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レ勿功幽re読め伽

賞T is an accepted fact that for many yearsthe work of Catholic Sisters in church

music was not up to the standard required

by present day liturgical church music∴COm~

mlSSIOnS.

In a recent dedication of our annual sum-

mer issue of the Caecilia, We POinted. out the

pioneer work done at the Sacred Heart Col一

落語豊富・藍豊h藍iu諮
pointed out the part played by reli9ious
women in fostering Gregorian Chant ac-

cording to the latest and universally ac-

cepted theories of the Solesmes monks.

In this issue, We Wish to memorialize the

woik done in a Mid・Westem Convent

which for years has fostered hi9h artistic

standard in church music by modem com~

PO露m。Vin。 SPi.i, in th。 d。V。l。,m。nt 。f

a comprehensive music program for the

SchooI Sisters of St. Francis has been for

諾意岩露言霊C三n誌等霊告
John Singenberger, founder of the Caecilia
magazine, Sister Cherubim absorbed the

high ideals of her teacher・ By her admin~

istrative skill and her musical talents, She

developed a program which is now most

comprehensive in scope. The best church

music of mode重n Writers has been adopted

for use by members of the order of St.

Francis and whenever material was needed

for practical use and otherwise not readily

available, Sister Cherubim herself wrote

new music. Originally her music took the
form of simple hymns which were liturgical

in fom and spirit. Then she∴COmPOSed

some simple Motets for two or three part
singing and these selections were widely

accepted by other religious Orders, for
either schooI or church use. A Mass com~
bining phrases in Gre9Orian Chant alter一

課蕊。誓書請書議書a芸器
Mass for women’s voices marks Sister

Cherubim’s contribution for this year. Sam~

ple pages of this work appear in this issue.
Sister Cherubim’s music is primarily

practical and devout. Her compositions are
in good style from beginning to end and

thus she has done much to remove the prej・

udice which existed in some minds against

church music∴COmPOSed by Sisters.

She has more church music in print today

than any other Sister, reSident in the united
States. Knowing the needs of the average

豊富霊等嵩悪さ豊富書誌
vided material attractive to them, but has

ever maintained a standard conformin9 tO

the specifications of the “Motu ProprlO.

In the followin9 PageS Will be found a

tribute to the talent of Sister Cherubim as a

composer and as a teacher. We feel that
those who nominated her to receive this

year’s dedication of the Caecilia, Will be

justified in their choice by the number of
liturgical choirs using Sister Cherubi皿’s

music. Likewise, We feel sure that new

music to be published in the next few years

from the pen of Sister Cherubim will em~

bellish the∴rePutation which she has eamed

for herself and her Order.

Few Convents have ample music∴rOOmS,

more than four organs for practice work,

and the extensive facilities for music teach・

ing which are found at St. Joseph’s Con~

vent, Milwaukee, Wisconsin. It is a co皿・

pliment to the superiors of the Order who
have encouraged Siste重Cherubim in he重

work and who have made possible really

great accomplishments in the field of church
music in the dioceses of Milwaukee and

。h豊器譜。‡霊篤豊富急難
be able to find the names of only 15 or 20

whose music is in actual use. Most choirs
depend upon the∴COmPOSitions of the an-

cient masters, the Ge重man~Caecilian com-

posers, Or the modern French and Italian
authors for their best programs. Lately We

have seen the music of such composers as

Joseph McGrath, Mauro~Cottone, Father
Gruender, S. J., Montaniタand Yon assume

the same rank enjoyed by the music of John

Singenberger, and thus take their place

among the foremost composers of Catholic

church music in America.

To this list we may now add the name of

Sister Mary Cherubim whose compositions

in the field of liturgical music for women’s

voices and for child重en are both numerous

and worthwhile. As the years go on, many

of Sister Cherubim’s compositions will be・



25O THE CAECILIÅ

come standard favorites and music of other /

American composers, Will reflect credit upon

the taste and obedience to liturgical pres・

Criptions by American Catholic church mus~

icians of this generation.

The purpose of these annual dedications

is to.make available in one p量ace a com-

Prehensive record of the history and writ~
ings of present day composers of Catholic

church music in this country and of those

whose teaching or perfomance has done

SOmething worthwhile for the liturgical

movement in this country. As a teacher
and as a composer, Sister Cherubim quali・

fies for this tribute as does the Order of
which she is a member for the∴enCOurage・

ment they have given Sister Cherubim to

devote her talents and time to music‾. There

鴫re Very few women whose music has been

published and has become popular either in

this country or abroad言n the field of Catho-

1ic church music, and yet the part p重ayed by

WOmen in the teaching of music is tremen~

dous, eSPeCially in this country. If this ded~

ication helps to focus the attention of other

Orders on to church music and if it helps
in even a small way to break down the

Prejudice against compositions by women,
it will have served a purpose. We know
that it will be construed as a recommenda〆

tion of the work of a devout religious who

has labored unceasingly to sponsor litur~

gica量music in the Middle West and will

make known the fact that liturgical music

need not be di億cult or p91yphonic. It will

honor the talents and compositions of an

American nun and will win acclamation as

PrOViding an inspiration for others to give
their talents to what a量most was becoming

a forgotten宜eld of musical endeavor, name-

1y, the field of Catholic church music for

children and women’s voices.　Almost all

writers have assumed that since women

Were barred from liturgical church choirs,

that there was no place for women in the

field of church music. Obviously there is a
large place in institutions of leaming and

but for Sister Cherubim, SuCh institutions

might have di鯖culty obtaining part music

in a liturgical style.

We look forward to future∴COmPOSitions

Of Sister Cherubim with eagemess and we

look back upon her now published composi・

tions with satisfaction and pride.　-A. R.

SISTER CHERUB重M AND PART OF HER STAFF
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BIOGRAPHICÅL SKETCH GLEANED FROM VÅRIOuS SOuRCES

SISTER M. Cherubim is a daughter ofthe late I5ipe~Organ builder Bemard

Schaefer, Of Slinger, Wisconsin. Both of
her parents, father and mother, Were lovers

and patrons of good music.　The father

Played the organ and the mother could sing
beautifully. While yet in their tender years
Of early childhood, the mother taught her

little ones to sing and this devotedness to

music∴eXerted a beneficial in組uence in an

especial manner on the∴education of their

SeVenth daughter, Who is now Sister M.
Cherubim. The parents gave to this child
the name of the great patron of Church

Music, Cecilia; and at an early age,.She
showed marked musical talent.

Cecilia’s first serious lessons at the key~

board were given her by her brother, John,

followed by study with the best local teach~

ers. Later she studied organ and choral

music under the tutelage of her brotherタ

Charles, the present organist at St. Michael
Church, Milwaukee, Who was then a young

graduate from Pio Nono College, St. Fran・

Cis, Wisconsin, Where he had majored in
music under the direction of John B. Sin~

藷等霊謹話誤葦霊諾諜霊
Charge of the or9an and choir work in her

home parish during the summer months.

In childhood and youth, the genius of手

B・ Singenber9er had indirectly influenced

her. Upon her∴entranCe into the convent,

She came under the personal guidance of

this great apostle of church music. Under
him she studied Organ, Harmony, Gregori-
an Chant, Counterpoint, Composition, Mu-
Sical Form, History of Church Music and
Choral Conducting.

Sister Cherubim then matriculated at the

Marquette University College of Music,
Where she pursued as major subjects

Counterpoint and Composition, and was

graduated from that college In June, 1922,
With high honors・ The Examining Board,

the members of which were musicians of

note’gaVe her the highest credentials ever

attained by any music student of the Uni.
VerSity.

From this time forward′ the guiding mo・

tive of all her efforts was to raise the stan_

dard of her Community’s music department,

SO that the Sister-Organists and music

teachers could obtain a thorough, and, at

the same time, PraCtical musical education

in their own Convent.home.

Prior to her appointment to the director-

Ship of the Community,s Music Department,
Sister Cherubim was for several years or-

9anist at St. Lawrence Parish, Milwaukee.
Her first aim was to ⊂arry On the work done

by her predecessor, Who also was one of

豊請書詫悪霊捲葦擢ニ
ter Cherubim, the choir’With a membership

Of sixty~Six voices, rendered Pa]estrina,s

Missa Aetema Christi Munera, and the re_
nowned Missa Papae MarceIIi (a cappella).

盤雪謹:n藍;e苦露盤a等詑
Griesbacher, Singenberger, Stein, Wiltber-
ger, and by other writers of Caecilian mu-
Sic・ At all services, Whether on Sundays

Or Weekdays, all the prescribed chants were

rendered・ The Proper言f not sun9 a⊂COrd-

ing to the Chant melody’Was either sung

in “recto tono’’or in a psalm tone・ During

Advent and Lent the choir sang without the

SuPPOrt Of the organ. The choir of St. Law〆

rence Church was considered one of the

best in Milwaukee’and probably at that

time言t was the only local choir that ren~

dered all the prescribed chants at all church

SerV重CeS.
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讐班箆田圃醍醐。 @聞彊於妙趣園醐

盆恩　田上醍醐㊥W睡櫨於
Tribute Prepared By Å Fomer Teacher -

LIBORIuS SEMMÅNN' Mus◆ Doc・I Milwaukee, Wisconsin

WHO is Sister Cherubim? Just a littleSister with a heart full of music, her

崇荒業霊霊謙譲窪
best, the finest music that she is capable of.

Dear reader, PerCeive here a humble Sister,

not seeking the clamor and honors of the

WOrld, but in humility serving her Church

詳言n#駕露盤. musician with untirin9

Sister Cherubim has very distinct

thoughts about church music. Pure music,

music that expresses holy thoughts and

Sentiments; Sane muSic that tends to raise

the hearts of men to God and has no appeal
to purely human passion and emotion is

the kind of music she staunchly advocates.

諾藍s霊等諾。諾豊富n富
Inferior music annoys her; eSPeCially when

its emotional conten子is sentimental.

While very critical as to the kind of
music she sees fit for use in church, Sister

諾霊謹霊宝等誓書言語u碧
She does not approve of such extreme

Views・ She regards Gregorian Chant as the

SuPreme mOdel for sacred music, but be.

1ieves that classic polyphony agrees admir・

ably with the ancient chant, and that its

Singing should be fostered.　So also she

Wishes to find modem compositions that

have true musical worth among the music

selected for church services.

Sister Cherubim writes incessantly. Her
brain seems to be a fountain of melody,

from which a stream of beautiful, Pure muS-

ical thoughts issues. It is immaterial in

What form she writes, for she seems to be

at home in all. She has wrjtten music for

Well trained choirs, Choirs that can sin9

COntraPunta量ly developed music; yet She

never considered it beneath herse]f to Iwrite

hymns and motets for the small parish

霊窪S言で漫豊富。慧t禁書

usually meet with a prompt reply and the

finished product・ Many of these more sim・

藍○計器霊薯精霊謹
Writes’her work always bears the stamp of

SO]id musicianship・

Sister Cherubim is a prolific writer. I
know of one instance when she composed

a]l of ten beautifu] hymns言ncludin9 SeV-

eral Latin motets言n less than two days.

欝諸富寵露盤
Were Published in The Caeci]ia some time

agO, are tWO Of them. There have come

from her pen compositions for soIo voices,

duets・ trios; Choruses small and extended;

COmPOSitions for piano, Organ, Violin

and orchestra. The number of her

COmPOSitions has reached the mark of wel]

OVer tWO hundred. Quite a number of them
have been published’and most all of them

have been sung at one time or another

熱雷豊。,葉書霊y書芸
quested to write for some occasion, She
WOuld tum out the music and not even

keep a copy for herself. Whence this
abundance of musical thou9ht? She does

not know; I do not know′ eXCePt that it is

a gift of God.

After the death of her esteemed teacher,

霊薬薗築輩薫
霊薄墨謀計CO諾‡詫言fu詣

謹護。豊霊鵜島蒜
s嘉豊蒜無t。霊霊宝S霊
Chestra・ It was a picture of inspiring beauty!

And what a splendid coJICert it was. The
OrChestra with its possibilities to represent

豊重1葦皇宮登霊岩盤。鴇
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arranged by Sister Cherubim, SO that the

Original instrumentation suffered little

through the absence of actual woodwinds

and brasses. Other numbers equally well

Performed and orchestrated in a similar
manner were Overture “Der Freischuetz’’

by C. M. von Weber∴’Adag重o and Alle~

豊島嵩護蒜言霊霊
tett by Schubert.

It is an established belief among mu・

sjcians and music Iovers of Milwaukee that

詣書芸霊霊詰三豊h霊悪
書嵩三豊露語恕重器霊豊
voices of the∴∴Chorus are well trained.

There is precision in attack, finely devel~

寵。諾雲嘉島証票三豊n鮨嵩霊
and orchestra when combined blend beau〆

tifully. A fine combination! A tribute to
Sister Cherubim’s musicianship! A marvel

to many musicians, for, aS a rule, nO One

expects to find such outstanding work in a

Convent Music School.

The best and finest tribute to Sister

Cherubim is not that musicians of note and

Critics of church music speak well of her

work, but rather that her music is Ioved

霊嘉島霊瑞豊富霊露盤
霊詳葦g重託霊書岩盤豊
Sage On and on, SO that her spirit in music

Will be felt beyond her days, into times to

come. What a blessed in血uence!

SISTER CHERUBIM AND HER ORCHESTRA
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畔謹書荒墓誌9亡霊嵩t富
ま霊帯i豊k議豊s寄島霊

経葦三豊革ま霊端緒雪謹書
dent of the history of these Sisters finds

that with rare foresight the pioneer Sisters

詳詰霊豊d芸誓轍霊宝d豊富
StOOd the∴religious importance of carrying

on the best music traditions of the Church.

Exceptional opportunities were afforded tal~

ented Sisters to perfect themselves in this

Art, and a11 were encouraged to take up,
both in Chapel and in recreatiOhal periodsタ

musical expression, and, by‘ familiarity with

the best compositions in Qur二musical heri・

tage, tO aPPreCiate what is best among the

! maSterPieces. This tradition aimed not‾only

at a profound knoIwledge and love of the

great music of the past, but ever more at

PrOgreSS in musical expression.　New

methods and inventions were eager宣y stud-

ied, and while abuses were openly con-

demned, the Art was envisioned as a liv-
ing; grOWing thing. So great has been the

e任ort, that excellence in Music is the char-

acteristic of the culture of these Sisters.

It is not strange, therefore, that a few

years ago, these Sisters set up the AIvemo
College of Music, nOW under the able di-
rection of Sister M. Cherubim. Its purpose
is to train on the broad basis of general

Studies in Music in the light of our twenty
Centuries of Liturgical Music, teaChers who
in our schobls will be prepared to teach

well a planned course of music with parti-

cular emphasis on Church Music. From the
days of St. Paul, Who speaks of the “sing~

ing of psalms and spiritual canticles’’in the

early Christian gatherings, the Church has
ca11ed on the Art of Music to lift men up
to God.　Contrasting mere secular with

詫鵠霊露盤常子琵霊‡艦
sic, SayS: “He raised a mortal to the skies,

She drew an angel down.’’

。a三豊霊葦霊霊器音詩e嵩霊

鳥謹書語葦is磐h詰u告‡
Wider understanding of the function of the

School to teach above a宣l the Art of Living,

makes music a major schooI subject・ In

our Catholic SchooIs言n which Religion is

the all-embracing, dominant, hamonizing
idea, rightly strenuous efforts are being

made to call to hand modem musical ad・

vances to express the constant themes of

age・Old Liturgical and Sacred Music・ “The

AIvemo College of Music’’is dedicated tQ

this task, and under the direction of Sister

嵩工聖霊読書藍霊晋露盤
mindful of the spiritual injunction to put
=old wine in new bottles.’’

(Signed)

十SAMuEL A. STRITCH

Archbishop of Milwaukee

AN AMBITION REALIZED

To give Sister M・ Cherubim the op~

portunity t9 devote her∴energies more

exclusively to composition and because

of a heart condition that makes stren・

uous work -impos?ible, the Superior

GeneralタMother M. Stanislaus, O. S.

F.タOn July 24, 1938, relieved her from

the burden invoIved in the supervision

霊霊雪霊霊慧g講雷嵩
Convent, Campbellsportタ　Wisconsin,

a beautiful country home, Where in

quiet and undisturbedly she∴Can Carry

out her life’s greatest ambition - the

composing of church music・ Her suc-

cessor at the college is Sister M.
Xaveria, O.S,F. (M.M.), Who for the

past twenty-Six years was Sister Cher-
ubim’s co.worker in the institution.
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M間貸誹@タ唖@閏観恥創髄的劃五割⑲鯨値皿@旺側聞鴫y
Å皿Å露ic脆By

SISTER M. CHERuBIM, O. S. F.

“$ome peopわJo脇e 。hurch repa妨

No占for脇e doc占r沈e, bu青for脇e mus宛

ihleγe. ),　　　　　　　- Selected

T
HERE are still people who are of the

opinion that music is empIoyed in churdl

to attract the faithful, and to a任ord them

entertainment and pleasure. The present〆

day movement to educate Catholics to a

詰寄藍三豊豊需霊諾誤認
al participation in the parish Mass has
done much to eliminate this false notion;

yet church music is still often looked upon
as an extemal omament, an aCCidental ad~

dition, nOt SO muCh for the glorification of

雲霊霊晋豊富署諾罷漑. 1n
“In the celebration of her sacred func_

tions and in the solemn oblation of the

Sacrifice of the Mass the Church has, from
Apostolic times to our day, made use of

musical modulations in order the more∴ef・

ficaciously to raise the hearts of men to

謹霊豊語意豊謀窮霊‡
謹i講豊富窪霊露語土龍
and bodily ties, nOthing will so創=t with

霊豊蒜霊宝詑霊宝窪霊
music of divine hymns.’ Such happy re・

彗醤語護叢藷薬
Sacred Music.)

Music, therefore言S tO SerVe religion言S

to assist her in her sacred o岱ce, both in

her worship of God, and in her mission to

SanCtify man. Liturgy and music are age~

old companions. All peop量e who had reli・

gious cult in any regulated degree intro~
duced music in some form to honor and

glorify their deity.
From the beginnin9　Of the Catholic

Church, muSic fomed so intimately a part
Of her liturgy that it is better said it grew

Out Of the liturgy, rather than that it was

takem into it. At the very birth of Christ

in the stable of Bethlehem, angel choirs

Were Sent from heaven to glorify the first

holy night with their song. (Luke 2, 13.)

The institution of the Sacrament of the Eu_

Charist in the Upper Room was accom・

Panied by the singing of hymns. “And the

hymn having been sung, they went ou[

unto Mount Olivet.’’ (Matthew 26, 30〉.

The first Christians assembled before day-

break to celebrate the Holy Mysteries with
the singing of hymns. (Acts 2, 47)・

“The Psalms which had been a soul of

divine worship in the temple of Jerusalem,

PaSSed as a sacred herita9e into the hands
of the Apostles and their neophytes, Greeks
and Romans, and this treasure was then in~

creased by the hymns of the saints and

the fathers of the Church ‥. The melodies

謹豊霊諾h聖霊豊富霊Ⅵ器
systematized under the laws of its art in

Alexandria, Rome and Milan. In Gregory
the Great, the last pope of the primitive and
the first of the mediaeval Church, the Ro~

筈‡欝ま謹話聾嵩
B・ Singenberger〉 ・　　　　　”

言豊‡請託謹㌻霊宝豊富・f諾
ful to pray, tO lift their hearts to God, tO

offer to Him a solemn act of homage
through the Holy Sacrifice of the Mass and
other sacred functions、 If, then, her liturgy

is primarily a lifting of the heart to

God, and music is to be her handmaid, then
it is self〆evident that her music must be a

vehide, an aid to lift the soul upward, and

not an obstade, a distraction to devotion.
=Nothing should have place・ therefore言n

the temple calculated to disturb or merely

even to diminish the piety and devotion of

the faithful, nOthing that may give reason-

able∴CauSe for disgust or scandal, nOthing・

above all, Which directly o任ends the deco・

rum ahd the sanctity of the sacred func~

tions and is thus unworthy of the House of
Prayer and the Majesty of God∴ (Motu

Proprio, Pius X)・

We depIore that compositions, WOrldly,
theatrical, Or Sentimental in character,

hymns with disgustingly silly and sentimen一

霊豊島芸e謹霊亀嵩i‡諾霊
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quest or permit the use of such music, Who
COmPel children or adults to exercise

through the singing of such songs the base

emotions embodied in the music and text

輩輩藷窪窪轟
ideas’ taSteS, and sentiments all.through

life.

Again言t is almost incredible that at the

PreSent time we still find the empIoyment of
non-Catholics in our church choirs. Organ一

議襲襲
諸富謹書t謹器霊t器露盤

驚講読蒜叢嘉器
the Church with song does not perform a

human o臆ce; he should, therefore, endeavor

to imitate the∴Celestial strains with which

葦豊艶護寵
Vine service and may cause the faithful to

欝譜轟輩輩葦
9regation, Violate the reverence due to God,
and degrade His temple to the level of a

詣で言書言霊。S藍。i悪霊y琵
must feel with the Church, and her senti.

ments, aS eXPreSSed in her sacred chants,

h誌。言霊浅嵩葦s詰葦hV詳
heart and mouth of the chanter, and

PaSSing into the hearts of all enkindle in
them the fire of a uniform love.’’ (Am~

ber9e重〉.
“The sound of the organ in preludes, in~

譲葉馨輩鵠葦
Church.’’ (Motu Proprio).　An organist

Who is world量y, Who during the ’week gives

his time to the world and worldly pleas~

ures, and who has no sign of piety about

him while at the organ in church, Wi量l hard-

1y play music conducive to devotion. Not
infrequently do we hear organists improvise

on melodies reminiscent of theater, COnCert~

hall, Or Of some popular street tune. What・

ever comes to mind at the moment is played

Without thought as to appropriateness.
“The Church has always cherished and

protected art, because in it she recognizes

諾霊i藍詳1鵠詰1葦誓嵩
rejoices the heart of man.’’ (Meschler)・

But the ecdesiastical regulations positively

forbid any music that in jtself or in the

manner of execution tends to lead the aト

tention of the worshippers away from their

devotion.

The notion that sober, dignified, and

認識薫謹葦嵩護憲
Sin9enberger’s Guide to Catholic Church

Music: “No fear that `the people’or the

faithful組ock will forsake its churches, be・

窪ま霊謹曇詩擢霊露語
the spirit of the Church, there the faithful

認諾霊蒜罷葦墓誌
questions of church music? We /do not
do so when altar books, Pictures or statu-

ary are purchased for the∴Church・ It is the

task of art to cIothe the abstract in sensible

藍声帯宣誓請書聖霊霊

欝藍詰雷嵩呈議
pleasure in the good, in virtue:’(Reverend

Weitzel). Art in the service of the Church
is to raise the sensual man to itself; this

it can never achieve言f it stoops down

to him.
=Sacred music must be true art, for other・

wise it will be impossible for it to exercise

on the minds of those who listen to it the

e航cacy which the Church aims at in ad・

豊封筒霊華豊謹e請託露語
music is- the expression of sinful passion.

There are many beautiful and artistic com・

positions言nstrumental as well as vocal;

離籍護譲嚢¥ ●
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欝轟龍竃露
盤認諾1琵嵩謹叢
COrd; nay, mOre, muSic that tends to draw

toward the August Sacrifice is true, WOrthy

蒜露盤諾露語豊耗
Hi薯i霊霊豊富講霊宝書
(Book of Psalms).

H豊富霊芝筈y霊I露語諸

島諾雷s&討hearts’and with
Thus we find in the Old Testament ex_

hortation upon exhortation to glorify God

‡書霊霊宝精霊豊富鴇V諸悪
語9豊葦露盤霊n9岩盤霊
Liturgy. To us, and most especially to

choir masters and choir members, and to

those of the congregation who can, and,

欝富謹諸藩蒜
the sacrifice of praise always to God, that

罷。笥豊s悪霊農工諾S譜。楽
器で詫言聖霊詩語豊聾霊

薬轟護露盤薫

轟護謹聾龍
。hris,ian, S,ing, 。Il ,。,S蕊葦霊票
to the Ephesians).

faithful members of the Catholic Church!

Sing to God's honor and glory, and to the
edification of the faithful!

“pγalise坤y鋤ep九erd 。脇d J砂Leのde,’’!

Hgm偽′S a脇d s初演偽$　加きre脇d脇e e脇er

別個g, 0 8舌o年伽d adore;

W諦h高まe仰se mebodious po祝)er

Le吊れg so脇gs占o Heauel出o祝)eγ

To Hds Ho偽0γ et)elr肋Ore!,,

- (From the Lauda Sion)

ÅLMOST A THOuSÅND SINGERS

A chorus of 950 voices, trained and di~

rected by Sister Cherub血, rendered the

following program on the Feast of Corpus

Christi, June 19, 1930.

Schola Cantorum _ 120 Sisters

Populo - 830 Sisters of the Community

AT SOLEMN H重GH MÅSS;
PROPER OF THE MASS:

垣tr{些Ci吐vi王eos (Schola Cantorum)..
Gred調al; Oculi omnium (SSA)

Seq調mce! Lauda Sion...…..…

9鯖ertory! Sacerdotes Domini..

..鴇。露

悪盤器
Inse競e Confitebuntur Coeli

。護憲蒜驚専講書
Missa ``Cun J心ilo’,

Pro SCh9la cantorum (SSAA)

請肯l嵩‥㌫定義‥ ・轟塁謹書 社
COnVent grOunds, the Schola Cantorum

重endered;

Pange lin糾n (SSA) ……………. Sister M. Cherubim

Sacris solemniis (SSA).....……… Sister M. Chこrubim

Verbum supemum (SSA) ………. Sister M. Cherubim

慈語意a簿†.讐!∴宝器窯謹藍語
AT BENEDICTION IN THE CHÅPEL

Jesu, Rex admirabilis (SSAA) …. Sister M. Cherubim

Tantun lengO (SSAA) …………… Sister M. Cherubim

RECESSIONÅL

Holy God (Congregational〉

Organ acc. by ………..……… Sister M. Cherubim

540　RELIGIOuS RENDER

A CHRISTMAS PROGRÅM

Chorus of l lO Sisters, nOVices and postu・

lants, and a congre9ation of 430 Sisters,

under the direction of Sister M. Cherubim,
at St. Joseph Convent, Milwaukee, Decem・

ber 2う, 1929.

M重DNIGHT MÅSS

D雪紫Ii悪霊u詰需gi霊#まま蕊ubim

Deo’’, interspersed with strains df``豊豊島蕊払by

PROPER OF THE MASS:
量ntroit; Dominus dixit (choir) …………… Gregorian

Gradral江ecum princip霊。!藍と,. S,. Ch。,.bim

O価ertory; Laetentur coeli (choir) …………‥ Recited

Ins,ert; Tui sunt coeli for ⊂horus SSA

and congregation …………‥ Haller ‘ Sr. Cherubim

o綬薄atP龍ri説6㌢r) ……・ Gregorian
MissaバCum Jubilo’, pro schola cantorun

AFT欝A地誌?OPulo ……………‥ H. Gruender, S. J.

Ådeste Fideles (choir and congregation) Traditional

This same program, eXCePting the first

number and the Proper, Which was then

that of the third Mass, WaS rePeated at
8.-00 A. M.
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SISTER CHERuBIM AND HER CHOIR

ST・ JOSEPH’S CONVENT - MILWAuKEE, WISCONSIN

Motherhouse, SchooI Sisters of St. Francis



MAS S
In honor of St. Gertrude

For S.S.A.and Organ
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Benedictus
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Be ne-　di ctusqui ve　-
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Adagio

Agnus Dei
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By SISTER MÅRYLINDAタO. S、 F.

Music Tcacher in Chicago Parochial SchooIs for the Past Twenty・Five Years

“The soub of musわsbmbers諭脇e

S,九e均

T海b砂aked andカわdled bg脇e mのs轟erI8

Spe均

A脇d /ee16脇g heのrまs - Jouc九脇em b初

rdg海砂- pOur

A脇o鵬a脇d meわdies mhea勅before.●,

冒篭‡書‡霊言霊‡霊葦霊
View the development of SchooI Music m

謹譜謹薫叢嵩
it intelligible to teachers not especially
'trained in music. The sol・fa system-then

the bu9bear for many grade teachers - be~

Came eaSier and a new era for schooI sing・

in9 dawned in many schooIs of the diocese.

The advantages of study under Dr. Liborius

霊詳霊豊葦霊豊窪盈詰
COuPled with natural resourcefulness made

it possible for her to provide a guidance

COurSe in schooI singing invaluable in the

hands of the teachers.

Sister Cherubim’s versatile and creative

genius best expresses itself in her songs.
The subject matter is interesting, the melo・

霊試露盤謹書畳ま蒜p誌
trinsic beauty of her songs, With their a~

bundance∴Of spiritual and cultural values,

testifies to her own love of and enthusiasm

for the beautiful.

s霊n赫二島,霊詰。聖霊。誓si霊
ter Cherubim gave lecture courses at va~

rious houses of our community. A spec-
ialist in the art of music pedagogy, She de~

薬謹欝葦輩謹
cluded lectures on the fundamentals of mu-

sic structure, Simple harmony, history of

mus王c, and a]lied subjects.

When perso血al touch with the grade

teachers was impossible, Sister Cherubim

made available a comprehensive corres~

豊。霊誓謹t豊霊s霊葦霊謹

POndence course, “Four Book Course of

霊嵩話語豊栄薯霊宝悪霊
等。晋諾輩密議監禁霊

欝簿轟襲輩
Individualism in musical perceptivity is as

認諾輩謀議霊
music unique is the richness in substarice of

霊叢豊聾詫碧監

護輩鶉轟輩護
悪霊諾l露盤Ⅴ課で三諾忠霊
で　　　　き　　　○○　　　　　　　　　　　　　　　　　　　　.　　　　　1　　　　　　′　　　　　　　　　　　　　　●　　　l

簑霊諾叢認諾薫聾
higher sphere. Her main objective was to

轟箋轟藷藷葦
Iife, but that its beneficial influence be po~

tent through his entire life.

COPY OF LETTER FROM
SuPER量NTENDENT OF CHICÅGO

PAROCH重AL SCHOOLS

September 12, 1933
Mother M. Stanislaus, O.S.F.

豊言語Ⅴ‡短詩で。。n脚Av。.
Milwaukee, Wis.
Dear Mother Stanislaus:

w冨計器器議書蕊年謹言
Sisters of your schooIs′ here in Chicago, and

in an especial manner I wish to give recog・

nition to Sister Mary Cherubim, Whose ef-
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forts have been of tremendous value in as.

議霊需盤謹‡詣
ture in the schooIs.

It has been no small task to make work~

able our new Course of Study in Music,

詰霊宝‡誓書荒ぶ詰諾露
語霊署器豊sc霊重盈詩i嵩。ま
music problems with them’has made a con・

霊宝b霊盤露語鮨Ci謹患
tailed outlines which Sister Cherubi皿has

露語器蒜u謹欝
Music.

With kindest personal regards, I remai調

Very sincerely yours’

(Signed) REV. D. F. CuNNINGHAM
SuPERINTENDENT

盛∴聞出腿畑地㊥仕⑲

簿隠。醐晒臆測「 @間圃藤間腫姐醐愚@削Å隠田圃醍
By EDWIN G・ KAPPELMANN

Musical Director of仇e Wisconsin Gonservatory of Music, Milwaukee, and

Menber of the Curricula Commission of the National Ass∝iation of Music

F it is true that our good deeds live long

after we are gone, then the InemOry OI賞Sister Mary Ch云ubim will live for genera~

tions after her work on earth is finished.

She has built a foundation, a tradition, a

reputation for the music teachers of the

SchooI Sisters of St. Francis, the effects of

which will be felt in their work for years

and years to come.

She has always been admired and rev-

ered by all who came in contact with her・

Her personality radiates sunshine and

beaming happiness which the veil of the

Order could not hide. A meeting with her
in her rehearsal rooms was an inspiration

not only to those of the Sisterhood, but also

to any musician who can recognize true

worth.

She was an extraordinary organist, and

a pianist of superior skill・ But as a musical

director, Sister Cherubim excelled. In my

experience with music schooIs, I have sel-

dom met a director who could measure up

to her ability. She was dynamic to a su-

perlative degree, and spurred those who
came under her direction to their best

achievements.

Her ideals of life. of music, and of educa-
tion are on the highest plane. The Mother
General of her community placed implicit
COnfidence in her organizing ability, and

Pr9Vided the Music Department with an
equipment equal to some of the finest in

the∴COuntry. Her plans on the building of

registers in pipe organs was unique・ but also

authoritative. Well do I remember the pipe
organ she designed for use with the orches-

tra of her school. It contained the regis-

ters of brass and woodwind instruments,

which, tOgether with the strings played by

the Sisters themselves, afforded a most ac~

ceptable symphony orchestra’ ⊂aPable of

performing the great works of the classical・

romantic, and modern schooIs of composi・

tion, and which the Sisters could never have

performed save for the inventive genius of
Sister Cherubim.

The music schooI was at all times first

in her mind. Through her influence, amPle

rooms were built with plenty 6f light and

ventilation. These studios are equipped with

excellent pianos, kept in good tune and re-

pair. Four practice pipe organs are in-
stalled in the Music Department itself, One
three~manual and three two~manual, a large

four~manual organ in the chapelタand a con-

cert organ in the auditorium, all built by

the Schaefer Organ Company, Of Slinger,
Wisconsin. Numerous recitation and prac-
tice rooms make the equipment one of the

best in the Middle West. Incorporated as
St弓oseph Convent Conservatory of Music

in 1924, the institution by 1933 was in a

position to o任er∴COllege∴COurSeS, and its

name was then changed to that of St・

Joseph Convent College of Music. It is now
known as AIvemo College of Music.

Keen to recognize talents in the novices
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and postulants, Sister Cherubim exerted

her in餌ence to have them a任orded ample

time for study and practice.

Many musical compositions had their first
hearing because of her ability to recognize

true worth of the written page, and her gen~

erous help to struggling composers. Wheth・

er it was a vocal or instrumental soIo, a

Chorus or orchestral number, She was ever

ready to perform music that was good. Mu~
Sic still in the manuscript intrigued her, and

her bright eyes beamed when a beautiful

new composition came into her hands.

Sister Mary Cherubim, I salute as
one of the finest musicians I have ever met

in any Sisterhood. Her achievements in

the field of music and education will live

long, and her memory should be cherished

by the SchooI Sisters of St. Francis for gen-

erations to come.

ÅN　ÅPPRECIATION

By Årthur C. Becker, Mus. D、タÅ. A. G. O.

Dean of DePaul universtty School of

Music, Chicago, Illimis

量HAVE known Sister Mary Cherubim,O・ S・ F・タfor a number of years, and have

watched with interest the tremendous in_

鱒uence she has exerted in the field of Cath.

Olic Church Music・ In all sincerity, Sister

Cherubim is one of the outstanding com-

POSerS in the field of sacred music, and as
times goes on her work will achieve even

Wider popularity than at the present time・

Not only in the field of composition does

Sister Cherubim excel, but as a choir di.

rectress her work is well known.　The

Writer has had the opportunity on several

occasions to hear her∴Choir of two hundred

POStulants, nOVices, and professed nuns at
the Motherhouse in Milwaukee, Sing the
Chant and examples of figured music in a

most laudatory manner; the tone quality,

dynamics, and pronunciation being all that

one∴COuld desire from a choir devoted.to

the study of sacred music.

m蕊○薄言霊盤.嵩‡t託、霊‡
Milwaukee, Of which Sister Cherubim has
been the director for a number of years, the

growth of this department, the standards,
and the results, are directly attributable to

her sincerity of purpose, and conscientious・

ness in her work.

Sister Cherubim is also an executive.

This fact was vividly exemplified in a con-

ference of Catholic Church musicians in

Which Sister Cherubjm took an active part,

MI5CELLANEO US LETTERS

FRO州　THE MAH. BAG

From:∴∴ FATHER WALTER

then Director of Music,
Saint Francis Se皿inary

Saint Francis, Wisconsin
In past years I often had the privilege of

attending concerts arranged and conducted

by Sister Cherubim. At the.very first per~

formance I was struck by the unusually fine

and artistic rendition of ecclesiastical and

SeCular music and I said to myself: Here is

a true musician with a profound perception,

high ideals and a perfect mastery of all

musical forms.

The selections of choral and orchestral

music were always of a high standard and

their∴rendition gave evidence of painstak・

ing preparation, Original interpretation and

artistic finish. Many of the∴Choral and in-

strumental works were composed or ar~

ranged by Sister Cherubim and I cannot

praise her work at St. Joseph’s Convent

too highly.

Sincerely,

(Si9ned〉　F.T. WALTER
Instructor of Music
at St. Francis Seminary

September llth, 1933

From; FÅTHER DOBBELSTEEN

Nofed Composer of Church Music
Dear Siste重Cherubim:

賞must congratulate you with your splen-

did work in the art of music for the church.

Your∴COmPOSitions, mOtetS and hymns for

2 and 3 voices are mastexpieces and will be

appreciated by all good musicians and choir

di富e⊂tors.

And the wonderful results you have ob・

tained with your∴Choir, aS I witnessed a

perfomance under your direction some time
ago, are a teSt Of your ability of conduct-

ing and training.

May God bless you in your work and

give you strength and courage to continue

your work fo重a long time.

Sincerely yours in Xto,

(Signed) L. A. DOBBELSTEEN,
Ord. Praem.

July 20, 1938　　　　Luxemburg, Wisc.

and through her efforts a complete pro・

gram was outlined and carried to a suc・

cessful termination.
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E調O皿;

DOM GREGORY HuGIJE, O. S.B.

Ven. and dear Sr. M. Cherubim: ~
This is but a hurried note at the end of

the year to congratulate you on the splen-

did work - ``Music Appreciation’’- yOu

are doing for Caecilia. I know that your

contributions are greatly appreciated by

Dr. Reilly and the∴readers.

May the Divine Infant bestow upon you
and the dear Convent an abundance of

heavenly blessings to abide throughout the

coming New Year・

In the love of Jesus and Mary, I am
Yours sincerely,

(Signed) DOM GREGORY HUGLE,
0.S.B.

Conception, Mo.
December 16th, 1933

From: GERMANY

The following is a copy of a note of

appreciation written by Rev. H. Driessen,

who visited America during the time of the

Eucharistic Congress held in Chicago in

1926, and who, Without Sister Cherubim’s

knowledge, WaS PreSent at One Of the mgh
Masses sung in St. Joseph’s Convent chapel

under Sister Cherubim’s direction:

Rev. Hermann Driessen

Pfarrer in Rott b/ Bonn a/ Rh.

Erzdiozese Kohn

Bezirkspraeses des Caecilienvereins,

drueckt seine volle Annerkennung ueber die

kirchenmusikalischen Leistungen aus, die er

heute morgan gehoert. Es was das Beste,

was ich waehrend meines mehr als　4.

monatge Aufenthaltes in Amerika gehoert

habe.

October 30, 1926

Fro皿;

FRANK OLIN THOMPSON

Dear Sister Cherubim:
It has been my privilege and pleasure

to hear a number of your works under your

OWn direction, and they stamped themselves

indelibly on my thought as compositions of

unusual merit, the creations of a splendid

talent - eXPreSSions in masterly manner of

Clearly formed and convincing ideas. Not

Only was I interested in the musical cpn-

tent of your works, but also in the splendid

manner in which you scored for the orches-

tra at your disposal. It certainly was a

most enjoyable experience to hear your

WOrks at first hand, and one which I am

Sure I shall never forget.

I am glad to be able to add that my own

enthusiasm was shared by a man whose

life work was in chorus and orchestra, and

Who stood high in the profession　- the

late William Boeppler. We attended one
Of your programs together, and on our way

down town afterwards, he∴eXPreSSed him-

Self most favorably regardin9 yOur ability

both as composer and as conductor.

I wish you every success.

Most sincerely,

(Signed) FRANK OLIN THOMPSON
Teacher of piano at Chicago

Musical Co量lege, and teacher

at Wisconsin College of Mu・

sic, Milwaukee.
丁uly, 1932

Fro皿;

THE DIRECTOR OF THE

ROBERT BRAuN SCHOOLS of MuSIC

Pottsville, Pemsylvania

The superior perfornlanCe Of the orches~

tra under the leadership of Sister Cherubim

was quite marked・ In my oIwn observa-

tion言t is most‘ unusual to find an orchestra

of the calibre such as exists at St. Joseph’s

Convent.

Although the work of Sister Cherubim

has been more or less familiar to me through

the columns of “The Caecilia’’タI had not

had the opportunity up to that time of hear-

ing her excellent orchestral arrangements

actually performed.

I can but add my appreciation of her ex-

cellent work.

Very truly yours,

(Signed) ROBERT BRAUN
Robert Braun, Director,

Graduate SchooI

January, 1934

F富o皿;

THE HEAD OF PIANO DEPT.

DePaul university SchooI of Music
Dear Sister Cherubim:

I remember with.great. pleasure my visit

at St. Joseph’s Convent in Milwaukee some

time ago, When I was granted the privilege

o=istening to one of your concerts, the
program of which showed an exceptionally
high standard of musical taste and artistic

executioh, all the result of your many~

sided activities as a composer, aS OrChestra

and chorus conductor, and organizer.
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I have become acquainted with some of

your compositions, nOtably your Piano
Sonata, a Mass (Cantata), and other choral
compositi6ns and orchestra arrangements,

and they all impress me as being founded

upon solid musicianship, thorough technical

knowledge, and imagination, and I sincere・

ly hope that they will gradually gain for

you wider publicity and the appreciation as
a composer lwhich you deserve.

With very best wishes for the future,
I am

Cordially yours,

言Signed) WALTER KNUPFER
Head of the Piano Depart-

ment of DePaul University

SchooI of Music, Chicago, I11.

Ju重y 20, 1938

Fro皿;

THE HEAD OF VIOLIN DEPT.

Wisconsin Conservatory
For more than fifteen years, I have fol~

1owed with interest and appreciation the

accomplishments of Sister M. Cherubim,
0. S. F.言n the field of music. I attended a

good number of chapel programs and con~
certs under her direction.

I consider Sister Cherubim unusually
・ gifted in both composition and conducting・

She possesses to a remarkable degree the

. ability to develop in the∴Choirs with which

She works exquisite beauty of tone and ut~

`' mOSt finish made possible only by the most

上devoted and painstaking efforts.

(Signedr PEARL BRICE
Head of Violin Department,

、 Wis∞nSin Conservatory of

Music
September 12タ1932

F富o皿;

THE HEAD OF VOICE DEPT.

Wisconsin Conscrvatory of Music
Dear Sister Cherubim:

May I express my sincere appreciation
Of your very excellent musical work dem.

OnStrated at the concert I attended at your

Convent. As teacher of voice I was es_

PeCially interested in the voice material of

your∴Chorus・ The tone placement was very

good′　the voice quality beautiful, VOWel

COnStanCy and enunciation well developed,

the blending of the voices exceptional. The

COmPOSitions rendered were so fine musical.

1y and I was impressed and uplifted lwith

the deep religious quality of your work・

As composer and director you a重e Out・

standing in your concePtion of church皿u-

sic, and I received a lasting inspiration that

was shared by the∴entire audience present.

Your genuine musical talent deserves

wide publicity and your compositions are

worthy of extensive use in all churches・

Very sincerely yours,

(Signed) KATHERINE M・ CLARKE
Head of Voice Department,
Wisconsin Conservatory of
Music

事une 20, 192l

From;

AN INSTRuCTOR

at Marquette university

It is n〇七often that I can say: “Here is

a fine musician’’. But I can honestly state

that in Sister M. Cherubim, “Here is a fine

I have had the pleasure of examining

many of Sister's own compositions・ They

show the marks of a genius. When I use
the term genius, it is useless to go into

detail as to the merits of her c6mpositions・

Again I have had the pleasure of being

present when Sister Cherubim wielded the
“Baton,, as Conductor over a large orches~

tra and chorus. No one but a finished Con・

ductor can do such work.

And last but not least it gives me great

pleasure to know of a =SchooI of Music’’

enjoying such high musical standards・ Of

course that seems natural and logical when

that music school is governed and led un-

der the high and fine musicianship of Sister

M. Cherubim.

(Signed) ANTHONY BUMBALEK,
Mus. B.

Concert Pianistタ　Composer,

Writer, and Instructor of
Philosophy of Musical Cul-
ture, Marquette University・

Milwaukee.

September 6, 1933

SAMPLE PROGRAM OF

CHuRCH MuSIC

Given at a meeting of The Wisconsin
Chapter of the American Guild of Organ-
ists言n 1921, by The St・ Joseph Convent

Choir, under the direction of Sister M.
Cherubim, O. S. F.; aSSisted by Sister M・

Clarissima, O. S.F., Organist - at St・ Jo・

seph Convent, Milwaukee・

手

I

」

-

♭

↑

と

「
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An elaborate printed program was
Out tO the audience containing:

(a) Excerpts from the Apostolic
On Church Music (1903).

given gram of Catholic Church Music you pre~
Pared for the Wisconsin Chapter of the

Letter American Guild- of Organists. It was of
especial interest to us who are not of your

(b) Description and analysis of chant,
POlyphony and modem music as
Viewed by the∴Church.

(c) Latin and Eng量ish text for all the

COmPOSitions rendered.

That this program was helpful, and ap~

PreCiated by the non~Catholics in the con・

gregation is shown by the following ]etter:

WISCONSIN CONSERVATORY
OF MUSIC

Milwaukee

Dear Sister Cherubim:
Permit me to express to you how much I

enjoyed and appreciated the annotated pro-

faith and never fathomed the great spirit・

uality and artistic value of the music of

your church. The superior performance by

your well trained choir and the uplifting.
religious atmosphere∴Created by your ar~

tistic interpretation of that utter unworldly

music were experiences never to be for-

gotten. May you ever be successful in
your sacred calling.

Sincerely yours,

(Signed) WINOGENE KIRCHNER,
A.A.G.0.

Teacher of Organ, Graduate
under Wm. Middelschulte.
Member, Wisconsin Chapter,
American Guild of Organists.

RECITAL ROOM _ ALVERNO COLLEGE OF MUSIC
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PUBLISHED MびSIC
Composed By SISTER M. CHERuBIM, O. S、F.

MASS IN HONOR OF ST. GERTRUDE ,_
For three~Part Chorus (SSA) with organ.

MASS IN HONOR OF ST. ALFONSノー

For three・Part Chorus (SSA) with organ ac・

COmPaniment. Three-Part muSic altemating with

Gregorian Chant. Especially written for use
during Advent and Lent.

MASS IN HONOR OF ST. ALFONS　_

For four-Part Chorus (SATB) with organ ac-
COmPaniment. The same Mass as the above, but
arranged for SATB.

TANTUM ERGO._
For four~Part Chorus (SSAA) with organ ac・

COmPaniment.　Written in polyphonic style

throughout. A copy of this∴Can be found in

the library of the Vatican in Rome.

JUBILATE DEO -

Tu ES SACERDOS IN AETERNUM -
For two~Part Chorus and organ.

O SALUTARIS HOSTIA, Op. 20, No. l _
For three~Part Chorus (SSA) wi血organ.

TANTuM ERGO, Op. 20, No. 2 -
For three・Part Chorus (SSA) with organ.

JESU DULCIS MEMORIÅ, Op. 20, No. 3 _

For three-Part Chorus (SSA) with organ.

TANTuM ERGO, Op. 20, Nb. 4 _
For three・Part Chorus (SSA) with organ.

ADORO TE DEVOTE. Op. 20, No. 5 _
For three~ and four-Part Chorus (SSAÅ) with

Organ.

TANTUM ERGO, Op. 20, No. 6 _
For three~Part Chorus (SSA) with organ.

LAUDATE DOMINUM, Ps. 116 _
FaIso bordone (SA) with organ.

DIVINE PRAISES〆

For three~Part Chorus (SSÅ) with o†gan.

IMP認諾豊C缶‡・豊‡二f。. ,h鵬.P。.,

Chorus (SSA).

STABAT MATER, Op. 24, No. 6 _
For three~Part Chorus (SSA).

CRUX FIDELIS, Op. 25, No. 2 _
For four・Part Chorus (SSAA).

O DEUS, EGO AMO TE, Op. 36, No. 7 _
For three-Part Chorus (SSA) and organ.

VENI, SPONSA CHRISTI, Op. 59 -
For three-Part Chorus (SSÅ) and organ.

EXULTÅ FILIA SION, Op. 57一

(Motet for Christmas)一　Three-Part Chorus

(SSA) and organ.

4　　O Heart of Mary!

5　It is thc Name of Mary

Mother Dear, Oh! Pray for Me
Hail Mary, Pure and Tender
Daily, Daily, Sing to Mary

9　　Hail, Mother Mer⊂ifu1

10　　On This Day, O Beautiful Mother

Mary, Queen of May
Hail’Virgin・ Dearest Mary

SIX HYMNS IN HONOR OF THE SACRED
HEART AND THE BLESSED SACRA.
MENT, Op. 39 -
For SA or SAB with organ, Or SATB.

No. 1
2

3

4　　Dearest Jesus, Friend and Father

Jesus, the Very Thought of Thee

嵩高豊,晋:勘M, A,.

To Praise the Heart of Jesus

O Sacrament Most Holy
For two~Part Chorus with organ accompaniment. FOUR CHRISTMAS HYMNS, Op. 40 -

For SA or SAB with organ, Or SÅTB.

No. 1　Ye Children, Come Hither

2　　O Holy Night

3　　Sinners, Lost in GIoom and Sadness

4　　0 1 GIorious Night

SONGS FOR PRIMARY GRADES, Op. 46 _
With piano accompaniment.

No. 1　O Dearest Jesus, Bless Me

2　　Dear Guardian Ange1

3　Thanksgiving Song

4　　Dear and Gentle Jesus

5　HymntoMary

6　Infant Jesus, Come to Me

7　　Little Herman

8　　When I Work or When I Play

9　　Smiles and Kindness

10　　Give Me Jesus

1 1　Stars So Brightly Shining

12　　Good Moming, Jesus

13　　Good Night, Jesus

14　　To St. Joseph

1 5　　Moming

SONGS FOR INTERMEDIATE GRÅDES, Op.

47　-　For one・, tWO~, and three~Part Chorus

With piano accompaniment.

No. 1　God Is Ever Near

2

3

4

⊃

God’s Love

See the Pretty Starry Lamps

Come, Join the Song of the Angels

The Lord is Near (2-Part)
6　　The Water Mill (2・Part)

The Heavenly Father (2・Part)

藍vening Rest (2~Part)

TWELVE HYMNS IN HONOR OF ThE B. V. M.
For SÅ or SAB with organ, Or SÅTB.

No. 1　O Mary. Heav’n’s Delight

弓　罷蒜罵宣誓抗巾

9　　Distant Bells (3-Part)

10　　Father in Heav’n, We Thank Thee

(2・part)

1 1　Give (2~Part)

12　　Evening Prayer (3・Part)

13　　Trustful Obedience (2・Part)

14　　God is Good (2・Part)
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Dem脇J妬め形矛の肋0揚α彫初州u読
Directed By SISTER M・

for Åmerican Guild of

CHANT

l. SEQuENCE　"V賞CTIMÅE PASCHÅLI” -

Mode I _　Dorian (festive). (Chant taken

from the Mass for Easter Sunday).
2. COMMuNIO　``DOMINuS ]ESuS’’ - Mode

I暮- Hypoderian (皿editative)・ (Chant taken

from the Mass for Maundy Thursday).
3. COMMuN重O　〃GuSTATE” -　Mode HI　-

Phrygian (jnyous)、 (Chant taken from the

Mass for the 8th Sunday after Pentecost).
4. INTRO霊T　``REMIN賞SCERE’’ .一　Mode IV　-

Hypaphrygian (Pla血tive). (Chant taken from

the Mass for the 2nd Sunday of Lent).
5. INTROIT ``LOQuEBAR” - Mode V - Lydian

(joyous)、 (Chant taken from the Mass in

honor of Virgin Martyrs).
6. INTROIT “HODIE SC賞ETIS,′　- Mode VI -

Hypolydian (meditative). (Chant taken from

the Mass for the Vigil of Christmas).
7.重NTROIT ``PuER NATuS EST” ~ Mode VII

Mixdydian (festive), (Chant taken from the
Third Mass of Christmas).

8. COMMuN重O 〃PÅTER SI NON POTEST,, _

Mode VⅡ暮　-　Hyponixolydian (plain(ive).

(Chant taken from the Mass for Palm Sunday).
9. CHÅNT MELODIES TO THE RESPONSE

〃DEO GRÅTIAS,, and EASTER　``ÅLLE.

L皿,,

DEO GRÅTIAS

Melody l Moくk V - Lydian

(On first~Class feasts)
2　　　　I._　関心の

(On second~Class feasts〉

3　　　　I _ Do章ian

。 (○譜荒,鴇謹asts)
(Ori sundays of Advent and

Lent)

5　　　　I　_　Dorian

(On ordinary Sundays〉

EÅSTER ÅLLEI,uIÅ

Mode VⅢ - Hypomixolydian

ORGÅN SOLOS;

Fughetta for Organ on Melody 5

(given above..……...….…....….

Fughetta for Organ on Melody
J. Di心血d

of Easter “Ålleluia’’ ………………‥ R. Hoff

(a) For our present purpose the choir
will render one psalm in its entirety to

illustrate the beauty of antiphonal singing,

i. e., One Choir responding to the other・

However, aS it may be o白nterest to hear

each one of the melodiesタ　the∴Choir will

Sing several verses of the same psalin,
“Dixit Dominus Domino meo’’タtO eaCh of

the eight Psalm・tOneS.

CHERuBIM

Or9anists

a) PS.109　-　TO　ÅLL EIGHT PSALM

TONES.

b) ÅCCORDING TO TONuS PERE~

GRINuS.　Ps. 113

c) ACCORDING TO TONuS IN DI・

RECTuM. Ps. 69

PLAIN CHANT INTERSPERSED

WITH PART SINGING
l. ``KYRIE’’, COnSisting of nine invocations in the

Greek language, taken from the Chant Mass
“MISSA DE ANGELIS’’, in the Lydian-

mode, With part music by Sister Mary. Cher-
ubim, O.S.F.

2. “CREDO’’of the Mass.　Lydian mode言nter-

spersed with part,Singing by P. Piel.

3. The PSALM ``DE PROFuNP暮S” according tol

the Seventh PsalmイOne, With part・Singing by

Dr. Fr. Witt.

ORGÅN SOLO -

Prelude in D minor for Organ....………・ P・ Piel

PART TWO
CLASSIC POLYPHONY

l. αDuO SERÅPHIM”一four~Part Chorus.. Vittorも

2. ``O SACRuM CONVIViuM”-three~Part

Tapp eでく

3. ``TÅNTuM ERGO SÅCRÅMENTuM:タ.-

four・Part Chorus …… Sr・ M・ Cheれ心im′ O・ S・ F・

Selected by Otto A. Singenberger to be

PreSented, amOng Other compositions, tO
Pope Pius XI.

4. “EXuLTÅTE DEO”-five~Part Chorus

(a cappella) ………………………..…… Palest血a

ORGÅN SOLO.-

Toccata for Organ ……………..…………‥ Zoller

PART THREE

MODERN MuSIC

FREE FROM　ÅLL PROFÅNITY

l. CHR賞STuS FACTuS EST ……. P. Griesbacher

2. IMPROPER重uM EXPECTÅV量T COR

MEUM Er. Nにckes

3. STÅBÅT MATER　……………………‥ Fr. Koenen

4. TRÅuERT IHR ENGL賞SCHEN CHOERE

I. R. Molito重

5. ORGÅN SO調・-

Fantasia for Organ ……………‥ J. G. E. Stehle

6. 〃CREDO’’fro皿M賞SSÅ, OP. 19‘b

(Words as given above) ………. Dr・ Fr. Witt

7. ``BENEDICTuS,タfrom MISSÅ, OP. 19・b

D重. Fr. Witt

8. INGREDIENTE DOMINO... Otto Singenberger
9. EXuLTÅV賞T COR MEUM …… P. Griesbacher

lO、 OREMuS PRO PONTIF重CE NOSTRO

I. S血9e血重9e富

1重. ORGÅN SOL〇一
・　Postlude in C Minor for Organ　Å, W組tberger



THE CÅECILIA　　　　　　　　　　275

A罵秒のur訪し脇ゐ墾腸m∫
Rendered by St. Joseph Convent Choir during church services at various occasions.

under the direction of Sister M. Cherubim, O. S. F.

Ordinary Sunday - 1912
AT HIGH MÅSS

Åsp er9e S Gregorian
PROPER OF THE MASS

Iutroit and Commu血o ……………………. Gregorian

Gradua1

0鮭e章的ヴ

Ps.-Tone‘ VIII

Recited

Ins鎌t; Benedictus sit Deus (SSA).. Deigendesch

ORDINARY OF THE MASS
Mbss XI (Orbis fac(Or) ………….……‥ Gregorian

Credo III Gregorian

Feast of All Saints - 1915
AT HIGH MÅSS

PROPER OF THE MASS
Introi(; Gaudeamus　………………………. Gregorian

Gradual; Ti細山ete Dominum ……‥ Sister Cherubim

(SSA)
O価er飯強y; Justoru皿animae ………………. Recited

Inser(; Jubぬte Dco (SSÅÅ) … J. Singenberger

Co皿nunio: Beati mundo corde ………… Gregorian

ORDINARY OF THE MASS
Mass in hon. of St. Othilia (SSÅ) … M. Haller

Feast of The Ascensinn ~ 1917
AT HIGH MASS

PROPER OF THE MASS
賞ntroit; Viri Gal社aei ……………………… Gregorian

Greduak Ålklula. Åscendit (SSA)..Griesbacher

O優ertory; Åscendit D弧S (SA).. J. Singenberger

Con皿unio! Psallite Domino …………… Gregorian

ORDINARY OF THE MASS
Missa in Mem. Concilii Oec. Vaticani

(SSAA) Fr. Witt

vidi 。。u。n (蕊1荘雪翌等si。。.n。。r。。.
PROPER OF THE MASS

htroit: Resurrexi …‥………………………… Gregorian

Gradual; Haec Dies (SSA) ………… Griesbacher

Seq関mce; Victimae paschali …………… Gregorian

O髄ertory; Terra Tremuit (SA).. J. Singenberger

Communio$ Pascha nos(即m ……………‥ Gregorian

ORDINARY OF THE MASS
Missa ``So吉aタm re ut.” (SSAA

POlyphonic throughout) …‥.… 手　Con乙e

R ECES S IONAL
Der H壱ila品ist Erstanden (SSA) … H. Tappert

Christmas _ 1922
IⅡ　MÅSS

PROPER OF THE MÅSS

Introit$ Puer natus est ……………………・ Gregorian

Gradual; Videmnt (SSA) …………… Griesbacher

O価ertory; Tui sunt cooli ……………………‥ Recited

血sel費e Exsu重ta鮒ia Sion …‥ Sister M. Cherubim

(SSA)
C血mio; Inわlendoribus.....

ORDINARY OF THE MÅSS

Missa in H, Sti. Wil馳賀aldi

. Gregorian

Griesbacher

C蘭ist皿as.- 1923

M暮DNIGHT MÅSS

BEFORE MASS
Stille Nacht (Chorus, Organ, and strings)

Gruber ~ Sister Cherubim
PROPER OF THE MASS

Introit$ Do皿inus dixi上・・・.………………… Gregorian

Gradu訪Tecm principium ……‥ J. Singenberger

(SSAA)
O任ertcny$工aetentur Coeli ………………‥.. Recited

Insert$ Verbun Caro factm est …… Griesbacher

(SSA)
Communio$ In splendor助us ……………・ Gregorian

ORDINARY OF THE MASS
Mass in hon. of St. Crescentia

(SSAA)..・……"…………………・ Max Springer

RECESSIONAL
Ehre sei Gott in der Hoehe (SSAA, With

Organ and strings) ……. Sister M. Cherubin

Feast of St・ AIfons - August 2, 1924

ÅT SOLEMN HIGH MÅSS

PROPER OF THE MASS
Introi章; Spirrfus Donini.......…………… Gregorian

Gradral’Memor fui (SSA)

Griesbacher ~ Sister Cherubim
O鮭ertory$ Honora Dcminum ……………. Recited

Insert’Exsultate Dco ……. .　　　Palestrina

(5 ~臆Part, a CaPella)

Co皿m調nio; Sacerくlos magnu; ….

ORDINARY OF THE MASS
馴血ss心血皿. o登R. Iuぬe B劃拍鵬

…… Gregorian

J. G. E. Stehle

First Sunday of Advent - 1925
ÅT HIGH MÅSS

・Åspe重錐S
(Choir, a caPPella)

PROPER OF THE MASS
Gre gori an

重ntroit$ Åd te levavi (SÅ and chant)

Arranged by Sister Cherubim
Gradual; universi qui 〔e ……………… Psalm tone

Ålleluia verse; Oste】正にmchis

(SA) ……………………….……　Sister Cherubim

O髄ertory$ lÅd te Domine (SSA) ‥Sister Cherubim

Cb皿un手O: Dominus dahi( (SÅ)..Sister Cherubim

ORDINARY OF THE MÅSS

Mass in hon. of St..Alfons (SSÅ passages

altemating with plain chant).. Sister Cherubim

Feast of The Immaculate Concaption

De∝血ber 8, 192与

ÅT HIGH MÅSS

PROPER OF THE MASS
Introit; Gaudens gaudebo ……………‥ Gregorian

Grad調重; Benedicta es tu (SSA〉 …… Griesbacher

〇億e巾0叩Ave Ⅳ血正a

α血盟蕊ふ落盤・請・∴二二二諾霊
ORDINARY OF THE MASS

Missa Nona (SSA) …………………‥.…‥.. B. Stein

AFTER MASS
Immaouhta, du I,組ienbluete (SSA) ………. Haller
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PROPER OF THE MASS
Introit and Communio ……………………. Gregorian

Gradual and Trac( ・....…………… J. Singenberger

(SA and Psalm・tOne II)

O鮭ertory: Improかむiun (SSA) ..Sister Cherubim

ORDINARY OF THE MASS
Missa ``Choralis’’(SA passages

altemating with plain chant).. Sister Cherubim
AFTER MASS
Hosanna to the Son of David

(SSA) ………………………… Sister Cherubim

THE

Psalm_tOne VIⅡ

i………. Gregorian

………‥ Gregorian

Psalm.tone VIII

a血

..sister Cherubim

Sister Cherubim
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Feast of The Puri鯖ca缶on of The

Blessed Virgin Mary - 1926
BLESSING OF THE CANDLES

Ant. L調m ad revelationem …… Sister Cherubim

(SSAA)¥ -車temating with　,,…

C狐(iぐle ``N調c髄皿it俺’’.…・…

Ånt. Exsurge Domine …・…・…・・・

PROCES SION
Åくわma t出血u皿仙u皿………・・

Re餌)onSum aCCePit Simeon ……

血雪謹言請謁慧
( SSA)

Ob書u脆同調t p重O eO D〇回出血〇 ・・・

( SSA)
ÅT HIGH MÅSS

PROPER OF THE MASS
Introit; Susc?Pimus, Dous ………………… Gregorian

譜隷書聾誌(激震㌫丁豊genberger
falso bordone) ………………・ J・ Singenberger

宝繁盛勧・・:::∵::・・三品豊諾
ORDINARY OF THE MASS

Missa “Regina PaciJタ(SSA) … A・ Wiltberger

Feast of St. Joseph - March 19, 1928
AT SOLEMN HIGH MASS

PROPER OF THE MASS
htroit口ustus ut palma ………………… Gregorian

Gradu‘轟e Domine, praeVenisti …. J. Singenberger

(SSA)
Tract$ Beatus vir (SSA) …………. J. Singenberger

O紐e競ory; Veritas mea (SSAA)..Sister Cherubim

ORDINARY OF THE MASS
Misse in hom S. Lambe競i (SSA).. Griesbacher

Feast of Our hdy of Leurdes -
FebⅢary置lタ1930

PROPER OF THE MASS
Iutroit and Cbmmunio ….…….....……

Gradual: Flores apparuenmt (SSA)

Greg orian

Arranged by Sister Cherubim

O鮭ert。ry: Åve gratia plena ………………‥ Recited

血sene Tota puldra es (SSA) ……‥ Griesbacher

ORDINARY OF THE MÅSS

Mass in hm. of the Holy Family

(SSA) ……………….……‥...... J. Singenberger

Palm Sunday - 1933

(Choir, a Cappe皿a)

Åsper9eS

BLESSING OF THE PALMS
Hosanna Filio David ……………<

Gre gori an

Gregori an

血Monte Oliveti　…………‥..……　Psalm_tOne VIII

Sanctus Gregori an
DISTRIBUTION OF PALMS

Pueri Hebraoorrm (first antiphon) …. Gregorian

Pueri Hebraeorum (second antiphon).. Gregorian
alternating with these same antiphons

in figured music (SA〉 by …. Sister Cherubim

PROCES SION
Ånt. C調app重op血qua章鏡蘭o

(SÅ) ……………………………‥　Sister CheI‘ubim

Ånt. Occ調mmt turbae (SA)... Sister Cherubim

Ånt. Cum Ångehi (SA) ………‥ Sister Cherubim

Åut. Tu轟ぬmulta (SA) ………‥ Sister Chen加m

GIoria, hus, et honor - and verses …. Gregorian

hgredi軸te Domino (SA) ……… Sister Cherubim

Profes忠inn Cere調onies - Åugust, 1937

ÅT THE CEREMONIES

Jesu Corma Virginum (SSA).. J. Singenberger
Litany of A皿Sain(S ………………………. Gregorian

Veni Crcator (SSA) …………………‥ Griesbacher

Regnum M調di (SSA)

Griesbacher ~ Sister Chenlbim

Velli Sponsa Chris(i (SSA) ... Sister Cherub血

O Deus ego, a皿O te (SSA) …. Sister Cherubim

Benedici(e gemtes (SÅ) ………‥ Sister Cherubi血

AT SOI,EMN HIGH MÅSS

Introit, Co皿mio and Gradual

○鷹鋒l調y

Inser峰Qu遭re(ribuam (SSA〉

Grego正an

R e d書ed

Griesb a cher

ORDINARY OF THE MASS

Mass血ho重o重o書St. G餌を調く長

(SSA) …………..……………… Sister Cherubim

AT SOLEMN BENEDICr霊ON

Ådoro te Devote (SSAA) ……‥ Sister Cherubim

T狐t調n ergo (SSAA) …………. Sister Cherubim

RECESSIONAL

Holy God (C億均regational)

Organ acc. by Sister Cherubim

A FEW OF THE PROGRAMS
RENDERED BY ST、 JOSEPH

CONVENT CHORuS　ÅND

ORC HE ST RÅ

under the direction of

Sister M、 Cherubin, O. S、 F.,

l. Program rendered’at the dedication of

the Ellen C. Sunny Memoria1 0rgan,
at Sacred Heart Chapel, Sacred Heart

Sanitarium, Milwaukee - 1923.
PART ONE

ÅD BENEDICT重ONEM ORGANI IN ECCLESIA

(Rituale Rom.)
Psalm ``kudate Dominumタ, ………-…‥ J. Singenberger

Choir

Solemn Blessing o重the Organ.. by the Rev・ A. Klink

Cantantibus organis …….…………….………… Ravanello

Choir

PART TWO
SÅCRED CONCERT

P重e血de .…　S. M. Dethier

Organ SoIo

O Lift Thine Eyes from ``Elijah’’ ・…… Mendelssohn

Choir

Fan筒成a from ``ÅbsoIom" ………‥.` ,.. J. G. E. Stehle

Organ S010

O Divine Reくkem償…………………‥ ……………. Gounod

Vocal Trio and O坤an

冒○○のta, Op. 65 ………………"………・ ……………‥ Z011er

Organ SoIo
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O Rest in the Lord from “Elijah’’……. Mendelssohn

Choir and Organ

Cantilene Pastorale

Åvc Ma農ia

Organ Solo

String Quartet and Organ
The Heaven麿are Tdnng from

Guilmant

Schubert

Soprano SoIo and Chorus with Violin obligato’

“The Creation’タ Haydn

Choir with Organ and Violin
Eturle de Concert ……………………….,…‥ H. R. Shelley

Organ S010

PART THREE

BENEDICTION WITH THE

BLESSED SÅCRAMENT

O Ro皿eタesu

Tantum Ergo

O重e皿調s

Choir and Organ
Postlude in C皿inor　……………………….

Or9an S010

2. Program rendered to The
erend Salvator Walleser,
D. D.._ 1916.

0ve競u重e to ``事o耗ph血E9ypt’’.……

Orchestra
Be9ru統帥n9

me Å1血a心t

Rの細胞皿音za

Das S玉均er止血

Hy皿叱

Chorus with Piano

Chorus with Piano

Orchestra

Chorus

Palestrina

丁. Mohr, S.丁.

J. Singenberger

A. Wiltberger

Most Rev_
0. M. Cap,,

…………　Mehul

P. Griesbacher

Schubert

P. E. Bach

M. Haller

Mozart
Chorus with Orchestra

.Adagio and Ånegro from Septett, Op. 20..Beethoven

Orchestra

(A11 choral and orchestral arrangements
made by Sister M. Cherubi皿l)

3`　Program rendered to His Excellen⊂y,

The Most Reverend Sebastian G.
Messmer,D.D.タD.C. L. _ 191l.

事u比重・0ve同調c

Re卯I章節mg

Orchestra

Chorus with Piano

Ådieux a rÅ虹闘mbra .…..…..…....……

Weber

P. Griesbacher

…‥　Monasterio

Violin and Piano
Pergdese (Cantata) ……….………… Fr. Witt, Op. 36

Four・Part Chorus with Piano

O Re瞭 M. Haller
ChonlS With Piano

Åndante aus der V. Symphonie …………… Beethoven

Violin, Piano and Organ
Gott in der Na(ur Schubert

Chorus with Piano

Krce調gs-Marsch ous `lDer Phophetl,..... Myerbeer

Orchestra
E血Sd関連Z Zoe量her

Cho調s

(All choral and orchestral arrangements
made by Sister M. Che後町bim, 0. S. F.)

4. Program rendered to His Excellency,

The Most Reverend Samuel G. Mess,
mer, D、 D., D. C. L.._ 1923.

Overture to　``Lodoiska’, ………….

Orchestra

O Rest in the Lord from ’`E聯ahタ’

Cho rus

…. Cherubini

Mendelssohn

Ådagio and Å皿egro from Symphony in G … Haydn

Orchestra

The Swan Saint , Saens

Chorus with Cello and Piano

Andante from Trio in D mino直.…

Orchestra
Leis’sinkt der Daerrmrung Sc.hleier

Chorus

Gavottes from Suite for Orchestra
Orchestra

Die Teilung der Epde

Mendelssohn

Chorus and Orchestra
Ådagio religioso from Concerto No・ 4 …・ Vieuxtemps

Violin so]o with Orchestra

The Heavens are Telling from
〃The Creation’,

Chorus and Orchestra

Ållegro con brio from Septett) Op・ 20 …… Beethoven

Orchestra

(All choral and orchestral arrangements
made by Sister M. Cherubim, O・ S・ F・)

5. Program rendered to His Eminence.
Gustave Frederick Cardinal Pi創, Arch~

bishop of Vienna, Austria - 1926・

0vertu重e to “DeでE騰isch調etz’’

Orchestra
Hymne

Weber

P. Griesbacher

Chorus with Piano and Organ
Larghetto from Symphony No. 2..……・…

Orchestra
M editation

Beethoven

Ba⊂h ~ Gounod

Violin SoIo, Piano, and Organ

with Chorus and SoIos arranged by Victor Saar
Åndante con moto from Symphony No. 5..Beethoven

Orchestra
ScherzoレTarantelle　………… ………………… ‥　Wieniawski

Violin and Piano

Ora(Orio - Miriam’s Song o登Triumph …… Schubert

SoIos, Chorus and Orchestra

(Orchestral arrangements by
Sister M. Cherubim, O. S. F.)

6・ Program rendered to His Excellency,

The Most Reverend Samuel A. Stritch.
D. D.タOn the occasion of his Silver

Sacerdotal Jubilee - 1935・

Hail, Our Jubilarian, H址l上..Sr. M. Cherubim, O.S.F.

Chorus with Orchestra
Phantasia

Orchestra
The Wind and the Mon … Sr. M. XaveriaタO.S.F.

Chorus with Organ and Piano

Larghe`to from Symphony No・ 2 ……………・ Beethoven

Orchestra

Let Åll My Life be Mustc …………………………・ Spross

Chorus with Organ and Piano
Adagio and Å皿egro ape轟o from

Cmce競O No,与

The Gypsy
Violin and Piano

Mozart

Praise be to Thee, O I,Ord …………………. B. M. Feal

Chorus with Organ
Waldandacht

Å皿Mee重

Chorus a cappella

Orchestra

Fr. Abt

Schubert
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Ådd重ess!

The Most Rev. Samuel A. Stritch, D. D.
Scherzo from ``Forelha Qulnle(te" …………. Schubert

O rches tra

( Orchestral arrangements
made by Sister M・ Chembim, O. S. F.)

7・ Pro9ram rendered for The Board of Ex_

aminers of Marquette university on the
OCCaSion of the Graduation of Sister

M. Cherubim, O.S.F., When she re_
Ceived her degree from that university

.- 1922.

Overture zu ``Die Entfuehmng aus
dem Seragho’’

Orchestra

In His Hands Åre Å皿the Comers

O登仙e Ea録h ‥….....…..…...…..…...

Chorus with Orchestra

Åda9io from Sonafa Pa書hetique ……‥.

Orchestra

Mozart

Mend els sohn

. Beethoven

Tiefes Weh’’Op・ 29 …・J Sister M. Cherubim, O.S.F.

String Quintette
Åbendfeier in Verledig ………………… Ph. Scharwenka

Chorus with Piano and Organ
Fugue in D Major ……… Sister M. Cherubim, O.S.F.

Piano So]o
Åndante from Symphony No・ l …………….. Beethoven

Åir and Gavottes from Sui(e登or Orchestra …… Bach

Orch estra

GREGOR8AN MASSES

IN MODERN NOT▲TION

from the Kyriale Romanum

Missa De Anqelis and Credo III　2d.

12/6 per lOO.

Ditto. Printed on Card …………‥ .3d.

20/・ per lOO.

Ditto・ Organ acc・ by R. R. Terry l/6

Missa Pro Defunctus　　　　　　　4d.

25/・ per重OO.

Ditto・ Organ acc. by R. R. Terry l/6

Missa in Festis Beatae Mariae….

Virginis (Cum Jubilo) _……　2d.

宣2/6 per lOO.

Ditto・ Organ acc. by R. R. Terry l/6

Missa Orbis Factor 2d. 12/6 per lOO

Ditto・ Organ accompaniment by

Rev. Dom L. M. Zerr..….…..

Missa Regia, Missa Primi Tone,
H. du Mont　……………....………..

12/6 pe重lOO.

J. W. CHESTER, Ltd.

11 Gt、 Marlhorough St., London, W.1.

J調of Arc, the Warrior Mai血a, Op. 12

Sister M. Cherubim, O.S.F.
Soprano and Alto SoIo, Chorus,

Organ, Piano and Tympani
Ådagio, Op. 26 …………… Sister M. Cherubim, 0.S.F.

Piano SoIo

Somta di BravuraタOp. 33.. Sr. M. Cherubim, O.S.F.

Introduzione .一　Grave

筈豊O mOderato

Scherzo

Rondo (Finale)

Piano王もlo

Der Herr Regiert, Ps. 96, Op. 34

Sister M. Cherubim, O.S.F.
Soprano and Mezzo~Soprano SoIos,

Chorus and Orchestra

(All orchestral arrangements
made bv Sister M・ Cherubin, O. S. F.)

AT EuCHARISTIC CONGRESS, 1926
Sister Che関bim’s orchestration of J. Sin・

genberger,s “Oremus"-rendered by

Chicago Symphony Orchestra

PROGRAMM
航r die Veranstaltungen

der deutschaprachi9en Scktion des 28.

Intemationalen Eucharistischen Kongres韓s

in Chicago vom 20. - 24. Juni 1926

SONNTÅG, 20. JuNI

8.30　vormittags! Feierliches Pon(ifikalamt in der St.

Benediktuskirche (Irving Park Boulev料d und

N・ Leavitt Street)

Zelebrant; Seine Eminenz Friedrich A. Kardi.
nal Piffl, Erzbischof von Wien
FESTPREDIGER: Dr. Wilhelm Beming, Bis・

⊂hof von Osnabruck

Gesang; durch den Chor der St. Benediktus.

gemeinae unter Direktion von Father William

3・00詩語S霊蕊摘。in嘉豊謹
und Van Buren Street)
Praludium von Max Springer

Er細nung der Versammlung durch Msgr.

Peter Biermann, Vorsitzender des vorbereiten.
den Komitees

VORSITZENDER: Der hochwste. Herr Bis.
Chof Dr. Joseph Schrembs von Cleve]and,

Ohio
Gemeiusamer Gesang: GeIobt sei Jesus Christus

Nationalhymne, Star Spangled Banner
Texte zu den Gesangen siehe Seite ll
ERSTER FESTREDNER: Professor Dr. Karl

智講話講き露盤㌘d des濃ates
Gesangr Oremus. Von J. Singenberger

Ch.che§tration von Schwester Cherubim, O.S.F.

ZWEITER FESTREDNER: Monsignor Dr.
Iqnatius Seipe], ehemaIs Bundeskanz]er der

Republik 6sterreich

Festhyrme, SPeZiell fur den eucharistis⊂hen

Kongress komponiert von Kanonikus P. Gries~
harhpr. Regensburq

r)R丁TTER FESTREDNER: MichaeI Kardina]

Faulhaber.胃rzbischof von Munchen

Gesang: Alleluia.　Von Handel

Kurzore Ansprach。n VOn Dr. Wilhplm Bern〆

inq, Bischof von Osnabruck, Pralat Dr. Bene-

di⊂t Kreutz. Prasident des deutschen Karitas_

Verbandes, Freiburg
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OF ORGAN TONE

a〆an imredbケんu′鋤t

●In ⊂hurches, Chapels and seminaries_here

and in many foreign countries_the beauti.

ful tones of the Hammond Organ are the
Subject of enthusiastic comment. Scores of

letters from Catholic clergymen attest thejr

Satisfaction with this remarkable instrumenぐ.

Produ⊂ing tones by electrical impulses’

the Hammond uses no pipes or reeds;
requires no costly building alterations and

CamOt get out of tune. The incredibly
low price has brought truly beautiful

Organ music within the reach of many

Catho]ic institutions which otherwise∴COuld

詰諾霊悪霊盤講霊器
gans eminently suited to their larger needs.

Hammond dealers are located in the

Prin⊂ipal cities of the United States and

Canada and in 38 countries throughout
the world・ The Hammond Organ, 2919

N・ Westem Avenue, Chicago, Ill. In

Canada, address Northem Electric Co.,
Ltd., Montreal.

$陀与⑱
寄れd αp

depending

On Size of

installation

MORE THAN 400 CATHOLIC

CHURCHES NOW uSE

脚Å棚棚の料肋の蝿N

W漢[門目
口はロ凡N呂
憂四囲四囲図四
日言霊豊語意霊宝慧
ment for its remarkable action ond superb

tone・ Send for illustrated literature showing

the many cQSe designs avdildble.

WICKS ORGAN COMPANY
HICHIJAND. ILI.重NOIS. DEP丁　Ca.
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歓il導抑　⑲鯵虻細密
The remarkable combination actlOn, the amazing relay ’with

solid silver contacts _ the brass・enCaSed magnet - the im~

proved system of control in the console’the advanced type of

reservoir and chest which insures steadiness of wind under all

conditions-the very factory itself, SO large and perfectly

equipped-are Simple tangible expressions of their efforts to

make each Kilgen Organ an individual work of art・

四囲た護国四囲
The new Petit Ensemble, With all of its tones produced by

perfectly voiced′　full- SCaled genuine organ pipes-With its

sixteen・foot wood pipe bass make in the traditional manner-

with its gracefully designed spinnet-tyPe∴COnSOle∴COnforming

to A. G. O. standards-has met with the approval of the
most l′ discriminating.

The Petit Ensemble may be had with an attractive case or it

can be insta11ed in a_chamber, eliminating the case・

卸ロ.縦l場珊&釦負.飢r.
Esiabnshed U. $. A. J85±

4083　union Boulevard St. Louis, Mo・
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