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埠Å重M一服ssa事鋳録融蘭e血農高重　で

。I。ぷ竺B違害悪詮議∴・ ・・……$ ・60

Ch書istmas Organ Music
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McLaughlin 8’ReiIly Company Bos†on′ Mass.
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瀦　　霊草 

口図日 

主産 �竪 

ED IT ORIAL

Å　STuBBORN PREJuDICE

It has been quite difficult for a good

蒜y。f豊。芸晋重器と○ぷ○窪霊
mand of Pius X to retum to the ancient
ヽ′erSion of the Gregorian melodies. We

recall a furious protest of ‘an enraged mu-

Sician who in 1904 went so far as to say:
“Revive the ancient melodies? No_neVer

・一Let them be dead and buried. The dead

have no business to wa量k our streets!

Those old melodies are o紐ensive to our

ears, tO Our∴rhythmic sense, tO Our melodic

ideas: We Want uP~tO~date music.’’ Of

COurSe, We did not delay to inform the

Publishers of the magazine that such odious
e任usions were extremely o任ensive to Cath・

olic subscribers; at the same time we sub.

mitted the request to strike our name from

the subscribers’list on the same day on

Which they would again open their col・

umns.to similar communications.

Many years have passed; tjmes have
Changed, but the stubbom prejudice is not

yet dead; it makes its living on ignorance

慧音詩e詫霊霊楽器誌
fomances before select groups of unthink~

ing lovers of the conventional music of

the present day. The echo of these meet・

ings is always the same: “Chant is a back・

number; it does not fit into the world of

today; it’s in the way to real progress, and

that’s why nobody likes it.’’

Å　NEW BOOK FOR THE

SERIOuS , MINDED

We were immensely pleased when a
“long ・Wished~for’’ manuscript came to

our desk during Eastertime, 1939, namely
``The Spirit of Gregorian Chant’’by Marie

Pie重ik.

With deepest interest we呼ad page after

by DOM GREGORY HuGLE, O. $. B.

Page, and what did we discover? First

言霊1謹告蒜霊t豊富d荒業篭
Melodies Gregoriemesタタ　which had in~

duced us years ago to prepare a transla-

tion of that work! Unfortunately the clouds
Of depression then hanging over our coun一

誌罷諾柴草轟豊
It may, however, be salutary for the

younger generation to recall a strange
fact: When Dom Pothier’s work appeared

in 1880 it was hailed by the∴Chant stu~

dents of the Anglican Church with greater

謹S講評悪霊霊器豊諾
formulated the winged word: “Dom Poth~

ier’s work is paramount in importance with

告詰寄諾三㌢ 3豊富宝器Sこi聾霊
tinent, but he discovered a lost art. His

book is the embodiment of what Solesmes

stands for in the Church and in the world
of today・ No serious musician can a任ord

to remain ignorant of the services which

these zealous monks have rendered Ho宣y

Mother Church.

Dom Pothier’s work was carried on and

completed, aS it were, by Dom Mocquerau,
the rhythmic artist, the originator of those

astounding Gregorian laboratories, Which
lend mathematical precision to the research

wo重k.

Now the 1939　MSS previously men~

諾席豊s豊豊提議go韮
author, Marie Pierik, Very Wisely does not

霊宝豊豊嘉窪霊慧嵩S。蕊霊
also a comprehensive survey of the grand

activities of Dr. Peter Wagner of the Uni・

versity of Fribourg in Switzerland. The
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Writings of this eminent chant student and

member of the Papal Commission have re・

露盤書誌書誌豊器窪
the “sum~tOtal’’ of Gregorian lore, and

the gist of these volumes we meet in Miss
Pierik’s book.

Dr. Wagner’s teaching is supp量emented

by a resume of Vincent d’Indy’s elucida■

tions. Being director of Jhe Schola Can~

torun in Paris and professor of the Con?

SerVatOry Of Music, his) importance as `a
teacher and refined artist cannot be overl

estimated; he po?SeSSed that rareJgift of

intuition and felicitous communication,

which lightens up obst叩Se PrOblems・

These words of Dom Pothier we find in

the IntroductiQnl tO Miss Pierik’s work:
’`There is in the Church, in the Catholic

liturgy, a muSic which is at the same time

a word and a chantタa muSic rich ,and powT

erful a量though simple and natural, a muSic

which does not seek itself, Which does not

harken to itself∴but which bursts forth

like the spontaneous cry of the thought

and of the religious sentiment, a muSic,

lastly, Which is the language of the soul

豊島霊(計器d蕊h・。書聖茹
to the heart, takes possession of it and

raises it gently to heaven. True devotion

PrOduces as of itself song; SOng言n tum,

excites devotion, and this reciprocal action

augments. the value of both, like two mir~

rors, Which, facing each other’multiply the

same image even to the profundity, SO tO

SPeak, Of the infinite’’. ‥

As we go on throughout the whole book,

we are surprised to find a host of witnesses

who testify to a tradition of two thousand

years, and we wonder how we could re・

main ignorant of so great a wealth of jn-

formation. Prejudice is based on ignor-

ance; time has come for∴eaCh church musi・

cian to fortify himself in order to give a

ready answer.

We congratulate the publishers upon the
SPlendid typographical make ~ uP言nclud・

認諾誓霊豊島豊霊盈豊
to bring out this new book, We found

them ready, eVen at the risk of a limited

Sale, tO gO into this venture for the sake of

a good cause.

The∴CauSe is a good one. It is Christ’s

CauSe and that of His Holy Church. This
CauSe is hated and despised by the children

of the world who revel in a music of their

OWn. Imprinted on the front cover is a

Page from the Enco血ium Paschale, the

Easter Panegyric, Sung by the Deacon on

ぎ親…葦詑霊書誌S計器霊二
1ime Preface to the column of fire which

dispelled darkness from the path of the

霊e誌器藍諸士豊e豊富豊
etemal light, remains our own, PerSOnal

嘉宝器詐琵聖霊豊言霊
do not know Christ.

DuBuQuE, IOWA

LORAS INSTITUTE of Liturgical Mu-

sic, August, 1939. - The Editor of “The

Caecilia’’inadvertentlヅOmitted to mention

the local Franciscan Order who were a

very important element in making the In・

stitute in Dubuque possible.　He visited

their beautiful new convent and became

acquainted with their varied musical ac-

tivities, but what impressed him in particu・

1ar was their wholehearted co・OPeration

with the musical endeavors of the Arch-

diocese.

“NOELタタ

The French word for Christmas.一“Noel’’

〆meanS “Good News:’　It is another

word for “Gospel.’’ Long ago, a French

princess named Bertha married King Ethel-

bert of England.　Queen Bertha was a

Christian.　She welcomed St. Augustine

when he came to England to preach Chris・

tianity, and was delighted when he con-

verted the King and the people・ The first

Christmas in England was a happy one.

Queen Bertha called it “Noel.’’ To this

day the French name is often used in

English - SPeaking countries・　　　¥
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↓冒HE CHuRCH has granted a privilege
to all priests to celebrate three Masses

on Christmas Day. This privilege is in~

塵nded not only for themselves, but also

話or the spiritual joy and benefit of the

faithful. The three Masses are not identi_
‘Cal; the liturgical prayers of each one rep・

.富eSent a Particular theme, Or SPirit, Or aP~

手芸h琵霊譜で詰ま著書霊
1ined as follows:

I. The first Mass, uSually midnight
Mass, emPhasizes the stupendous nature of
the miracle of the birth in time and in

丑uman form of the Son of God. Its spirit

is that of sheer wonder and awe as we

prostrate ourselves in the dazzling light that
has broken the darkness of midnight and
’brought heaven to earth・ The tone of the

Introit, the Co11ect, the Gradua量, the Gos・

二Pel, Of a11 the proper parts of this Mass,

うs elevated, heavenlyタSublime. “The Lord

hath said to me, SmgS the Introit, “Thou

art My Son; this day have I begotten

嵩と豊覚書嵩評語喜窮
Son! This day have I begotten Thee!’’

Thus we are struck dumb at the words:
This is God Who is bom! Again in the
-Gospel the divinity of Christ is empha一

読∴豊藍許諾, ・yO霊宝議
場he whole Mass, We are led to forget our・

selves, tO forget even what the birth of

the Saviour means to us, We are led sim~
’Ply to kneel in awe and adore・

H. The second Mass of Christmas,
-which was intended to be celebrated about

書記宝器言語豊Ⅴ芸a聖霊‡豊
二has not only come down to earth, He has

{Ome for our sakes. This note is again
struck in the Introit; “A light shall shine

upon us this day; for the Lord is bom to

us, and He shall be called Wonderful,
‘God, the Prince of Peace, the Father of

the world to come; Of whose∴reign there

shall be no end.’’ St. Paul in the epistle

Of the Mass already speaks of us as being

heirs of etemal life in Christ言n the Gospel

結語‡霊窪雑器密語霊
ion prayer bids the daughter of Sion re・

窮豊富豊島豊富書聖
go over to Bethlehem and see this word
that is come to pass which the Lord hath

shown us.

III. The third Mass on Christmas cele.
brates the completion of the work of

Christ in the' eStablishment of His Kingdom
On earth.　The Introit pronounces this

theme. “A Child is bom to us and a Son

is given to us whose kingdom is upon his

shoulders, and His name shall be∴Called

the Angel of the Great Counsel.’’　The

Gospel of the Mass言n the words of St.

John usually recited at the∴end of Mass,

SumS uP the story of Christ’s reign on

earth: “He∴Came untO His own, but His

OWn reCeived Him not. But as many as
received Him he gave power to be made

Sons of God.’’　The Communion prayer

likewise brings out the Kingdom of Christ:
“All the∴ends of the earth have seen the

salvation of God.’’ Ånd the last Gospel

‡蕊霊諾う霊蕊密語結語n9
- The Liguorian.

ÅDESTE FIDELES

That well・known and greatly loved

Christmas hymn was used at Benediction

at Christmastide in France and England

since the dose of the eighteenth century・

It was sung at the Portuguese legation in

London as early at 1797. The most popu・

lar musical setting was ascribed by Vin~
cent Novello, Organist there, tO John Read・

ing, Who was organist at Winchester Cath・

edral from 1675~81, and later at Win~
chester Co11ege・ The hymn itself has been

attributed to St. Bonaventure, but is not

found among his works・ It is probably of

French or German authorship. It invites
all the faithful to come to Bethlehem to

worship the new~ bom Saviour.
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の彬m∫ゲ州e揚脇l a〃初

al呼や∽偽d bγ Cbr寂m∫

均I Lau′rem㌦手百on雛ちS・州・

T嵩b詰盤語h霊h詩誌d蒜
Ages臆the people not only read and pon-

dered the story of the Nativity, but actual~
ly had it presented for them in drama form

Within the portals of the church. In these

Plays, the dergy were the actors・ They

took the parts of all characters. With the
PaSSing of time, the action o白hese plays

WaS elaboratedタthe costuming carried out

in greater detail, and the plays took on

more and more secular characteristics, thus

CauSing them eventual王y to Iose their in・

timate association with the Church that

gave them birth.

Wording Is Simple

In its earliest stages, however, the word~

離島ざ霊i彊諾勝瑞莞ple・``Whom seek ye in the manger, O Shep~

herds? Tell us.’’
“We seek Christ, the Savior, an infant

WraPPed in swadd量ing cIothes as the angel

said.’’
“He is here as a child with Mary His

mother of whom Isaias, the prophet, SPOke

long ago: `Behold a Virgin shall conceive
and bear a son’; and now go ye forth and

Pr癌宣告豊語r品。 kn。W ind。。d

that Christ is bom on earth as a11 the

PrOPhets spoke・’’
“Psalm: Puer natus est, etC. (Introit of

Third Mass of Christmas).’’

This is one of the oldest texts of the

Christmas plays and seems to be modeled

upon the famous Quem Quaeritis (Whom
seek ye?〉 trope of Easter. It is from this

simple Easter trope that modem drama

eventually sprang. The Christmas or Na~
tivity plays were not’however’aS univer-

sally acted as the Easter plays in the

early part of the Middle Ages, but they

叢詩語譜。器詳霊葦霊宝
have enga9ed the attention of many medie・

val scholars.

★The Pittsburgh Catholic, December 16, 1937.

Magi PlayS Interesting

Of the dramas portraying the Nativity,
the O億cium Stellae, Or Magi plays, are

especially interestin9. They were based

器重器詰?擢窪詰謹誓慧
the islands shall o任er presents; the kings、

Of the Arabians and of Saba shall bring-

gifts: and all the kings of the∴earth shall’

adore Him.’’ In addition to this text, there・

WaS in medieval times a fairly common cus・

tom of o任ering bread and wine at the of~.

fertory.

The main incidents of the Magi plays,
are similar in most manuscripts: three∴Can-

tors dressed to represent the three kings

enter the choir through the main door pro・

Ceeding with measured tread and sing~-

ing as they advance・ Announcing their

gifts, they proceed to the middle of the
choir where one of them points to the

star. Guided by it (the star was some~
times hung from a wire and moved as the

Magi approached) they　重eaCh the high

a量tar. In rapid succession fo11ow the visit

to Herod, the appeal.to the Scriptures and
the∴COntinuance of the joumey to Bethle~

hem where they deposit their gifts・ Then

a boy behind the altar breaks forth into

song・ Astonished at what they see and

hear, the kings withdraw from the choir

by the door leading to the sacristy’Sing-

irlg aS they leave・

ta豊艶喜謹豊e霊C霊n蒜

認諾諾碧荒謹話
詰罰諾意裁量
church. Even the little detail of leaving

懇書C豊島霊盤霊認諾蒜
verse which said that “they (the Magi)

went back by another way into their own

count重y・’’
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Åbuses Oぐcurr蘭

Opportunity for abuse there was, how~
ever, and sometimes it actually occurred.

Thus a play from the cathedral of Padua

WaS Carried out in the following manner:

Herod and his chaplain, dad in untidy
tunics, Carrying wooden spears, mOunt the

Platforms at Matins◆ Herod hurls his spear

towards the chorus; Cum tantO furore he

重eads the ninth lesson while his attendants

dash about belaboring the bishop, the can~

OnS and choristers・ Thus Herod already

in the liturgical plays fumishes an open-

ing for the introduction of secular and hu~

morous elements that show forth even

more promipently in the later English cy⊂le

Plays.

And so the Nativity plays stand out

嵩宝島n認諾h霊請託。雷謹
and cultural jnfluence of the Medieval
Church.

ESKIMOS SING LATIN HYMNS

The Most Rev. Armand Clabaut, O. M.
I・タCoadjutor with right of succession to

the Vicar Apostolic of Hudson Bay言n an

interview last year described how Catholic

Eskimos in the Far North, the mythical
home of Santa Claus, Sing hymns in Latin

and in their native tongue, and otherwise

Participate in the liturgy of the Church.

霊宝蕊岩島霊嘉霊謀窪
``our Lady of the Snows.,,

Eskimos Sin9 Hyrms

The Eskimos, Bishop Clabaut says, love

to sing and their∴rendition of the =Kyrie,,

and the “Credo’’causes no little surprise

to whites who visit the mission chapel, uSu一

謹議書音詩葦憲葦註詳
izin9　a regular choir, he adds, is the

PauCity #誓諾葦聖霊評霊

SayS, ●`there is one family of three・ The

Others come only once or twice a year and

do not stay long enough really to leam the

o俺ces and familiarize themselves with li_

turgical chant・ But it is surprising how

quickly they catch on to an air when it is

Played to them, uSually on an old accordi-
on:’he adds.

Another difficulty is the smallness of the
Chapels・ “How can you expect them to

謀計親霊9豊霊・藍タa託
器重器重請託霊霊品t謹言
one another?’’

There is a beautiful collection of　55

Eskimo canticles or hymns, SOme COnSti・

tuting a sort of chanted catechism, Others

honoring the special feasts of the Church

Calendar. This collection indudes hymns
in honor of Our Lord in the Blessed Sac.
rament or His Sacred Heart, the Blessed

器岩盤誓霊鳥霊豊艦葦
The musical accompaniments for these

藍霊宝‡措岩泉票急告精霊
easy to leam and easy to retain・

Å　CHRISTMAS PRAYER

( Author unknown )

重.

“Amor Mi!’’I’m longing, longing

By Thy manger, COld and lone,

For the favor to receive Thee
And possess Thee as my own・

Low before Thee
I adore Thee

And uplift my heart to Thee
Listen to its pleading murmur -
“Veni Jesu, Amor Mi!’’

重重.
“Amor Mi!’’ I’m grieving, grieving

O’er the dreariness of Thy lot;

To Thine own Thou hast descended

And Thine own received Thee not.

I would hold Thee

I would ho量d Thee

謹†嘉請霊藍s wa.,ing
“Veni Jesu, Amor Mi!’’

F、 P、 McCORMICKタ

MASSACHuSETTS ORGÅNIST,

DBAD

Taunton, Mass., Oct. 27ノー　Francis P.

McCormick, 79, for 44 years organist and
Choir director at St. Mary’s Church言s

dead after a short illness at the Morton
Hospita賞. McCormick, Who was bom in

Englandタ　WaS PreVious重y an organist in

Adams, Mass.タ　and New London言Conn.

He leaves his widow, Julia.Ritter McCor~
mick, and one sister, Sister Mary Xavier’,

a member Qf the Sisters of. Mercy∴∴
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富海州n訪印物e

Nとの‰lあmeククt 均′動de巌T・鋤ort
Broo均脇N・ Y

冒霊能聖霊a豊蒜需宝
器尋韮轟藷e藍i器誼霊
Cle’Which St. Ambrose calls =the ecstasy

Of humility’’タthe Church pays special honor.

During the singing of this hymn at Ves-

PerS, the altar is incensed and the people
are required to stand.

St. Luke, the poet of the New Testa~

霊。藍蒜a霊t嘉罰許諾r霊
藍i託霊S龍誓e富忠S粗蕊
諾謹告豊翠藍嘉藷d(霊蒜
Of Zachary〉タfinds an appropriate place in

圭霊評語霊晋詫言器羊葦結
into the Liturgyタand was later expanded

into what we now know as the ``GIoria in
Excelsis”, PrObably in the Fourth Century.

The present version differs slightly from the

詳言窮書誌霊蒜鶉轟霊
豊謹告景品誌器謎t了蒜楽器
Simeon), has formed a part of worship at

eventide certainly since the Fourth Cen・

turyタand is sung in the O錆ce of Com・

p量ine.

All these hymns of the Church are con~

詳認諾葦欝霊蒜‡
show that music played an important part

in the worship of the Church in the earliest

a9eS?

The Epistles, Written as they were, from

twenty to thirty ye争rs after the Ascension,

throw a certain amount of light on the sub-

ject. St. Paul twice speaks of three dif~
ferent kinds of′ muSical compositions,
“Psalms and hymns and spiritual songs’’

(Ephdsian$ V:19; CoIossiahs ii記6), Show~

輩窪t藍親告:託宝器謹芳
developed. It is natur叫y di鯖cult to dis~

tinguish between ‾these three forms of com-

POSition now, and they may have been to
SOme eXtent interchangeable terms; Still,

ea詩誌誓書叢器詩誌詫親㌔

doubt mean the Jewish Psalter, Which in

the earliest days became the book of praise

Of the Church. Passages from the Old
Testament’SuCh as the song of Moses, the

隷藍轟艦音盤謹書監二
est Christian hymns. But it was not lon

before this supply was vastly increaped b

Christian poets, Whose fervor was e

in such ecstatic outbursts as the uGIoria in
Excelsis’’and the “Te Deum”. By “spiritu~

al songs’’St. Paul probably meant those

ecstatic vocal utterances which were known

as ’`jubilations’’and which were based up-

on such words as　Å皿eluia. Such melodic

extemporization doubtless gave rise to the

expression “gift of tongues’’タSince the sing~

er thus addressed his hearers in the univer・

sa=anguage of music. Its in餌ence was

afterward perpetuated in the組orid melodies

Of the plain ~ SOng.

Psalms were the Christian herita9e Of the

Jewish church. Hymns and spiritual songs
were the production of the Church herself・

As Beveridge says: ●`By Psalms′ I under-

stand those of David’s composing; by

hymns, SuCh anthems as were made up

chiefly of praise and thanksgivingタ　by

whomsoever composed; by spiritual songs,

a11 sorts of songs on any spiritual subject:’

At the time that St. Paul wrote his first

Epistle to the Corinthians, muSic in that

Church seems to a certain extent to have

been out of control, and those who were

able to sing, Vied with each other in their

musical accomplishments. St. Paul is try~

盈窪藍露盤慈雫霊霊認
諾磐轟器豊言霊詰蔦h豊
Corinthians were exercising their gifts for

their own gratification; Or SPiritual advance-

ment, Or eVen display of talent, rather than

for the′edification of the Body of Christ,

the building up of the whole Chlrch.
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Tertullian, Second Century, tells us of a
CuStOm Of calling on members of the con・

9regation to sing a hymn or Psalm. The
PaSSage reads: “After the water for hands,

and the lights are brought, aCCOrdin9 aS

each is able out of the Holy Scriptures or
Of his own mind・ he is called upon to sing

Publidy to God.’’

As the Church in Apostolic times was a
Church under persecution, We Can Only

WOnder what music was empIoyed in her

WOrShip at all. Yet, it was just this perse~
Cution which brought out “the Sa⊂rifice of

Praise and Thanksgivin9’’タfor which SS.

Paul and Silas were imprisoned at Philippiタ

We read,.“And at midnight Paul and Silas

Playedタand sang praises unto God; and

the prisoners heard them.’’(Acts xvi:25).

From the New Testament we get no
definite instructions as to the position mu~

Sic should occupy in the Church, though

there are numerous references to music.

These show that, eVen by the time some

of the earliest bo6ks of the New Testa.
ment were written, muSic occupied an im~

POrtant POSition, aS is only natural when
We COnSider its constant empIoyment in the

WOrShip of Jehovah in the Temple at Jeru~
Salem, and especially in the celebration of

Jewish feasts.

Pm易tzI Sdyめの∫ 4r Good Sk擁g

THOSE who sing too Ioudly lower thePitch, and the reason is simply this,
that they use their vocal organs incorrect~

ly. Instead of inhaling quietly and evenly,

the air is absorbed hastily. It reaches the

glottis in a powerful stream, and is just as

quickly exhaled. In this way the tone in~
deed attains the proper pitch, although by

no means agreeable to the∴ear, but the

Singer is unable to sustain it for any length

Of time, nOt eVen during one line of a

豊島晋霊密議碧。嵩轟
and the tone sounds “組at’’; the action of

the lungs becomes restless, the tones like~

As a result of this jerking of the breath,

the desired pitch is reached; the tone, how-

ever, loses its power and cleamess言t be~

comes untrue. To advise singers who are

inveterate screamers to be more∴Careful of

this valuable instrument, their voice, is

often a useless admonition. Unfortunately
one or two of such screamers are capable

of destroying the good e任ect of the per~

formance of a choir of from　20　to　30

voices, and to give the whole a coIoring

which leaves not a doubt in the mind of

the hearer that the singing is `《out of tune・’’

碧講霊薬詩語i豊詩誌;
it produces a hoarseness and soreness in

the larynx.

あ鯖S血9血9
0rganists and choir directors should in一

誌識霊豊挟i密語詰藍詫言
9reat Care Should be taken that・ While

★Reprinted in The Pittsburgh Catholic. Feb. 18, 1939

Singing, the boy should never∴eXert him・

self to the full e克ent of his power, but

sing with a moderate degree of strength・

Precisely through the restraint which is

..岩盤st霊盟書聖S豊。詰
observe himself constantly, Which is in it~

露盤豊艶。悲喜誤謹ニ
er to these∴requirements in all the classes’

at the rehearsals as well as during divine

service, Will be that the pupil will have

acquired a habit of singing softly; and it

藍霊誓謹喜謹言嵩宝器霊
boys themselves’and a source of amuse-

ment to hear the ridicule with which they

encounter other boys who fall into this

Smgmg Vice・

Experience proves that youthful singers

are inclined to sing too Ioudly at high pas・

sages of a song・ When such a part seems

to be inconvenient for the singers言t is

commendable, aS far as possible, tO Sing

in a transposed key, Or tO Play the organ

accompaniment somewhat lower・ This’

however, is not always practicable, be一

叢e盈t器蒸器霊宝器誓器
at other times, in consequence of the com-

pass of a piece, a tranSPOSition is im-

possible’because what was facilitated for

霊読詰ま霊ti忠蕊重宝蒜
Iower - a daily experience with part songs.

護持霊。薯慧葦n SCa重Cely be

f。荘書誌i霊I窪‡悪霊盈ぎ
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From this point the tone assumes an entire.

1y different shading; it sounds weak and

嵩需琵豊霊軒端豊
Sure, a Sign that he has overstepped the

natural boundaries, and here the head

VOice or “falsetto’’register begins・ The

teacher must insist upon his pupils, observ・

ing two things: first, When they cannot eas~

ily sing chest tones they should empIoy the

head voice・ and secondly, they should pro~

duce the tones of the falsetto register in

詰ま器露語諸悪言霊t蒜
thus equalizing both registers.

。告ぎ詩語霊霊‡霊草謹語霊
Sions of a song requlrlng the use of the

head voice ought to be practiced separate~

ly. When the respective figure is reached
an interruption is made; the teacher sings

the passage for the class, and they repeat

it singly and in groups. It is advisable for

the teacher to indicate by signs or motions

When the pupils are to use the “falsetto’’

register. The result of continual practice in

the manner suggested will be that the pupil

Will gradually acquire a clear, true intona~

tion, eSPeCially of the higher tones.

An incomeCt mOde of breathing is an~
Other cause of “flat ”singing. It is a widely

SPread and evil custom among singers not

to take breath until a certain pressure in

the vocal cords compels them to do so.

That a tone produced under such condi・

tions should not appear clear and true is

easily explained・ Gradually withdraw the

Wind from an organ pipe and the tone will

have a miserable∴end.　The organist or

Choir director shouId strenuously insist up~

On breathing at the proper places, and not

allow the singers to breathe whenever and

Wherever they please; this should be done

by all the singers at the same time. As a

good general rule’ Chi量dren言n.imgmg

hymns, Should be made to sing m One

breath’’each line or verse of a stanza.

As for the organ accompaniment言t is

not our intention here to enter into details

regarding the manner of playing, the choice

and number of re9isters, etC., etC. Only
this might be mentioned: an aCCOmPani-

ment that is too Ioud is the very strongest

詫豊畳語謹書鴇悪霊
PreCisely this that encourages them to sing
even louder than the organ.

._ Cecilian

NEW MASS各S

LITURGICAI, SÅTB MASSES

器富盤豊富悪罵誓.:::::
1079　Haller, Mあ翰Q調ぬ

畿誌語詑島e悪霊.:::∴:

NEW LITuRGICÅL

THREE ~ PART MASSES
FOR MEN’S VOICES (TTB)

1074　Stehle, Missa Salve Regina..…..

982　Biggs, S(. Francis Mass...…....…

1068　McGra血,蝿ssa Å皿Or Dei........

989　Tomer, Missa Immaculata.…...…

NEW LITuRGICAL
THREE , PART MÅSSES

FOR WOMEN’S VOICES (SSÅ)

1028　Cherubim・ St・ Gerrfude Mass …・.・ ・60

1053　Antoinette, St. Thomas Mass ……‥ .60

1078　McGrath, Missa Spes Mea ………… .60

989　Tonner, Missa I皿maCulata ………‥ .60

NEW TWO.PÅRT MASSES

1057　FIorentine, Missa Stella Ma重is

lO79　Haller, Missa Quarta ......…

1070　Biggs, St・ Å皿thony Mass ….

NEW MASS FOR STB VOICES
1085　Marsh. Choral Mass ……………....... .60

NEW LA丁賞N MOTE丁S

田OR SA冒B

lO72　戸ねnck, Åve Ma書込　…………………..

1075　Biggs, Credo (St. Francis Mass)..

1082　Byrd, Åve V錐録皿…………………‥.

1084 Marsh・堆霊草書聖......…...

464　Oberhofer, Rex Regun...…..…...

1098　Franck, Laudale Dominu皿...........

302　Gilbert, Ecce Panis　…………‥..........

TWO PARTS
lO95　Cecile, Ave Eぬria　…………‥.….......

994　Perosi, Ave Ma重ia　…………………....

996　Perosi. Åve Maris S書ella.............

483　Quignard, O Glo重iosa..............…..

1051 Kothe, Jesu Dulcis Memoria ….....

928　Mittefer, Jesu Decus Angelo調m..

483‘ Singenberger, Å血La Rede皿PtOris..

THREE PARTS (SSA)
1037　Brant, FIos de Radice ……………….

1076　Gisela, Recordare ...................…..

1077　Gisela, O Sacrum Convivium.....

McLAuGHLIN 8 REILLY CO.
100 Boylston Street Boston, Mass.
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CU書はⅢ細NT COMM圏NTS

On October 22nd, the St. Roch Choir

露語霊J薄雲藍霊‡e軽薄
Indianapolis. Roseann Davey was the ac~
COmPanist.

The Propaganda Fide Choir of lOO
voices was heard during a broadcast from

霊浩志i磐語t鶏重舘豊豊
tional Broadcasting Company from l.00 to

l.30 P. M. in connection with the world~
wide observances of Mission Sunday.

The Cleveland Deanery Council of

Catholic Women and the Women’s Com-

mittee of the Cleveland Orchestra is con・

鶉轟葦繋欝
In St. Louis, Mo., the St. Louis Catholic
Organists, Guild recently held their annual
election of o鯖cers. Rev. Clarence A. Cor一

語謹告嵩嵩諜鵠
Vice,President. Miss Marie Burke was
elected Secretary to succeed Charles M・

Hamtil, and、_Walter Lehleitner was elected

Treasurer, SuCCeeding H. A・ Schmiehausen・

Rev. Robert J. Stahl, S. M., director of
the Schola Cantorum of Notre Dame Sem~
inary, Ne読orleans, La・, and Conductor

of the Men’s Choir for the Eighth National

Eucharistic Congress held in New Orleans
last October, has commenced rehearsal of

覚書霊霊誓書葦1藍琵討
at New Orleans.

Two products of the Loyola University

SchooI of Music, New Orleans, La., Were
featured in a civic concert on Monday,
October 30th with the New Orleans Civic

謙語書誌謹書霊認諾P豊芸
Conce重tS Of the orchestra this season, un~

der the direction of Arthur Zack. Miss

Ann Moses, Senior student of the Loyola
university, Played the Second Movement
of the G Minor Concerto for the piano by
Saint Saens in the aftemoon. In the even~

ing, Ralph Lacassagne, First Flutist o白he

Orchestra and a graduate of the Loyola
SchooI of Music, WaS SOIoist for the first
Adult Concert.

In response to an appeal for members to

岩盤詰ま講面罵語豊島等
Pittsburgh, Pa・, tWenty reSPOnded・ Mr・

Clifford Bennett, the Director of the Gre-

gorian Institute of Sacred Music and or~
ganist and choimaster of the Sacred Heart
Church言s training this group for the pur-

pose of singing the week-day Vespers.
In this way, it is hoped to revive an interest

in this portion of the Divine Office・ The

Senior Choir of men, Which together with

謀議豊講義鵠葦
prospective members・ Mr・ Bennett has

formed this Junior unit with the idea of

三豊詰蕊。霊岩盤艦・悪
霊豊島盤諾意書芸霊薄ま
琵霊豊S驚喜葦詰g重器霊ry

The Rev. Sylvester I. Tucker’Director

of the Archdiocesan Chorus in St. Louis,
Mo., has announced that first auditions
were held on November 4th, at St. Ther~
esa's School for the∴enrOllment of Catholic

boys and girls of any schooI wishing to join

the Archdiocesan chorus in St. Louis.

The Massachusetts university Extension
Course is once more conducting a course
in church music. The lecturer is Leonard

S. Whalen, A. M., Organist and choimas~
ter of the Church of the Immaculate Con.
CePtion, Boston. The course is designed
With the particular view of demonstrating

the ideas of the liturgical revival and it

葦等霊霊露盤藍霊措き
history of church music.
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I切りm一生臼oケGod
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MuCH HAS BEEN WRITTEN aboutthe hymn =Holy God, We Praise Thy
name’’, aS Well in Europe as in our coun-

try. It has been attacked, and consequent・

ly eliminated in many a hymnal・ then re-

adopted in later editions. Its three~ four

time was for some a scarecrow, aS if a

good number of beautiful, eVen Of the most
beautiful songs o白he hymn repertory, and

also the first (i. e. Ambrosian) liturgical
Latin hymns had not been written in this

kind of measure.

Our hymn has taken root言t will not

嵩a善悪。詰認諾豊謹書
ways makes an imposing and dignified im~

pression・ Nevertheless it has been lately

again condemned as lacking dignity in its

melody. I should like to champion the

cause o=his worthy 18th century hymn・

as experience proves it to be effective, ele・

vating and′ at the same time, Welcome to

Singer and congregation・

The following suggestions might con・

tribute to a still more worthy and aesthet~

親,h碧‡s富both as concerns its

I. The oldest source o白he melody is

the hymn book of the Empress Maria
Theresia (1774), Where it is found, We
must admit言n a form that needed im・

provements.　These improvements were

繍霊豊岩盤書芸託辞書
“Melodies to Bone’s Cantate∴ 1852. (See

this version in No. 77 of the hymn book
“Hosanna’’). unfortunately some European

as well as American hymnals disfigure the
melody in the first and third measures of

its last part by inserting tasteless little

flourishes, (at the second syllable of ``in-

finite’, and the first of “domain’’ jn the

text hitherto generally used.)

The oldest source for these little scrol]s

is, tO my knowledge, a hymn using this

豊島謹書i露盤霊誌誌嵩
★Reprinted fro皿December. 1933, “Caecilia’’・

(1855). Its doggerel verses, aS the read・

ers that master the German lan9uage Will
readily admit, Show themselves fully worthy

of the tasteless flourishes:

Endlich sind wir kommen an,

Mit vergn。gt, sten Herzensfreuden

Vor Marioe Gnadenthron.

Jetzt verschwindet alles Leiden’

Weil wir bei Maria rein
Jetzt gesund ankommen sein.

。。聖霊ぎ諾豊轟碧露ニ
esia does not repeat the last portion of the

song. a repetition met with in many hymn-

als. Neither does the Bone and Hosanna
version have the repeat.

As to the kind o登time, all the German

霊霊霊鳥嵩h碧討議蕊n託
the original fom・ This latter has the 6/8

time, Which I found preserved in a French

hymnal (Louis Bouhier, 300　Cantiques・

1916), but with an arsic (up・beat~) be-

ginning that places the first bar line al・

塾寵諒灘豊
nobility, aS through it・ COmPared with the

統霊霊詰ま器露盤菖霊誓
ceeds less obtrusively.

II. The German original text is by t牢

Silesian priest, Ignaz Franz. J・ B. Young s
‥Roman Hymnal', o任ered probably the

窪‡謹書霊笠島黒幕霊
霊宝霊黙認s闇謹豊e器
first stanza the obsolete use of daim in

the sense of prodaim or acdaim is avoided

謹護豊義認嵩
ite Thy vast domain,, is replaced by
月Boundless ranges Thy domain,’・ Whereby

at the same time, the musical accent, Which,

in the former version, disagreeably fell on

the atonic last syllable of irfuite′ reStS的W
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upon the accented first syllab]e of ranges、

The original verse of the second stanza:
“Fill the heav’ns with sweet accord’’, Where

霊霊薬謹。豊霊‡藍霊宝
“Sing, eXult in sweet accord∴

In the third stanza the word claim, again

Obsoletely used, gives way to prodaim, and

音盤藍藻葦莞霊宝悪霊
Of confess, is ]iable to be less readily un~

derstood by schooI children.

These are the improvements which have

been made from the linguistic and vocal

Standpoint. Of course, a real poet versed
in hymnoIogy and imbued with ecclesias-

tical spirit, COuld bring the text to a higher

aesthetic level.

COSMOPOLFTAN SCHOOL

OF MuSIC
Chicago, Illinois

In Chicago, the Cosmopolitan SchooI of

Music has announced the en9agement Of
Willard L. GroomタF. A. G. O., L. A. B.,

Who will ⊂Onduct dasses in liturgical music,

including the training of the liturgical

Choir, the Gre9Orian Chant, and the litur~

gical organist・ Mr. Groom is a graduate

Of the University of Toronto, Where he re~
Ceived three major dipIomas in organ, Violin

and composition in the Music Department・

He is a member of the American Guild of
Organists and holds the degree L・ A. B. of

the Royal SchooIs of Music Academy and
College in London. He is organist at St・

Patrick’s Church, Chicago.

OUR MuS漢C THIS MONTH

BENEDICTION SERVICE

Årranged by Nino Borucchia

Music for two voices js essentially prac・

tical. Music for Benediction is likewise

PraCtical. Music by the authors represented
in this collection is liturgical.

Therefore we feel safe in saying to our

Subscribers that here is somethin9 1iturgicalタ

which most choirs can use.

The authors represent good modem mu~

Sic in Italy and there are also induded some
COmPOSitions by Geman and French musi・

The hamony is simple, and the vocal
lines are natural in their組ow. Each piece

WaS eSPeCially arran9ed for this issue of

the “CAECILIA’’言n related keys.

Contents of the Collection

O Salutaris
O Salutaris
O Sacrum Convivium
O Sacrum Convivium

Cor Dulce

O Quam Suavis
Tantum Ergo …
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タl　　　　　　　　　　　　)l

●●　　　　　　　　　　　　●●

. L. Bottazz6

O. Ravanello

Bottazzo

Homung

P. Piel

………………‥ O. Ravanello

……………当……. Andriselli

.………‥ A. M. Portelance

………………　O. Ravanello

………………‥　E. Andriselli

………… A. M. Portelance

O. Ravanello

PROPER OF THE MÅSS FOR

ALL THE SuNDÅYS　ÅND

PRINCIPÅL FEAST DÅYS

OF THE YEAR
No. 707.

By V. Rev、 Theo、 Iふhoure, O、 M: I、

( $1・00)　(unison Meledies)

‘’This new setting is intended to re皿OVe

轟誓重護窪欝霊‡
Iuly,重934.

`●The work is excellently laid out and is

the best血ing we have yet met out of the

弔諸富岩音も霊語Ong these lines・ the
The urive購e (London)

March 2. 1934.

MELODIÅE SACRAE

B○○k 3.

By Melchiorre Mauro , Cottone

(Music for 3 Voices)　　　(80c、)

``The composer is a very sterling musician

霊碧霊霊露盤聾喜怒器精霊
motets, COnSiderable contrapuntal skill and

melodic invention united to a　血oroughly

藍C豊S霊s豊y。請書豊1 C謹話
.Veni Creator’∴Pueri Hebraerorun’, ’Pie Jesu’

and a very lovely `Ave Maria’.’’

New Music Review (N. Y.)

September, 1935.
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TWErVE SELECTroNS FUR BENED工CT鵬N
Arranged fo章、 2 Vbices ty Niao Borucchia

l. O Sahtaris Hostia
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2. O Salutaris Hostia
JOHANNHORNUNG 
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