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LAST CALL'!

Christmas Mawsir

(LATIN TEXT)

(For SATB)
ADESTE FIDELES
797 Greith, C. .o eceerecrrecceeeennd W15
245 Novello, V. ceovvvccveirececviinenne. 112
FLOS DE RADICE
964 Brant, Cyr de .....coccciieeeeene. 15
GLORIA IN EXCELSIS DEO
959 Korman, J. ... A & ]
HODIE CHRISTUS NATUS EST
586 Korman, J. ... ooz K15
JESU CHRISTUS
816 Cottone, M. ...........occcevicveeee. 15
LAETENTUR COELI
654 Gruender, H. 15
1092 Koenen, Fr. St WERPY 1.
961 Singenberger, J. ...cccceiiiiiinn A5
NATO NOBIS SALVATORE
686 Cottone, M. ........... 15
163 Reysschoot, D. van ............. .15
O MAGNUM MYSTERIUM
1039 Korman, J. A. i 15
920 Vittoria, T. da ...cccovveevecvvvccnenn. <15
PUER NATUS EST
93 Capocci, G. .. e 220
RESONET IN LAUDIBUS
1090 Handl ..oooioeeiiiiiie e 15
SILET NOX (Silent Night)
608 Gruber - Hugle .........cooovis 15
TOLLITE HOSTIAS
876 Saens, C. St .ococovieiieviieriieieees 212

TUl SUNT COELI
654 Gruender, H. ..o
962 Singenberger,
95 Stehle, E. ......
819", ‘Breln-]. .oniveiinsonesssiorassisicssssonssorss

PROPER OF THE MASS
(Midnight)
by Sister Florentine, P. H. J. C.
(for 2 voices)
CHRISTMAS VESPERS
Chant and falso - bordoni arranged by
John B. Singenberger

No. 470 2, 3, or 4 mixed voices ............ $ .50
No. 471 4 male voices ....occvceevnnceen D0

(For 2, 3, and 4 Equal Voices)

ADESTE FIDELES

970 Novello - Reilly ............. TTBB $.15

687 Koenen, Fr. .....ccccconins SSAA .15
EXULTA FILIA SION

716 Cherubim, Sr. M. (O.S.F.) SSA .15
FLOS DE RADICE

964 Brant, C. de ...cccooeevvvvvnen. SA 15

1037 Brant, C. de ...cccovivvrueneens SSA .15
GLORIA IN EXCELSIS

960 Korman, J. A SA .15

HODIE CHRISTUS ‘NATUS ‘EST
770 ‘Korman, .= A Glnecamess
823 Korman, J. A ..
1087 Korman, J. A. ..
315 Marcetteau, C. ..
818 Mitterer, J. ..cccoovivnnans

HODIE APPARUIT
791 Lassus; Di O ..o

JESU REDEMPTOR
791 Palestrina, G. ........cccoceee

LAETENTUR COELI
315 Koenen, Fr. ..o
652 Gruender, H. .......

593 Mitterer, J. ..........
527 Singenberger, J. .....

NATO NOBIS SALVATORE

684 Mauro Cottone, M. .......... TTB .15

685 Mauro Cottone, M. ........... SA .15

424 Van Reyschoot, N. ............ SA .15
PARVULUS FILIUS

670 Haller, M. .oooiiieivniiieeee SSA .15

RESONET IN LAUDIBUS
36 Hugle, Dom (O.S.B.) Arr. .. SA .15

Handl - Borucchia ........ SATB .15
SILET NOX (Silent Night)
608 Gruber - Hugle ... SA .15
TECUM PRINCIPIUM
593 Mitterer, J. ............ TTBB .15
527 Singenberger, J. .......cco.... SA .15

TUl SUNT COELI

526 Singenberger, J. ... 15

974 Wiltberger, A. . - A5
VERBUM CARO FACTUM EST

316 Chassang, P. .cccccninnianenn SA 15

645 Gilana, Sr. (O.S.F.) ........ SA .15

594 Griesbacher, P. ................ SSA .15
VIDERUNT OMNES

975 Maenner, J. ....occviirniennnn SA .15

Christmas Masses

KAIM — Missa Jesu Redemptor

(SATB) A Cappella ..ccccvvenrenee...$ 60
BIGGS — Mass of St. Francis

TTB . .60

BATE Gttt st 0

Christmas Organ Music
606 Mauro - Cottone, Ninna Nanna ...$ .50
607 Hugle, Shepherds At The Crib ..... 50
1035 de Brant, Shepherds Watch ...... .60

McLaughlin & Rellly Company

Boston, Mass.
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KING DAVID

POPE GREGORY I

INSPIRED AUTHOR of theTest

[ Agjf’ |

ORGANIZER of the Melody

EDITORIAL

by DOM GREGORY HUGLE, O. S. B.

A STUBBORN PREJUDICE

It has been quite difficult for a good
many church musicians to associate the
idea of progress in music with the com-
mand of Pius X to return to the ancient
version of the Gregorian melodies. We
recall a furious protest of ‘an enraged mu-
sician who in 1904 went so far as to say:
“Revive the ancient melodies? No—never
~Let them be dead and buried. The dead
have no business to walk our streets!
Those old melodies are offensive to our
ears, to our rhythmic sense, to our melodic
ideas: we want up - to ~ date music.” Of
course, we did not delay to inform the
publishers of the magazine that such odious
effusions were extremely offensive to Cath-
olic subscribers; at the same time we sub-
mitted the request to strike our name from
the subscribers’ list on the same day on
which they would again open their col-
umns to similar communications.

Many years have passed; times have
changed, but the stubborn prejudice is not
yet dead; it makes its living on ignorance
and misinterpretation. It has quite a ward-
robe of spook costumes and gives its per-
formances before select groups of unthink-
ing lovers of the conventional music of
the present day. The echo of these meet-
ings is always the same: “Chant is a back-
number; it does not fit into the world of
today; it's in the way to real progress, and
that's why nobody likes it.”

A NEW BOOK FOR THE
SERIOUS - MINDED

We were immensely pleased when a
“long ~ wished ~ for” manuscript came to
our desk during Eastertime, 1939, namely
“The Spirit of Gregorian Chant” by Marie

- Pierik.
With deepest interest we gead page after

. ——

page, and what did we discover? First
of all we discovered those golden passages
from” Dom Pothier’s classical book: “Les-
Melodies Gregoriennes” which had in-
duced us years ago to prepare a transla-
tion of that work! Unfortunately the clouds
of depression then hanging over our coun-
try, brought on the serious question: “Who
is going to buy the book?” and the gloomy
outlook killed that project.

It may, however, be salutary for the
younger generation to recall a strange
fact: When Dom Pothier's work appeared
in 1880 it was hailed by the chant stu-
dents of the Anglican Church with greater
enthusiasm than by the members of our own
Church. English students were those who
formulated the winged word: “Dom Poth-
ier's work is paramount in importance with
the discovery of America.” Yes, indeed —
Dom Pothier did not discover a lost con-
tinent, but he discovered a lost art. His
book is the embodiment of what Solesmes
stands for in the Church and in the world
of today. No serious musician can afford
to remain ignorant of the services which
these zealous monks have rendered Holy
Mother Church.

Dom Pothier’s work was carried on and
completed, as it were, by Dom Mocquerau,
the rhythmic artist, the originator of those
astounding Gregorian laboratories, which
lend mathematical precision to the research
work.

Now the 1939 MSS previously men-
tioned, (entitled “The Spirit of Gregorian
Chant”) has just been published.  The
author, Marie Pierik, very wisely does not
limit herself to the investigations of the
monastic School of Solesmes. She gives us
also a comprehensive survey of the grand
activities of Dr. Peter Wagner of the Uni-
versity of Fribourg in Switzerland. The
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writings of this eminent chant student and

member of the Papal Commission have re-’
ceived the flattering title of “Summa Gre-

goriana”, In three volumes he sets forth
the “sum - total” of Gregorian lore, and
the gist of these volumes we meet in Miss
Pierik’'s book. ) : ,
Dr. Wagner's teaching is supplemented
by a resumé of Vincent d'Indy’s- elucida-
tions. Being director of .the Schola Can-
torum in Paris and professor of the Con-
servatory of Music, his. importance as.a
teacher and refined artist cannot be over-
estimated; he possessed that rareiigift ‘of
intuition and felicitous' communication;
which lightens up obstruse problems.

These words of Dom Pothier we find: in
the Introduction:to Miss Pierik’s work:- .

“There is in the Church, in the Catholic
liturgy, a music, which is at the same time
a word and a chant, a music rich and pow-
erful although simple and natural, a music
which does not seek itself, which does not
harken to itself, but which bursts forth
like the spontaneous cry of the thought
and of the religious sentiment, a music,
lastly, which is the language of the soul
touched by God, and which, coming from
the bottom of the heart, goes straight
to the heart, takes possession of it and
raises it gently to heaven. True devotion
produces as of itself song; song, in turn,
excites devotion, and this reciprocal action
augments, the value of both, like two mir-
rors, which, facing each other, multiply the
same image even to the profundity, so to
speak, of the infinite” . . .

As we go on throughout the whole book,
we are surprised to find a host of witnesses
who testify to a tradition of two thousand
years, and we wonder how we could re-
main ignorant of so great a wealth of in-
formation. Prejudice is based on ignor-
ance; time has come for each church musi-
cian to fortify himself in order to give a
ready answer.

We congratulate the publishers upon the
splendid typographical make ~up, includ-
ing the artistic binding. When shortly af-
ter Easter we strongly encouraged them
to bring out this new book, we found
them ready, even at the risk of a limited
sale, to go into this venture for the sake of
a good cause.

The cause is a good one. It is Christ's
cause and that of His Holy Church. This
cause is hated and despised by the children
of the world who revel in a music of their
own. Imprinted on the front cover is a
page from the Encomium Paschale, the
Easter Panegyric, sung by the Deacon on
Holy Saturday when he blesses the Easter
Candle. Reference is made in that sub-
lime Preface to the column of fire which
dispelled darkness from the path of the
Israelites on their way to the Red Sea. But
the application to Christ, the new and
eternal - light, remains our own, personal
and transcending comfort, which cannot
be diminished by the railleries of those who
do not know Christ.

DUBUQUE, IOWA

LORAS INSTITUTE of Liturgical Mu-
sic, August, 1939. — The Editor of “The
Caecilia” inadvertently omitted to mention
the local Franciscan Order who were a
very important element in making the In-
stitute in Dubuque possible. He visited
their beautiful new convent and became
acquainted with their varied musical ac-
tivities, but what impressed him in particu~
lar was their wholehearted co-operation
with the musical endeavors of the Arch~
diocese.

“NOEL”

The French word for Christmas—"Noel”
—means ~‘Good News.” It is another
word for “Gospel.” Long ago, a French
princess named Bertha married King Ethel-
bert of England. Queen Bertha was a
Christian.  She welcomed St. Augustine
when he came to England to preach Chris-
tianity, and was delighted when he con-
verted the King and the people. The first
Christmas in England was a happy one.
Queen Bertha called it “Noel.” To this
day the French name is often used in
English - speaking countries.

.~
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She Three Christmas Masses
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‘THE CHURCH has granted a privilege
to all priests to celebrate three Masses
won Christmas Day. This privilege is in-
tended not only for themselves, but also
ifor the spiritual joy and benefit of the
faithful. The three Masses are not identi~
«al; the liturgical prayers of each one rep-
resent a particular theme, or spirit, or ap-
proach to the mystery of the Birth of Our
Lord. These three themes may be out-
lined as follows:

I. The first Mass, usually midnight
Mass, emphasizes the stupendous nature of
‘the miracle of the birth in time and in
‘human form of the Son of God. Its spirit
is that of sheer wonder and awe as we
'prostrate ourselves in the dazzling light that
has broken the darkness of midnight and
‘brought heaven to earth. The tone of the
Introit, the Collect, the Gradual, the Gos-
‘pel, of all the proper parts of this Mass,
is elevated, heavenly, sublime. “The Lord
‘hath said to me,” sings the Introit, “Thou
art My Son; this day have I begotten
“Thee! Why have the Gentiles raged and
people devised vain things? Thou art My
Son! This day have I begotten Thee!”
Thus we are struck dumb at the words:
"This is God Who is born! Again in the
‘Gospel the divinity of Christ is empha-
sized: ““This day is born to you a Saviour,
“Who is Christ the Lord!” So through
the whole Mass, we are led to forget our-
selves, to forget even what the birth of
‘the Saviour means to us, we are led sim-
ply to kneel in awe and adore.

II. The second Mass of Christmas,
“which was intended to be celebrated about
dawn, expresses the meaning of the birth
of Christ for ourselves: the Son of God
has not only come down to earth, He has
<ome for our sakes. This note is again
struck in the Introit: “A light shall shine
upon us this day; for the Lord is born to
us, and He shall be called Wonderful,
‘God, the Prince of Peace, the Father of
the world to come; of whose reign there
shall be no end.” St. Paul in the epistle
of the Mass already speaks of us as being

heirs of eternal life in Christ; in the Gospel
the shepherds “begin to understand the
word that was told to them’’; the commun-
ion prayer bids the daughter of Sion re-
joice that her King has come. So, thought-
fully, like the shepherds, we say: Let us
go over to Bethlehem and see this word

that is come to pass which the Lord hath
shown us.

III. The third Mass on Christmas cele-
brates the completion of the work of
Christ in the establishment of His Kingdom
on earth. The Introit pronounces this
theme. “A Child is born to us and a Son
is given to us whose kingdom is upon his
shoulders, and His name shall be called
the Angel of the Great Counsel.” The
Gospel of the Mass, in the words of St.
John usually recited at the end of Mass,
sums up the story of Christ's reign on
earth: “He came unto His own, but His
own received Him not. But as many as
received Him he gave power to be made
Sons of God.” The Communion prayer
likewise brings out the Kingdom of Christ:
“All the ends of the earth have seen the
salvation of God.” And the last Gospel
tells the story of the three kings coming
from the east to adore the Infant God.

— The Liguorian.

ADESTE FIDELES

That well -known and greatly loved
Christmas hymn was used at Benediction
at Christmastide in France and England
since the close of the eighteenth century.
It was sung at the Portuguese legation in
London as early at 1797. The most popu-
lar musical setting was ascribed by Vin-
cent Novello, organist there, to John Read-
ing, who was organist at Winchester Cath-
edral from 1675 -81, and later at Win-
chester College. The hymn itself has been
attributed to St. Bonaventure, but is not
found among his works. It is probably of
French or German authorship. It invites
all the faithful to come to Bethlehem to
worship the new - born Saviour.
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“Dramas of Medieval (hurch
are Recalled by Christmas

By Lawrence J. Gonner, S.M.

THE beautiful liturgy of Christmas re-
calls to our minds that in the Middle
Ages the people not only read and pon-
dered the story of the Nativity, but actual-
ly had it presented for them in drama form
within the portals of the church. In these
plays, the clergy were the actors. They
took the parts of all characters. With the
passing of time, the action of these plays
was elaborated, the costuming carried out
in greater detail, and the plays took on
more and more secular characteristics, thus
causing them eventually to lose their in-
timate association with the Church that
gave them birth.

Wording Is Simple

In its earliest stages, however, the word-
ing of the Nativity plays was very simple.
Witness the text of the following play:

“Whom seek ye in the manger, O Shep-
herds? Tell us.” .

“We seek Christ, the Savior, an infant
wrapped in swaddling clothes as the angel
said.”

“He is here as a child with Mary His
mother of whom Isaias, the prophet, spoke
long ago: ‘Behold a Virgin shall conceive
and bear a son’; and now go ye forth and
proclaim that He is born.”

“Alleluia! Alleluial We know indeed
that Christ is born on earth as all the
prophets spoke.”

“Psalm: Puer natus est, etc. (Introit of
Third Mass of Christmas).”

This is one of the oldest texts of the
Christmas plays and seems to be modeled
upon the famous Quem Quaeritis (Whom
seek ye?) trope of Easter. It is from this
simple Easter trope that modern drama
eventually sprang. The Christmas or Na-
tivity plays were not, however, as univer-
sally acted as the Easter plays in the
early part of the Middle Ages, but they
were sufficiently numerous to have left be-
hind several interesting manuscripts which
have engaged the attention of many medie-
val scholars.

*The Pittsburgh Catholic, December 16, 1937.

Magi Plays Interesting

Of the dramas portraying the Nativity,
the Officium Stellae, or Magi plays, are
especially interesting. =~ They were based
upon the text of the Offertory of the Feast
of Epiphany: “The kings of Tharsis and
the islands shall offer presents; the kings.
of the Arabians and of Saba shall bring
gifts: and all the kings of the earth shall
adore Him.” In addition to this text, there
was in medieval times a fairly common cus-
tom of offering bread and wine at the of-~
fertory.

The main incidents of the Magi plays:
are similar in most manuscripts: three can-
tors dressed to represent the three kings.
enter the choir through the main door pro-
ceeding with measured tread and sing-
ing as they advance. Announcing their
gifts, they proceed to the middle of the
choir where one of them points to the
star. Guided by it (the star was some-
times hung from a wire and moved as the
Magi approached) they reach the high
altar. In rapid succession follow the visit
to Herod, the appeal -to the Scriptures and
the continuance of the journey to Bethle-
hem where they deposit their gifts. Then
a boy behind the altar breaks forth into
song. Astonished at what they see and
hear, the kings withdraw from the choir
by the door leading to the sacristy, sing-
ing as they leave.

The Magi plays, therefore, contain cer-
tain elements that must have made them
quite entertaining, e. g., the introduction
of the Magi to Herod, his anger, the
searching of the Scriptures and the offer-
ing of the gifts. All were portrayed with
a realism that must have greatly inter~
ested the spectators in the body of the
church. Even the little detail of leaving
the church by the sacristy door was signi-
ficant in that it dramatized the Scriptural
verse which said that “they (the Magi)
went back by another way into their own
country.”
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Abuses Occurred

Opportunity for abuse there was, how-
ever, and sometimes it actually occurred.
Thus a play from the cathedral of Padua
was carried out in the following manner:
Herod and his chaplain, clad in untidy
tunics, carrying wooden spears, mount the
platforms at Matins. Herod hurls his spear
towards the chorus; cum tanto furore he
reads the ninth lesson while his attendants
dash about belaboring the bishop, the can-

ons and choristers. Thus Herod already

in the liturgical plays furnishes an open-
ing for the introduction of secular and hu-
morous elements that show forth even
more prominently in the later English cycle

plays.

And so the Nativity plays stand out
prominently among the many dramatic
representations which revealed the spiritual
and cultural influence of the Medieval
Church.

ESKIMOS SING LATIN HYMNS

The Most Rev. Armand Clabaut, O. M.
I, Coadjutor with right of succession to
the Vicar Apostolic of Hudson Bay, in an
interview last year described how Catholic
Eskimos in the Far North, the mythical
home of Santa Claus, sing hymns in Latin
and in their native tongue, and otherwise
participate in the liturgy of the Church.
He spoke from the first - hand experience
of a missionary at Notre Dame des Neiges,
“Our Lady of the Snows.”

Eskimos Sing Hymns

The Eskimos, Bishop Clabaut says, love
to sing and their rendition of the “Kyrie”
and the “Credo” causes no little surprise
to whites who visit the mission chapel, usu-
ally when some boat reaches these remote
harbors. The principal difficulty in organ-
izing a regular choir, he adds, is the
paucity of Christians living near the mis-
sion.  “Here, throughout the year,” he
says, “there is one family of three. The
others come only once or twice a year and
do not stay long enough really to learn the
offices and familiarize themselves with li-
turgical chant. But it is surprising how
quickly they catch on to an air when it is
played to them, usually on an old accordi-
on,” he adds.

- Another difficulty is the smallness of the
chapels. “How can you expect them to

enjoy a lengthy liturgical office,” he asks,
“when, crowded one upon the other, and
perspiring excessively, they can scarcely
move to follow the service without jostling
one another?”

There is a beautiful collection of 55
Eskimo canticles or hymns, some consti~
tuting a sort of chanted catechism, others
honoring the special feasts of the Church
calendar. This collection includes hymns
in honor of Our Lord in the Blessed Sac-
rament or His Sacred Heart, the Blessed
Mother and the Saints, Our Holy Father
the pope, and one in honor of the Bishop.
The musical accompaniments for these
hymns are usually variations of popular
French airs or liturgical chants that are
easy to learn and easy to retain.

A CHRISTMAS PRAYER
(Author Unknown)

L
“Amor Mil” I'm longing, longing
By Thy manger, cold and lone,
For the favor to receive Thee
And possess Thee as my own.
Low before Thee
I adore Thee
And uplift my heart to Thee
Listen to its pleading murmur —
“Veni Jesu, Amor Mi!”

II.
“Amor Mil” I'm grieving, grieving
O'er the dreariness of Thy lot;
To Thine own Thou hast descended
And Thine own received Thee not.
I would hold Thee
I would hold Thee
To my heart so tenderly;

Jt has room for Thee, — ’tis waiting.
“Veni Jesu, Amor Mi!”

| F. P. McCORMICK,
MASSACHUSETTS ORGANIST,
DEAD

Taunton, Mass., Oct. 27 — Francis P.
McCormick, 79, for 44 years organist and
choir director at St. Mary's Church, is
dead after a short illness at the Morton
Hospital. McCormick, who was born in
England, ‘was previously an organist in
Adams, Mass., and New London, Conn.
He leaves his widow, Julia ‘Ritter McCor-
mick, and one sister, Sister Mary Xavier,
a member of the Sisters of Mercy. == - -
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The Music of The

New Testament

By Frederick T. Short
Brooklyn. N. Y.

THE first hymn or canticle recorded in
the New Testament is the song of the
Blessed Virgin, loved by us and known
as the “Magnificat”. To this sublime canti-
cle, which St. Ambrose calls “the ecstasy
of humility”, the Church pays special honor.
During the singing of this hymn at Ves-
pers, the altar is incensed and the people
are required to stand. '

St. Luke, the poet of the New Testa-
ment, gives us also the song of Zacharias,
composed after the birth of St. John the
Baptist; the Song of the Angels, sung above
Bethlehem’'s hills on the first Christmas
morn; and the song of the aged Simeon.
The first of these, “Benedictus” (Canticle
of Zachary), finds an appropriate place in
the Office of the Church every morning at
Lauds. The second was soon incorporated
into the Liturgy, and was later expanded
into what we now know as the “Gloria in
Excelsis”, probably in the Fourth Century.
The present version differs slightly from the
older form. It was the morning hymn of
the early Christians and was sung by many
of the martyrs on their way to execution.
The last, the “Nunc Dimittis” (Canticle of
Simeon), has formed a part of worship at
eventide certainly since the Fourth Cen-
tury, and is sung in the Office of Com-
pline.

All these hymns of the Church are con-
nected with the beginning of the Christian
era, The question naturally arises — is
there anything in the New Testament to
show that music played an important part
in the worship of the Church in the earliest
ages?

The Epistles, written as they were, from
twenty to thirty years after the Ascension,
throw a certain amount of light on the sub-
ject.  St. Paul twice speaks of three dif-
ferent” kinds of musical compositions,
“Psalms and hymns and spiritual songs”
(Ephesians v:19; Colossians iii:16), show-

ing us that by the time he wrote these

Epistles Church music had  considerably
developed. It is naturally difficult to dis-
tinguish between ‘these three forms of com-

position now, and they may have been to
some extent interchangeable terms; still,
each word has its own peculiar meaning.
The Psalms to which St. Paul refers no
doubt mean the Jewish Psalter, which in
the earliest days became the book of praise
of the Church. Passages from the Old
Testament, such as the song of Moses, the
thanksgiving of Hannah, the vision of Hab-
akkuk, etc., doubtless furnished the earli-
est Christian hymns. But it was not long
before this supply was vastly increased by
Christian poets, whose fervor was voiced
in such ecstatic outbursts as the “Gloria in
Excelsis” and the “Te Deum”. By “spiritu-
al songs’ St. Paul probably meant those

*ecstatic vocal utterances which were known

as “jubilations” and which were based up-
on such words as Alleluia. Such melodic
extemporization doubtless gave rise to the
expression “‘gift of tongues”, since the sing-
er thus addressed his hearers in the univer-
sal language of music. Its influence was
afterward perpetuated in the florid melodies
of the plain ~ song. _

Psalms were the Christian heritage of the
Jewish church. Hymns and spiritual songs
were the production of the Church herself.
As Beveridge says: “By Psalms, I under-
stand those of David's composing; by
hymns, such anthems as were made up
chiefly of praise and thanksgiving, by
whomsoever composed; by spiritual songs,
all sorts of songs on any spiritual subject.”

At the time that St. Paul wrote his first
Epistle to the Corinthians, music in that
Church seems to a certain extent to have
been out of control, and those who were
able to sing, vied with each other in their
musical accomplishments. St. Paul is try-~
ing to regulate this when he writes, “How
is it then brethren? when ye come together,
every one of you hath a Psalm” (I. Cor.
xiv. 26). It would seem as though the
Corinthians were exercising their gifts for
their own gratification; or spiritual advance-
ment, or even display of talent, rather than
for the edification: of the Body of Christ,
the building up of the whole Chlrch.
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Tertullian, Second Century, tells us of a
custom of calling on members of the con-
gregation to sing a hymn or Psalm. The
passage reads: “After the water for hands,
and the lights are brought, according as
each is able out of the Holy Scriptures or
of his own mind, he is called upon to sing
publicly to God.”

As the Church in Apostolic times was a
Church under persecution, we can only
wonder what music was employed in her
worship at all. Yet, it was just this perse-
cution which brought out “the Sacrifice of
Praise and Thanksgiving”, for which SS.
Paul and Silas were imprisoned at Philippi,

we read, “And at midnight Paul and Silas
played, and sang praises unto God; and
the prisoners heard them.” (Acts xvi:25).

From the New Testament we get no
definite instructions as to the position mu-
sic should occupy in the Church, though
there are numerous references to music.
These show that, even by the time some
of the earliest books of the New Testa-
ment were written, music occupied an im-
portant position, as is only natural when
we consider its constant employment in the
worship of Jehovah in the Temple at Jeru-
salem, and especially in the celebration of
Jewish feasts.

}’mctz'ml Suggestz'ons for Good Sz'ngmg

THOSE who sing too loudly lower the
pitch, and the reason is simply this,
that they use their vocal organs incorrect-~
ly. Instead of inhaling quietly and evenly,
the air is absorbed hastily. It reaches the
glottis in a powerful stream, and is just as
quickly exhaled. In this way the tone in-
deed attains the proper pitch, although by
no means agreeable to the ear, but the
singer is unable to sustain it for any length
of time, not even during one line of a
hymn; the vocal cords, not being equal to
this unnatural exertion, lose their elasticity,
and the tone sounds “flat”; the action of
the lungs becomes restless, the tones like-
wise. :
As_a result of this jerking of the breath,
the desired pitch is reached; the tone, how-
ever, loses its power and clearness, it be-
comes untrue. To advise singers who are
inveterate screamers to be more careful of
this valuable instrument, their voice, is
often a useless admonition. Unfortunately
one or two of such screamers are capable
of destroying the good effect of the per-
formance of a choir of from 20 to 30
voices, and to give the whole a coloring
which leaves not a doubt in the mind of
the hearer that the singing is “out of tune.”
Apart from these momentary disturbances,
too loud singing brings with it evil results;
it produces a hoarseness and soreness in

the larynx.
Soft Singing
Organists and choir directors should in-
sist upon soft singing from boys. This does
not imply a languid, timid tone, but it means
great care should be taken that, while

*Reprinted in The Pittsburgh Catholic, Feb, 18, 1939

singing, the boy should never exert him-
self to the full extent of his power, but
sing with a moderate degree of strength.
Precisely through the restraint which is
required of the pupil to sing softly, con-

. trary to his inclination, he is obliged to

observe himself constantly, which is in it~
self a great advantage. A result of the in-
flexible, unrelenting adherence of the teach-~
er to these requirements in all the classes,
at the rehearsals as well as during divine
service, will be that the pupil will have
acquired a habit of singing softly; and it
will be a genuine pleasure to the teacher
to observe the mutual control among the
boys themselves, and a source of amuse-
ment to hear the ridicule with which they
encounter other boys who fall into this
singing vice.

Experience proves that youthful singers
are inclined to sing too loudly at high pas-
sages of a song. When such a part seems
to be inconvenient for the singers, it is
commendable, as far as possible, to sing
in a transposed key, or to play the organ
accompaniment somewhat lower. This,
however; is not always practicable, be-
cause, by transposition, some compositions
lose their character to a certain extent;
at other times, in consequence of the com-
pass of a piece, a transposition is im-
possible, because what was facilitated for
soprano voices in a high key, becomes
more difficult of execution when transposed
lower — a daily experience with part songs.
Transposition, therefore, can scarcely be
called a “universal remedy.”

The chest register, distinguished by its
full, round tone, usually extends to the C.
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From this point the tone assumes an entire-
ly different shading; it sounds weak and
thin. As soon as the melody moves high-
er than C, the singer feels a light pres-
sure, a sign that he has overstepped the
natural boundaries, and here the head
voice or “falsetto” register begins. The
teacher must insist upon his pupils’ observ-
ing two things: first, when they cannot eas-
ily sing chest tones they should employ the
head voice, and secondly, they should pro-
duce the tones of the falsetto register in
such a manner that the change from one
register to the other will not be perceptible,
thus equalizing both registers.

A general admonition to employ the head
voice is useless in most cases. Those divi-
sions of a song requiring the use of the
head voice ought to be practiced separate-
ly. When the respective figure is reached
an interruption is made; the teacher sings
the passage for the class, and they repeat
it singly and in groups. It is advisable for
the teacher to indicate by signs or motions
when the pupils are to use the ‘“‘falsetto”
register. The result of continual practice in
the manner suggested will be that the pupil
will gradually acquire a clear, true intona-
tion, especially of the higher tones.

An incorrect mode of breathing is an-
other cause of “flat "'singing. It is a widely
spread and evil custom among singers not
to take breath until a certain pressure in
the vocal cords compels them to do so.
That a tone produced under such condi-
tions should not appear clear and true is
easily explained. Gradually withdraw the
wind from an organ pipe and the tone will
have a miserable end. The organist or
choir director should strenuously insist up-
on breathing at the proper places, and not
allow the singers to breathe whenever and
wherever they please; this should be done
by all the singers at the same time. As a
good general rule, children, in singing
hymns, should be made to sing “in one
breath” each line or verse of a stanza.

As for the organ accompaniment, it is
not our intention here to enter into details
regarding the manner of playing, the choice
and number of registers, etc., etc. Only
this. might be mentioned: an accompani-
ment that is too loud is the very strongest
incentive for singers to sing loudly, and,
consequently, out of tune, because it is
precisely this that encourages them to sing
even louder than the organ,

~ Cecilian

NEW MASSES

LITURGICAL SATB MASSES
1029 Biggs, Mary Immaculate Mass .....$ .60

1067 Biggs, St. Francis Mass ............... 60
1079 Haller, Missa Quarta. ...........co... 60
1089 Marsh, Holy Angels Mass ........... .60
1033 Bloom, Our Lady Mass .............. 60

NEW LITURGICAL
THREE - PART MASSES
FOR MEN’'S VOICES (T TB)

1074 Stehle, Missa Salve Regina ........ .60
982 Biggs, St. Prancis Mass .............. 60
1068 McGrath, Missa Amor Dei .......... 60
989 Tonner, Missa Immaculata ........... .60

NEW LITURGICAL
THREE - PART MASSES

FOR WOMEN'S VOICES (SSA)

1028 Cherubim, St. Gertrude Mass ..... .60
1053 Antoinette, St. Thomas Mass ....... . .60
1078 McGrath, Missa Spes Mea ........... .60
989 Tonner, Missa Immaculata ........... .60
NEW TWO -PART MASSES
1057 Florentine, Missa Stella Maris ..... .60
1079 Haller, Missa Quarta .......... .. 60

1070 Biggs, St. Anthony Mass ............ .60

NEW MASS FOR STB VOICES
1085 Marsh, Choral Mass .....ccccoeverre. 60

NEW LATIN MOTETS

FOR SATB

1072 Franck, Ave Maria .......cccuvemne.n.. 15
1075 Biggs, Credo (St. Francis Mass) .. .15
1082 Byrd, Ave Verum .........ccoeueeren.. 15
1084 Marsh, (O Quam Amabilis

lAdoro Te ......ccvevvrncrenen.
464 Oberhofer, Rex Regum .......
1098 Franck, Laudate Dominum ..
302 Gilbert, Ecce Panis ........ccoeuenn...

TWO PARTS
1095 Cecile, Ave Maria ........ccoocvvnnennnne 15
994 Perosi, Ave Maria ............. veee W15
996 Perosi, Ave Maris Stella . veee 15
483 Quignard, O Gloriosa ........cccoeeeun. A5
1051 Kothe, Jesu Dulcis Memoria ........ A5

928 Mitterer, Jesu Decus Angelorum .. .15
483 Singenberger, Alma Redemptoris .. .15

THREE PARTS (SSA)

1037 Brant, Flos de Radice ... A5
1076 Gisela, Recordare .......cceceunnnenen a5
1077 Gisela, O Sacrum Convivium ..... 15

McLAUGHLIN & REILLY CO.
100 Boylston Street Boston, Mass.
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CURRENT COMMENTS

On October 22nd, the St. Roch Choir
rendered the music at the Vesper Service
at the United States Veterans' Hospital,
Indianapolis. Roseann Davey was the ac-
companist.

ot § et

The Propaganda Fide Choir of 100
voices was heard during a broadcast from
Vatican City on Saturday, October 21st,
carried on the Red Network of the Na-
tional Broadcasting Company from 1.00 to
1.30 P. M. in connection with the world -
wide observances of Mission Sunday.

e e

The Cleveland Deanery Council of
Catholic Women and the Women's Com-
mittee of the Cleveland Orchestra is con-
ducting a course in musical appreciation on
Friday afternoons. The course is directed
by Mrs. Charles Scanlon and the program
includes music of all periods.

et & et

In St. Louis, Mo., the St. Louis Catholic
Organists’ Guild recently held their annual
election of officers. Rev. Clarence A. Cor-
coran, C. M., of Kenrick Seminary, was re-
elected President, and Sister Mary Theon
of St. Mary's Hospital was re - elected
Vice - President. Miss Marie Burke was
elected Secretary to succeed Charles M.
Hamtil, and. Walter Lehleitner was elected
Treasurer, succeeding H. A. Schmiehausen.

— ot

Rev. Robert J. Stahl, S. M., director of
the Schola Cantorum of Notre Dame Sem-
inary, New Orleans, La., and Conductor
of the Men's Choir for the Eighth National
Eucharistic Congress held in New Orleans
last October, has commenced rehearsal of
the all - men’s choir which will sing in con-
nection with the annual Holy Name Rally
at New Orleans.

ot § ot

Two products of the Loyola University
School of Music, New Orleans, La., were
featured in a civic concert on Monday,
October 30th with the New Orleans Civic
Symphony Orchestra in the Municipal Au-
ditorium in the first of the Youths Series
Concerts of the orchestra this season, un-
der the direction of Arthur Zack. Miss

Ann Moses, senior student of the Loyola
University, played the Second Movement
of the G Minor Concerto for the piano by
Saint Saens in the afternoon. In the even-
ing, Ralph Lacassagne, First Flutist of the
Orchestra and a graduate of the Loyola
School of Music, was soloist for the first

Adult Concert.

—_——

In response to an appeal for members to
join a Junior Young Men's Choir Unit in
the Central Catholic Boys’ High School,
Pittsburgh, Pa., twenty responded. Mr.
Clifford Bennett, the Director of the Gre-
gorian Institute of Sacred Music and or-
ganist and choirmaster of the Sacred Heart
Church, is training this group for the pur-
pose of singing the week -day Vespers.
In this way, it is hoped to revive an interest
in this portion of the Divine Office. The
Senior Choir of men, which together with
the sopranos sing the Sunday Solemn High
Masses and the Sunday evening Vesper
Services, has long had a waiting list of
prospective members.  Mr. Bennett has
formed this Junior Unit with the idea of
absorbing those on the waiting list, thus
carrying over their interest until such times
as openings will occur in the senior group.
Commencing with the Advent season, Ves-
pers will be sung by the vested group every
Wednesday and Friday at five o'clock.

et et

The Rev. Sylvester I. Tucker, Director
of the Archdiocesan Chorus in St. Louis,
Mo., has announced that first auditions
were held on November 4th, at St. Ther-
esa's School for the enrollment of Catholic
boys and girls of any school wishing to join
the Archdiocesan chorus in St. Louis.

—_——

The Massachusetts University Extension
Course is once more conducting a course
in church music. The lecturer is Leonard
S. Whalen, A. M., organist and choirmas-
ter of the Church of the Immaculate Con-
ception, Boston. The course is designed
with the particular view of demonstrating
the ideas of the liturgical revival and it
incorporates instruction in boy choir and
boy voice, as well as an outline of the
history of church music.

R e o ST ETE
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The Hymn__“H oly God

We Praise Thy Name”

By o
Ludwig Bonvin, S.].

UCH HAS BEEN WRITTEN about

the hymn “Holy God, we praise Thy
name’’, as well in Europe as in our coun-
try. It has been attacked, and consequent-
ly eliminated in many a hymnal, then re-
adopted in later editions. Its three - four
time was for some a scarecrow, as if a
good number of beautiful, even of the most
beautiful songs of the hymn repertory, and
also the first (i. e. Ambrosian) liturgical
Latin hymns had not been written in this
kind of measure.

Our hymn has taken root, it will not
be eradicated, and sung according to the
better version and in the right tempo, it al-
ways makes an imposing and dignified im-
pression. Nevertheless it has been lately
again condemned as lacking dignity in its
melody. I should like to champion the
cause of this worthy 18th century hymn,
as experience proves it to be effective, ele-
vating and, at the same time, welcome to
singer and congregation.

The following suggestions might con-~
tribute to a still more worthy and aesthet-
ically higher form both as concerns its
melody and its text,

I. The oldest source of the melody is
the hymn book of the Empress Maria
Theresia (1774), where it is found, we
must admit, in a form that needed im-
provements.  These improvements were
gradually allotted to it by various hymnals,
in an exemplary manner, especially in the
“Melodies to Bone's Cantate”, 1852. (See
this version in No. 77 of the hymn book
“Hosanna’’). Unfortunately some European
as well as American hymnals disfigure the
melody in the first and third measures of
its last part by inserting tasteless little
flourishes, (at the second syllable of “in-
finite” and the first of “domain” in the
text hitherto generally used.)

The oldest source for these little scrolls
is, to my knowledge, a hymn using this
melody and dedicated to the Blessed Vir-
gin in Ditfurth’s “Fraenkische Volkslieder”

*Reprinted from December, 1933, *‘Caecilia”.

(1855). Its doggerel verses, as the read-
ers that master the German language will
readily admit, show themselves fully worthy
of the tasteless flourishes:

Endlich sind wir kommen an,

Mit vergniigt’ sten Herzensfreuden

Vor Marioe Gnadenthron.

Jetzt verschwindet alles Leiden,
Weil wir bei Maria rein
Jetzt gesund ankommen sein.

Let it be remarked that the original com-~

position in the hymn book of Maria Ther-
esia does not repeat the last portion of the

_song, a repetition met with in many hymn-

als. Neither does the Bone and Hosanna
version have the repeat.

As to the kind of time, all the German
and American hymn books use the 34
measure, and have therewith abandoned
the original form. This latter has the 6/8
time, which I found preserved in a French
hymnal (Louis Bouhier, 300 Cantiques,
1916), but with an arsic (up - beat-) be-
ginning that places the first bar line al-
ready after the second note: 6/8 f f | f e f
g a g | f. The original thetic 6/8 time, ap-
wpropriately replaced by the 6/4 measure,
imparts to the melody greater fluency and
nobility, as through it, compared with the
34 time, there occur fewer principal theses
and the metric accentuation, therefore, pro-
ceeds less obtrusively.

II. The German original text is by the
Silesian priest, Ignaz Franz. J. B. Young's
“Roman Hymnal® offered probably the
first English translation of it. The hymnal
“Hosanna” has an improved version that
found the approval of Msgr. H. Henry, a
competent critic in this field. Thus in the
first stanza the obsolete use of claim in
the sense of proclaim or acclaim is avoided
by writing: “All on earth Thy rule ac-
claim”’, instead of “All on earth Thy sceptre
claim”, further the pleonastic verse “Infin-
ite. Thy vast domain” is replaced by
“Boundless ranges Thy domain”, whereby
at the same time, the musical accent, which,
in the former version, disagreeably fell on
the atonic last syllable of infinite, rests now
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upon the accented first syllable of ranges.

The original verse of the second stanza:
“Fill the heav'ns with sweet accord”, where
the phonetically unfavorable word “heav-
‘ns’’ creates difficulties in singing, becomes:
“Sing, exult in sweet accord”.

In the third stanza the word claim, again
obsoletely used, gives way to proclaim, and
“While we own the mystery” to “Wond'r-
ing at the mystery”, as own, in the sense
of confess, is liable to be less readily un-
derstood by school children.

These are the improvements which have
been made from the linguistic and vocal
standpoint. Of course, a real poet versed
in hymnology and imbued with ecclesias-
tical spirit, could bring the text to a higher
aesthetic level.

COSMOPOLITAN SCHOOL

OF MUSIC
Chicago, Illinois

In Chicago, the Cosmopolitan School of
Music has announced the engagement of
Willard L. Groom, F. A. G. O., L. A. B.,
who will conduct classes in liturgical music,
including the training of the liturgical
choir, the Gregorian Chant, and the litur-
gical organist. Mr. Groom is a graduate
of the University of Toronto, where he re-
ceived three major diplomas in organ, violin
and composition in the Music Department.
He is a member of the American Guild of
Organists and holds the degree L. A. B. of
the Royal Schools of Music Academy and
College in London. He is organist at St.
Patrick’s Church, Chicago.

OUR MUSIC THIS MONTH
e e e T e S N
BENEDICTION SERVICE
Arranged by Nino Borucchia

Music for two voices is essentially prac-
tical. Music for Benediction is likewise
practical. Music by the authors represented
in this collection is liturgical.

Therefore we feel safe in saying to our
subscribers that here is something liturgical,
which most choirs can use.

The authors represent good modern mu-
sic in Italy and there are also included some
compositions by German and French musi-
cians.

The harmony is simple, and the vocal
lines are natural in their flow. Each piece
was especially arranged for this issue of

the “CAECILIA", in related keys.

Contents of the Collection

O Salutaris ..cocccceevvvveiieeeeanren, Bottazzo
O Salutaris .....cceevveevevrnreieriennnnnn. Hornung
O Sacrum Convivium .............. L. Bottazzo
O Sacrum Convivium .......... O. Ravanello
Cor Dulce ..o, P. Piel
O Quam Suavis ...cccceoevveven. O. Ravanello
Tantum Ergo ...ccceoeveinn. O Andriselli

................ A. M. Portelance
...................... O. Ravanello
........................ E. Andriselli
................ A. M. Portelance
........................ O. Ravanello

1 2

PROPER OF THE MASS FOR
ALL THE SUNDAYS AND
PRINCIPAL FEAST DAYS

OF THE YEAR
No. 707.
By V. Rev. Theo. Laboure, O. M. 1.

($1.00) (Unison Melodies)

“This new setting is intended to remove
any excuse for leaving the Proper unsung even
by the most elementary of choirs.”

Music and Liturgy (London)
July, 1934.

“The work is excellently laid out and is
the best thing we have yet met out of the
many attempts to solve, along these lines, the
‘problem of the Proper’.”

The Universe (London)
March 2, 1934.

MELODIAE SACRAE

Book 3.
By Melchiorre Mauro - Cottone
(Music for 3 Voices) (80c¢.)

“The composer is a very sterling musician
in addition to being a skilled performer, so
we are not surprised to find, in these twelve
motets, considerable contrapuntal skill and
melodic invention united to a thoroughly
churchly style. They are simple in construc-
tion and we single out for special mention
‘Veni Creator’, ‘Pueri Hebraerorum’, ‘Pie Jesu’
and a very lovely ‘Ave Maria'.”

New Music Review (N. Y.)
September, 1935.

[
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TWEIVE SELECTIONS FOR BENEDICTION

Arranged for'2 Voices by Nino Borucchia

1. O Salutaris Hostia

L. BOTTAZZO (op.161,N.20)
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3. O sacrum convivium

- L. BOTTAZZO (op.161,N. 22
Andante maestoso (@=78) (op. 161, )
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4. O sacrum convivium.

‘Lentamente 0. RAVM@%J_I:O (op.78,N.13)
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P. PIEL
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438 | 6. O quam suavis

O.RAVANELLO (op.78,N.14)
p Andante religioso
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