Or・

ganist at the Cathedral in Ottawa, Ontario・

Twelve years ago he came to St・ Vincent
He is the father of twel

s・

ve children, and a

wood. I have been to high Mass at this
church

oftener

than

at

any

other.

Mr・

Richard Keys Biggs, nationally known com・

poser言s organist and director・ The choir

consists of 40 men and boys. Some of the

men are paid, The organ is a Casavant,
COSting somewhere around $40,000・

fine musician who can improvise a postlude

that will make an organ lover stop and
l○○k up.

At St・ Agnes'′ Mr・ Ted Campbe11 is at

the console. He is a graduate of the Chic‑
ago Musical College

and a pupil of the

late Clarence Eddy・ Has a fine 3・manual
instrument, and knows how to use it・

St. Joseph

Prompt宣y at five minutes before eleven

every Sunday, these 40 singers come, Sur・

s church, down town言s in

pliced, Out Of the Sanctuary and march two
and two through the middle aisle of the
church, Singing a hymn with the organ ac‑
companiment・ Then they group themselves
in the vestibule to sing the chant Asperges・

While the Introit is being sung by a few
men in the choir・loft, the singers創e up‑

charge of the Franciscan Fathers・ Here

Mr. Hubert Janclaes is organist and di
rector. Having played and directed at the
Franciscan church ih Indianapolis for 25

stairs and are ready in time for the Mass・

I have heard the Blessed Sacrament choir
half a dozen times and am always deepIy
moved by their singing・ Many of their

years, I feel quite at home at St・丁oseph

Mr,. Jandaes studied under my ol

s・

d teacher,

John Singenbergerタat Milwaukeee

Wis・

It is always a pleasure to listen to one of

the old St. Francis boys, and Mr. Janclaes
fully measures up to the best・

The choirs of the above mentioned
churches are mixed ‑ ladies and men. At
St. Agnes, there is, if not mistaken

a mixed

quartet; at the Precious BIood・ St・ Vincent
and St. Joseph, there are∴Choirs of ladies
and men, With good voices in each choir・

At the very fashionable Beverly Hills
Church of the Good Shepherd, I am told,
they have no choir・
★Fomer Indianapolis choimaster

Masses and O任ertories are composed by
Mr・ Biggs・ This music is well harmonized
melodious, and singable・ Especially will

one like his arrangement of the Credo in

one of his Masses. This is a four VOiced
setting, mOStly chanted on one chord to a
phrase or a sentence; the∴Chord changes to

a higher or lower

yet always the singing

(or chanting言f you will) is four VOiced・

Last Sunday I heard them sing an Ave
Maria by their dir∝tOr・ The first part
seemed odd, mOStly in a minor key; but

toward the cIose, the words ̀̀in hora mortis
mstrae" the∴COmPOSer found the right mu‑

sic to suit the text.

n﹃しぎ‑﹂
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A feature of this choir is their unique
singing of the Responses・ All of them are
done a cappella◆ This unison singing ofihe
Responses sine organo′ has always seemed

to me dead‑1ike, COIorless ‑ and reminded
me of a funeral. However, the Blessed Sac・
▲
ぐ ト ー ○ ○ 職 重 な 〇 〇 〇 ト ト も

rament choir, though they begin the Re‑
sponse unison・ always finish four‑VOiced.
Thus, Et Cum Spiritu tuo, four〆VOiced on

Tuo. This is beautiful, and, tO me, devo‑
tional.

Their

finest

e任ect

is

on

the

Sed

libera n'OS a malo、 On malo they finish

four・VOiced, Changing the chord three times・
And, againタthis is beautiful, the more so as

they let the last chord die out into a fine
PlanlSSlmO・

At the dose of the Mass, the singers

come downタand, PreCeded by two trustees,

march in procession up the center aisle into

the San.ctuary, While celebrant and altar
boys wait until all are grouped about the

main altar. Coming through the church they
have been singing another hymn accom・
panied by full organ・ The organ is silent

a moment.. 、 then, Suddenly the chorus
bursts forth with Biggs

four‑VOiced setting

of Blessed be God! As the last chords die

AMONG the wealthier members
Of your church there may well be

SOmeOne Who would give a Hammond
Organ ‑ rif only he or she knew the
facts about this remarkable instru,

ment. Perhaps you feel hesitant about
SuggeSting it yourself, But our rep・

resentatives, With dignity and good
taste, Can make the approach and

give the needed information. Why
not write us today, giving the names
Of people who might be interested?

away ‑ this is sung most beautifully a
CaPpeua ‑ the singers sIowly wend their

The Hammond Organ, 2919 North

way back into the sacristy, followed by al・

address Northem Electric Co., Ltd.,

tar boys and celebrant, the faithful all the

Westem Ave.タChicago, In Canada,

Montreal.

while remaining in their pews・ And with

singers, SerVerS and celebrant out of the
sanctuary, the organist cIoses another im・

PreSSive program with a brilliant postlude・

〆F.手B.

●The Hammond is used in over 1500

Churches, ranging from great cathedrals
down to the smallest chapels.
● With all its 9reat ran9e and beauty of

SPECIAL SALE
125 copies of Kyriale ‑

tone, the Hammond is incredibly inex‑
PenSive

Singers edition... 23c∴eaCh

Voice part, (Desclee Edition). Nとw
COPies. Heavy paper covers. Con・

.

.

.

is,

in

factタin

the

price

range of a fine piano.
●Costing only from $1250 up f.o;b

Chicago (depending on the size of the

tains all the Gregorian Masses, but

installation) the HammOnd offers other
great financial advantages. No costly

not the Requiem.
To make way for a new stock of

Hammond is ready

these books which will have the Re〆

architectural changes are required; the
to play wherever
there is an electric

quiem added∴we are offering these

Outlet.

COPies at a big discount.

expense is negligi

The new

COPies will sell for 40c per copy・ The

Chant notation is alCCOrding to the lat

est rhythmic principles of the Solesmes

Upkeep

ble; the Hammond
POSitively cannot
get out of tune.

Monks.
Specify whether you wish the books

in Gre9Orian Notation, Or Modem
Notation.
This offer good only while the pres〆

ent stock lasts. First come, first served.

園麹
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BOSTON SEMINARY CHOIR
Sunday Pro9ramS at
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VIENNÅ MOZART BOYS, CHOIR
The Vienna Mozart Boys

St、 Clement,s Church Conferences

Directed by Rev. Francis SheaタD. D.,

o
●
●
●

@㊥醜醐彊醐同S

Choir which

toured Canada and America during the
PaSt few months, rendered the following

the Seminary Choir has rendered the fol

Christmas program in connection with a

lowing selections十

Medieval Christmas Play during their Ca‑

JANUARY

nadian tour・ The choir is now being booked

9th

Hymn to the Blessed Virgin …… Cardinal O

Comell

F. J. McDonough

Cantate Domino ..

Haagh

Ⅴ鋤b調S調pem調血

Ave Maria

Jos. Beltjens

Tan(rm Ergo

Breidenstein

for tours in this country again, beginning
next fa量重.

SECOND PART

The,Miracle of the Holy Night

JANUARY 16th
Faith, Hope and Charity

Cardinal O

Jubilate Do皿ino..….…..

…,.. J. Leo Barley

O Salutaris Hostia ..…….

.……...…. 1H. Schutz

Connell

Medieval Christmas Play
Arranged by Dr. Georg Gl

Traditional

O Sanc(issima
Tan(um Ergo

First Picture

Lorenzo Perosi
JANUARY

30th

Hymn to Blessed Sacrament …‥ Cardinal O

Cantate Domino

(THE ANNUNCIATION)

Connell

G. Pitone
Gumpelzheimer

Pie Pellicane
Åve Ma農ia

Årcade工t

Tan(um Ergo

C. Rossini

Music:
Rorate Coeli, Gregorian Chant ……‥ 8th Cent. A. D.
The Ånnunciation …………… Folklore, Carintian AIps
Es ist ein Ros

The Mass chosen for the coming Dio‑
CeSan Eucharistic Congress in Helena, Mon

entsprungen …‥ Germany, 16th Cent.

(A rosebud opened in midwinter) arr. F. Burkhardt
SIeCOnd Picture

tana言s the Mass of St. Bruno, by Sir

Richard Terry. All the choirs of the diocese
includin9 Chi量dren

uber

(THE SHEPHERDS)

s groups are leaming the

Mass, and it will be rendered in every
Parish and Convent, at the High Mass at

Rayando el sol ……………… Old Mexican Folk Song

4

parts

arr.

Dr.

G.

Gruber

Ecce ehim evangelizo ……… …… Mrc. Ant・ Ingignerius

the Eucharistic Triduum. ・ Rev. S. A.

Raemers is in general charge of the music

4

parts

(

1545‑1592,

Schola

Veneta)

Natus est nobis …………………………‥ Jacobus Gallus

PrOgram.

4 parts

The Most Reverend Bishop Henry Alt‑
ho任, Of Belleville, Illinoisタdistributed copies

Of Father Predmore

s book,

and the Catholic Church,

Old French Xmas CaroI

Third Picture

Sacred Music
to various mu̲

Sicians, in connection with the new diocesan

regulations conceming liturgical music. This
is another testimonial to the credit of Fath̲
er Predmore

(1550・159l, Schola Germanica)

Noel ….…………………………

(THE THREE KINGS)
Christmas Chant ………‥ Byz・ Church, 11th Century
(Thy Nativity of Christ)

arr. F. Burkhart

Fourth Picture

s useful Guide Book.

(THE HOLY FAMILY)
The Rev. Joseph B. McAllister, S. S.タOf

1) Silent Night, Holy Night …………… Xmas CaroI

the Sulpician Seminary in WashingtonタD.

2) Schlaft Du H血melsknabe ………‥ 18th Century

C言S uSing the McLaughlin 8 Reilly CIass‑

room Charts in teaching the modes. He
COmmends the use of color and the print・
ing of these∴Charts in a special letter re・

Ceived by the publishers and he jndicates

that the Gregorian Charts serve as an aide
to acqulrlng SOlfegio.

(SIeep thou Child of Heaven)
3) O Je帥重e血za競…………‥
(Sweet Little Jesu)

1623 Å.D.
arr. F. Burkhardt

4) Omnes de Saba venint …………… J. Maria Asula

( 15∴ ・1609, Schola Veneta)
5) Ådeste Fideles …………‥ Very o賞d Xmas Carol
(O come ye all faithful)

arr. Dr. G. Gruber
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P￨lONUNC題AT案ON OF L量TUⅢG量CAL

LA冒量N ￨S NOW MAⅢ細田EASY
Choimasters and instructors called upon

(exactly six minutes of Latin in all), but the

to initiate altar boys into the method of

SerVing Mass have always felt the need of

final two minutes are devoted to the rules
for the pronunciation of the five vowels,

a cIoser uniformity in the pronunciation of

With examples of incorrect as well as the

liturgical Latin.

correct sounds for them.

Changes in the manner of speaking Latin
have∴COme about in the∴COurSe Of the cen̲

turies. up to the middle of the last century
whatever unifomity remained in reading

Priests and nuns or other teachers of
altar boys will find additional help in their
none too easy work of teaching the boys
in a special booklet prepared by the Rev.

Latin was Iocal, Since∴eaCh Christian nation

William W. Gunn, Who has made an ex.

followed its own convenience in the pro・

haustive study of the Latin tongue. This

nunciation of the ancient language. The
Church, PraCtically since the time of St.

Teaching Mass Book

Gr料ory, 59葛0, has followed the traditional

junction with the record. While Victrolas

Roman

are somewhat outmoded today, the author

pronun‑Ciation,

and

it

is

the

ex・

forty‑Page booklet,

The Altar Boy

s Self・

may be used in con‑

Roman standard of pronouncing Latin be

霊豊霊露語‡詳記露語

honored in the observance. It is distinct,

SOund SyStem Of some sort.

pressed desire of recent Ponti任s that this

both from the more ancient classical Roman

Actual results of one lesson to a class of

pronunciation, Which disappeared as a liv・

ab・Out thirty boys are said to have quite

霊藍‡霊藍罰霊。霊藍sl謹

next moming, decided improvement being

distinct from any one of the many national

methods of reading Latin. The simplicity
Of the standard Church pronunciation of
Latin commends its adoption by churchmen.
For one thing, it is a system which requires
that only one sound be given unifomly to
each of the five vowels, a rule that makes
it best adaptab]e to liturgical uses.

With a view of insuring uniform and
COrreCt PrOnunCiation among Mass・SerVerS

and supplying at the same time a practica]
and easier method of teaching prospective

altar boys to recite the Latin responses of

the Mass in an intelligible, COrreCt and
dignified manner, the Rev. Francis X. Salla

Startled the priest ce賞ebrating the Mass

shown

in

the

server

s

new

cleamess

of

enunciation, rate Of speed, COnfident re・

SPOnSeS in a loud tone and other evidences
that the record lesson had not b,een WaSted.

Older altar boys who have grown habitual‑
1y careless in their Latin pronounciation
are quickly brought to time when their mis・

takes are shown in the viva voce method
devised by Father Francis X・ Sallaway,
Whose address is 108 Beach street, Reve重e,

Mass.

CONGRESS MuSIC WILL BE SuNG
BY SEMINÅRY CHOIR

Way, a Priest of the archdiocese of Boston,

has made a phonetic record of The Latin

The schola cantorum of Notre Dame

VersiこIes and Responses of the Mass (for

Semihary, New Orleans, La.タWill give a

altar b'OyS) according to the traditional Ro
man pronunciation, His Eminence Cardi・
nal O

Conne重l has given his consent to the

PrOject and many of the Bishops and clergy

Public concert of selected sacred music in

March, Rev. Robert Stahl, S. M., director.
The presentation will include parts of the

who have heard demonstrations of the new

Mass to be sung at the National Eucharis

Phonetic records ‑ New York's Auxiliary

tic Congress.

Bishop, Stephen J. Donahue言ncluded ̲

Say that the device is very fine and quite
PraCtical.

The double faced, tWelve.inch

The rendition to be at Ursuline college
auditorium is to be on March 20, at 3・P. m.,

record, Which is mechanically very clear,

for Sisters and on March 2l at 8 p.m, for

gives the entire text of priest and altar boy

the general public, Father Stahl stated.

S曲配C量A血
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WH仏E THEY LAST
朋五sic S合ctioれ・‑ BαC長鳥s卿eS Of Cdeciliα
SuPPLEMENT 1917 ‑ 4

′l

antu皿ergO Sacra皿entum‑SSA ………. P. E. Kuntz

豊藷e(謹書露呈毒手誌・∴・∵訪韓嵩冨控荒諸宗葦詭計二二∴::二・串霊揺
Dich

ruft

die

Fron皿e

Chr互stenheit‑SÅTB

J.

Mitterer

suppLEMENT

1920

̲

2

Åve Maria zart‑TTBB …………・……………・ F. Nekes Antiph・ Åve Re9ina Coelorum‑TTBB …… Fr. Witt

SuPPLEMENT 1917 ‑ 6

0ffertorium Veritas Mea‑SATB …… J. Singenberger

Litamiae SS Cordis Jesu‑SÅ ………‥ J. Singenberger Lied Zum He組igen Joseph‑SÅ …………… Fr. Moll

護籠藷露語嵩謹言盤鴇監B・

S1了恕

SuPPLEMENT 1920.̲ 5

0価el.t. 〕us触s ut Palma‑TTBB …‥̲………‥ M. Haller O Queen of Peerless Majesty‑SÅTB …… M. Haller
O任ert・

in

Festo

SS

ÅpostoIorum

‑ TTBB

P.

8

P.

Hail,

HoIy

Queen‑TTBB

M.

suppLEMENT 1917 ̲ 10

Receiv烹This Hol∝auSt (German text)

L. Bonvin

.‑SÅ

Lied zur Rosenkranzkonigin‑SÅTTBB F. Engelhart

Receive臆臆This HoIocaus書(German text)

Mary, Star of the Ocean‑SÅ ……………………・ P. Piel

‑Unison or SoIo

L. Bonvin

Daily, daily S圭ng to Mary‑SÅ ………………. P. Piel
￣ノ

′

￣●○○￣￣￣ノ

Hiermer

F. Koenen Hymn to Our Lady of Perp. He獲p‑SSÅ A. Lohmann

￣￣・○○￣￣￣こ事

￣〇、一

￣￣￣￣￣￣ノ

i￣・i￣.￣

● 〇

〇 〇 …

……… …

○○

●

■〇

一ヽ‑"

⊃
‑

Lob

der

Gottesmtltter‑SSÅ

……………………

M.

Haller

SuPPLEMENT

192l

̲

Åve Maria (Geman and English)‑SSÅ ‥M. Haller Mary Deares書Mother‑SÅTB ……….
Gegrusset seiest du, Konigin‑SÅTB ………・ F. Nekes

SuPPLEMENT 1918 ̲ 4

Ås・ The Dewy Shades‑SÅTB..……..

Hymn to The Holy Spirit‑SATB ….

….丁. J. Pie調on

∴甘藍蒜

0億ert. in festo Patroncini S Joseph‑TTBB.. P. PieI O Holy Ghost, Thou Fomt o登Grace
・‑TTBB

………‥,…….…....….…..

Grad言n Åscensione‑TTBB …………..…‥ J. Mitterer n 」ご"㌧̲̲̲ r̲±一J○̲ r̲ふ。̲̲̲」̲̲.,
O heil
ger Geist, du Gnadenquell

痛㌫〇五￣定言三高e二面轟.∴二°ふ短重量‡ O hei量
′、巾」へ○○し̲1二̲̲ん∴∴くさ青

J. Singenberger

.‑TTB鯵

O Thou holiest.‑SÅ …………………………‥ C. Greith

乞u主調静電=,こL r請iここS缶詰:::∴:∴;● ri rii:∴尊Oly Spirit

………… P. Piel

Lord of LighトSÅ

Komm, O Geist der Heiligkeit

Wunderschon Prachtige (English text)
.一SÅTB

J. Singenberger

9er G

Sequentia

P. Piel

H. Tappert

Come, Holy Ghost‑SATB

SuPPLEMENT 1918.̲ 9

J. Blied

Geist der Wahrheit‑SÅTB ……………. R. L. Pearsall

0任ert. in缶sto S、 Michaelis‑TTBB J. Deschermeier

SuPPLEMENT 1921 ‑ 6

O鯉ert. in festo S. Michaelis.‑SSÅ ………‥ F. Koenen

Herz, VOn Gottes Geist gescha憾en

B証e an den hl Franziskus (English)‑SÅ … P. Piel

.‑TTBB

Der h置. Franziskus unser Vater (En9.)‑SÅ P. PieI

To St. Francis‑SSÅ ……………...…… J. Singenberger

B. Mettenleiter

聖rz Jesu

Lied‑SÅTB

…… J. Mitterer

謹議‡諾雪n二墨書。豊艶護諾‡諾霊詰.三豊等
Komm, heil

SuPPLEMENT 1918 ,̲ 10

ger Geist‑SÅTB …………………. J. Blied

To St・ Åloys宣us‑TTBB ……‥.………手Singenberger

0価ert. in festo Orm;um Sanctorum‑TTBB..P. Eder

SuPPI,EMENT 1920 ‑ 9

Hail, Holy Queen1‑SATB …………….………‥ F. Moll

Asperges Me‑SÅTB ….

Of Our Earth the Fairest Bea調ty

.‑ SATB

C. Aiblinger

J. Mit亡erer

. Fr. Witt

Åve Maria‑TTBB ……‥t

l血befleckte Empfangndss‑SSÅ …………… E. Kuhtz Ave Maria‑SATB ……………………‥ J. Singenberger

蕊‡禁書I蒜競霊議定竜・∴墨壷豊‡詐豊霊鳥窪s認二三竺‡∴醤蔀藷
Tanlum

Sし事PPI,EMENT 1919.̲ l

∴書譲

入socrges M=‑SATB..…

O Esca viatorum̲TTBB
Tantum Ergo‑TTBB.…

ergo

Sacramentum‑SS,Å

Maria Zart‑SSÅ

Ecce Sacerdos‑TTB ……………………‥ J. Schildknecht

………

P.

P. E. Kuntz

O Mary‑SSÅ

SuPPLEMENT 1921 ̲ 10

J. Singenberger Oremus et pro Ånぐistite nostro Sebastlamo

Heart of Jesus‑SSA..,…

J. Singenberger

Graduale et Tracttts

J. Singenberger

̲ SÅTR

J. Singenberger

藷諾S蕊豊玉龍平二竺竺:∴持主悪霊

Dor血ica in Sept調ggesina
Dominica in Se量agesima

Dominica in Quinquagesima

SuPPLEMENT 1922

・一1, 2,3, O重4 ‥….…‥.

‑

7 and 8

J. Singenberger o GIoriosa Virginum‑SSÅ ………………. P. E. Kuntz

Same‑4 equal ……‥.……………‥..

J. Singenberger Hym tO the Precious BIood‑SÅTB …‥ J.《 Mitterer
T. Singenberger Hym to the Heart of Mary‑SÅTB..,…‥ M. Hal'er

Aspergles M.‑S入R ………‥. .…

Oiiヽ

My

‑SÅTB

The Jovful Mysteries of the Rosary

SuPPLEMENT」919 ̲ 2

Ave

Kuntz

St. Francis of Åssisi‑TTBB …….,.. J. Singenberger

Herz Jesu Lied‑SSÅ …‥.

Hymn Our I

E.

…………………………. P. E. Kuntz

′i

「l

.

●

●

ady Perpetua賞Help‑SÅ P・ Griesbacher zdm hl. Herzen Mariae̲SÅTB …………‥ M. Haller

Mother

Pure‑SÅ

・・…………・

P・

Griesbacher

star

o白he

Ocean‑SATB

M.

Haller

O億. in Åssrmptione B.M.V.‑SÅ ……l…‥ Fr. Koenen

SUPPLEMENT 1919 ‑ 4

Ecce Panis Ångelorum‑SÅTB...…‥ P. Kommueller

Graduale, Haec dies‑SAB....…………‥ J. Schweitzer

転義壷高言予託iこvere.二転証●:二手露詫言震i註

Offertori調n, Terra Tremuit‑SA▲B.・・"…… Fr. Nekes pange Lin押aタTantum ergo Sacra皿entum
̲

10「"

●

○○iヽ

「○

○〇〇〇

〇〇

〇●

O紐ertorfum, Feria 11, OOSt Pascha‑SÅ F. Hengesbach T二sATB
O Salutaris Hostia̲SA ……‥.……..……‥ P. E. Kuntz

手Quad鮎eg

Sanct Åma, Mutter Gross‑SÅTB …J. Singenberger

OR^TE FRATRE§
Å Review Devoted to the Liturgical Apostolate

重苦

first purpose is to foster an intelligent and whole hearted..participation in

l the liturgical life of the Church, Which Pius X has call?d

the primary and

indispensable source of the true Christian spirit:, Secondarily it also considers
the liturgy in its literary, artistic, muSical・ SOCial

educational and histori'Cal

aspe⊂ts.

FγOm 4 L創隊

γ S;g

ed Bγ HわEm毒のce Ca′diml Ga∫クaγri

The Holy Father is greatly pleased that St. John

s Abbey is

continuing the glorious tradition・ and that there is emanating

霊詩誌語轟葦i盤n悪霊岩盤藍詰ま
sacred liturgy:
Published every four week?, beginning with Advent・ tWelve issues the year.
Forty‑eight pages. Two dollars the year in the united States・ Write for

sample copy and descriptive leaflet.

THE L重TuRGICAL PRESS

Minnesofa

Collegeville

NEW! 18 Easy SoIos NEW!
for all Woodwind, Reed, and Brass Instruments

Only 30c
霊轄議書謹詰霊魂葦霊豊富慧諸薯豊‡嘉等意執筆‡豊
富詫言。藷。語苗諾意常軌豊。馬豊島記譜講書0 Åぐco皿画調・
CONTENTS
Do‑Mi‑S01 Melody

合議競。s

欝欝h)

詑鵠静rch

By the Lake (Waltz)

ENGLISH HORN SOLO

SO」0.‥..‥‥‥‥..‥

FLUGEL HORN SOLO
FRENCH HORN (F) SOLO.
E♭ ALTO HORN SOLO

MELLOPHONE SOLO

諜8深8能書8士8鑓:

EUPHONIUM SOLO
C SOPR▲NO SAXOPHONE SOLO... ‥.
C MELODY SAXOPHONE SOLO. ‥. ‥.
B? SOPRANO SAXOPHONE SOLO‥...
F♭ ALTO SAXOPHONE SOLO…・ ‥. ‥・
TENOR HORN SOLO
Bb TENOR SAXOPHONE SOLO‥ ・ ‥ ・ ・・
E♭ BARITONE S▲XOPHONE SOLO… ・ ・
寄▲SSOON SOLO
PIANO ACCOMPANIMENT………… … … … .60

睾諾盤離

昌彊盤認お簿:)

No調. TheBe SOlon are available to TuB▲ and SousAPHONE Players by ordering the rγOmbo"e (B.C.) book.
D鶴um調鵬. You also have a book, Which can be used with marvelous effectiveness in a trio combination of Drum8. Piano Ac○○mpaniment'
種nd 'ny of the sdo instrument8.

藍認諾龍。‡器藍捷議霊豊詮豊能語法
WÅLTER JACOBS, Inc.タ

120 Boylston St・・ Boston・ Mass.

当ヾjつや薫き鳥薫説雪謡等宅←き子馬褒章同量高空

E♭ ALTO CLARINET SOLO.
B▲SS CLAR重NET SOLO

E♭ CORNET SOLO
B♭ TRUMPET or CORNET

300000的的的的的的30紬的3000紬

OBOE SOLO
F♭ SOPRANO CLAR置NET SOLO..…‥‥‥・・・・‥‥
BI CLARINET SOLO

000000紬的000000I 30柳300000柳柳

Books Published for
C FLUTE and PICCOLO SOLO.‥..
D♭ FLUTE and PICCOLO SOLO.・..

the Following Inst則mentS:

