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-
⊃
き
プ
2
5

-
〇
〇
一
重
　
き
〇
一
l

-
’
-
ヽ
-
き
つ
ー
’
-
’

.
1
.
章
.
重
《
置
.
重

SASA

-
’
き
ブ
ー
〕
-
ブ

書

書

置

l

`

置

5
-
ヽ
-
⊂
プ

ロ
漢
書
‖
〇
〇
日
=
‖

●

　

　

　

●

　

　

　

◆

国書SSA

重
ブ
、
5
事

章

重

宣

●

　

　

　

●

　

　

　

●

ー
　
∴
;
∵
∴
二
十
一
で



Entered as second class mat.
ter. October 20, 193l, at the
Post O鏡ce at Boston, Mass.,

under the Act of March 3, 1879.

王もmerly published in St.

Francis, Wisconsin. Now is.
Sued monthly, eXCePt in 】uly.

。発露等忠告rぷ接
ぐOpies, 50c.

二‾‾‾　　　　　　　　　　　　　　　　　　　　　臆

∨0l. 66

軸p句湘軍描軸
MonthIγ Magazine of CathoIic Chu「ch

and §⊂hooI Mu§ic

ESTÅBLISHED 1 8 73 by JOHN SINGENBERGER

Dece軸be細. 1939　　　　　No. 1 1

のN丁ENT∫

EDITORIAL

HISTORY: NOEL

ADESTE FIDELES

THE THREE CHRISTMAS MASSES

DRAMAS OF MEDIEVAL CHURCH

RECALLED BY CHRISTMAS

Rev. L. J. Gonner, S. M.

ESKIMOS SING LATIN HYMNS

A CHRISTMAS PRAYER (Poem)

THE MuSIC OF THE NEW TESTAMENT
Frederick T. Short

PRACTICAL SuGGESTIONS FOR GOOD SINGING.……......

CURRENT COMMENTS

THE HYMN - HOLY GOD WE PRAISE THY NÅME........…

Rev. Ludwig Bonvin, S. J.

OUR MUS,IC THIS MONTH

QUESTIONS AND ANSWERS

SACRED MUSIC COMPOSED BY JOSEPH J. McGRATH ….

Reviewed by Cyr de Brant

ORGAN RECITALS

HYMNS　ÅRE HARD TO WRITE

Sir Richard Terr夕, Mus, Doc.

INDEX FOR 1939　CAECILIA 4与争

詑B亨嵩霊u鶏g藍豊富1霊菩諒智認諾隷書討B謹豊
New York City; Sister M’Cherubim, O・S・F・・ Campbellsport・ Wisc・; Sister M. Urban, O.S.B.,

St. Joseph, Minn., - Contributors.
Wm・ Arthur Reilly・ 100 Boylston St. Boston, Mass. - Business Mgr.

Price $3・00 per year.　Single Copies, 50 cents、

Copyright, 1939, by McLAuGHLIN 8 REILLY CO。 Boston, Mass.タu. S. Å.

4
2
2
4
2
3
4
2
4
4
2
4
　
4
2
5
　
4
2
6
4
2
6
4
2
7
　
4
2
8
4
う
0
1
3
 
1
　
4
2
2
4
4
与
4
4
7
　
1
5
0
4
与
1



422　十　　　　　　　　　　　　　THE CÅECILIÅ

瀦　　霊草 

口図日 

主産 �竪 

ED IT ORIAL

Å　STuBBORN PREJuDICE

It has been quite difficult for a good

蒜y。f豊。芸晋重器と○ぷ○窪霊
mand of Pius X to retum to the ancient
ヽ′erSion of the Gregorian melodies. We

recall a furious protest of ‘an enraged mu-

Sician who in 1904 went so far as to say:
“Revive the ancient melodies? No_neVer

・一Let them be dead and buried. The dead

have no business to wa量k our streets!

Those old melodies are o紐ensive to our

ears, tO Our∴rhythmic sense, tO Our melodic

ideas: We Want uP~tO~date music.’’ Of

COurSe, We did not delay to inform the

Publishers of the magazine that such odious
e任usions were extremely o任ensive to Cath・

olic subscribers; at the same time we sub.

mitted the request to strike our name from

the subscribers’list on the same day on

Which they would again open their col・

umns.to similar communications.

Many years have passed; tjmes have
Changed, but the stubbom prejudice is not

yet dead; it makes its living on ignorance

慧音詩e詫霊霊楽器誌
fomances before select groups of unthink~

ing lovers of the conventional music of

the present day. The echo of these meet・

ings is always the same: “Chant is a back・

number; it does not fit into the world of

today; it’s in the way to real progress, and

that’s why nobody likes it.’’

Å　NEW BOOK FOR THE

SERIOuS , MINDED

We were immensely pleased when a
“long ・Wished~for’’ manuscript came to

our desk during Eastertime, 1939, namely
``The Spirit of Gregorian Chant’’by Marie

Pie重ik.

With deepest interest we呼ad page after

by DOM GREGORY HuGLE, O. $. B.

Page, and what did we discover? First

言霊1謹告蒜霊t豊富d荒業篭
Melodies Gregoriemesタタ　which had in~

duced us years ago to prepare a transla-

tion of that work! Unfortunately the clouds
Of depression then hanging over our coun一

誌罷諾柴草轟豊
It may, however, be salutary for the

younger generation to recall a strange
fact: When Dom Pothier’s work appeared

in 1880 it was hailed by the∴Chant stu~

dents of the Anglican Church with greater

謹S講評悪霊霊器豊諾
formulated the winged word: “Dom Poth~

ier’s work is paramount in importance with

告詰寄諾三㌢ 3豊富宝器Sこi聾霊
tinent, but he discovered a lost art. His

book is the embodiment of what Solesmes

stands for in the Church and in the world
of today・ No serious musician can a任ord

to remain ignorant of the services which

these zealous monks have rendered Ho宣y

Mother Church.

Dom Pothier’s work was carried on and

completed, aS it were, by Dom Mocquerau,
the rhythmic artist, the originator of those

astounding Gregorian laboratories, Which
lend mathematical precision to the research

wo重k.

Now the 1939　MSS previously men~

諾席豊s豊豊提議go韮
author, Marie Pierik, Very Wisely does not

霊宝豊豊嘉窪霊慧嵩S。蕊霊
also a comprehensive survey of the grand

activities of Dr. Peter Wagner of the Uni・

versity of Fribourg in Switzerland. The
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Writings of this eminent chant student and

member of the Papal Commission have re・

露盤書誌書誌豊器窪
the “sum~tOtal’’ of Gregorian lore, and

the gist of these volumes we meet in Miss
Pierik’s book.

Dr. Wagner’s teaching is supp量emented

by a resume of Vincent d’Indy’s elucida■

tions. Being director of Jhe Schola Can~

torun in Paris and professor of the Con?

SerVatOry Of Music, his) importance as `a
teacher and refined artist cannot be overl

estimated; he po?SeSSed that rareJgift of

intuition and felicitous communication,

which lightens up obst叩Se PrOblems・

These words of Dom Pothier we find in

the IntroductiQnl tO Miss Pierik’s work:
’`There is in the Church, in the Catholic

liturgy, a muSic which is at the same time

a word and a chantタa muSic rich ,and powT

erful a量though simple and natural, a muSic

which does not seek itself, Which does not

harken to itself∴but which bursts forth

like the spontaneous cry of the thought

and of the religious sentiment, a muSic,

lastly, Which is the language of the soul

豊島霊(計器d蕊h・。書聖茹
to the heart, takes possession of it and

raises it gently to heaven. True devotion

PrOduces as of itself song; SOng言n tum,

excites devotion, and this reciprocal action

augments. the value of both, like two mir~

rors, Which, facing each other’multiply the

same image even to the profundity, SO tO

SPeak, Of the infinite’’. ‥

As we go on throughout the whole book,

we are surprised to find a host of witnesses

who testify to a tradition of two thousand

years, and we wonder how we could re・

main ignorant of so great a wealth of jn-

formation. Prejudice is based on ignor-

ance; time has come for∴eaCh church musi・

cian to fortify himself in order to give a

ready answer.

We congratulate the publishers upon the
SPlendid typographical make ~ uP言nclud・

認諾誓霊豊島豊霊盈豊
to bring out this new book, We found

them ready, eVen at the risk of a limited

Sale, tO gO into this venture for the sake of

a good cause.

The∴CauSe is a good one. It is Christ’s

CauSe and that of His Holy Church. This
CauSe is hated and despised by the children

of the world who revel in a music of their

OWn. Imprinted on the front cover is a

Page from the Enco血ium Paschale, the

Easter Panegyric, Sung by the Deacon on

ぎ親…葦詑霊書誌S計器霊二
1ime Preface to the column of fire which

dispelled darkness from the path of the

霊e誌器藍諸士豊e豊富豊
etemal light, remains our own, PerSOnal

嘉宝器詐琵聖霊豊言霊
do not know Christ.

DuBuQuE, IOWA

LORAS INSTITUTE of Liturgical Mu-

sic, August, 1939. - The Editor of “The

Caecilia’’inadvertentlヅOmitted to mention

the local Franciscan Order who were a

very important element in making the In・

stitute in Dubuque possible.　He visited

their beautiful new convent and became

acquainted with their varied musical ac-

tivities, but what impressed him in particu・

1ar was their wholehearted co・OPeration

with the musical endeavors of the Arch-

diocese.

“NOELタタ

The French word for Christmas.一“Noel’’

〆meanS “Good News:’　It is another

word for “Gospel.’’ Long ago, a French

princess named Bertha married King Ethel-

bert of England.　Queen Bertha was a

Christian.　She welcomed St. Augustine

when he came to England to preach Chris・

tianity, and was delighted when he con-

verted the King and the people・ The first

Christmas in England was a happy one.

Queen Bertha called it “Noel.’’ To this

day the French name is often used in

English - SPeaking countries・　　　¥
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↓冒HE CHuRCH has granted a privilege

to all priests to celebrate three Masses

on Christmas Day. This privilege is in~

塵nded not only for themselves, but also

話or the spiritual joy and benefit of the

faithful. The three Masses are not identi_
‘Cal; the liturgical prayers of each one rep・

.富eSent a Particular theme, Or SPirit, Or aP~

手芸h琵霊譜で詰ま著書霊
1ined as follows:

I. The first Mass, uSually midnight
Mass, emPhasizes the stupendous nature of
the miracle of the birth in time and in

丑uman form of the Son of God. Its spirit

is that of sheer wonder and awe as we

prostrate ourselves in the dazzling light that
has broken the darkness of midnight and
’brought heaven to earth・ The tone of the

Introit, the Co11ect, the Gradua量, the Gos・

二Pel, Of a11 the proper parts of this Mass,

うs elevated, heavenlyタSublime. “The Lord

hath said to me, SmgS the Introit, “Thou

art My Son; this day have I begotten

嵩と豊覚書嵩評語喜窮
Son! This day have I begotten Thee!’’

Thus we are struck dumb at the words:
This is God Who is bom! Again in the
-Gospel the divinity of Christ is empha一

読∴豊藍許諾, ・yO霊宝議
場he whole Mass, We are led to forget our・

selves, tO forget even what the birth of

the Saviour means to us, We are led sim~
’Ply to kneel in awe and adore・

H. The second Mass of Christmas,
-which was intended to be celebrated about

書記宝器言語豊Ⅴ芸a聖霊‡豊
二has not only come down to earth, He has

{Ome for our sakes. This note is again
struck in the Introit; “A light shall shine

upon us this day; for the Lord is bom to

us, and He shall be called Wonderful,
‘God, the Prince of Peace, the Father of

the world to come; Of whose∴reign there

shall be no end.’’ St. Paul in the epistle

Of the Mass already speaks of us as being

heirs of etemal life in Christ言n the Gospel

結語‡霊窪雑器密語霊
ion prayer bids the daughter of Sion re・

窮豊富豊島豊富書聖
go over to Bethlehem and see this word
that is come to pass which the Lord hath

shown us.

III. The third Mass on Christmas cele.
brates the completion of the work of

Christ in the' eStablishment of His Kingdom
On earth.　The Introit pronounces this

theme. “A Child is bom to us and a Son

is given to us whose kingdom is upon his

shoulders, and His name shall be∴Called

the Angel of the Great Counsel.’’　The

Gospel of the Mass言n the words of St.

John usually recited at the∴end of Mass,

SumS uP the story of Christ’s reign on

earth: “He∴Came untO His own, but His

OWn reCeived Him not. But as many as
received Him he gave power to be made

Sons of God.’’　The Communion prayer

likewise brings out the Kingdom of Christ:
“All the∴ends of the earth have seen the

salvation of God.’’ Ånd the last Gospel

‡蕊霊諾う霊蕊密語結語n9
- The Liguorian.

ÅDESTE FIDELES

That well・known and greatly loved

Christmas hymn was used at Benediction

at Christmastide in France and England

since the dose of the eighteenth century・

It was sung at the Portuguese legation in

London as early at 1797. The most popu・

lar musical setting was ascribed by Vin~
cent Novello, Organist there, tO John Read・

ing, Who was organist at Winchester Cath・

edral from 1675~81, and later at Win~
chester Co11ege・ The hymn itself has been

attributed to St. Bonaventure, but is not

found among his works・ It is probably of

French or German authorship. It invites
all the faithful to come to Bethlehem to

worship the new~ bom Saviour.
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の彬m∫ゲ州e揚脇l a〃初

al呼や∽偽d bγ Cbr寂m∫

均I Lau′rem㌦手百on雛ちS・州・

T嵩b詰盤語h霊h詩誌d蒜
Ages臆the people not only read and pon-

dered the story of the Nativity, but actual~
ly had it presented for them in drama form

Within the portals of the church. In these

Plays, the dergy were the actors・ They

took the parts of all characters. With the
PaSSing of time, the action o白hese plays

WaS elaboratedタthe costuming carried out

in greater detail, and the plays took on

more and more secular characteristics, thus

CauSing them eventual王y to Iose their in・

timate association with the Church that

gave them birth.

Wording Is Simple

In its earliest stages, however, the word~

離島ざ霊i彊諾勝瑞莞ple・``Whom seek ye in the manger, O Shep~

herds? Tell us.’’
“We seek Christ, the Savior, an infant

WraPPed in swadd量ing cIothes as the angel

said.’’
“He is here as a child with Mary His

mother of whom Isaias, the prophet, SPOke

long ago: `Behold a Virgin shall conceive
and bear a son’; and now go ye forth and

Pr癌宣告豊語r品。 kn。W ind。。d

that Christ is bom on earth as a11 the

PrOPhets spoke・’’
“Psalm: Puer natus est, etC. (Introit of

Third Mass of Christmas).’’

This is one of the oldest texts of the

Christmas plays and seems to be modeled

upon the famous Quem Quaeritis (Whom
seek ye?〉 trope of Easter. It is from this

simple Easter trope that modem drama

eventually sprang. The Christmas or Na~
tivity plays were not’however’aS univer-

sally acted as the Easter plays in the

early part of the Middle Ages, but they

叢詩語譜。器詳霊葦霊宝
have enga9ed the attention of many medie・

val scholars.

★The Pittsburgh Catholic, December 16, 1937.

Magi PlayS Interesting

Of the dramas portraying the Nativity,
the O億cium Stellae, Or Magi plays, are

especially interestin9. They were based

器重器詰?擢窪詰謹誓慧
the islands shall o任er presents; the kings、

Of the Arabians and of Saba shall bring-

gifts: and all the kings of the∴earth shall’

adore Him.’’ In addition to this text, there・

WaS in medieval times a fairly common cus・

tom of o任ering bread and wine at the of~.

fertory.

The main incidents of the Magi plays,
are similar in most manuscripts: three∴Can-

tors dressed to represent the three kings

enter the choir through the main door pro・

Ceeding with measured tread and sing~-

ing as they advance・ Announcing their

gifts, they proceed to the middle of the
choir where one of them points to the

star. Guided by it (the star was some~
times hung from a wire and moved as the

Magi approached) they　重eaCh the high

a量tar. In rapid succession fo11ow the visit

to Herod, the appeal.to the Scriptures and
the∴COntinuance of the joumey to Bethle~

hem where they deposit their gifts・ Then

a boy behind the altar breaks forth into

song・ Astonished at what they see and

hear, the kings withdraw from the choir

by the door leading to the sacristy’Sing-

irlg aS they leave・

ta豊艶喜謹豊e霊C霊n蒜

認諾諾碧荒謹話
詰罰諾意裁量
church. Even the little detail of leaving

懇書C豊島霊盤霊認諾蒜
verse which said that “they (the Magi)

went back by another way into their own

count重y・’’
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Åbuses Oぐcurr蘭

Opportunity for abuse there was, how~
ever, and sometimes it actually occurred.

Thus a play from the cathedral of Padua

WaS Carried out in the following manner:

Herod and his chaplain, dad in untidy
tunics, Carrying wooden spears, mOunt the

Platforms at Matins◆ Herod hurls his spear

towards the chorus; Cum tantO furore he

重eads the ninth lesson while his attendants

dash about belaboring the bishop, the can~

OnS and choristers・ Thus Herod already

in the liturgical plays fumishes an open-

ing for the introduction of secular and hu~

morous elements that show forth even

more promipently in the later English cy⊂le

Plays.

And so the Nativity plays stand out

嵩宝島n認諾h霊請託。雷謹
and cultural jnfluence of the Medieval
Church.

ESKIMOS SING LATIN HYMNS

The Most Rev. Armand Clabaut, O. M.
I・タCoadjutor with right of succession to

the Vicar Apostolic of Hudson Bay言n an

interview last year described how Catholic

Eskimos in the Far North, the mythical
home of Santa Claus, Sing hymns in Latin

and in their native tongue, and otherwise

Participate in the liturgy of the Church.

霊宝蕊岩島霊嘉霊謀窪
``our Lady of the Snows.,,

Eskimos Sin9 Hyrms

The Eskimos, Bishop Clabaut says, love

to sing and their∴rendition of the =Kyrie,,

and the “Credo’’causes no little surprise

to whites who visit the mission chapel, uSu一

謹議書音詩葦憲葦註詳
izin9　a regular choir, he adds, is the

PauCity #誓諾葦聖霊評霊

SayS, ●`there is one family of three・ The

Others come only once or twice a year and

do not stay long enough really to leam the

o俺ces and familiarize themselves with li_

turgical chant・ But it is surprising how

quickly they catch on to an air when it is

Played to them, uSually on an old accordi-
on:’he adds.

Another difficulty is the smallness of the
Chapels・ “How can you expect them to

謀計親霊9豊霊・藍タa託
器重器重請託霊霊品t謹言
one another?’’

There is a beautiful collection of　55

Eskimo canticles or hymns, SOme COnSti・

tuting a sort of chanted catechism, Others

honoring the special feasts of the Church

Calendar. This collection indudes hymns
in honor of Our Lord in the Blessed Sac.
rament or His Sacred Heart, the Blessed

器岩盤誓霊鳥霊豊艦葦
The musical accompaniments for these

藍霊宝‡措岩泉票急告精霊
easy to leam and easy to retain・

Å　CHRISTMAS PRAYER

( Author unknown )

重.

“Amor Mi!’’I’m longing, longing

By Thy manger, COld and lone,

For the favor to receive Thee
And possess Thee as my own・

Low before Thee
I adore Thee

And uplift my heart to Thee
Listen to its pleading murmur -
“Veni Jesu, Amor Mi!’’

重重.
“Amor Mi!’’ I’m grieving, grieving

O’er the dreariness of Thy lot;

To Thine own Thou hast descended

And Thine own received Thee not.

I would hold Thee

I would ho量d Thee

謹†嘉請霊藍s wa.,ing
“Veni Jesu, Amor Mi!’’

F、 P、 McCORMICKタ

MASSACHuSETTS ORGÅNIST,

DBAD

Taunton, Mass., Oct. 27ノー　Francis P.

McCormick, 79, for 44 years organist and
Choir director at St. Mary’s Church言s

dead after a short illness at the Morton
Hospita賞. McCormick, Who was bom in

Englandタ　WaS PreVious重y an organist in

Adams, Mass.タ　and New London言Conn.

He leaves his widow, Julia.Ritter McCor~
mick, and one sister, Sister Mary Xavier’,

a member Qf the Sisters of. Mercy∴∴
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富海州n訪印物e

Nとの‰lあmeククt 均′動de巌T・鋤ort
Broo均脇N・ Y

冒霊能聖霊a豊蒜需宝
器尋韮轟藷e藍i器誼霊
Cle’Which St. Ambrose calls =the ecstasy

Of humility’’タthe Church pays special honor.

During the singing of this hymn at Ves-

PerS, the altar is incensed and the people
are required to stand.

St. Luke, the poet of the New Testa~

霊。藍蒜a霊t嘉罰許諾r霊
藍i託霊S龍誓e富忠S粗蕊
諾謹告豊翠藍嘉藷d(霊蒜
Of Zachary〉タfinds an appropriate place in

圭霊評語霊晋詫言器羊葦結
into the Liturgyタand was later expanded

into what we now know as the ``GIoria in
Excelsis”, PrObably in the Fourth Century.

The present version differs slightly from the

詳言窮書誌霊蒜鶉轟霊
豊謹告景品誌器謎t了蒜楽器
Simeon), has formed a part of worship at

eventide certainly since the Fourth Cen・

turyタand is sung in the O錆ce of Com・

p量ine.

All these hymns of the Church are con~

詳認諾葦欝霊蒜‡
show that music played an important part

in the worship of the Church in the earliest

a9eS?

The Epistles, Written as they were, from

twenty to thirty ye争rs after the Ascension,

throw a certain amount of light on the sub-

ject. St. Paul twice speaks of three dif~
ferent kinds of′ muSical compositions,
“Psalms and hymns and spiritual songs’’

(Ephdsian$ V:19; CoIossiahs ii記6), Show~

輩窪t藍親告:託宝器謹芳
developed. It is natur叫y di鯖cult to dis~

tinguish between ‾these three forms of com-

POSition now, and they may have been to
SOme eXtent interchangeable terms; Still,

ea詩誌誓書叢器詩誌詫親㌔

doubt mean the Jewish Psalter, Which in

the earliest days became the book of praise

Of the Church. Passages from the Old
Testament’SuCh as the song of Moses, the

隷藍轟艦音盤謹書監二
est Christian hymns. But it was not lon

before this supply was vastly increaped b

Christian poets, Whose fervor was e

in such ecstatic outbursts as the uGIoria in
Excelsis’’and the “Te Deum”. By “spiritu~

al songs’’St. Paul probably meant those

ecstatic vocal utterances which were known

as ’`jubilations’’and which were based up-

on such words as　Å皿eluia. Such melodic

extemporization doubtless gave rise to the

expression “gift of tongues’’タSince the sing~

er thus addressed his hearers in the univer・

sa=anguage of music. Its in餌ence was

afterward perpetuated in the組orid melodies

Of the plain ~ SOng.

Psalms were the Christian herita9e Of the

Jewish church. Hymns and spiritual songs
were the production of the Church herself・

As Beveridge says: ●`By Psalms′ I under-

stand those of David’s composing; by

hymns, SuCh anthems as were made up

chiefly of praise and thanksgivingタ　by

whomsoever composed; by spiritual songs,

a11 sorts of songs on any spiritual subject:’

At the time that St. Paul wrote his first

Epistle to the Corinthians, muSic in that

Church seems to a certain extent to have

been out of control, and those who were

able to sing, Vied with each other in their

musical accomplishments. St. Paul is try~

盈窪藍露盤慈雫霊霊認
諾磐轟器豊言霊詰蔦h豊
Corinthians were exercising their gifts for

their own gratification; Or SPiritual advance-

ment, Or eVen display of talent, rather than

for the′edification of the Body of Christ,

the building up of the whole Chlrch.
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Tertullian, Second Century, tells us of a
CuStOm Of calling on members of the con・

9regation to sing a hymn or Psalm. The
PaSSage reads: “After the water for hands,

and the lights are brought, aCCOrdin9 aS

each is able out of the Holy Scriptures or
Of his own mind・ he is called upon to sing

Publidy to God.’’

As the Church in Apostolic times was a
Church under persecution, We Can Only

WOnder what music was empIoyed in her

WOrShip at all. Yet, it was just this perse~
Cution which brought out “the Sa⊂rifice of

Praise and Thanksgivin9’’タfor which SS.

Paul and Silas were imprisoned at Philippiタ

We read,.“And at midnight Paul and Silas

Playedタand sang praises unto God; and

the prisoners heard them.’’(Acts xvi:25).

From the New Testament we get no
definite instructions as to the position mu~

Sic should occupy in the Church, though

there are numerous references to music.

These show that, eVen by the time some

of the earliest bo6ks of the New Testa.
ment were written, muSic occupied an im~

POrtant POSition, aS is only natural when
We COnSider its constant empIoyment in the

WOrShip of Jehovah in the Temple at Jeru~
Salem, and especially in the celebration of

Jewish feasts.

Pm易tzI Sdyめの∫ 4r Good Sk擁g

THOSE who sing too Ioudly lower thePitch, and the reason is simply this,
that they use their vocal organs incorrect~

ly. Instead of inhaling quietly and evenly,

the air is absorbed hastily. It reaches the

glottis in a powerful stream, and is just as

quickly exhaled. In this way the tone in~
deed attains the proper pitch, although by

no means agreeable to the∴ear, but the

Singer is unable to sustain it for any length

Of time, nOt eVen during one line of a

豊島晋霊密議碧。嵩轟
and the tone sounds “組at’’; the action of

the lungs becomes restless, the tones like~

As a result of this jerking of the breath,

the desired pitch is reached; the tone, how-

ever, loses its power and cleamess言t be~

comes untrue. To advise singers who are

inveterate screamers to be more∴Careful of

this valuable instrument, their voice, is

often a useless admonition. Unfortunately
one or two of such screamers are capable

of destroying the good e任ect of the per~

formance of a choir of from　20　to　30

voices, and to give the whole a coIoring

which leaves not a doubt in the mind of

the hearer that the singing is `《out of tune・’’

碧講霊薬詩語i豊詩誌;
it produces a hoarseness and soreness in

the larynx.

あ鯖S血9血9
0rganists and choir directors should in一

誌識霊豊挟i密語詰藍詫言
9reat Care Should be taken that・ While

★Reprinted in The Pittsburgh Catholic. Feb. 18, 1939

Singing, the boy should never∴eXert him・

self to the full e克ent of his power, but

sing with a moderate degree of strength・

Precisely through the restraint which is

..岩盤st霊盟書聖S豊。詰
observe himself constantly, Which is in it~

露盤豊艶。悲喜誤謹ニ
er to these∴requirements in all the classes’

at the rehearsals as well as during divine

service, Will be that the pupil will have

acquired a habit of singing softly; and it

藍霊誓謹喜謹言嵩宝器霊
boys themselves’and a source of amuse-

ment to hear the ridicule with which they

encounter other boys who fall into this

Smgmg Vice・

Experience proves that youthful singers

are inclined to sing too Ioudly at high pas・

sages of a song・ When such a part seems

to be inconvenient for the singers言t is

commendable, aS far as possible, tO Sing

in a transposed key, Or tO Play the organ

accompaniment somewhat lower・ This’

however, is not always practicable, be一

叢e盈t器蒸器霊宝器誓器
at other times, in consequence of the com-

pass of a piece, a tranSPOSition is im-

possible’because what was facilitated for

霊読詰ま霊ti忠蕊重宝蒜
Iower - a daily experience with part songs.

護持霊。薯慧葦n SCa重Cely be

f。荘書誌i霊I窪‡悪霊盈ぎ
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From this point the tone assumes an entire.

1y different shading; it sounds weak and

嵩需琵豊霊軒端豊
Sure, a Sign that he has overstepped the

natural boundaries, and here the head

VOice or “falsetto’’register begins・ The

teacher must insist upon his pupils, observ・

ing two things: first, When they cannot eas~

ily sing chest tones they should empIoy the

head voice・ and secondly, they should pro~

duce the tones of the falsetto register in

詰ま器露語諸悪言霊t蒜
thus equalizing both registers.

。告ぎ詩語霊霊‡霊草謹語霊
Sions of a song requlrlng the use of the

head voice ought to be practiced separate~

ly. When the respective figure is reached
an interruption is made; the teacher sings

the passage for the class, and they repeat

it singly and in groups. It is advisable for

the teacher to indicate by signs or motions

When the pupils are to use the “falsetto’’

register. The result of continual practice in

the manner suggested will be that the pupil

Will gradually acquire a clear, true intona~

tion, eSPeCially of the higher tones.

An incomeCt mOde of breathing is an~
Other cause of “flat ”singing. It is a widely

SPread and evil custom among singers not

to take breath until a certain pressure in

the vocal cords compels them to do so.

That a tone produced under such condi・

tions should not appear clear and true is

easily explained・ Gradually withdraw the

Wind from an organ pipe and the tone will

have a miserable∴end.　The organist or

Choir director shouId strenuously insist up~

On breathing at the proper places, and not

allow the singers to breathe whenever and

Wherever they please; this should be done

by all the singers at the same time. As a

good general rule’ Chi量dren言n.imgmg

hymns, Should be made to sing m One

breath’’each line or verse of a stanza.

As for the organ accompaniment言t is

not our intention here to enter into details

regarding the manner of playing, the choice

and number of re9isters, etC., etC. Only
this might be mentioned: an aCCOmPani-

ment that is too Ioud is the very strongest

詫豊畳語謹書鴇悪霊
PreCisely this that encourages them to sing
even louder than the organ.

._ Cecilian

NEW MASS各S

LITURGICAI, SÅTB MASSES

器富盤豊富悪罵誓.:::::
1079　Haller, Mあ翰Q調ぬ

畿誌語詑島e悪霊.:::∴:

NEW LITuRGICÅL

THREE ~ PART MASSES
FOR MEN’S VOICES (TTB)

1074　Stehle, Missa Salve Regina..…..

982　Biggs, S(. Francis Mass...…....…

1068　McGra血,蝿ssa Å皿Or Dei........

989　Tomer, Missa Immaculata.…...…

NEW LITuRGICAL
THREE , PART MÅSSES

FOR WOMEN’S VOICES (SSÅ)

1028　Cherubim・ St・ Gerrfude Mass …・.・ ・60

1053　Antoinette, St. Thomas Mass ……‥ .60

1078　McGrath, Missa Spes Mea ………… .60

989　Tonner, Missa I皿maCulata ………‥ .60

NEW TWO.PÅRT MASSES

1057　FIorentine, Missa Stella Ma重is

lO79　Haller, Missa Quarta ......…

1070　Biggs, St・ Å皿thony Mass ….

NEW MASS FOR STB VOICES
1085　Marsh. Choral Mass ……………....... .60

NEW LA丁賞N MOTE丁S

田OR SA冒B

lO72　戸ねnck, Åve Ma書込　…………………..

1075　Biggs, Credo (St. Francis Mass)..

1082　Byrd, Åve V錐録皿…………………‥.

1084 Marsh・堆霊草書聖......…...

464　Oberhofer, Rex Regun...…..…...

1098　Franck, Laudale Dominu皿...........

302　Gilbert, Ecce Panis　…………‥..........

TWO PARTS
lO95　Cecile, Ave Eぬria　…………‥.….......

994　Perosi, Ave Ma重ia　…………………....

996　Perosi. Åve Maris S書ella.............

483　Quignard, O Glo重iosa..............…..

1051 Kothe, Jesu Dulcis Memoria ….....

928　Mittefer, Jesu Decus Angelo調m..

483‘ Singenberger, Å血La Rede皿PtOris..

THREE PARTS (SSA)
1037　Brant, FIos de Radice ……………….

1076　Gisela, Recordare ...................…..

1077　Gisela, O Sacrum Convivium.....

McLAuGHLIN 8 REILLY CO.
100 Boylston Street Boston, Mass.
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CU書はⅢ細NT COMM圏NTS

On October 22nd, the St. Roch Choir

露語霊J薄雲藍霊‡e軽薄
Indianapolis. Roseann Davey was the ac~
COmPanist.

The Propaganda Fide Choir of lOO
voices was heard during a broadcast from

霊浩志i磐語t鶏重舘豊豊
tional Broadcasting Company from l.00 to

l.30 P. M. in connection with the world~
wide observances of Mission Sunday.

The Cleveland Deanery Council of

Catholic Women and the Women’s Com-

mittee of the Cleveland Orchestra is con・

鶉轟葦繋欝
In St. Louis, Mo., the St. Louis Catholic

Organists, Guild recently held their annual
election of o鯖cers. Rev. Clarence A. Cor一

語謹告嵩嵩諜鵠
Vice,President. Miss Marie Burke was
elected Secretary to succeed Charles M・

Hamtil, and、_Walter Lehleitner was elected

Treasurer, SuCCeeding H. A・ Schmiehausen・

Rev. Robert J. Stahl, S. M., director of
the Schola Cantorum of Notre Dame Sem~
inary, Ne読orleans, La・, and Conductor

of the Men’s Choir for the Eighth National

Eucharistic Congress held in New Orleans
last October, has commenced rehearsal of

覚書霊霊誓書葦1藍琵討
at New Orleans.

Two products of the Loyola University

SchooI of Music, New Orleans, La., Were
featured in a civic concert on Monday,
October 30th with the New Orleans Civic

謙語書誌謹書霊認諾P豊芸
Conce重tS Of the orchestra this season, un~

der the direction of Arthur Zack. Miss

Ann Moses, Senior student of the Loyola
university, Played the Second Movement
of the G Minor Concerto for the piano by
Saint Saens in the aftemoon. In the even~

ing, Ralph Lacassagne, First Flutist o白he

Orchestra and a graduate of the Loyola
SchooI of Music, WaS SOIoist for the first
Adult Concert.

In response to an appeal for members to

岩盤詰ま講面罵語豊島等
Pittsburgh, Pa・, tWenty reSPOnded・ Mr・

Clifford Bennett, the Director of the Gre-

gorian Institute of Sacred Music and or~
ganist and choimaster of the Sacred Heart
Church言s training this group for the pur-

pose of singing the week-day Vespers.
In this way, it is hoped to revive an interest

in this portion of the Divine Office・ The

Senior Choir of men, Which together with

謀議豊講義鵠葦
prospective members・ Mr・ Bennett has

formed this Junior unit with the idea of

三豊詰蕊。霊岩盤艦・悪
霊豊島盤諾意書芸霊薄ま
琵霊豊S驚喜葦詰g重器霊ry

The Rev. Sylvester I. Tucker’Director

of the Archdiocesan Chorus in St. Louis,
Mo., has announced that first auditions
were held on November 4th, at St. Ther~
esa's School for the∴enrOllment of Catholic

boys and girls of any schooI wishing to join

the Archdiocesan chorus in St. Louis.

The Massachusetts university Extension
Course is once more conducting a course
in church music. The lecturer is Leonard

S. Whalen, A. M., Organist and choimas~
ter of the Church of the Immaculate Con.
CePtion, Boston. The course is designed
With the particular view of demonstrating

the ideas of the liturgical revival and it

葦等霊霊露盤藍霊措き
history of church music.



THE CAECILIA　　　　　　　　　　　　　　43l

I切りm一生臼oケGod

脇P脇ゐe I均Nゐme’’Lu訪客月頼朝

MuCH HAS BEEN WRITTEN aboutthe hymn =Holy God, We Praise Thy
name’’, aS Well in Europe as in our coun-

try. It has been attacked, and consequent・

ly eliminated in many a hymnal・ then re-

adopted in later editions. Its three~ four

time was for some a scarecrow, aS if a

good number of beautiful, eVen Of the most
beautiful songs o白he hymn repertory, and

also the first (i. e. Ambrosian) liturgical
Latin hymns had not been written in this

kind of measure.

Our hymn has taken root言t will not

嵩a善悪。詰認諾豊謹書
ways makes an imposing and dignified im~

pression・ Nevertheless it has been lately

again condemned as lacking dignity in its

melody. I should like to champion the

cause o=his worthy 18th century hymn・

as experience proves it to be effective, ele・

vating and′ at the same time, Welcome to

Singer and congregation・

The following suggestions might con・

tribute to a still more worthy and aesthet~

親,h碧‡s富both as concerns its

I. The oldest source o白he melody is

the hymn book of the Empress Maria
Theresia (1774), Where it is found, We
must admit言n a form that needed im・

provements.　These improvements were

繍霊豊岩盤書芸託辞書
“Melodies to Bone’s Cantate∴ 1852. (See

this version in No. 77 of the hymn book
“Hosanna’’). unfortunately some European

as well as American hymnals disfigure the
melody in the first and third measures of

its last part by inserting tasteless little

flourishes, (at the second syllable of ``in-

finite’, and the first of “domain’’ jn the

text hitherto generally used.)

The oldest source for these little scrol]s

is, tO my knowledge, a hymn using this

豊島謹書i露盤霊誌誌嵩
★Reprinted fro皿December. 1933, “Caecilia’’・

(1855). Its doggerel verses, aS the read・

ers that master the German lan9uage Will
readily admit, Show themselves fully worthy

of the tasteless flourishes:

Endlich sind wir kommen an,

Mit vergn。gt, sten Herzensfreuden

Vor Marioe Gnadenthron.

Jetzt verschwindet alles Leiden’

Weil wir bei Maria rein
Jetzt gesund ankommen sein.

。。聖霊ぎ諾豊轟碧露ニ
esia does not repeat the last portion of the

song. a repetition met with in many hymn-

als. Neither does the Bone and Hosanna
version have the repeat.

As to the kind o登time, all the German

霊霊霊鳥嵩h碧討議蕊n託
the original fom・ This latter has the 6/8

time, Which I found preserved in a French

hymnal (Louis Bouhier, 300　Cantiques・

1916), but with an arsic (up・beat~) be-

ginning that places the first bar line al・

塾寵諒灘豊
nobility, aS through it・ COmPared with the

統霊霊詰ま器露盤菖霊誓
ceeds less obtrusively.

II. The German original text is by t牢

Silesian priest, Ignaz Franz. J・ B. Young s
‥Roman Hymnal', o任ered probably the

窪‡謹書霊笠島黒幕霊
霊宝霊黙認s闇謹豊e器
first stanza the obsolete use of daim in

the sense of prodaim or acdaim is avoided

謹護豊義認嵩
ite Thy vast domain,, is replaced by
月Boundless ranges Thy domain,’・ Whereby

at the same time, the musical accent, Which,

in the former version, disagreeably fell on

the atonic last syllable of irfuite′ reStS的W
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upon the accented first syllab]e of ranges、

The original verse of the second stanza:
“Fill the heav’ns with sweet accord’’, Where

霊霊薬謹。豊霊‡藍霊宝
“Sing, eXult in sweet accord∴

In the third stanza the word claim, again

Obsoletely used, gives way to prodaim, and

音盤藍藻葦莞霊宝悪霊
Of confess, is ]iable to be less readily un~

derstood by schooI children.

These are the improvements which have

been made from the linguistic and vocal

Standpoint. Of course, a real poet versed
in hymnoIogy and imbued with ecclesias-

tical spirit, COuld bring the text to a higher

aesthetic level.

COSMOPOLFTAN SCHOOL

OF MuSIC
Chicago, Illinois

In Chicago, the Cosmopolitan SchooI of

Music has announced the en9agement Of
Willard L. GroomタF. A. G. O., L. A. B.,

Who will ⊂Onduct dasses in liturgical music,

including the training of the liturgical

Choir, the Gre9Orian Chant, and the litur~

gical organist・ Mr. Groom is a graduate

Of the University of Toronto, Where he re~
Ceived three major dipIomas in organ, Violin

and composition in the Music Department・

He is a member of the American Guild of
Organists and holds the degree L・ A. B. of

the Royal SchooIs of Music Academy and
College in London. He is organist at St・

Patrick’s Church, Chicago.

OUR MuS漢C THIS MONTH

BENEDICTION SERVICE

Årranged by Nino Borucchia

Music for two voices js essentially prac・

tical. Music for Benediction is likewise

PraCtical. Music by the authors represented
in this collection is liturgical.

Therefore we feel safe in saying to our

Subscribers that here is somethin9 1iturgicalタ

which most choirs can use.

The authors represent good modem mu~

Sic in Italy and there are also induded some
COmPOSitions by Geman and French musi・

The hamony is simple, and the vocal
lines are natural in their組ow. Each piece

WaS eSPeCially arran9ed for this issue of

the “CAECILIA’’言n related keys.

Contents of the Collection

O Salutaris
O Salutaris
O Sacrum Convivium
O Sacrum Convivium

Cor Dulce

O Quam Suavis
Tantum Ergo …
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l)　　　　　　　　　　　　)●

タl　　　　　　　　　　　　)l

●●　　　　　　　　　　　　●●

. L. Bottazz6

O. Ravanello

Bottazzo

Homung

P. Piel

………………‥ O. Ravanello

……………当……. Andriselli

.………‥ A. M. Portelance

………………　O. Ravanello

………………‥　E. Andriselli

………… A. M. Portelance

O. Ravanello

PROPER OF THE MÅSS FOR

ALL THE SuNDÅYS　ÅND

PRINCIPÅL FEAST DÅYS

OF THE YEAR
No. 707.

By V. Rev、 Theo、 Iふhoure, O、 M: I、

( $1・00)　(unison Meledies)

‘’This new setting is intended to re皿OVe

轟誓重護窪欝霊‡
Iuly,重934.

`●The work is excellently laid out and is

the best血ing we have yet met out of the

弔諸富岩音も霊語Ong these lines・ the
The urive購e (London)

March 2. 1934.

MELODIÅE SACRAE

B○○k 3.

By Melchiorre Mauro , Cottone

(Music for 3 Voices)　　　(80c、)

``The composer is a very sterling musician

霊碧霊霊露盤聾喜怒器精霊
motets, COnSiderable contrapuntal skill and

melodic invention united to a　血oroughly

藍C豊S霊s豊y。請書豊1 C謹話
.Veni Creator’∴Pueri Hebraerorun’, ’Pie Jesu’

and a very lovely `Ave Maria’.’’

New Music Review (N. Y.)

September, 1935.
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TWErVE SELECTroNS FUR BENED工CT鵬N
Arranged fo章、 2 Vbices ty Niao Borucchia

l. O Sahtaris Hostia
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Io○○ク論飢OSSO

n O-que

ト　ラ≡幸三「　　　　　げ「‾重工し:‾置丁∵∵二)‾」"l臆- 
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ro　-bur)ferau-Xi・-1i-um.-　　　　　　　　　　U-nitri-nO-que 
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土壁ま 漢こ、●〃●一〇○○ ���ク〇〇〇ク窃柳bsso �±土工±⊥ 
〇〇〇　　　　〇〇〇 �� �m 
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2. O Salutaris Hostia
JOHANNHORNUNG 
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○○こ■S賀r/喜賀S喜○○1鵜鵜○○漢ノ○○■○○看レ〇°喜■「○○Ilr賀漢音 “一書“賀鵜〇〇〇〇一〇一一.■-喜賀○○看-′〃鵜〇〇一・〇1.- ヽし′　′二.′ ∪∴ll「 　Osa_lu �_ま皇s土出　土∴∴」∴_藍皿十〇1皇 
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ヽ:ヽし′　′〇二ノ●　〇〇〇一 U　案　「 �動〃 �〇〇〇〇〇○○〇〇〇〇〇 lu●「リ �‡」⊥ ��“ ±±_ �S- l「 �′,′●、〇〇〇〇〇〇 I「 
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ANN HORNUNG
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sl-ne　　ter-mi-nO　　No-bisdo-netin-　　Pa-tri臆-　a..A　-　men. 
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``WhQre∴Can I procure, in small handy

Sizle, COPy Of the Apostolic Constitution of

Pius XI: Divini Cultus Sanctitatem?’,

A. - You can obtain copy from the Li・

turgical Press, Collegeville, Mimesota.

(Popular Liturgical Library, Series 4, No.
5.)

“When I go to Mass why shouldn’t I

say my own prayers in my own way?"

A. -　You are making the mistake of

your life by separating from the prayers of
Christ. Valuable as your private prayer
may be言t cannot compare with the prayer

of Christ, and in Holy Mass it is Christ

praying, Christ offering the sacrifice, and
Christ being offered as victim. We sug・

gest that you consider the fo11owing points:

(1) Christ alone is capable of rendering

器霊霊n謹瑠y葦詰岩盤
Son of God abases Himself to the utmost
upon the altar, making Himself appear
less than man. (3) In presence of the sac~

rjfice of the Mass, a11 the sacrifices of the
Old Law vanish as do the stars when the
sun rises, for those sacrifices were only

詳藷豊呂。(雷露盤h (蒜霊土管
cross, With which the Mass is identical.

(4) Therefore to hear or celebrate Mass
is a good work of greater excellence than

any other. (5) The Council of Trent
dedares that no more holy and divine

work can be performed by the faithful than

the sacrifice of the Mass. (6〉　To hear

Mass, aS a gOOd w葛ork, is more profitable

than mental prayer, Which is the highest

form of prayer, because in meditation we

represent to ourselves Christ as present,

whereas in the Mass He is really present
in person.

“Can you inform me about the musical

ta1ent, training, and accomplishment of the

late Pope Pius X?’’

A.〆“Joseph Sarto, the future pope,

from his childhood had loved music, and

used to sing sitting at his desk; he became

more and more proficient. At the greater

seminary of Padua there existed a very

fine schooI of Gregorian Chant, Which he
attended from 1854 to 1858. During the
last year, Joseph Sarto was appointed

Director of the Ecclesiastical Chant."　Rene

Bazin言n his life of Pius X (London, Sands

8 Co., 1928〉, limits himself to this short

COmmunication.

We are inclined to think that during
his seminary years, Sarto devoted at least

some time to instrumental music, for it is

known that he played the piano and the

Organ Creditably well.

While he was Canon at Treviso言n the

year 1882, an eVent tOOk p宣ace which made

a profound impression on his mind・ In

that year the Chant Con-greSS Of Arezzo
occurred. Two camps were∴COnfronted:

the camp of the old, authentic melody,

based on the ancient manuscripts, and the

camp of the abbreviated chant, Printed in

1614 in the o鍋ce of the Cardinal del

Medici, and ever after known as the
Editio Medicaea、 Dom Pothier, the spokes~

man of the first camp, Set forth the fact

that the andent sacred melodies represent

a work of consummate art which cannot

be changed or abbreviated; he stressed

the fact that these authentic melodies have

been happily restored and should again be

given the place of honor in Holy Church.
The speakers of the second camp, rePre~
senting Rome and Ratisbon言nsisted that

the curtailed form of the chant was for the

present time more desirable・

囲〇十Send your Quesfrons to Rev. Gregory H静gle, 0. S・B・, St・ Frands

Hespi`al' Maryvine, Mo◆　They wi皿be answered in血is colurm with・

Ou( re ere血Oe tO yOur name◆
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While these discussions were going on,
no one knew that the future pope was sit-

tin9 righ=here言n the midst of the assem~

bly. How deeply Canon Sarto was con~
Vinced of the value of the restored melo,

dies, became evident in the year 1895・ In

that yearタbeing now Cardinal and Patri・

arch of Veniceタ　he introduced, With the

Permission of Pope Leo XIII, the Solesmes
Gradual into his Patriarchal Basilica of

San Marco.
In the year 1897 he appointed the emi・

nent priest ~ muSician, Lorenzo Perosi, head

Of the Schola Canto脚m.　Cardinal Sarto

WaS endowed with a keen insight into the

merits of men: Lorenzo Perosi became his

helper and adviser for good, eVen tO the

end of his pontificate.

Divine Providence had thus prepared the
future pope with singu重ar talent, With

SOlid training and undaunted coura9e・

When raised to the Papal throne in 1903,
he announced to the astonished world

(Motu Proprio, November 22) that the
ancient Gregorian melodies must be re-
StOred to Holy Church without delay・

豊叢琵認諾認諾
poilnt?’’

A. - “These two Masses constitute the

most coIossal disregard of the text of the

Ordinary that history has ever produced.
The musical interpretation is the most sub一

筆誌C諾許藍。詰蒜藍鵠霊
ner, quOted by Marie Pierik in “The Spirit

Of Gregorian Chant,” page 180.)
“Is the music of C6sar Franck to be

Classified as liturgical?”

A. - This delicate question has found
an answer by one who is quite∴COmPetentタ

Viz. by his biographer, Vincent d’Indy.

Much as he would like to answer the ques-
tion in the a億rmative (he says), he is kept

from doing so for two reasons: (1) C.

Franck was very indi任erently informed re・

garding the monumental polyphonic works
Of the 16th century, editions of which were

rare and not very accessible in his day.

(2) He knew nothing of the research
work of the Solesmes Benedictines in the

Subject of Gregorian Chant. Thus being a
Stranger tO Gregorian Chant and the sa・

Cred polyphony, he was thrown on his

OWn reSOurCeS言n consequence the subjec〆

tive∴element dominated.

(Consult: “The Spirit of Gregorian Chant;’

by Marie Pierik, Pa9e 189,髄、)

CH音CAGO NOTES
ヽ′ヽ葛州
NEW ALL, CHICAGO CÅTHOLIC

HIGH SCHOOL CHORuS

The Chicago Catholic High SchooI
Choir which is newly fomed, COnSists of

葦霊前嵩豊島霊議i聖霊
Notre Dame, Resurrection, Sts. Casmir,
Constance, Marys, Scholastica and Trinity
High SchooIs. The boys, tWenty,tWO in
number, are from DePaul, Sts. Constance,
L音盤霊忠霊磐島‡蕊in9
at 9.00 o’dock in the DePaul University

SchooI of Music, under the direction of
David Nyvall, Jr. It serves as a clinic

group for his class in Choral Training′ and

will serve as a standard by which other

choirs may measure their own groups.

‡詣霊S霊。t嘉r露盤b請h
and 9th under the direction of Mr. Henry
Seitz, Of Detroit・ The orchestras wi11 play

謹三富等訂s蕊霊嘉豊。n豊
aftemoon of the 9th.

A Festival will be held about the lOth of

嘉霊藍藍霊亡霊諾謹詰註
olic Group, eaCh schooI will sing under
its own director for the assembled glee

dubs. The purpose of this is to demon-
strate what each school is doing with its

譜誓欝謀等諸芸
discussed, but it was decided to withhold

鶉寵諾謀議
new plan is being discussed・

議露薫欝築諾意
besides the Supervisors there were a num~

ber of lay directors present・ A general

invitation had been sent to those interested

in choral work, tO hear the All-Catholic
High SchooI Choir in rehearsal. Mr. Ny・

vall taught the group an entire song on

that day.

Any requests for information about the

昌豊。謹話講話霊摘富詑霊
ciation should be referred to Fr◆ Leo M・

Leissler, O. S. M., Publicity Chairman・
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級ord 、勅co〃牢のdり

力呼bj州cG脇勿　　　匂q楊Bmt

MISSA PAROCHIALIS (S AT B)

Following the suggestion of the title,

the composer has set this work in a less

difficult idiom. Although he has left aside
the complexities of some of his other works,

he still retains the sincerity of style that

has made his Masses so deeply liturgical
in spirit. His leaning for strictly canonic
effects is limited to an extended two-Part

CanOn uSed at the opening of the GIoria
and again at the “Quoniam tu solus.’’ Just

One Other example might be quoted befoI'e

PaSSing on to some other aspects of the
Mass. This is the inversion of the themes
in the “Christe’’・ The work for the great・

er part tums to the harmonic idiom as a

basis but with simple moving lines, Partic・

ularly in the imer voices, the composer

has created a composition that is very in-

triguing. Although there is no fundamental
theme in the strict sense, the opening

measures of the Kyrie are not lost sight

霊。三h精霊器器書聖,藍霊
inner voice lines.

The work is a rewarding one and pre~
SentS nO great di債culties in achieving a

Satisfying perfomance. The Credo is sim・

P捕ed by the use of altemating phrases

with Gregorian Chant version. A free but
Su鯖ciently supporting accompaniment is

given by the organ・ All in all it makes a

practical and distinctive Mass.

MISSA PONT量FICÅLIS (S A T B)

The theme of the “Sacerdos et Ponti・

fex’’ serves as the wel上spring of this

solemn setting. The texture is solidly con~

trapuntal and without being diadactic, COn~

ceals the more comp量icated web and can~

onic material in a pleasing組ow of melody・

There is no di任usion of forces as the∴ele~

ments are mostly of a pattem founded on

the selected theme or developed from its

melodic traits. In keeping with this idiom’

the composer has chosen rhythms more

common to an earlier period as we11 as a

tonal idiom that is predominately modal.

The Kyrie and Christe are set in ⊂On~

霊霊霊。霊豊器量詳記
OPed style, While the Christe counter_ bal.

誤記謹詰詫ti豊島詑盤三
theme is further developed and later, SerVeS

嵩∴葦g講読でi霊‡e器‡
While making use of many vocal possibili-

ties, PreSentS nO Weightiness as the use of

Smaller combinations is frequent. These

PageS, however, are thoroughly in accord
With the spirit of the work and interestin9

CanOnic moments are to be found in the
“Domine Deus,, and in another well _ Writ_

ten one in the dosing measures of the

GIoria・ The Credo also has its canonic

moments but in this case i白s between the

VOices and the organ・ The first half of the

Sanctus is especially enticing・ It achieves

an ethereal quality which is bound up with

the placement of the voices and the theme

itself.

While the work will need a competent
Choir to presen白t satisfactorily, little diffi~

Culty will be found with the voca=ines
Which keep ⊂lose to the original key cen-

ter. To the more experienced choir, this
OPuS is触ing material for its best efforts.

MISSA AMOR DEI (TTB)

(In Honor of St・ Thomas More)

。S豊富蕊豊島蕊露語霊豊
POrtant items to be considered in a study
Of this Mass・ Sequential effects play an

important part in the development of some

Of the∴eSSential motives. H走re smoothness

and carefu=inking make these sequences
more purposeful and convlnClng.　The

GIoria is a departure from some of the
more common settings as the opening bars

COntain a well.worked and melodious

three-Part CanOn Which appears again in

the cIosing measures of the movement.

Again, a free chant-1ike section is intro-
duced言ts free rhythms contrasting with

measured portions.

The opening measures of the Credo pre重
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詳記請詳言t聖霊豊富一叢
Sanctus and Benedictus are other dosely

諸士謹言謹‡謹告霊忠霊ニ
promising high notes but progress in a

pleasing and e任ective register組owing with

a tendency to give∴eaCh part a vital part

in the development of the work. A well,
balanced choral unit could make an ef~

fective and beautiful presentation of the

work. An organ accompaniment enhances

the voca=ine and at times plays its own

part in the development of the themes・ An・

other of the composer’s engaging compo-

Sitions.

MISSÅ　SPES MEA (SSA)

(St. Cecilia)

In scoring this Mass’the composer has

aptly kept in mind the requirements of this

vocal combination and has likewise wisely

abstained from adding a weighty organ ac~

companiment・ There are many a cappella

sections.　The Kyrie, for instance言S a

詣1豊岩塩豊島蒜薯霊
opening bars and an ad lib・ aCCOmPani-

ment for the Christe. At times the accom-

paniment is written in three voices and at
other moments is placed in the higher∴reg~

isters of the instrumemt.

An important scale line motive is pre~

sented in the opening bars of the GIoria
and by way of further development or rep・

etition, becomes the basis of a good deal

of the thought in the succeeding pages.

This’and a short, undulating motive ap~

pearing in the Kyrie account for the mater-
ial of many of the melodic lines that are

welded in the framework.　While the

認諾董詩誌豊誌
Credo varies somewhat from the other

movements as its lines are broken between

譜霊言露草霊霊s霊。整護
to his original tonal center but graces his

melodic lines with a variety of appealing

traits which produces a texture marked

by ski11 and emotional warmth・ A very

pleasing work for any fine group of
WOmen S VOICeS.

MISSA LYRICÅ (STB)

As one proceeds with a study o白his

work言ts fine qualities become more evi-

dent and ingratiating. Some might think

Of the contrapuntal style as a handicap to

the modem listener or at least a less

Pleasant idiom. In this case, however, We
have a practical example that these older

forms need not be tedious. The work em.

braces pleasing lines of melody in all the

voices that not only impress the listener

but actually grow on his consciousness.

The opening measures of the Agnus Dei

語意設詰るS藍謹言。悪霊?
might be pointed out as some of the sec~

tions which exemplify these traits. The

composer, however, has not lost sight of

Suitable contrasting material and many

points of divergence from the polyphonic

霊m9蒜豊1議書。豊n詳言議

案霊禁書置霊u霊請託誓言

置e豊富豊富霊豊艶蒜霊
the modal framework goes a long way in

言霊書評葦薯藍p謹f蕊器
rewarding to any choirmaster. Much can
be done with its voca=ines, yet they of・

fer no di鯖culties. An excellent Mass for

this vocal combination.

JuBILÅTO DEO (SATB)

The∴COmPOSer’s conception of this mo-

tet is blessed with an exuberance of spirit

霊嵩s蒜e誤記‡露語誤
認荒ぶ慧請書。乗三豊講読
broadening and contrasting rhythms of the

middle section. Unison passages are also
made an essential part of the development.

In no case are the voices taxed to pro~

duce the desired e任ects, yet the work is an

effective one for festival occasions.

CONFITEBOR TIBI (SATB)

The solemn dedamation in the opening

bars of this Offertory setting for the Feast
of the Holy Name are heightened by the
harmonic qualities of the lower voices.

These∴∴Chords, arChaic in character and

simple in intent are direct in accomplish-

ing the desired result・ A contrasting sec-

tion consists of a canon between the two

upper voices as one group and the lower

voices as another. Here the introductory
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four〆nOte figure becomes in tum the point

Of departure for further development・ As

the work approaches the cIosing bars, the

PaCe is slackened and the opening bars of
declamation heard again・

AVE MARIÅ (STB)

The di億culties generally met with in

Writing for this vocal combination are not

evident in this work・ The soprano voice

is not restricted to its Iower∴register nor

is the tenor made to substitute for the

needed notes in the alto register. Effective

VOice ranges言n brief, are a hall~ mark of

this composition・ In the opening section,

the voices are cast in antiphonal style so

that the unisonic presentation of the Sancta

Maria is more strikin9・ In this portion,

however, the voices empIoy less figurated

line but the additional comment of the

Organ SerVeS tO keep a unified pattem.

Here also the tum to the minor mode

makes an agreeable contrast.

TERRÅ　TREMuIT (SATB)

An important item in the list of a com~

POSer’s interpretative e任ects is pace. In

this motet it is just this quality that adds

to the intemsification of the harmonic

scheme.　There is, however, nOne Of

the tawdy exaggeration expressed here

which would mar its effectiveness. At these
OPening bars, the tona=ines are simplicity
itself, yet the final result is telling. The

dosing Alleluia section is based on a short

figure, the opening notes of which are em~

Phasized. The theme is presented in the
form of a fughetta which grows to a force~

ful ending in the final bars.

TuLERuNT JESU (SATB)

A tender spirit marks the whole of this

COmPOSition. In none of the sections is

anything more than “mf’’demanded, yet by

Subtle means the composer has created a

motet that demands attention・ A good deal

Of the lightness is achieved by making the

tenor the lowest voice of the choral com_

bination.. The∴dosing bars, Which are

Placed in a contrapuntal setting, grOW mOre

諾雑誌蒜誌t窪
motet could be used on various occasions,

it is proper to the Feast of the Holy
Family.

JESu DuLCIS MEMORIA

O MÅRIA SINB LÅBE CONCEPTA

COR JESu

(SÅTB)

This is a practical group of motets that

Can be of good service to any choir. The

group includes a motet to the Sacred Heart,
another to Our Lordタand a third to the

Most Blessed Virgin. In the “O Maria’’,

after a full choral dedamation of the four

VOices, a CanOn is introduced between

groups of the upper and lower voices, af~
ter which the few additional bars are set

for full choir.

In the “Jesu Dulcis Memoria’’, the har・

monic style predominates, although there

are interestipg inflections of the vocal line.

The mid-POrtion of the motet bripgs a

PreCious moment of coIor and a slightly
freer餌ow to the tonal lines.

pr慧,霊l聖。罰蕊,誓.培:
Short polyphonic scheme that組ows smooth~

ly and agreeably, With point and direction.

It is another of the skillful works of the

COmPOSer that obtains its appealing quali・

ties within a small dynamic∴range.

A Spec富acular Success!

丁HE MOUN丁　MARY

HYMNAし
Hardly two years old, this now famous

hymnbook has met every test and it is about

to go into its Fourth Edition.

Plamed for Girls’　SchooIs.　Acad.

emies and Religious Communities, the musIc

has been arranged for two, three and four・

Part Singing by treble voices. Latin and Eng・

lish pieces of genuine merit abound　血　thls

b○○k.

Much to the Publisher’s surprise.血e book

has been taken up for parish use血ma[ry

SeCtions. The large number of Unison and

霊霊豊島霊宝謹豊嵩器
Iished.

SINGERS’ EDIT重ON, CIoth Bound …. $l.OO

( Discount in Q調ntldes)

ÅCCOMPAN皿賞ENT, Spird End …. $2.50
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Nbぴmber O準㍗nやあ広

均′ Emes〆ず物療ai請州aタッグ肋e陶Cbn′旬Neu Yb壷Cれ

NOVEMRER　6, 1939

PRELUDE, FUGUE and CHACONNE

Dietrich B唯tehnde (1637 - 1707)

CHORAL. VORSPIELE
Aus tiefer Not schrei i⊂h zu dir

J(血aIm G. Walther (1684 ・ 1748)

Ållein Gott in der H6h sei Ehr

Goo重9 B6血(1661 ・ 1740)

Ach Gott! erh6r mein Seufzen

タo血皿L調dwi9 K重心s (1713 ・ 1780)

Wie sch6n leuch榛記譜宝器{163,. 1707)

L’ORGUE MYSTIQUE

Ch狐重es To調皿e皿轟e (1928)

Purificatio B. M. V.

In廿°it

Gradual

O任ertory

Co皿munio

Diptyque

CHORAL. VORSPIELE

Joham Sebastian Ba血(1685 ~ 1750)

Wachet auf, ruft uns die Stimme　-

Wo so11 ich fliehen hin
Wer nur den lieben Gott lasst walten
Meine Seele erhebt den Herren

怨讐豊前豊忠霊豊h。.un,。r
PRELUDE and FUGUE in D

Ioham Schastian Bach

NOVEMBER　重3,重939

PRELUDE and FUGUE in C

Geo直g B6血(重661 ・ 1733)

CHORAL. VORSPIELE

Auf皿einen lieben Gott Ge∝9膿6心血

Was Gott tut, das ist wohlgetan
Johann G. Wal血er (1684 ~ 1748)

Vom Himmel kam der Engel schaar

l Joham H. Buttstedt (1666 ~ 1727〉

SYMPHON肥DE L’AGNEAU MYSTIQUE

Paul de坤a重血郭∞u (1926)

l m Agnus Dei, fons bonitas et laetitia

CH曾BAL ~ YORSP堰LE

Johann Sebasぬn Bach

Vater unser i皿Himmelreich

Aus der Tiefe rufe ich
Durch Adam’s Fall ist ganz verderbt

Jesu, meine Zuversicht
Nun freut euch lieben Christen gemein　　ノ

O Mensch bewein dein’Sunde gross

TOCCATA and FUGUE in D minor

Joham Sebastまan Bad

NOVE蘭RER　20, 1939

TOCCATA in C Minor
G〇億g Mu鷹at (重645 ・ 1707)

CHORAL. VORSPIELE

Ein feste Burg

Johann Nicolaus Han鷹(1630 ・ 1706)

Meine Seele erhebet den Herm
Ddph血S調肌9k (160宣・章664)

Herzlich tut mich verlangen

Joham Peter Kelher (1705 ・ 1788)

Lobe den Herren, den machtigen K6nig der Ehren

Io血細れG W心血鑓(1684・宣748)

SONATÅ I

Massig schnell
Sehr langsam

Phantasie, frei

Ruhig bewegt

PASTORAL SUITE
Four皿ove皿ents

Pa調l H地霊心血(1937)

Joha|m Sebastian Bach

PRELUDE and FUGUE in B minor

Johann Sebastian Bach

NOVEM膿ER　27,書939

PRELUDE and FUGUE in E

Vince血tius I,ubeck (1654 , 1740)

CHORAL , VORSPIELE

Herr, Wie du willst, SO SChick’s mit mir　‘

Goo重g R6血(1661 ・ 1740)

Jesu Leiden, Pein und Tod
Johann Caspar Vogler (1696 ~ 1765〉

Was Gott tut・窪霊嵩聖篭h。r (1,。5. 1,88)

SYMPHONEE de la PASSION

Paul de Maleingreau (1923)

I Pr010gue

II Le Tumulte au Pr6toire

CHORAL. VORSPIELE

Joham Schastian Bach

Voh Gott will ich nicht lassen
Komm, heiliger Geist, Herre Gott
Schmucke dich, O liebe See量e

FANTASIÅ ahd FLIGuE in G皿inor

事b血血統瓦sぬ孤Ra血
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H少mn∫ are H之楊わW初

均彫rRi巌楊Ter砂州狐D飢

“H豊。詩誌悪霊霊宝請託

and a bad tune?’’

To a cultured person the issue is so
Simple that an answer is hardly required;

he knows. But to the average man (timid

about his own critical faculty) the answer

is not so easy, Since it all depends on the

angle from which you approach the sub-

ject;∴e・ g・言ts melody, its harmony言ts

rhythm言ts balance of phrase, Or (most

debatable of all) its aeSthetic or devotional

appeal.

Five Essentials

。n謹磐e露語efr#藍S ,詳密

馨嚢輩寵謹
mental′ if it is reminiscent of the =drawing-

room son9’’ (as too many 19th century

hymn tunes are)言f its intervals are awk.

Ward (necessitating the use of an instru~

ment to make them intelligible)言f a con:

gregation finds difficulty in “picking up

嵩霊宝n討葦‡i霊i盤,謹
it is a bad, Or at best, an unSuitable tune.

Secondly: If the vocal harmonies or the

Organ aCCOmPaniments are bold, Straight・

forward and diatonic言t ,…s good◆ If they

are meretricious∴’sugary or sensuous言t

。謹藍n講評霊精霊書誌
garity known as “patter’’, it is good・ If

they are jerky∴`jumpy , Square~Cut Or

Vague Or rambling言t is bad.

Fourthly: If its phrases are ill ~ balanced,

it is not a good tune. This point is not

SO eaSy tO demonstrate in print言t is quite

easy if one has a pianoforte with which to

illustrate it. With a pianoforte one can
demonstrate to the most indifferently~muSi・

Cal audience how phrases can be well or

ill balanced by (a) contrast (b) repetition

Or (c) rhyme. These three∴CaSeS may be

★The Universe - (1933)

illustrated respectively (from the “good’,

POint of view) by hymns 206, 4, and 258
in The Westminster Hyrmal. A case of ill~
balanced phrasing (from the melodic point

Of view) is that of Dykes’popular tune to

the equally popular hymn =The King of

Love my Shepherd is.’’The first and third

lines of the melody are very similar but

not sufficiently alike to suggest repetition

(for the sake of emphasis) or su鯖ciently

unlike to su9geSt COntraSt (for the sak? Of

Variety); the second and fourth lines are

identical lSaVe that an additional note is

…柴。雷諾s詩誌霊盤古誓書
beautifully in its first two lines, grOWS

Weaker in the third and peters out lamely

in the fourth.

Fifthly: In the matter of aesthetic or

devotional appeal - tWO POints so subtle

in essence, SO real in e任ect; SO unSuSCeP~

tible to definition, SO COmPelling to the

SenSe - nOthing short of a bulky treatise

COuld do justice to the subject. So much

depends on a variety of circumstances and

occasions. A tune eminently suitable to one

set of circumstances may be quite out of

place in another. To take one example:
Sullivan wrote a rousing tune (I ’am aware

that highbrows call it “vu19ar’’) to “On~

ward Christian Soldiers.’’ It ful創Is the

idea of soldiers on the march and from

that point of view it is inspiring. But by

Singing that tune to another hymn of exact・

ly the same metre (e.g., Caswall’s “Come

ye littlei-Children’’ or　-　WOrSe Still -

Faber’s “Mary dearest Mother’’) the re~

sult is grotesque in the first instance and

諾意霊蓋鵠叢
case may prove shockingly bad in others・

The truth is that in judging hymn tunes

we seem to get =no forrader’’for lack of

a common denominator to our varying

standards.

A hymn tune is such a simple fom of

musical composition that most people seem

to think it must necessarily be an easy one・

The reverse is the case・ That iS why hymn

tune composition has such a fascination for
【
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AN　寒DEAし　CHRISTMAS G漢FT

ず財E f榊RIT OF GREGORIAN C財ANr

by Marie Pierik

All too rare are authoritative books

On Gre9Orian Chant which are up-tO-

date and of practical utility for teachers

as well as for pupils.

An outstanding new publication is

about to be issued which will take its

Place as a standard reference work in

the Engiish language’amOng Students

and teachers of Chant.

The author has had special musical

training and extensive experience fol-

lowing many years of study, reSearCh

and teaching in the realm of Gregorian

Chant with its correlated subjects.

Dom Gregory Htigle, O. S. B., Editor

Of The Caecilia, describes the book as

f0重重ows ;

“The title ’Gregorian Chant’ has here the

皿eaning of excellence ‘intemal glory’・ In my

estimation, this book expresses merit of the high・

est order. There is no empty talk. nor fool・

hardy praise; eVeryWhere I find solid exposition

from the best sources.

‘`The work seems to rest on four big pillars -

Dom Pothier, Dom Mocquereau, Peter Wagner
and Vincent D’Indy.

“The author presents the subject in血e most

Objective mamer, eXhibiting its inborn great・

ness and san⊂tity, aVOiding even the names of

methods and schooIs　- She re皿ains at a high

altitude.

“.The value of this book camot depreciate

humanly speaking, because its subject is im~

調ortal.’’

CIoth Bo調d - Price $2.75

SPECIAL Z¥哩W PUBLICAHONS

寡TAL!AN ORGAN BOOK

An inexpensive collection of compositions by Italian composers for
Small Organs. Music on 2 staves. Recessionals, Offertories, etC.言n short

and simple style.

Music by Bottazzo, Mauri, Bentivoglio, Bottigliero, etC. Liturgical.

PRICE._ 80 cents、

REiL」Y′S STANDARD MO丁E丁　BOOK

(FOR S、 A、 T. B、 VOICES)

Contains such standard favorites as Franck’s “Panis Angel~

icus’’ Arcadelt’s “Ave Maria’’; Kothe’s “Jesu Dulcis’’; Guilmant’s “Ave

Verum’’; Terry’s “CoごJesu’’, etC. Eight pieces, all in one collection.

PRICE - 80 cents Net.

McLAUGHLIN Cr REILLY COMPANY
IOO BoyIston Stree†　　　　Boston, Massachusetts
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HYMNS ARE HÅRD TO WRITE

(Continued from page 451)

the amateur and the dillettante・ It is they

- With their half- baked musicianship and

their unerring instinct for the second ~ rate

詰黒岩黒雲託rO豊島笥
js they who are the most dogmatic in the

Way they lay down the law to the musician

and the multitude alike. It is they who

Cling obstinately to a type of tune (with its

Weak me量odies and saccharine harmonies)

Which was the (mid ・ Victorian) invention

Of a non-Catholic religious body and

Which is now repudiated even by them.

Thoughtful Catholics may reasonably ask

Why they should be held under the yoke of

that depIorable passing fashion when the

non , Catholic denomination which gave it

birth has shaken that yoke from off its own

ne⊂k.

These well , meaning and misguided
dilettanti would do well to make an histori.

Cal study of hymnoIogy. They would then

find (possibly to their surprise) that it is

not su鯖cient to put a few notes together

With pleasing and `’correct’’hamonies and

call the result a hymn tune・ A vemacular

hymn tune is (I repeat) not an easy thing

to write; it is a specially hard one.

A Su叩rising' Feature

Mere musicianship is not necessarily a

qua雌cation. That is the “surprise’’which

I promise the dilettanti who do make a

serious study of the subject・

w慧h。霊詫豊. a謹言。y霊笥
our dilettanti are aware that (with a few

諾碧霊よe蒜霊豊豊i評語
men? Only one of Handel’s hymn tunes has

survived the test of time. Mozart wrote
only two hymn〆tuneS and even they have

never had a real vogue. Haydn is known
by only one tune’and it is now doubted if

the melody was really his・ Beethoven had

no鱒air for this fom of composition. Men・

delssohn's hymns are like those of Bach -

fine hamonisations of other people’s melo~

dies.

No, my gOOd and dogmatic dilettanti, the

great composers have shown us that the

組air for hymn - tune COmPOSition is a special

one and by no means the possession of

even the greatest musician・

What, then, are We gOing to do about it?

豊露盤豊聖霊謹da譜霊
shall soon see daylight if we honestly look

for it, and - having found it - keep our

eyes tumed always to the light.

st三豊許諾薯豊。‡霊葦霊詳
ever you like to call it). At present we
have (a) the non~ muSical person who says

he knows nothing of the subject, (b) the

dilettante who says he does, and (C) the

musician who says that hymn~tune COm-

POSition is not necessarily a concomitant of

musicianship.

until we get some sort of fusion between
these three types of mind, little can result;

but I am hopeful still.

If I had the wit of a Bemard Shaw or a

Chesterton, I might say somethin9 tO the

e任ect that when it comes to assessing the

values of hymn ~ tuneS there are two dasses

specially unqualified for the task　-　the

musical and the unmusical.

Think this over. It is not such a paradox

as it looks.

Chl.istmas Hymns

Fo細　TTBB

ÅN　ÅNGEL FÅIR

916　Singenberger, J. ……...……………$.15

CHRIST IS BORN
823　Korman, J. A. …………………‥..... ・15

HÅIL, HOLY NIGHT

916　Tappert, H. ………………………… ・15

I,O, HOW　Å　ROSE

958　Praetorius　…………….,…….………. .15

O COME　ÅLL YE FÅITHFuL

957　Traditional (Chorale〉　……‥........ ・12

970　Traditional (Novello Arr.) …… .15

PRINCE OF PEÅCE

403　Weiss-Reil]y　……‥.

SLEEP OF THE INFÅNT

958　Gavert

SLEEP O CHILD DIVINE

684　Mauro.Cottone, M.
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Address -
Archbishop Glennon, St. Louis.….………..…

Annual Bishop’s Letters - 193l ~ 1937..…....

Archbishop Spellman, D. D・タReception.….…..

Are You Going On the Air?

Sister M. Urban, O. S. B. ………………………….

As Thousands Sing -.
Clarence A. Corcoran, C. M. .……..………..

Behold! The Church of God.-
Ceremonies of Dedication ……………………‥..…

謙治霊嵩豊藍・孟品蕊……………・・
AIoysius Raber

Boyle, Rev. Edgar一¥

Directs San Fhancisco Programs

Chant Summer SchooIs　……………………….∴

Chant of the Church〆Briefly Explained

Sister Urban, O. S. B. …………………‥,

Church Music._ Derivation of _

VoIume 66- (Jan. [o Dec.〉

Page MarriaqF Music
Music Appreciation _ In General

Music Classes - Sr. M. Hildegarde, 0. S. F. 387
Music of the New Testament...∴………‥.......….

Music and the Pope’s Election ….

Obituaries:

認誓書語詩語驚喜謀計謁
Eugene Phillips - 198; Rev. G. Kinkade

壷豊富霊語モ豊1謹。藍竺
379; Stephen Benedict - 380弓ohn O’Shea

〆380; Pope Pius XI.

O♀gra Stars Cancel Church Debt in One Day

Percy King

128

277

215

216

亘劃

180

93

223

416

Catholic Hymnals, Some Early - Percy King 161

Fred T. Short
Church Music - Taking It Seriously
Choirs and Choir Directors ,_

Rev. Daniel A. Lord, S. J.. ……..….

Coronation of Pope Pius XII -

Music Broadcasts

Diocese of Pittsburgh -
Church Music Regulations ……‥......…..…

誓誌霊豊雫若輩霊霊等譜誓
Dubuque Summer School …………………..……....

219

工77

4重5

137

126

183

262

425

339

認諾葦葦三業蒜ニ㌶3Z
334_378_422

Franck, Cesar - Interpreter of the

Spiritual in Music - by Kevin Magee ……‥　337

Gregorian Chant in the Grade School〆

Sr. M. Nazarius, I. H. M. …....…….…...…...….

Gregorian Chant in the Liturgy -

。葉書豊霊盤器‡霊二……………・"

G豊a言説yi説高誼‥二…・・・・・…・…
Vincent E. Brazeau

Gregorian Institute, Pittsburgh,
Formally Begins Session ……………‥.

Gregorian System in the Art of Music.

History: Adeste Fideles _ Noel....…..

嵩詣叢叢ノ護る・了
Marie Shields Halvey ………………….(

136

53

9

33

……　321

……　98

423 _ 424

…. 43ま

……　　73

Hymns Are Hard to Write - R. R. Terry.... 453

Liturgical Music and the Radio _

J,. V. Edwards
Liturgical Music

James A・ Reilly, A. M. 32与. 369

Organ Preludes and , Interludes
Organ Registration
Our Best and Nothing Less -
Constance P. Brown

Piel, Peter - A Master of ‘`Musica Sacra’’-

Dr. Paul Mies
Pittsburgh - The Leading Diocese in the

Liturgical Movement

認諾鴇謹露悪誓書.∴∴
Practical Suggestions for G∞d Singing..……・.

Ihogi岩註.。l): B。S,。n _ 46, 1,。, San,。 。l。r。

- 201; Belmont College - 203; New York
〆218; Pittsburgh - 281, 322; Loras Col~

lege〆335; Sr. Paul〆336; Fort Worth

- 340; San Francisco - 340; St. Mary’s

College, Cal. - 340
Publisher’s Pointers

Questionaire　-　For Pittsburgh

Organists’ Examinations　…….

Questions and Answers
27.71.ま1 7.1 57.1 97.237.273_3ま7_361.405イ4与

Radio Program for December 15 Broadcast
or Christmas - Sr. Urban .…………..…..

Recordings:
Catholic Hymns

R農法Onic and Modem Music..………・・…

葦親藩護素読警護
the Sixteenth Century - 245; Accompani・

ment for Chants in the Catholic Music
Hour Gregorian Chant Manual　-　246;

Plainchant for Elementary SchooIs T?46;

宝詫表黒語,葦∵訪露磐誌
誓瑞霊霊2擢詰ま誌品藍
List〆323; St. Rose Hymnal - 323; The

Spirit of Gregorian Chant - 344; Analysis
Of Popular Christmas Compositions〆363;

Recent Sacred Music∴COmPOSed by Richard

Keys Biggs - 407; The Art of the Choral
Conductor〆410; Little Grammar of Gre-

gorian Chant - 411; Sacred Music com・

POSed by Joseph J. McGrath〆447.
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Page Indianapolis' Ind.

413Sacred Music, Restoration of.....
Salve Regina - Most Celebrated
of血e Four Antiphons -

Do皿Adelard Bouvilliers, O.S.B. 138 ~ 205 ・ 220

School for Organists

Sheep in WoIves’CIothing -

C.‾ Richard Ginder

Stabat Mater, Musical Settings of -
Cyr de Brant

Tenors, The Rarity of - Lotti Rimmer
Text Repetitions

The Three Christ皿aS Masses ......….......….…..

T豊富豊苫悪霊霊も宣. D‥…...….

Visitation of a Bishop (What To Do Next!)
Voice Training in the Grades …………‥.......…・

Ward Method at Catholic University -
Sister M. Agnesine, S. S・ N. D‥…………・・
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Cincinnati. Ohio
Cleveland, Ohio
Cli任Haven, N. Y.
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Ave Maria (SATB) ……………‥ Cesar Franck　353

Be皿悪霊豊富慧富民豊霊………・ 433

Ravanello, etC.

C

fChoral Mass in honor of

Our Lady (SATB).......……

Christus Vincit (Two or血ree

㌔豊富浮薄・ ・二・∴

C.G.L.Bloom　55

……. H. Nibelle　15

。………‥　P. PieI　437

・」Credo (Mass of St. Francis)

Richard Keys Biggs　233

D

Divine Praises (Gregorian style)

Achille Bragers　70

H

Haec Dies (2 Vcs.) ………‥ Sr. M. Horentine lO3

タ

Justorum Ånimae (SATB) ……‥ James P. Dunn　389

重

Laetentur Coeli (2 Vcsリ…… Sr. M. FIoren髄ne　394

M

Marcia Solenne (Organ) …..

Mass of St. Francis of Assisi
Luigi Bottazzo 145

(SATB) …………………… Richard Keys Biggs　345

Mass of St. Thomas Aquinas

(SSÅ) ……………………‥ Sr. Marie Antoinette

Missa Quarta (2 or 4 Vcs.) … Michael Haller

Missa “Salve Regina’’(TTB) … J. G. E. Stehle

Missa Spes Mea (SSA).…‥ Joseph J. McGrath

Missa “Stella Maris’’ (2 Vcs.)

Sr. M. FIorentine, P.H.J.C. 153

0

O Bone Jesu (I 8 II)

(SATB) …………………… G. P. da Palestrina 147

O Jesu Christe (TTBB).. Jachet Van Berchem lO5

8総譜慧i霊(講・)∴㌫鳥誹裟
O Sacrum Convivium (2 Vcs.〉 …. L. Bottazzo

O Sacrun Convivium (2 Vcs.).. O. Ravanello

8謙誌等掃(誓書)∴手荒認諾
O Salutaris (2 Vcs.) ………………… J. Homung

O Vos Omnes (SATB〉 ......…………… Fr. Witt

P

Plainchant for Ele皿entary SchooIs

Book I　………………………………‥　Carlo Rossini　269

Proper of the Mass for all Sundays and
Feasts of the Year ….,…… Rev. Carlo Rossini　271

R

Recordare (SSA).. Sr. Mary Gisela, S.S.N.D. 227
Regina Coeli (2 Vcs.〉　……………‥ Fr. Koenen　65

Regina Coeli Laetare (SATB〉

Rev. Dr. Fr. Witt　18

T

Tantum Ergo (2 Vcs.)
E. Åndriselli　439 and　442

Tantum Ergo (2 Vcs.)
Rev. A. Portelance　440　and　443

Tantum Ergo (2 Vcs.)
O. Ravanello　441 and　444

Te Decet Laus (hfode I〉

T。 Laud。n豊謹話n霊盤l温討ers　68
Hamonized by Achille P. Bragers　68

Terra Tremuit (2 Vcs.) …‥ Sr. M. FIorentine 101

Twelve Selections for Benediction
Arranged for 2 Vcs. by Nino Borucchia

V

Virgo Virginum Praeclara (SA).. Fr. Lehmann 149

ENGLISH HYMNS

Ave My Mother Pure (SATB).. P. Griesbacher　396

A CaroI of Good Tidings (SSA)..Cyr de Brant　399

Ye Sons and Daughters (O Filii et Filiae)

(SÅTB) ……‥ Arranged by Agatha Pfeiffer 109
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Bragers - Accompaniment …………….$3.00

〈Spiral Binding〉

Singers’ Edition

(Modem Notation〉

Å皿the G職場O血u Masses, hdudin9血e Requin

CHANT MOTET BOOK

Bragers Accompaniment to the l
Most Frequendy Used Chants ……‥$2.00

(Spiral Binding - 86 pp.)

リSEPÅRÅTE MÅSSES

Å∝OmPaniments by Å. Bragers

Missa de Angelis
Missa pro defunctis

! Missa cum jubilo
) Missa Alme Pater
Voice Parts to each of Åhove

(Modem Notation)

ea心　.書5

LIBER uSuALIS (Desdee Edition)
No.

801　Gregorian Notation ………………$2・25

(aoth - English rubrics)
780C Modern Notation　　　　　　　　2.25

(CIoth - Latin rubrics)

’　　　　TEXT BOOK o登

.　GREGOR喜ÅN CHÅNT

Dom lG. SunoI Price, $l.40

BENEDICTION MuSIC

Cantus.一Varii、

AfCOmPaniment by H. Potiron ……‥$4.00

Singers Edition, Gregorian Notation ・35
’’　　’’　Mode士n Notation.. .35

( Clo血)

Chants Des Saluts el Des Procession§

Singers Edition, Gregorian Notation .40
( C重〇億)

Modern Notation.. .40
(働o血)

PLAINSONG FOR SCHOOLS

Mos` popu賞ar心anl book in E調ape狐d the u. S A

(Gregorian Notation only主

Book I Singers Edition ……………・・…$ ・25

(90 pp.〉

Accompaniment ………………‥ 3.00

Book II SingersEdition …………二……… ・25

(96 pp.)

Accompaniment

〈qo血)

3.00

GRÅD uALB

(P∞pc富概血e馴血ss書o重心e ye運)・

Potiron Accompaniment:

Book I - $4.00: Book II - $4.OO:

Book III - $5.50.

Bas Accompaniment:

Book I - $5.00; Book II - $4.00

Proprium Sanctorum ………………‥ 5.00

Commune Sanctorum ………………‥ 2.50

VESPERÅLB 、

Potiron Accompaniment:

Two Volumes..….………..

(Cloth )

Bas Accompaniment:

Volume I
(Cl〇億)

Volume II
( Cl°坤

.each $5.う0

THB GREGORIÅN ORGANIST

by Dom AIphege Shebbeare, O. S・ B・

M昂出V血調の重ねs豊o書面se a書Li書的gic劃臆ロ勘案髄0髄・
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