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Primary and indispensable source of

the true Christian spirit.’’ Secondarily
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erary, artistic, muSical, SOCial, educa・

tional and historical aspects.
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EDITORIAL PÅGE

REMINISCENSES OF

DOM GREGORY HuGLE, 0. S、 B.

Now Chaplain of St・ Francis Hospital

M脚叩i重賞e, Mo.

Having spent餅ty-three years at Concep-

tion Abbey’Dom Gregory Hdgle was as・

Signed to the chaplaincy at St. Francis Hos〆

Pital, Maryvi量le, Mo・

It was on August 30, 1885 that a caravan
Of twenty-eight arrived in the prairies of

northwestem Missouri. This caravan con〆

Sisted of four students, eight candidates for

the brotherhood, four Benedictine Sisters

and twelve candidates for different con_

VentS・ The founder of Conception Abbey,

the Rt. Rev. Abbot Frowin Conrad, had at_

tended the Council of Baltimore and from

there crossed the Atlantic to revisit his

Mother Abbey Engelberg, Switzerland. Be~
mg SOrely in need of material he]p and of

Candidates he extended his trip into Ger~

many▲ and Austria and gamered the ma量e

COntingent of the above∴CaraVan. Of the

trip we recall one curious feature・ Having

arrived in New York it so happened that a
“wild-gOOSe~Chase’’was on between the rail,

Way COmPanies; it was a haphazard sport

Of shipping immigrants for a nominal fee to

any part of the∴COuntry, and as good luck

WOuld have it, Our CaraVan rOde from New
York to St・ Louis for a dollar a piece・

During the fifty-three years, Father

Gregory had always been organist at the
Abbey, uSing a reed organ till 189l, P]aying

a Schtilke pipe organ for forty-five years,

and receiving as a golden jubilee present

a beautiful Wicks three-manual organ in
1936. In the∴COurSe Of time the number of

Organists increased and at the time he took

Charge of the Hospita量　there were four

Priests and one・deric organists. What were

the first impressions Dom Gregory received

By DOM GREGORY HUGI,E, 0.S.B.

On hearing the Abbey choir? Coming from

a five・year PO量yphone surrounding Dom

Gregory was surprised to hear a group of

youthful rponks singing the Gregorian mel-
Odies with unusua=ightness and
With freedom and expression such

had not heard in Europe; by and

daYned on him that the secret Iay
exclusive and intensive concentratibn upon

this one kind of music. Abbot Frowin never

fai重ed to set forth the principles of monastic

Orientation・ “It is our privilege:, he would

Sayタ“tO Study and practice incessantIy the

SaCred chant of old; SeVen times a day we

Chant the divine praises, and as for mgh
Mass I sincerely and firm量y hope that jn

this beautiful Abbey Church, the Gregorian

melodies will never be replaced by poly-

Phony・ Le=he big choirs in cities sing

Part・muSic, but let us remember that in the

monastic choir stalls the monks in their

flowing garments are the o航cial singers: it

would be a crime to condemn them to

silence.’’

The books used for the Divine O億ce

were the venerable folios of Einsiedeln

and St. Gall; for the Mass the Rheims.
Cambray was used first, and since 1883
the Solesmes edition. For theory the Mag・

ister Choralis by Haberl, the Choral・Sch山e

by Ambrose Kienle, O.S.B.タ　and Dom

Pothier’s Gregorian Melodies were in con・

stant use. “Caecilia’’ wasノthe faithfuI

month重y magazine which was read with

great attention; Musica Sacra; Gregorius
Blatt, and others came in gradua11y. Abbot

Frowin gladly gave pemission for anything

that might be a help towards improving the

divine service. It is needless to say that with

the coming of the Vatican books the Sol~
esmes editions were withdrawn. The o億.

cial monastic Antiphoner appeared in 1934.

(Continued on page 334)
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冒he Stl晴dy o重HaI.mOmy a皿d its鵬e案atio皿

宣o Gおe答oおiaⅢ C血a血書

REV. F. JOSEPH

T諾。誌議書嵩h詰ま
the practical value of the study of harmony

to vocal and instrumental pupils・ It is

nothing less than an absolute necessity・

That there are a great many persons,高ho

teach vocal and instrumental music, Who are

not aware of this necessityタis due to their

OWn deficiency in the knowledge of this

most important phase of music study・ The

Study of harmony has been much impeded

by this lack of knowledge on the part of

those who attempt to enlighten others in

the divine art・ From a scientific standpoint,,

it is a great help to sight~reading and to

霊露語聴音霊宝霊宝。葦
PerCeive the art of music in an entirely new
light when the knowledge of harmony il・

1umines the way・ Without this knowledge,

they are mere automotons, for they have

毒豊能言霊書証霊霊霊霊
Sity of classes of hamony in all schooIs,

academies and colleges that make a specia重・

ty of vocal and instrumental music. It is a

great injustice to deprive young pupils of
this knowledge.

Bu白t is to the organist that harmony is

SuCh an important factor, for without it,

he becomes a mere machine manipulating

the keys of the king of instruments. Most of
the work of the organist consists in im~

PrOVisation, Or the art of extemporizing.

The art of improvising or extemporizing has

always been taken as a test of the qua捕・

Cations of the organist. An organist is ex~

PeCted to conduct a service through smooth~
ly, and this cannot be done without some

knowledge of the art of improvising. The
ability to extemporize evinces a very high

degree of musical cultivation. It means a

mastery over technical di鯖cu量ties and above

a宣l, a thorough and clear knowledge of

Harmony. Organists then should be most

expert in the knowledge of Harmony, for
they are obliged to apply it, day by day’

in improvising and otherwise. Their o億・

cial duties demand quick thought and quick・

er action, and a mind well stored with the

principles goveming the comection of
chords will never be at a loss to know what

to do when the unexpected happens. He

KELLY, Mus. Doc、

Who possesses a knowledge of this price~

]ess art, Will be forever thankfulタfor it

SaVeS him hard work, muCh time, and deli.

But when we consider the study of Har一

芸霊。誓書詩語隷書。誓豊
mony js the very foundation of the art of

modem music. The chords of which it
treats, are built on the tones of the two

modem scales, the major and the minor.

畠謹書nC悪霊S謹霊誓書
the old Gregorian melodies, neVer dreamt

Of hamonizing these melodies・ In the料rly

ages of the Church, the Chant was never

harmonized. It was not until the advent of

POlyphonyタthat we meet with the harmon_

izing of Chant melodies.　The modem

SenSe demanded that the Chant be accom.

Panied by harmonies played on the organ.
These harmonies served a twoイold purpose:

they support the voices, making the sing一

議蒜r霊罷霊器豊。碧龍
三隷書1藍詰藍謹霊露盤
modem tinge.

How then, does the study of Harmony
benefit one in the study of the Chant? A

teacher welしversed in the study of Har-

mony言n the first place言s able to identify

the intervals in any one of the eight church

modes, and the principles which he has

leamed for the correct connection of chords

in the two modem modes or scales, he ap-

Plies to the chords built upon the interva]s

Of the eight Gregorian modes. In addition,
he must apply principles of Harmony, that

are distinct to the Chant. We∴CannOt gO

into detail as to these principles here, but

in a broad general way, We Sayタthat the

hamony shou量d be strictly diatonic, aS that

is the spirit of the Chant, and that the triad

alone with its inversions should be com_

monly used. The hamony should never

assert itself, but should always be subordi・

nate, aS it is nothing more than an omament

to enhance the beauty of the Chant melody・

From these few words, We Can eaSily real-

ize the great value of the study of Har-
mony, and moreover its practical use in

the harmonization of the Chant.
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GI?egOria皿Chant Festiva萱at the

University o宣Fr宣I'Ouおg

By The REV. CHÅRLES DREISOERNER, S. M、

most countries of the wor工d, State

1 universities and Catholic universities are

COntraSting institutions. But the StateタOr

more exactly the Cantonal, University of

:r親iぎ霊露盤貴誌霊宝
of the term. The Canton itself is Catholic,

and therefore its institutions are Catholic.

On June 17 and 18, 1938, this Catholic
Cantonal university had a Gregorian Chant
Festival. The Rector Magnificus, Dr. Sev~
erin Bays, Professor of Mathematics, made
the openin9 SPeeCh. He recalled that the

late Dr. Peter Wagner founded the Gre~
gorian Academy at the University in 1901・

With the approval of Pope Pius X this
Academy devoted itself to scientific research
and to the popularization of the Chant, SO

that for many years Fribourg University
was the only one in the world that offered

regular∴COurSeS and exercises in Gregorian

Chant. In 1933 the present head of the
department, Dr・ Karl Gustav Fellerer’

founded the Institute of MusicoIogy, Which
includes the Gregorian Academy. After

remarking in conclusion that Gregorian

Chant is the prayer of the Church in Mu一

塁岩盤謙語豊富器d謹書
opened.

The first speaker, the Rev・ Mark de

Munnynck, O・ P・, Professor of Philosophy

at the University, treated “Gregorian Chant

in the Liturgy・,,1 Dr・ K. Gustav Fellerer

followed immediately with a lecture on
“The Status and Principal Topics of Gre・

gorian Chant Research today・’’

The next moming there was a High
Mass irr Gregorian Chant in St・ Michael’s

Church. The singing was done by students

under the direction of Dr. Fellerer in the

manner he was later to justify in his lec~

ture. Although this style of execution seems

dry and coIorless, and although some do

not hesitate to call it unreligious, it does

allow the melodic line and the text to

stand out more∴CIearIy.

富。嵩悪霊諸芸器e藍諾詫
1A digest of these papers and lectures follows・

Chant Execution Today:’by K. G. Fe11erer;
“The New Monastic Antiphonal,’’by Dom

Bonaventure Sodar, O. S. B.; “Congrega・

tional Singing of Gregorian Chantタ’’ by

Canon Joseph Bovet, Choirmaster of St.
Nicholas Cathedral.

Recordings of Various SchooIs
At ten in the moming, Dr. Fellerer pre~

Sented a series of recordings of Gregorian

Chant. The Beuron Benedictines sounded

rather lifeless, although the details of their

Chant were if anything too emotional. The

Divine Word Fathers were∴rePreSented by

a rendition of the Gradual Timete Dominun;
the tempo was sIow and the pauses very

long. The Austrian White Fathers pre~
sented Kyrie and GIoria X・ They seemed

to render the text very naturally; in the

GIoria the∴∴eXPreSSion seemed excessive・

There was a curious Haec dies and Vic・

timae paschali by a Dutch Franciscan choir,

characterized by expIosive blasts of tone・

A much smoother style appeared in the

Alleluia and Cantantibus Organis for the

feast of St. Caecilia, Sung by a chorus of

women’s voices at Maredsous in Belgium.

But among all these interpretations the

Benedictines of Solesmes seemed to have

what is doses=o an ideal one.

Dr. Fellerer also played a record of

oriental religious musicタWhich represents

a kind of art very similar to the original

style of Gregorian Chant◆　The phrases

were long and sung in one breath・ The

pauses were also very long, OCCuPied at

霊S霊宝岩盤霊幕器。霊
The endings were not softened in any way・

The tune was pure melody without any

harmonic implications・

A, five in霊忠霊親機F。.l。r。r and
his Co11egium Musicum presented an un-
usual concert of early sacred polyphony・2

2Most of the pieces presented were taken from a

collection of fifteen called Conc鑓t V∝al Historique’

pieces choisies de polyphonie religieuse du IX au
XV siede, by Gastoue・ SOld for about forty cents

by Procure de Musique Religieuse・ St・・Leu~laゼoret’

Fran ce.
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It included three examples of the ninth-

and tenth~Century Organum, Which is a
SPeCial way of singing Gregorian Chant

either by having several voices sing jt in

Parallel fifths and octaves, Or by having
a v6ice sing another melody note against

note in contrary motion. The program

also induded some examples of the eleventh_

and twelfth ・ Century Conductus, Which is

in the same style as the Organum but is

based on an original melody and not on

the Gregorian. The accompanying voices

are no Ionger note against note, and jn~

StrumentS have been introduced, eSPeCia量ly

the organ or trumpets, tO Play at least the

CantuS窟mus along with the singers・ Dr・

Fellerer used the trumpet.

The crowning piece of the evening was

Sede則nt Principes, an Organum Quadru・

Plum by Perotinus, the famous thirteenth~
Century Organist of Notre Dame in Paris.

While the basses held each note of the
Gregorian cantus鮭rmus, the three higher

VOices executed as much as thirty or forty

measures of monotonous but very rhythmic

POlyphony to the accompaniment of trum~

pets, bells, lute, Cymbals, Violins tuned a
fifth lower to give less resonance, Oboe’

psalterium, Cithara, flutes and drum・ After

ten minutes on the first word the four

voices did the rest of the∴elaborate Gre~

gorian melody in unison at a rapid pace.
The second phrase was treated in the

蒜黒岩霊悪霊詩誌認諾
Iy they had plenty of time for church ser-

vices in those days, and they wanted them

elaborate! For this purpose they invented

polyphony as an adomment of Gregorian・

And to this day part music has remained

a thing that distinguishes European music

from a11 others.

This concert of early polyphony brought

the festival to a cIose on a note characteris~

tic of the Fribourg Gregorian Academy:

historical science and research.

A university with

A Gregorian Academy and

A MusicoIogical Institute

The University of Fribourg in Switzer~

land held its annual “Gregorian Days’’

(June 17 and 18). The lectures were given
by Prof. P. M. de Munnynck, O. P.;
Prof. K. G. Fellerer; Dom Bonaventure

Sodar, O. S. B.; and Prof. Canon Joseph
Bovet. The chant and polyphonic selec~

tidns were rendered by the “Collegium mu~

The readers of Caecilia cannot a任ord to

ignore the high~dass efforts started in 1901

by Dr. Peter Wagner and continued by Dr.
K. G. Fellerer and a class of enthusiastic

PuPils. It was but recently that we came
across a complete list of monographs which

we take pleasure in submitting to our read~

ers. The first series comprises twenty pub~

lications of the Gregorian Academy; the

second series contains the MusicoIogical
studies of which thus far five numbers have

appeared・ For more detailed information’

apply to =Musico量ogical Institute’univer-

sity of Fribourg, Switzerland’’・

FIRST SERIES

Publications of the Gregorian Åcademy

Vol. 1〆K士a糾s貼, E　　　　　　　　　　’重903

On the Ambitus (ran9e) of the Gregorian
Mass Chants.

Vd. 2 _ We血細胞nn, Ka重量　　　　　　　　　　1905

The Hymnar of the Cistercian Abbey
Pairis in AIsace.

Vd. 3 _・ Ma重x鑓タ〇億〇　　　　　　　　　　　1908

Contribution to the History of Chant in

St. Gall, in the late Middle Ages.
Vol. 4.-競血ewebe重タC. H.　　　　　　　　1909

The Gradual Junta, 1611. Contribution to
Chant - History of the 17th Century.

Vd. 5〆Si91′ Max　　　　　　　　　　　1911

Contribution to the History of the Ordina・

rium Missae in the German chant tradition.

(With Supplement)
VoL 6〆GⅡ出血, Ioseph　　　　　　　　　　重911

The Quarter・Tone・Intervals in the Tonale

Missarum of Montpellier.
VIOl. 7 - Eisenring) G◆　　　　　　　　　　1913

Contribution to the History of the poly・

Ⅴ。書三豊孟葺器unti1 1569・  1,1。
A German Sequence-book from the dose of
the 12th century.

Vol. 9 - Bronarski, Ludwig　　　　　　　1922

The songs of St. Hildegard・ A contribution

to the history of spiritual music in the

Middle Ages・

Vol. 10 _ Kessler, Emst　　　　　　　　　　　1922

On the accidental intervals in Gregorian
Chant.

Vol. 1l _ Åbrahamsen, Erik　　　　　　　　1923

Roman and German elements in the Gre・

gorian chant and popular song of Denmark.
Text of this number in French; all the other
numbers in German.

Vo重. 12 _ Ha血, K紬重 重925

A musical Palimpsest.

Vol. 13 - Moberg, Karl Ålhn　　　　　　_ 1927

On the Swedish Sequences. (1) Presenta~
tion; (2) Melodies with variants・

Vd. 14 - F職istdt, Hと心血ch　　　　　　　　　書929

The liquescent notes in Gregorian Chant.
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Vol・藍‾十諜岩手l詫言豊in P.。,。S,。n,1930　　CONDENSED PROGRÅM

Se重●Vices.

Vo賞.後6 - 〔丸腰晦で,五〇　　　　　　　　　　　1931

撥藷毒薬二欝欝欝護
A contribution towards historic development

Of antiphons and psalm cadences.

Vo宣. 19 - Wa心望血a叫Kla峨

Investigations conceming pre ・ Gregorian

chan書.

VoL 20 - S馳, H血

丁T]e Old Offertories with their verses.

SECOND SERIES

MusicoIo9ical Studies

Vol. 1 - I}mp, Joaぐhim

Studies in the Music History at the courts
Of Westphalian Nobility in the 18th century・

Vd. 2 - Cserba, Simon

The musical treatise of Jerome of Moravia.
Vo後. 3 - Fd脆重er, K紬賞Gus(avus

Musical Life in the city of Fribourg in
SwitzerIand in the Middle Ages.

Vo重. 4 - Å皿a血n,九1ius

Allegri’s Miserere and its performance in

the Sistine Chapel, aCCOrding to trave]ers

accounts and musical manuscripts.

Vol.う- Rosken, F重a皿z

Studies in Music History of the Principality
Osnabruck.

重9う4

重934

1935

宣935

19う7

FRIDAY - June the 17血

Imuguration of `he Chgress by the Rector
Magnificus of the University.

ls( Co血erence一.’Gregorlan Chant in the

Liturgy:’, by Pater M. de Munnynck, 0. P.

2nd Conference - by Prof. K. G. Fellerer

SATURDAY - June the 18th

High Mass wi血　Gregorian Chan( at St.

Michael’s Church

3rd Confereace - by Prof. K. G. Fellerer

Åudilions of Grego重嘘m E重CcrPts reCOrded

On Discs, at the Institute of MusicoIogy.

4(h Con erence.- ●`The New Monastic An.

tiphonary:’ by Dom Bonaventure Sodar,

O・S.B., Monk from Maredsous Abbey,

Belgium.

5th Conference - “The Practice of Gregor・

ian Chant Sung Collectively:’ by Canon

事oseph Bovet.

CLOSING:

Sacred Polyphony hon the X(h to血e XIⅡth

Century, rendered by the ``Collegium Musi・

Cum’’ (Fribourg).

鵜は○○emt
HYMN BOOK IN KOREÅN

Wonsan’Korea - After severa重years of

PreParation’the Benedictine Abbey of Tok-

WOn has published a hymn book in the

Korean ]anguage. The author is the Rev.

Wolfram Fischer, O、S.B.　Most of the

melodies are those of the best German
hymns. The texts are based on the German

words and have been elaborated into Ko.

rean poetic style・ The hymns are arranged

according to the liturgica宣season of the

year, The book also contains severa=it.
anies using old Korean melodies, a Selection

Of Latin hymns and several Masses.

NuN LEÅDS SINGING

ON HER DEATHBED

London - While leading the two nuns
at her bedside in the singing of her favor・

ite hymn, “Hark, hark, my SOul∴ Sister

Hildagundis died at St. Joseph’s convent,

Middlesex. She was a music teacher and
had been in the order 40 years.

News
FAMOuS RHEIMS ORGAN
RESTORED AND REMODELED

Paris - The great organ of the restored

Rheims Cathedral has been inaugurated by

Maitre Joseph Bonnet. The organ is the
most important in France nex=o those of
St. Sulpice and Notre Dame de Paris. It
has 6,698 pipes. The console, taken down

for protection during the war, dates from

the餅teenth century.

The original organ was built in 1481 by

Oudin Hestre but was remodeled on many

ÅNCIENT HYMN SuNG IN

CINCINNÅTI CHuRCH

The ancient Italian hymn, “Noivogliam

Dio’’, WaS Sung in San Antonio di Padova

Church, Sunday, June 12, for the first time

Since 1922. The occasion that year was
the procession which escorted Archbishop

Moeller from St. Bonaventura’s church here

to San Antonio di Padova church.
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NEW INSTITuTE OF

LITuRG重CÅL MuSIC ELECTS

At the∴dosing session of the Institute

of Liturgical Music which was held at Col・

umbia College the week of August l to 7,

John Kelzer, Organist at Holy Ghost Churchタ

Du吐que, IowaタWaS elected president of

the new organization. Other officers elected
were: Sister M. KathleenタO. S. B., St. Pat~

rick’s parish, Eau Claire, Wis., first vice・

PreSident; Vincent Carney, St. Patrick’s

parish, Rochelle, Ill., SeCOnd vice・PreSident;

Miss Ann Gastel, St. Joseph’s parish, Free~

POrt, Ill., third vice~PreSident; and the Rev.
W. H. Schulte, Ph. D., Columbia college,
SeCretary-treaSu重er.

The association will be known as the

Loras Institute of Liturgical Music, the
name being chosen by ballot, and being in

honor of Bishop Mathias Loras; first Bish・

op of Dubuque and a pioneer of the North・

west. Other highlights of the closing ses~

sion were the adoption of a constitution

and the decision by the delegates to hold

an annual meeting of the organization and

another Institute next year.

The purpose of the organization was

stated to be the promotion of interest in

liturgical music, enCOuragement Of the ful-

fillment of the∴enaCtmentS Of the Church in

regard to music of all ecclesiastical func-

tions and the banding together of those in-

terested in this movement.

NuNS AT SuMMER SCHOOL

MAKE uP CHORAL CLuB

Notre Dame, Ind. - A unique choral

club, Perhaps one of the first of its kind,

has been formed at the University of Notre

Dame summer school this year. The∴Chor・

isters are nuns representing various religious

orders from a11 parts of the∴COuntry, and

their historic robes make even their rehear.

sal gatherings a pageantry of contrasting

coIors. While limited to　70　voices, the

membership of the club is not confined to

music students. The club’s repertoire will

indude both secular and sacred.numbers.

PALESTRINA,S WORKS TO BE

PuBLISHED IN NEW EDITION

Vatican City - Monsignor Raphael Cas一

課虚器晋露語善書豊
ductor of the Musical Chapel of the Later-
an Archbasilica言s editing a monumental

WOrk which marks an epoch in the history

Of sacred皿uSic・ It is the complete edition

Of the works of Pierluigi da Palestrina.

The edition will contain the original

manuscripts of the great Maestro and has
not only an historical and critical object,

but also a practical one. While it will leave
intact, Without any transposition of tonality,

the original composition of the Maestro言t

Will be transcribed in modem notes, SO aS tO

render its execution possible in present mu~

Sical chapels. The voluminous work will

consist of 34 volumes and each volume will

have a preface in which indications for the

practical execution of the Palestrinian com・

positions will be given. The volumes will
contain the∴COmPOSitions of the Maestro

in the∴ChronoIogical order in which they

were published by the composer and his

heirs, for the student to follow the phases

of the artistic evolution of the Palestrinian

9enius.

All compositions which the most pro・

gressed criticism has proved cannot belong
to Palestrina will be eliminated、 Certain

other compositions, reCently discovered, Will

be inserted. Thus this new Italian edition

of the Palestrinian works wi重l be quite

different from the German one, the sole

one that now exists.

The publication was inspired by an emi・

nent music critic, Dr. Raphael de Renzis.

The first four volumes will be published

this year.

HYMNS SuNG IN　42　LÅNGuAGES

BY　与00,000

¥ Budapest - Hymns sung in 42 di任erent

languages rose from the throats of a half・

million persons in Heroes’Square言n one

Of the brilliant ceremonies that formally

OPened the Thirty・fourth Intemational Eu~

Charistic Congress.
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MISSION CHOIR RÅDIO

PROGRÅMS PRAISED

Los Angeles - Old Mission Santa Bar~
bara’s famed Franciscan choir; conducted

by the Rev. Bertrand Hobrecht, 0・ F・ M、,

is receiving ‘widespread praise for its

broadcast over the NBC Blue Network,
heard on altemate Saturdays from 4.00 to

4.15タ　Pacific Standard Time.　A recent

notable achievement was the presentation

of a sequence from the Mass for the Feast
of Corpus Christi, PreCeded by three Gre~

gorian chants言nduding the “Tantum Ergo∴

The narrative, Written by the Rev. May・

nard Geiger, O.F.M., dealt with a pro・

cession held on the feast in the old mission

days.

CLEVELAND CHOIRS IN CONCERT

The Palestrina Chorus and the Cecilian

Choir, both of Cleveland, PreSented a Sa・

cred Concert at St. Mary’s Church, Mas~

Sillon, On Sunday, June 19. The∴COnCert,

PreSented under the auspices of the Altar
and Rosary Society of St. Mary’s parish,

was under the direction of the Rev. Peter

H. Schaefers.
SoIoists at the concert included: Miss
Dorothy Corri9an, SOPranO; Mrs. Eleanore
Farrell Uniak, SOPranO; and手B. Moore,

tenor. Maurice Snoeck was the organist.

LONDON CLERICAL And LÅY CHOIR

PLANS TOuR OF PÅRISHES

To O億er Fu11 Lifurgical Rendering

o登Serviぐes

A joint clerical and lay choir, the Schola

of St. Michael, Which meets regularly in
the West End of London to celebrate the
important feasts throughout the year with

full liturgical honors言S Willing to o任er its

services to introduce liturgical o鯖ces to

Parishes where they are not usually

POSSible.

WIlat Ot血erS Ame lDo王皿g

In Los Angeles, a neW Society of Choir-

masters has been formed as part of the

Diocesan Plan for the observance of the
liturgical movement, under the direction of

the Most Rev. Bishop Cantwell.

In Peiping, China, the Mount Mary
Hymnal is to be used, having been ordered

recently by Sr・ Gemma, S・ Sp・ S・ Of the

Fu Jen Girls’Middle School・

Among the other notab宣e∴Choirs using

this book may now be induded that at the

Holy Child Church言n Philadelphia, di-

rected by Philip Bansbach・

At the Portland Cathedral (Maine), Fr.
Boltz is teaching the∴Choir Haller’s re-

nowned “Missa Tertia’’.

=Keys to Music Land’’is the latest book

published in the Tone and Rhythm Series,
for Parochial SchooIs, PrePared by Mother
Georgia Ste‘γenS Of the Pius X School,

New York. Like the others, this book is

profusely illustrated, Only in this Iwork the
original Gregorian notation is written out
extensive賞y for the first time in the series.

Grace Compagno had two compositions
broadcasted from coast to coast on Septem~

ber 18. Our Prayer, a Chorus, WaS Sung
by 35 women, and Panis Angelicus’by Miss

Compagno, WaS Sung aS a SOIo.
The director of the group was Eda

Scatena Lippi.

The Most Rev. Bishop Donahue o航ci・

ated at the blessing. of the organ at the

Holy Trinity Church, and Mauro-Cottone,
Organist, rendered a program of composi・

tions by Frescobaldi, Franck, Mendelssohn,
BossiタVieme, With modem music by Mon~

tani and himself.

The Very Rev. Gregory Htigle, O. S. B.タ

recently transferred to St. Francis Hospital,

Marysville, Mo., has become established as
Chaplain of the hospital at that location.

REM暮NISCENSES OF

DOM GREGORY HuGLE, O. S. B、

(Continued from page 328)
It must have been in the designs of Divine
Providence that Abbot Frowin incessantly

WOrked towards perfecting the interpreta〆

tion of the sacred chant. No sooner had
Pope Pius X issued the Motu Proprio and
the first installment of the Vatican edition,
When the Fathers of Conception Abbey

Were Called upon to lend a helping hand

in taking up this work. Caecilia has given

a fair outline of these activities in the sum.

mer issue of 1933.

Kindly pemit the Editor of Caecilia to

encourage a量l its readers “to be uP and do・

ing; tO delve into the problems, ConVinced

that nothing w組l co皿e by itse唯only when

鵠荒巻霊悪霊警議書慧
it sho喜`語意轟音藍簿,藍.・・
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Choir Pおocedure at Low Mass

i皿Po富宣寒a皿血, O富e碧o皿

CHuRCH MuSIC REGuLATIONS

Before Mass Begins:-
SINGING

Beginning to O任ertory Verse:-

NO ORGAN OR SINGING

Offering of Host to Secret:-
SINGING

Preface to Sanctus:・-

NO ORGAN OR SINGING

After Sanctus to Before Pater Noster:-
ORGAN

Pater Noster to Agnus Dei;-
NO ORGAN OR SINGING

Prayer for Peace to just before Communion~

of~the・PeOPle: -

HYMN IN HONOR OF THE BLESSED

SACRAMENT OR ORGAN ONLY

Confiteor to ecce Agnus Dei:-

NO ORGAN OR SINGING

To _ before Communion~Verse:-
S INGING

Communion Verse to last Gospel:-
NO ORGAN OR SINGING

After Prayers:-

S INGING

Årchdiocese of Portland in O重egOn

(See Archbishop’s Letter - June 27, 1938)

PROGRAMME OF MuSICAI;E

Belmont Abbey Auditorium, Belmont, N・ C◆

MAY　25th, 1938

OVERTuRE; Fantaiste Dialpguさe, Boellmann, OP・

35, (1862~1897) - Trio for Six Hands; The
Hammond Organ and Two Concert Grands・

First Piano _ Miss Margaret Reiser

露盤諾n霊竺E霊藍SAd。l。rd B。u.
villiers, O. S.B., M.A., Mus. Doc.

Ronde Francalse, BoellmannタOp. 37, Duet.

Mast。r Rickford James Hanner at The Hammond

Pere Adelard at the Piano.

Th豊討議露藍篭1盈豊〇 ・

Th。 Fun仁of the Bumbk‘Bee, Rimsky ~Korsakov

(1844 ・ 1924)・

Miss Bain Henderson at The Hammond・

chora1 8 Menuet, Boellmam, Op・ 25, Nos・ 1 and 2・

Trio for Ten Hands.

First Piano - Misses Bain Henderson and C・

F. Kelley

second Piano _ Misses Helen Jones and Mar~

garet Reiser
Pere Adelard, O. S.B., at The Hammond・

Fe霊鳥露盤詩託悪2認藍豊富
Miss Bain Henderson and Pere Adとlard・ O・ S. B・

PRIEST. ORGANIST GIVES

RECITAL SERIES IN CHINA

Hundreds of Peking residents言ncluding

many professors and students’aSSembled

at the Peitang for the first of a series of

organ recitals by the Rev・ Theodore Ruhl,

S.V.D、, muSic professor at the Catholic

university of Peking・

The recital was rendered on the fine old

Peitang organ’until recently the largest

pipe-Organ in China・ It su任ered consider・

able damage from Boxer bu11ets at the be・

ginning of the century’but was repaired by

a polish craftsman through months of labor

in 1927.

Father Ruhl himself designed and in・

stalled the new organ at Yenchowfu, nOW

the largest in China, Which was made in

Germany according to his specifications.

Gottschalk ( 1829~69)

Grande Valse de Concert. Duet for Piano.

Misses B. Henderson and C. F. Kelley.
Toc討㌍諾霊宝龍嵩註豊富も讐
Pere Adelard, O.S.B., at The Ham皿Ond　-

Model巳.

La Radieuse by Louis Moreau
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The Cat血o賞ic In重量uence o皿Ⅲac血

By DR. CASPAR KOCH

(Paper read at the 1938 convention of章he

ACHARACTERISTIC of great creativeartists is their faculty of absorption

and assimilation. The truly great did not

strive so much to be original as they did

to master the crafts and the arts ol their

predecessors. Goethe, in a facetious mood,
1eft us some verses in which he mentions

the various qualities he inherited from his

parents, grandparents’and great-grandpar-

ents. There, hlS forebears, merely serve as

Sy重nboIs representing the great writer from

whom he appropriated all he∴COuld use for

his own creative purposes. It is illuminat~

ing to trace the forces that nourish genius.

The process lends us the means whereby

we may observe the artist in his owri work-

Shop.

We have all been witness of late of the
gigantic stature Johann Slebastian Bach has
assumed in the∴eyeS Of the present genera~

tion. In addition to being rated as the

foremost composer the world has produced,

it is surmised that his compositions are be~

ing performed to a greater extent than are

those of any other composer. That comes

dangerously near being popular, Were it not

for the fact that his appeal is to the∴elect,

rather than to the multitude.

What were the sources to which Bach
tumed to seek nourishment for his stupen-

dous imagination? They are so vast and so

numerous that we can do little more than

merely indicate them here・

When the Reformation of the 16th cen.
tury threw the doors of the∴Churches open

to German poetry, it was under no neces~

Sity to compose appropriate hymns, but

could choose what suited it from the trea_

sures of the 14th and 15th centuries. Luther

‥. refashioned Latin hymns, PSalms, litur~

gical chants, and Biblical fragments into
hymns for the German service.’’　Thus

writes Albert Schweitzer, foremost Bach

authority of the present day, himself a

Lutheran minister. Nor did Luther intend

to banish the Mass. Although Bach ap・

peared two centuries after Luther, yet eVen
in his day the Masses of Josquin de Pres
of the Netherlands school and those of

Palestrina of the Roman schooI were being

Sung in the Lutheran churches in their orig~

inal Latin. Copies of Palestrina composi・

Catholic Organists’Guild of Pittsburgh)

tions, made by Bach’s own hand, are Still

in existence言ndicating that he perfomed

them while he was cantor at St. Thomas’

Lutheran Church in Leipzi9. Bach him~

Self wrote Masses to the Latin text, and
Palestrina’s influence is traceable in many

COmPOSitions of Bach, nOtably in the “Gra~

tias agimus tibi’’of the B Minor Mass言n

the so~Called Doric fugue for organ, and

in the Grave of the G major fantasia.

Gregorian themes also abound in Bach,

notable instances being the “Credo in unum

Deo’’of the Mass mentioned言n which the

Gregorian intonation is used as the sub~

ject for a fugal movement, While one of the

most impressive passages in this Mass oc-
CurS in the course of the `’Confiteor∴ when

in the progress of the fugue the basses sud・

denly announce the theme from the Gre~

9Orian “Credo’’.

The form of the cantatas and the Passion,

Which form a large and significant output

Of Bach’s work, developed from the form

Of the Catholic motet, interspersed with

the forms of the recitativo and the arioso

after the∴early Italian opera composers,

Peri and Monteverdiタ　Who, in tum, de-

rived their own style from the psalmodic

recitation of the Catholic liturgy. The li・

turgical form of the Passion itself dates back

to the early centuries of Christendo皿. It

became dramatized as a public spectacle in

the Passion plays of the Middle Ages, the
traditional for血of which is preserved down

to our own day in Oberammergau. The
Catholic Netherlander, Obrecht, Set the
Passion to figured music in 1505. Luther’s

composer~friend, Walther, like Luther orig-
ina11y a Catholi⊂タCOPied Obrecht’s Passion

for performance and later himself composed

the Passion to a German translation. Bach’s

Passions, aCCOrding to St. John and St.

Matthew, along with the great B Minor
Mass, form the trio of his masterpieces.
Many composers influenced Bach in the
field of instrumental music. Above all, let

it be said that Bach did not invent any of

the numerous forms which he∴emPIoyed.

The toccata, the ricercare (based upon the

vocal motet), the canzona (ancestor of the

fugue), the canon, and the fugue.Yere
created by the generations of musIClanS
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Of the Netherlands and Italy in the∴Cen・

turies preceding Bach, all of them Catholics.

The greatest of Catholic organists, Fresco・

baldi, Of St. Peter’s in Rome, Who flourished

in the 16th century, based his organ works

on Gregorian themes. His famous collec-

tion “Fiori musicali’’was not only known

and studied by Bach, but there is still in

existence a copy of the work made by

Bach’s own hand.　The German master,

Froberger, WaS a PuPil of Frescobaldiタand

through him the suites based upon Fresco~

baldi’s partitas, made their way into Ger-

man practice. Bach’s concertos, mOreOVer,

are cast jn the fom of those by Vivaldiタ

Italian priest-COmPOSer, many Of whose

concertos Bach arranged for the organ and

the davier.

Three outstanding Protestant organistsタ

early contemporaries of Bach, left pro〆

nounced traces on the Leipzig cantor. They

were Pachelbel, Boehm, and Buxtehude.

Although a Protestant, Pachelbel became

organist at the cathedral of Vienna・ His

choral preludes were developed from the

versets of Frescobaldi. Boehm treated the

Lutheran choral in florid form, SOmeWhat in

the manner in which the so-Called “coIor-

ists’’treated Gregorian themes in the for・

mative period of organ music・ Buxtehude

was the successor and the son-in~law of

Tunder of St・ Mary’s in Luebeck, and Tun-

der was another of the many pupils of

Frescobaldi.

The choral prelude itself, although per~

fected by the Protestant organists of Ger-

many, harks back to the mediaeval Catho・

lic practice of substituting altemate verses

of hymns by the organ, a PraCtice adopted

by the post・Refomation organists of Ger・

many・

But what of the Lutheran choral, that

is, the hymn sung in the German vernacular?

Is that, at least, nOt the creation as well as

the glory of the so~Called Reformation?

Many gentle souls there are who Iwould
have us believe as much. Let us cast a

glance in that direction・

The German Kirchenlied, later ca]led

choral, because in the Lutheran service

it was sung by the∴Chorus rather than by

the congregation, antedates the Refoma-

tion by many centuries・ Nor do these

Catholic hymns in the vemacular appear as

isolated言nstances.　Wackemagel pub~

lished a collection of pre~Reformation Ger~

man Catholic hymns to the number of

1,448. Among them are many famous ones
later adopted by the Lutherans・ “Christ

ist erstanden’’(Christ is risen), mentioned

by Luther as =one of the fine melodies made

under the papacy:‥`In dulci jubilo, nun

singet und seid froh:, the quaint `●Kir-

leisen’’(the term is a corruption of Kyrie

eleison), numbered by the hundreds, date

back to the 12th, 13th, and 14th centuries・

Many so・Called Lutheran hymns are

merely translations of mediaeval Latin

hymns, SuCh as “Jesus Christus unser

Heiland’’ (Jesus Christus nostra salus),
“Erstanden ist Herr Tesus Christ’’(Surrexit

Christus hodie), and many more. The re・

nowned ``O Haupt voll Blut und Wunden’’

(O Sacred Head) is, Of course, a tranS~
lation of St. Bernard’s “Salve∴CaPut Cruen・

tatum,,. Until recently the melody (which

plays so important a part in Bach’s Matthew

Passion) was thought to have been com・

posed by Hassler・ Now it is known to

have∴eXisted in the 15th century and to be

of Catholic origin・ Hassler merely adapted

the melody to a secular love song・

A word remains to be said of the most
renowned of all Lutheran chorals, the

battle・hymn of the Reformation・ “Ein’feste

Burg ist unser Gott’’ (A mighty fortress

is our God). Every hvmnal containing it

ascribes it to Martin Luther, both words
and melody、 Now it is a significant fact

that during Luther's lifetime not a single

hymn tune -was attributed to him・ Some

ten years after his death’Sleidamus・ Lu-

ther’s first biographer, Credited him with

the authorship of both text and music of
’・Ein・ feste Burg∴　Bv the∴end of that

century no less than 137 hymn tunes were

being attributed to him・ But 19th century

research has played havoc with these falry

。。罷霊露盤警謹謹話
ing been traced to other sources・ And

what is the score today? None at all. Some

言提議霊露盤端整嘉
fuer Musikgeschichte,, that all the phrases

‡霊謹諾蒜寵霊謹言字詰‡

羅嵩霊宝霊露
indebted to Dr・ Wilhelm Middelschulte,

Chicago organist o白ntemational reputa・
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tion, himself a Lutheran, for the following

information:
“The melody to `Ein’feste Burg, is found

in a motet by Johann Walther, line for line,
in 1524・ Luther wrote his stanzas five years

later言n 1529. The proof of this statement

is found in an artide by Bemhard Ziehn,

famous theorist’in the =Allgemeine Musik~

Zeitung’’about 30 years ago・ Zeihn quotes

the melody from Walther’s motet and com~

PareS it with the melody of ‘Ein’feste Burg,

and he condudes his artide, ′this proves

that `A mighty fortress’’was not built by

Luther’・ Koenig’s Deutsche Literaturges~

Chichte states the same thing・’’

Wilhelm Ne重le, PrOminent Lutheran hym・

noIogist, finally acknowledges with philoso~

Phic complacency that “not a single melody,

not even 《Ein’feste Burg’, Can With cer~

tainty be ascribed to Luther.’’

Those who knew Bach best te11 us that
“he was a very good man, a Pious man.’’

Even without this testimony we would know

as much, for it stands revealed in his music

unsurpassed. Schweitzer, however, denies

that Bach was an orthodox Lutheranタ　Or

that he was a follower of the so・Called “piet・

ists“, a SeCt from which emerged Protestant~

ism. He prefers to call him a mystic, a Ver・

dict with which we may agree.

At any rate, the statement frequently

made that he was the greatest Protestant or

Lutheran church composer stands in need

Of revision. His greatest compositions were

extra-1iturgical’SuCh as his great Mass, his

Maghificat, his Passions and cantatas, Which
transcend the bounds of liturgical restric-

tions (he, in fact, named his cantatas “con~

CertOS’’)タaS Well as his Brandenbur9 COn~

certos, his organ and clavier works. Even

his choral preludes roused the ire of the

Church council. He promised to refom -

and then proceeded to do as he liked, COun~

cil or no council.

This sketch would be incomplete and sub~

ject to misinterpretation unless we made it

Plain that, although the various foms which
the master empIoyed had all been created

and cultivated by his predecessors言t was

Bach who brought them to a state of per~

fection beyond which, aS Richard Wagner
remarked, a further development is not pos・

sible. We stand in awe in contemplating
his achievement. He will not condescend to

popular favor. To reach him and appreciate
him we must spum the level of the common・

place and ascend the heights・

OUⅢ MUS案C

冒Ⅲ量S Ml)N冒Ⅲ

Father Koenen is well known to those

who use liturgical two part music.　His
“Laetentur Coeliタ, for Christmas is in his

Characteristically simple style. It is festive

and melodic enough to be quickly leamed,

yet it is within the bounds of proper church

Father Marcetteau, a PrOminent Sulpician
Father of our time言ntroduced his settin9

of the uHodie Christus Natus Est” first to

a choir of Seminarians. It makes a nice

COmPanion piece to go with the “Laetentur

Coeli’’タby Father Koenen, for use by choirs

either of men or women.

Cyr de Brant’s “CaroI of Good Tidings’’

appeared in the mixed voice arrangement

last year in the Caecilia. This two part

edition furnishes a composition which any

Choir can perform. The melody on the first

Page js complete in itself. The theme is
Closely followed by the second page, While

against it is heard the famous old “GIoria’’.

The second verse is on the following pages,

SO it can be seen that this piece can be

made short or long at will, and can be

Sung With either Latjn or English words

during Christmastide.
``Missa Immaculata’’, by Paul Tonner, is

a new work for choirs of women’s voices.

It is simp量e and liturgical and yet there is

enough motion in the parts to make it in・

teresting for both singers and hearers. The

VOice parts are here printed, but an edition

for organists is also available.
“O Light of血e World” by Sister Rafael

is a chorus that any choir will like.

Where so much music has to be prepared
for Christmas, festive music which is easy

and yet which sounds brilliant is always

PraCtical.

FOR　NOVEMBER∴8ERVIOEβ! 

VESPERS　OF　THE　DEAD 

No.476._2Vcs.o富SÅTR 

FalsobordonibyJ.Singenberger 

P正ce.-35c(S. 

HYMNS:LetAPiousPrayerBeSaid 

HolySoulsInDackness 

byJ.Groiss 
P富ice・-15cts. 
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1. Laetentur Coeli- Fr. Koenen (2Vcs.)

2. Hodie Christus Natus Est葛Fr. Marcetteau(2Vcs.)

FR. KOEⅣEN
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6. MARCETTEAU

〆U　　　　　　　　　　　　　　　　　　▲lf 
〇〇　〇　　　　〇　　〇、i ○○　h　〃○　　○　l,l �� �〇　　〇　　〇　　〇 t　l,　!ヽ �○ ○ �○　○「 〇　〇〇 �一〇〇I」""○　○○○ヽ "「　〇°I〇〇〇 �一〇°　一,　t 〇〇〇　〇〇〇　一〇〇●　一〇 〇l〇〇〇○　○○○‾ �　〇 一〇〇 �二〇 �」"′“_′二音、○臆 　し　音l 

〇〇〇〇音l′　　葛′　　　〇〇〇●　　　"　′ノ ���〇　　　〇〇〇　　　　〇　　　　　II �〇〇〇　　ヽ　　　1レi　　　　　lノ音　　t音 ����〇°-　　ヽ▼　,i　　　　l 

菩　H6-di-eC詰sこ-t=’毒手.ri晶聖三一tu半島 
○○　　l ��� � ��○○鵜喜■葛“■ ○○■賀“〇〇〇○ ○　lil �!　l　　〇一‾‾葛　1　　　　　　　m �○　　○「　　　　l　　　i 

循 �　レヽ　`● "○○′　葛しノ ������○○l111　　○ ○〇°〇〇〇一　〇"i○○●　〇〇〇 �!○○　′二」【i 一　▼　　〉, 

単　　　　‘　　’　　E∴詰christ二言a-tこふ,H6∴ 

^　　,,I　　　　〇　〇　〇lト、ill,量Il 
〇〇　　〇　　　　　　　　　　　　1 �� �○　　　○ l、　, ′二ノ、　, � �,菓賀喜-S喜〇〇〇 �一〇〇　●　　　　」○○　′　-○○ �一〇　　　　〇〇　　音　　○　　　　　　　○1 � �l〇〇°」 

・○ ○ �　レヽ一〃●　l一〇・--_'●'i-1 ○○γ　葛′　′ノ‾　　　′」“ ���　○○"〇°〇〇〇」i"〇〇〇〇〇 ′」「　　〇〇〇1○○‾ ���〇〇二音　〇°○　○iiO●　一〇〇i 〇〇〇〇〇〇,一〇1漢●　「○○ �-●1　′●」′ l○○、 

uヽ′ ●∴∴1千〇〇/雫 l__"〇〇〇l `○○し●　一〇〇′一〇〇 ���　′‾一i 『∴「 I_葛。,.I �卜一「 ��「●『「 �細工「「ワ �「戸- l ′ノー○○ 

、 �　卜」○ ○〇〇〇〃1〇°〇〇〇」○○ �l〈! ′」i　′」′ �走二三ナノ 
一°「　　　　　　　.〇〇〇 �"○○ 「〇〇、　一〇〇° 〇〇〇●　　〇〇〇 　　一 ���m �一　　看 

〇〇〇●書　○○　ヽ○○ /　事ヽ　○○」 ���〇〇　　　　　　〇〇〇 ��� �易〃 i �〇〇 〇 

‾　γ’「-「「「F●ト「、-一-「、-卜/「i),ト 

di- e÷臆_ Sal一Ⅴ看
tor ap-Pa-ru輸it) aP-Pa▲-ru-

ブ　　　　　　　　　　　　　　　　　　　　　　　　　　タ

_　di_e_　Sal-V左 tor ap-Pa-ru-it.) aP- Pa- rt主-

0γe80.　　　　　　　　　　　　　タ

H6-di-e in ter- ra Canunt An-ge-it・　〆

it.　　　　H6-di-e in ter-ra canunt An-ge-1i)
Canunt An-ge-

f　’　-　　-’　　タ。.■　　　　　　　空手　○　○ 

○ �○○○　　　　　　　　○一〇〇○　○　○　○「 〃〇　〇〇　一〇〇　一〇°　一教.1宣〃1○　○ ��� �「〇〇〇〇〇〇〇〇〇〇"○ ○il「 �,　　重　○　○ !　　〇〇一〇〇　〇〇〇●　　〇〇〇 ��′ノ　　　　　　　"““ �1　　1il 　　　○○.〇〇〇　　l �� 〃m　r　　　　〇°　　　　〇〇〇　　　　〇〇〇 ��〇〇〇「〇〇〇一〇、〇　一〇〇 　　〇〇°"　ヽ〇〇〇 ��一〇〇　　l　　○　　　○　　　i �一　　　　　　〇　　〇〇　〇〇° �=　H　　　　　　!●●　　　　　　　t 

葛と1′　　　　　　　t　　　　　　○　　　　　　　○ �����〇〇〇　〇〇〇　一〇〇　　　　○　　　○ �〇〇〇 �○′ 　　l 

:吊討乙　_,　　ntTr.Ar-Ch5-nge一時　#呈e,e‾ 
〇〇　〇 〇▲〇°舞 ��　　　　〇一〇〇〇〇　○　○　-「 一〇〇　一〇「　`⊃〇〇　〇　〇　〃 �� �`‾‾“〇〇〇〇〇〇〇〇〇〇〇〇 l!`「1 �〇　　〇 〇■看■賀一書〃賀鵜-○○ ��〇　　　〇〇 l � �　　　t○　○ ●　　一〇〇　一〇〇　　i 

〇〇〇〇〇「 ul′ ��".　〇〇〇〇 i　l �「〇°〇一〇l一〇l 　　〇〇〇〇ヽ■「 ��一〇　○　○!〇 〇〇°〇一〇〇　tl �・!　○　　　○　　lヽ ○　○.」一●　　一〇〇I ��-〇　　　　〇〇“〇・　　　l 　　　　　　　　　　’葛ト 

'　宣l∴t云　-　　　　　　nturA子cha-nge-1i;　hJ-di-e　e- 

^　　　Ii　○○喜一」I　　　　　　　　“喜■I　ト　i　　　　○　　　○ 
〇〇〇 〇▲〃漢M ��1　　〇 一○　　○○○ �’〇　〇　〇「, ⊃m111 � �,.“〇〇　〇〇〇〇°葛 ○　○i「I �l　i○　○　-　　i○ ○、　〇〇一〇　〇〇　　〇〇〇 ��i ′一i’　〇〇〇 � �〇 一〇〇’　1 

" ′軸 �〇〇〇〇〇「　〇　〇°　　〇〇〇 〇〇′　　〇〇　〇　　〇　臆 ��)○"“〇〇〇○○　〇　一〇〇 〇i〇〇〇‾〇〇〇〇〇′ ��二〇〇it,l ○○○○○○Il �　一　　〇〇〇〇°‾ 〇〇〇　　〇　〇・〇〇°●¥一〇〇 ��戸 、,」- �○-　一〇〇°■“鵜 lll r」′　〇〇〇!臆臆 

∴d　千,’ ���葛」」」l ��H上十干 �ii　「　ワ 

_」」 事-・鵜-■看 ���細○○ � �「十十「I 〇〇〇〇一〇〇○○` �lI　l 
〇　　〇〇〇　〇　○○　′二〇i● ���一〇〇　　　　　,○○　　　　　　　　′○○ ���“鵜“■賀○○ 

一重置場輸〇〇〇一〇喜“〇°喜■〇〇 回"教■易事患〇°〇°○○鵜賀■"“〃 ���○　○i“〇〇〇〇葛 、し　事,重, ��置i"「〇〇〇一〇〇1 ii○　○葛‾r」, �○""　「〇〇 〇　　　〇°“　　′ノヽ」 ��′‾一I �1　　¥〇　　〇 °看喜-■■■鵜■葛喜喜一細 

雪害宣〇〇〇」喜喜"鵜“賀S"喜“○○」‾-「・〃■〃鵜-〇〇〇一〇一〇〇〇喜喜〇〇〇〇〇〇〇 　l　　　　　　　○○葛葛葛"’l　i �������○こ二二二二一〇格○○喜"■〇〇〇■○○臆葛鵜賀鵜"葛 

M. & R. Co. 315A÷2　　　　Copyrl雷ht′坤CMXXVI by McLaughlln Co.)Bo8tOn Made Ifl U.S.A・



34名

1tantjus L ti di　-　C舌-nteS:`

X丘　　　　　　　　　　　　　　　　　　ltant jus　一 ti di　-　C6-　nteS:

Pi止　血OSSO 

∴^∴　音f　　　　　タ　I　　　　　　　　　　　　　　　　　　　　　　書MI 
〇〇　　〇　　〇〇〇 �, � �〇〇〇〇""〇〇〇〇〇〇　　　　　〇　　　　〇　　　　〇　　　! �!　　　　　　　　　　　　　　　　　〇　　　　〇　　　　〇　　　　〇 �○　　　　　　　　○　　,ヽ　　　○ 

〇　　　〇〇　　　　〇〇〇●　　　　〇〇〇　　　ノ〇一「 �1音　　　　　一　　　　〇〇〇　　　　〇〇“ �ノ‾一i　　　　　　　　　　　　　　　　〇〇〇　　　　　　　-〇〇〇　〇 �一〇ヽノー　　　　　　　　　　「ヽ〇〇〇　　　i　　　〇　　一"○ �○　　　　　　　　　　　　　　　　　○　　　　〇　　　　〇　　　　〇 �○　　　　　　　○　　　」"　暮 

〇〇〇〇〇　〇′・　　　i　　　　　　il　　l �〇〇〇　　　　　　〇°○　　　　○　　　　・l �,　　　　　　　　　　　　　　　　　○　　　　○〇〇　〇〇°　1 �〇〇〇　　　　　　　　　　　　　　　〇〇〇‾　　"○　○　「○○‾ �′一I　　　　　　　　　　　　　○○○　　　○　一〇〇　〇〇〇 �"〇〇　　　　　一"〇　・」○　　○音音l 

ヽとう∪′　　　　　　　I　　　　　　し′　　　1 �〇〇〇〇〇〇臆m �, �〃 �ヽ」　　　　しノ　　　　　　ー′　　　　　〇〇〇　〇〇〇〇 �ヽ〇°　　　　　　〇〇〇°　　　ヽ1○　　○ 

'∴d16∴i∴in定言6l_ふsb。」」」喜一　　、‾ ^∴∴f-　しIタ.,」i○.。〇°_.-臆臆 �����○) 

〇〇　〇　〇°I　　`○　○ 音"寛　レヽ　　○　　　○■l �〇〇〇〇〇〇 i　○　○　一〇〇 一　一〇〇　〇〇〇　〇〇° �11二一一“「,「　○　　○ 事l,!!　〇 〇〇〇　〇　〇!I　, �!〇一一一一〇〇“〇°〇〇〇　" lii○　○ �t　　　!‾‾‾‾‾‾○○‾‾「　　　　! �　　　臆　ヽ“○ t　　,タ、○ 

〇〇〇〇i〇　　　　〇〇〇●、　　"　　′」I ���、一〇〇〇　　　　〇　　　　○　　　○　　　l �○　　　○　　　!　　　l　　　　○　○ �〇　　　　　　　　〇　　　〇〇　　〇 

軸臆」′ �〇〇〇　　　　　　〇〇°　　　　　　　　　　l �○　　　　○　一〇　　′」「 �〇〇°　　〇〇〇　　一〇○　　　○　一"葛 �〇　一〇　　　　○　　　　○　　　　- �○○○○　　　　　〃○○　　　ヽ　　i 

.G16-.i-ain。X-。61」isD。“_　　　_“‾∴‾‾葛-レ　　。, 

^’l　¥I　,IIII_。。。-臆　「T「“ll　　　「臆I一漢書■,　　　一　,, 
_　○○　　○　　　　　　　　○　　　　　　　　l○　　　　○ �○　　　　　　　　○　　　　　　○　　　　○〇〇〇 �1ノ‾　　　　　　　　　　　‾“、　　○　　　　○　　・○　　　○ �!　○○〇〇〇〇〇〇〇〇〇　　　　1　　　〇　　　〇　　　〇 �○　　　○_〇〇〇"〇〇°」　　　　　　　「‾‾‾‾‾m �○　　　　　　　○　　　ヽ　　　　‾ 

〇〇　　　〇〇　　　　〇〇〇●　　　　〇〇〇　　′」′ �l　　　　　一〇〇′　　　〇　　　　〇〇° �′」〇　　　　　　　　　　　　　　〇〇〇　　　l　〇〇　〇 �」〇・〇〇　　　　　　　　　　　、　一〇　　　l　　　〇　一〇〇 �1○○‾　　　　　　　　　「ヽ」　　宴　　　○　　　　○　　　i �○　_一°」　　-　　　」" 

○○賀　r　　　　〇〇〇●　　　　〇〇〇　　′●二ノ �〇〇〇　　　　　　〇〇〇寄 �〇　　　　　　　　　　　　　　　　　　　〇〇〇　〇〇°‾ �〇〇〇　　　　　　　　　　　　　　〇〇〇「　　一i○　○　1○○「 �rノ　　　　　　　　　　　　　　〇　　　〇　　一〇〇　〇〇〇 �○○?　　　　　一〇〇　　　〇〇 

ヽさ」′　　　　　　　`　　　　　　　i　○　　　○ �〃。1I �!　　　　　　　　　　　　　-　′」i　　　　　● �〇〇〇　〇〇〇　一〇〇　　　　　　一〇〇ヽ　〇〇° �〇〇〇　」○○　　　　　　　　　　　‾“〇〇〇　葛〇° �ヽ〇〇〇音　　　　　量　　　　ヽ. 

●lr∴i 　土へ士 �漢..I」」 �」ここ「l �」」エ「「 �葛漢　　書 �’十一十‾ 

」　(　」 �t〈l �1__。。、,.I �」l 
`○○し●　　　　　　　　　　　　　　　　　　　　《　　　‾ �一〇〇」〇〇〇　〇　　　　〇〇〇〇 �、○○ヽ　　　　　　　　　　　　　　ヽ○○ヽ �′ノ　　　　　　　　　　　　　　　′」“ �一〇〇‾　　　　　　　　　　　　　‾○○ �′‾」〇　　　　　〇〇〇〇　　　ヽ 

1‾　〃●　1　　　　,〇〇〇、臆　　　　　　　　_　〇〇〇 � �〇〇〇　、」　　　　　　　　　一′〇〇° � �ヽ○○し　　　　　　　　　　　‾　　　　〇〇〇〇 �」" 

‾　/　　　事ヽ　　　i　　　‾〇〇°“〇〇〇〇‾　　〃 � �暮　　　　　　‾‾一°○○i‾-‾‾　　　　- �′」「　　　　　　　　　　　　　　′〇一I �〇〇〇ヽ」　　　　　　　　　一′〇〇〇’ �′ノ　　　　　〇〇〇　　　〇〇 

○′　　　　　○　　　　　　　　　　　　　　○ � �○　　　　　　　　　　　　　　　　　　○ �i　、臆　　　　　　　　　　　　」′i �〇　　　　　一〇〇〇〇〇〇"“‾　　　　〃 �〇　　〇〇〇〇〇〇‾暮　　　　　ヽ葛 

’　　　　　　　　　　　　　　　　　i　　　　事　　　　　i「一°‾‾i　　　　l　　　　l　　　　l　l 

80ttO餅008 ^・　　)1　　　　　　　　　　　　看1■“○○I。。一-.　! 

〇〇　〇 �, � �""‾　　　　　　　　　「、　!　　i　‾l　　- �〇　　　　〇　　　　〇　　　　〇 �〇　　　　　　　　〇〇　　　　　　　　　〇　　　1こ 

〃　　○ヽ　　　　〃●　　　〇〇〇　　′」I �l　　　　　　」〇°　　　　〇〇〇　　　　〇〇〇 �′」I　　　　　　　　　　　　　〇〇〇　　　　　一○　○○○ �○○1　　`　　　t　」○○ �!　　　　　　　　　　　　　　　○　　　○　　臆○　　　○ �i　　　　　　ll〇〇　　　　〇　　　　〇 

Oi〇〇　〇「’　　　　-　　　　　　　登　園○　　　○ �〇〇〇　　　　　　　〇〇〇　　　　〇　　　　　　　〇 �○　　　　　　　　　　　　　　　○　　　〇〇〇　〇〇○　○ �〇〇〇　　　　　　　　　　　　　1“「　一°〇　〇〇〇　〇〇° �′○○　　　　　　　　　　　　　○　　　○　」〇〇　〇〇〇ト‾ �〇〇〇　　　　　」○○　′　′　　○　　　　○ 

〇〇〇〇　　　　i　i　　　　　　　嘉一′　　,‾ �,賀- �t　　　　　　　　　　　　　　　　,　　i　　　○　　　　○ �l �」"　　　　〇〇〇〇　〇〇○○ �1 

'∴d16・左上in:x-震Llこisb。葛喜賀l　　　‾‾　　　o,Al一 ^1-) 

〇〇〇　〇　〇〇1 ○○ヽl　簾○○ "「〇〇〇′　"●　〇〇〇「●′一I �○　　○‾　○ !l○　○○○ i一〇〇　〇〇〇〇　〃〇〇〇　音 �〇　〇一‾“「「! ,!l○　○ ○○○　○　事ll �〇〇一南　▲ ○○i葛　○　○　○ ○一〇〇　〇　○　○! �　　　　　　　　「ヽ○　-　　　　　　〇　〇 一一一‾‾「〇一・〇〇。○○i“〇　〇　　　　〇ヽ〇　　〇〇′　l! 

i,萱　〇　〇 〇〇〇○○〇　〇　〇! �音,.1ヽ′　〇　〇 〇〇〇　　一〃〇〇　〇〇○　○ 

〇〇〇1′ �〇〇〇　　　　　　　〇〇〇○　　　　　　　　　　　　○ �t　　　i　一"○　′」i �〇〇〇　〇　　一〇〇〇　　　○　　○賀 

●.G16rfi_ain。X"。詰isD㌻-_　　　‾葛‾　　‾“一種　　。,Al。 

h　　書　ト!　-　1ilI_　菓臆賀　-_。。。。。_　■音易,　　_,　　, 
〇〇　　〇　　　　,　,　　　　音　　　i′　　　" �〇　　　　　　　　　〇　　　　　　　〇　　　　○○ �○′"‾　　　　　　　　　　‾「ヽ　○　　　○　　,　　i �`′　　　　　　　　　　‾、　　○　　　○　’○　　　○ �`　　　〇一〇〇〇〇〇〇〇〇　　　　〇　　　〇　　　〇　　　〇 �○　　　　　　　○　　　　　　　　l 

′▲-こ葛易教　一書賀"　助 �t　　　　　」〇　　　〇〇〇　.　〇〇° �′一〇　　　　　　　　　　　　〇〇〇　　　〇　〇漢　〇〇〇 �一〇〇　　　　　　　　　　　　○○○　　　○　　　〇　一"○ �L′i‾　　　　　‾　　““、　`　　　○　　　○　音¥　t �〇　　・　　　〇ヽ　○○i　　　! 

r・、〇〇°賀○○　事案■脈　動 �"　　　　　　1〇〇〇 �〇　　　　　　　　　　　　　　　　　　〇〇〇1〇° �〇〇〇〇　　　　　　　　　　　　　〇〇°　一〇　〇〇〇「〇°‾ �′○○　　　　　　　　　　　　　○　　　○　"〇〇　〇〇〇 �〇〇〇　　　　　」○　○　′　　〇〇〇 

ヽ○○′　　　　　　　　t　　　　　　　iリ　　, �〃し　○○ �ー　　　　　　　　　　　」○○　′一〇 �〇〇　〇〇〇　○○　　　　　　〇〇〇ヽ　〇〇〇〇 �〇〇〇　一　　　　　　　　　　　　〇〇〇　〇〇° �●i賀　　　　　宴　　　　　　　〇〇〇 

●∴i「l 　才一も �ll」」 �寡コ○ �葛■■　‾ �し上土「「 �「ワl 

_レ一寸 �レ一、、、l �」へ,」1 �lト 
`し「,● 1‾〃I●〇　〇〇〇ヽ○　○′〇〇〇 」i「.○○`-○ 　○′‾○　　○臆 �一〇〇〇〇〇〇　　〇〇〇〇　　　　〇〇〇‾ �ヽ○○ヽ　“ヽ〇〇 〇〇〇」　一′〇〇° i‾〇〇〇〇〇〇〇〇〇°‾‾, �′“一′　　　　　　　　　　　　　　　′二〇 �○○〇　　　一〇〇 ヽ○○」　　ヽ○○ヽ ○へ　」′〇〇〇 �′」′　　　　　〇〇〇〇　〇　　　臆　　　、 

′二ノ　　　　　　　　　　　　　′“二一I ��　　　　○○I. ′」′　　〇〇〇I′　○○ 

○　　　　　　　　　　　　　　　　○ �I　ヽ」　　　　　　　　‾　　」′i �t　　　　　-　　　i　　音 �〇°■賀〇〇〇菓■“■u 

.　　　　　　　l「““‾。‾l　　I　　　-　　　1　r 

Ⅲ.寄最. Co. 3重5A_8

1

“

′

m

鵜

書

手

「

i

-

-

-

-

　

1

i

-

1

†

i

i

i

-



34g

A Ca精読蒜洋龍ings
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for Three Vbices
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International Copyright Secured
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Ⅵrds: S.Ⅲ.00ⅣSUE重O BV:Ⅲ.
Mundelein Co11ege

O Lig鵬of theVArid

Chri§tmaS Chorus

轟)お　S、A.冒.B.

Musio: S.M. RAFAEI, B:V:M.
Mundelein College

里f organ is used for加compan血ent, the organist ryill regard alI repeate4 notes as tied.
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“Is it possible to prove that the vocal

oords are not the source of sound in the

hu血狐voice?タタ

。嘉孟豊島諜誌辞書。霊
andSinging (5th ed・, Dent, 7 s. 6 d・) (2)

Light on the Voice Beautiful. (3) Sinus
Tone Production、 In these books he de-

nies that the vocal cords, “half an inch o登

wet membrancous tissue’’, Can PrOduce two

octaves of tone; he advocates the theory of

sinus tone production. “Direct your breath

downwards from the sinus through the

nose∴ he says∴`straightway all temptation

td tighten the throat departs automatically・’’

In support of his theory, the author uses

various arguments and illustrations, amOng

them the following:

Breaking of voice, the curious riddle′ finds

a reasonable∴eXPlanation under the sinus

theory・ It is known that at puberty new

sinuses are formed, giving lower notes than

were formerly producible, but there is no

such process as =breaking of the voice’’・

It has been observed that prisoners after

a long sentence of solitary confinement tend

to Iose their voice. On the∴Vocal chord

theory it is not obvious why this should be

so. But Mr. White has a ready explana~
tion to offer for this curious phenomenon;

namely, that the sinuses, through long~COn・

tinued disuse become cIogged with an ex〆

cess of mucus, and so transmit too small a

column of air for actual phonation.

A most original and careful study of voice

in the animal creation still further estab・

lishes and confirms the main thesis of the

author’s teaching. Let us note that the snake

without sinuses can merely hiss - Whilst

the sheep with sinuses, but practically de・

VOid of vocal cords can produce a penetrat・

ing bleat.

At this early stage we are not prepa重ed

to pass judgment on the merits or demerits

Of Mr. White’s theory.
“Among. the many hymnals in our musie

room, thelre are SOme that have been put on

the black list. Are all the hymns in the

black.1isted b0Oks under the ban?,タ

A.〆In the black-1isted books you will

find many standard Catholic hymns and

POSSibly a number of Latin Hymns, all of
which may be used in church. The reason

why certain hymn books were placed on the

black list lies in the vulgarity and profa‘nity

of hymn-tuneS. Years ago a whole series
of articles appeared in the “Catholic Choir・

master’’(St、 Gregory Guil匂Inc・, 1705 Rit・

tenhouse Square, Philadelphia, Pa・) setting

forth the disastrous story of how drinking

songs and love-SOngS found their way into

Catholic Hymn Books・ These articles ap-

peared also in separate∴edition・

We suggest that you mark the black・

listed books, giving the reason why certain

songs were rejected, and above all, We

suggest that you purchase only such hymn

books which carry in front the Bishop’s

Imprimatur.

登。縄詰岩島議霊諾意嘉霊
ry and trashy melodies had an immense
sale?,タ

A.一Years ago when the selection of

church music largely depended upon the

taste and choice of the organist, the ques-

tion was not asked: =Is this music liturgical,

churchly in tone and make・uP?’’-but: “Are

there nice tunes in this book?’’The organist

could not go beyond the level he or she

had attained in piano music・ The more the

hymns in melody and rhythm approached

the parlor-Style, SO muCh the more they were

welcome. It was with the revival of au-

thentic church music言naugurated by Pope

Pius X, that new light came also into the
domain of hymnoIogy・

瓢F. Send your Questions to Rev. Gregory Htilg宣le, 0◆ S・ B., St・ FrlanCis

Hospital, Maryvi11eタMo・ They will be answered in this colum with・

Out re erence tO yOur name・
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REV. JO‘HN M. PETTER

Co・Founder of St. Gregory Society

Rochester, N. Y.一The Rev. John Mar~

tin Petter, Rochester-bom priest∴who de~

voted much of his life to the study and

teaching of sacred music, died early Wed・

nesdayタJuly 20言n St. Mary’s Hospital.

He was 62 years old・

Although he had been in ill health for

several years, Father Petter had continued

his teaching. At his death he was Profes-

sor of Music at St. Bemard’s Seminary,

a post he had held since 1903.

Said by his colleagues to have done more

than any other man in the Rochester Dio・

cese to reform church music, he was known

as an authority on the Gregorian Chant. He
added to his Iove of teaching music and

Geman a profound interest in gardening・

He designed, Planted and, until recently,

cared for the park south of St. Bemard’s

Seminary building.

Father Petter was bom in Rochester,

November 14, 1875, SOn Of Damian and
Catherine Mi11er Petter. He attended St.
Michael’s parochial school, Cathedral paro~

chial school, St. Andrew’s Seminary and

St. Bemard’s. He was ordained a priest on

丁une 6, 1901.

After his ordination, he was sent to Eu-

rope to prepare for his life’s work. He

Studied music in England, Germany and
Italy. In 1902 he eamed a baccalaureate

degree in sacred theoIogy, the first degree

COnferred by St. Bemard’s Seminary under

the charter granted by Pope Leo XIII.

JOSEPH E. SCHMITZ

Detroit

弓oseph E・ Schmitzタ　first organist and

Choirmaster in Detroit to follow Gregorian
Chant according to Pope Pius X’s “Motu

Proprio:’ died at his Summer home at

Houghton lakeタThursday, August 11, and

WaS buried from St. Anthony’s church, De~

troitタAugust 16. The Very Rev. F. W.

Schaeper, C. PP. S., PaStOr, Celebrated the

Solemn Mass of Requiem and was assisted
by the Rev. Herbert Linenberger, C. PP. S.,
as deacon, and the Rev. Robert Stuken・

borg, C. PP. S., aS Sub~deacon. Burial

took place in Holy Sepulchre 。emetery.

Bom in Niederbreitbach, Westerwald,
Germany, On the feast of St. Joseph, 1873,
Prof. Schmitz began studying organ music

at an early age and at 18 was considered

an expert at the manuals・ His course in

music言n Aachen, Germany, brought him

under the tutelage of H・ Boecheler and

F. Nekes, tWO Of the greatest masters in
Gregorian chant and directors of the Gre~

諾精霊霊悪霊寄書S悪霊
arriving in Detroit, in 1891・ Prof・ Schmitz

議許諾豊請霊豊津豊
Engelbert Andries, editor of the Catholic

German language weekly, =Stimme Der
Wahrheit.,, Prof. Schmitz came to Detroit
and was given the position of organist of

Sacred Heart parish・ In 1903 he became

organist and choirmaster of St・ Anthony s

parish and held this position until his

death.

1938　Fa1看　PubIica置ions

.MASSES
BIGGS _ Mass of Mary Immaculate …‥$ ・60

(SATB)
CHERuBIM - Mass of St・ Gertrude …‥ ・60

(SSA)
GRuENDER - Missa Eucharistica …… ・80

(SATB )
McGRÅTH _ Missa Pontificalis-Voice

Parts now published ………………・ ・30

JOHNSON - Mass of St. Francis-Voice
Parts now published …………………‥・30

ORGAN MuSIC
ONE, TWO 8 THREE PAGE PIECES

for Reed Organ.…・…・・・………・…

( Liturgical)

、80

GuIDE BOOK

FOR CÅTHOLIC CHuRCH MuSICIANS

Fr. Rowlands　……………………. 80　ct§・

LAST YEAR,S FAVORITE
NEW MASSES

BIGGS - St. Anthony Mass …・・…‥………

(SATB )
CHERION _′ St. Cecilia Mass...…….…

(SATB )
KAIM - Missa Jesu Redemptor."…・……・

( SATB )
McGRÅTH - Missa Lyrica.……‥…・.・・…

(STB)

.60

.60

・90

.60

McLAuGHLIN　8　REILLY CO、

Boston Mass.


























