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丁he Edito「 W「ite§:
the Christian soul is a slnglng SOul, Why in the name

loyal. Many Christian souls in the world are longing;
longing for God and the life He has promised. Their

of the Lord do we find it so di任icult to restore sacred

need and their feeling for spiritual song is there. Ala.s!

If it is true, aS We Claimed in the last issue, that

music in our churches? The unanimous consent of

they seem apathetic, When offered an opportunity for

choirmasters bears witness to this, a.nd everyone

expression・

engaged in the work of teaching liturgical music feels

The lack of motivation is血e cause. When some

at some time or other that his e任orts arouse very

little response. Talent is by no means mlSSlng, nOr ,
is it inferior; JuSt Walk into the classrooms of our

Catholic institutions and judge for yourself of the
rich promises hidden in the younger generation・ And

behind the much depIored sophistication of the present
day, there is still that much interest m Slngmg Which
PrOmPtS many a yOungSter tO buy the la‑teSt召swing,,
or

sweet.,

As soon as the same souls, Who are cravlng

for an outlet of their feelings in popular music

are

called to express their faith in song, there is no or
little response; at any rate, a reSPOnSe tOtally inade‑

youngster leans to the romantic expression of a
POPular song, eVen though the text may be unreal or

debased, he responds to living experiences or living
desires of which he may be unconscious・ When we

urge him to JOm a Choir, he does not realize what the
choir is for, and there we have the crux of the whole

matter. There a.re many other obstacles to our work;
but these cannot be overcome as Iong as the main

trouble is not removed. So far, the musical movement
has not been fully conscious of its own motiva.tion.

With the best of will, it ha.s Iocked itself behind
juridical fences or musical formalism; it should have

qua.te when compared with the momentous efrort of

our Catholic education and the wide organization of

been really liturgical.

our Catholic life. Are we to think that the well of

Many a musician will frown at our sta.tement; a.nd

music just dries up at the door of the church, and

we feel that it needs explanation, lest it be miscon‑

becomes incapable of quenching the thirst of Chris‑

strued by those who are always suspICIOuS aS SOOn aS

tians? No, the well is not dry; for it is the most

the word liturgy lS mentioned・ Let us first make it

inexha.ustible well of music that was ever known in

clear that in accusmg the musical restora.tion to ha.ve

remained estranged from the sa‑Cred liturgy, We do

history; but Christians are not thirsty for it・

This contradiction, aStOnishing to such a dis‑
couraging degree should not be accepted without cha‑l●

lenge. People do not possess musical instinct to Iose
it at will. If song ha.s a universal appeal

then this

appeal should normally rea.ct when song illustrates
the things of God,血e things of life, the things of

our ultima.te destiny. Wha.t is the reason for the
general apathy of our people, Old a‑nd young, in the

maLtter Of sa‑Cred singing? We need not lock far in
order to discover the cause of such a strange attitude.

When anyone (and they are legion) takes to a
POPula.r song, leams it, hangs on the radio to hear it
sung, a.nd repeats it freely in moments of leisure, it

is because that song actually responds to whatever

longings are moving his soul. What he is seeking for

not mean that it should be a.s a bra.nch of the liturgical

movement. whilst we accuse the choirmasters for not
being liturgical, We WOuld as well accuse liturgists for

not being music‑minded. As a‑ ma‑tter Of fact, We
believe that it would be a. misfortune for the musical

restoration to pass under an omnlPOtent liturgical

leadership. LiturglStS, eVen the best of them, ha.ve
been notorious for a certain na.rrow and uncompromis「

ing a.ttitude in their understanding of the musica.l

aims of the church. Too many of them a‑re POSitively
lacking in elementary musica.1 background, in order

to glVe a Well‑balanced direction in the matter of
music・ In some instances) they are almlng at SOme

ideals obviously distorting the principles la.id down

by the Motu proprlO.

is a motive to express, aS it were, his spiritual associa‑

Asking the forgiveness of the liturgists for our

tions. Now, nOtwithstanding our easy complaints

bold accusation, We a‑re mOre at eaSe tO rub the ears

about the Christians of today (and no doubt many

of

are fully justified), We muSt give to the faithful in

individuals, a.re tO be blamed for the lack of motiva.tion

general the credit of a faith which is still real and

which is retarding the musical restoration among the

the

musicians・

They)

mOre

aS

a

grOuP

than

as
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faithful. We mea‑n that either they are not su任iciently

harmonized action between liturgy and music・ Liturgl‑

liturgical‑minded, Or they do not co‑OPera.te in a prac‑

Cal motivation will become a stronger link in holding

tical way with the liturgical restoration・ Both liturgy

together our dwindling choirs and a.n attraction for

and music are to be one, if music is to survive and to

Our Silent congregations.

take agaln a hold on the people・ The latter will

respond to sacred song, When they will find in sacred

SOng the response to their spiritual longings. All our
juridical disserta.tions, a.1l our musical flashing will do

We may now present at random pra.ctica.l applica‑
tions of the liturgical spirit in the field of music :
1. As the liturgical spirit of a parish lives血rough

nothing, Without the liturgical motive; muSical en‑

the authority of the priesthood, the musical restoration

deavors will end eicher in a vain show or in a dismal

Can Only be undertaken successfully when the pastor

failure.

is actively interested in promotlng tha.t spirit among

Let us lea.ve the rea‑lm of psychoIogical observation
and survey the field of practical application・ The

liturgical motivation of our musical life demands that
We Organize our classes a.nd our choirs as preparmg
Or ful餌ng a spiritual mission. A spiritual mission

either towards themselves or towards the Christian
COmmunity; that is finding God in a beautiful wa.y,
Or helping others to Iove Him・ People will come back

to slng, Only if and when they will have grown con‑
SCious that what they sing is the best expression of
What they feel in church・ Think of this profound

rea.1ity of singing to God, and realize how far the

general organization of our Catholic choirs is from
those ideals. They still sing

but no one wa.nts it.

It does not click with the service of Christ; it does

his flock. And the true measure of the musical progress
Of the faithful will be conditioned by the growth of

the liturgical life in the parish. This may be an added
burden for the much‑harassed parish‑Priest; but it is
a happy slgn Of the times that so ma.ny are becommg

COnSCious of its immense advantage for souls.

2. The same may be said in a limited measure of
the Superiors of religious communities and schooIs.
It is we11‑nigh beaLting the air in vain to expect the
normal development of sa.cred music in communit

ies

Wherein liturgical life is neither encouraged or suffici‑
Ciently practiced・ It is almost ludicrous to put sacred

music in a curriculum, if initiation to liturgical life

is refused to our young people or neglected to a pomt

Which makes motivation impossible. Therefore,

not respond to the Christian soul, ProVided it is

Super10rS aS Well as prleStS ha.ve a duty to promote

Sincere. Therefore, the prlmary thing to lnJeCt into

intensely a sincere liturgical devotion, a.nd to satisfy

Our muSicaLI work is to be sincere with血e liturgical

among the young people the natural sympathy which

motivation of sacred music. That includes a living

they ha.ve for the prayer of the Church, their Mother.

COnViction passed on from the choirmaster to all groups

Of singers. That means tha.t the musical restoration

3. The choir director occupies the center of the

should incorporate itself more definitely into the

musical orga.nism. His o触cial appolntment and his

liturgica.l re‑aWakening; tha.t means that the musical

trammg are the two levers of his action・ But they

actlVlty Of a parish should be one, if not訪e one of

Will be of no avail if his trammg m Particular does

the main religious activities.

not include liturgical knowledge a‑nd experience. To
him belongs really the mission to bring the liturgical

As we have said, SuCh liturgical consciousness does

message of the priest to the singers・ As he directs

not infringe on musical liberty. Let both the liturgical

Closely the musical experience of his choir, he more

movement and the musical movement develop freely

than anyone else ha.s the opportunlty tO ma.ke true

side by side; but let the musical restoration be based

血e liturgical motivation of the singing・ A choir‑

On the sacred liturgy. May all musicians grow con‑

master does not gain the ability to deliver such a

SCious of this crymg need; if they want to arouse

delicate message, unless he is deeply imbued with the

legitimate sympathy for their plight. Their di任iculties

SPirit of the liturgy. Just reading a book or knowing

Should not make them oblivious of their responsibilities

a few rules concemmg muSical or even liturgical

towards the church, for having neglected the latter

legisla.tion will not give this power. The choir director

they cannot expect to be condoned for their neglect.

needs a living and practical knowledge of a.1l that the

The ta.sk is not easy. The religious motivation of our

liturgy stands for; he must be the parishioner by excel‑

Peaple is as distorted a.s their musical ta.ste is cor‑

lence. He must develop the conscious appreciation

rupted. This is a more lmPerative rea.son for a

that every bit of liturgical text

eVery liturgical action
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has a spiritual meaning for the singers. One would

Gregorian melody or in a palestrinian spiritual motet

expect from him, along with musical ability, reading

does not succeed as yet to make its way mtO Our

of the now widely popularized liturgical matters, inter‑

choir̲lofts? There is reason to fear that we have

est in liturgical meetmgS and contacts・

grown into a certain pedantism with our scientific

outlook and our gluttony for infa.11ible methods. The
4・ Such well‑digested liturgical knowledge and

most solid science and the most ingenious method must

such a. sincere liturgica.l experience will help the church

musiciaLn tO impart gradually to the singers that
relisious

motivation

which is so vital in the musical

yield to a living motive・ And to make the latter com‑

Pelling, Ye may have to abandon (at least for a.. time)
a too strlCt Pride in the apparatus of sacred musIC

and

reformation・ He will then penetrate to an acceptable

degree the secret of those sa.cred songs which today
leave still the maJOrlty Of christians unmoved・ That

is, he will be able to say an enlightening word about
血e text which is to be sung; he will have the gift of

showing the fitness of the music to which it is set.

He will (to resume our initia.l comparison) illustrate
for the singers how sacred music responds to their
spiritual longings m SOme manner aS mOdem publicity
illustrates the popular songs for its millions of pros‑

PeCtive smgerS. The choirmaster, through liturgical
motivation only, Can advertise adequately the music
which he proposes to leam and to smg. To this e任ect,
Cae訪a began the presentation of sacred texts for

sacred songs. It is nothing more than one of the
ma.ny possible att.empts to arrest distracted minds and

moving hearts on the bea.uty of thought and sentiment
conta.ined in the songs that we do not care to sing.

Their adaptability to life is stunning, tOday more
血an ever.

embark upon an experience of popularity・ We might

do well to hide at times in the background the

mecha.nism of our art, and to spread profusely the

love of the songs of Mother Church. We should
not be afraid (as we are too often) of any means, a.S

bold as they may look, tO Simplify and modemize the
approach of our people to those musical treasures of

Christian life which rema.in so forbidding to them
because of dur musical a.ristocratic pretense.

We make bold to urge all our readers to do their
part in this gigantic task. It is not asking too much
that we unite in a positive a.ction to make the motiva‑

tion of sacred singing so clea‑r and so desirable that

the Catholics of today will want to join their rusty
voices in the service of Christ. In particular we will
pledge ourselves that the Eucharist, Center Of all life,
will pass from the letha.rgic celebration of being
召Iow

,, to retummg mtO召high・,, It is Eucharist only

if it is thus celebrated. And the motivation contained

う. We must probably go farther. One gets alas,

in the great Sacrifice of Jesus is worth a concerted

the impression that many of our e任orts are stilted,

campalgn・ After that, there will be no di任iculty to

that our methodoIogy is sti任・ How account for the

reach high musica=evels of a.ppreciation and per‑

fact that such transcending beauty contained in a

formance

Said a Mo5f Reγeγend Bi5hop:

The air is Mozart,s? Lovely, it is beautiful

music. But what of it? What would you say of
a statue of the Divine Child dressed in an elegant

suit of knickerbockers; Or Of a statue of Our Lady
adomed in the latest fashion?

Gγant

in

our

midst.

D.

E.

V.

ntO 4im, O Loγd,叫lace of γefγ訪mcnち

Iig杭aわd peace・

The Rev. AIphonse J. Dress, PrOfessor of
music and French at Loras College, Dubuque,
Iowa, for the last thirty一五ve years, died on

November 8th. He was a leading figure in the
movement of liturgica.l music in Iowa. He was

There is quite a.s much impropriety in cIothing
the Sacred text with music that speaks of anything
but what is Sacred.

64 years old and had been ill for a period of
about two years.
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Gregory and [he A砧phonary
by A衣Iaγd Bouγi′lieγ∫
丁he γeadeγ ∫方ould ta亙time to γead tんiJ aγticle, ∫eem‑

i綿gIy ∫Cie庇布, Of a柳′ell布0糾明∴COntγibutoγ・丁方e manγ
dctail∫ giγen dboc

t ,he deγelopme庇Of GγegOγian cha励

Great (十604) , Liturgy has passed through a period
of stagnation

Which is ea.sily explained by the general

conditions of the precarious life of the Church during

thγOugh EuγOpe in bygoneでe庇uγie∫ giγe eγide解e Of拐′O

the VIIth and VIⅡth centuries. It was a great thing

poin′∫訪訪aγe Of m研信庇eγe∫l iわthe γ0γ后of m壷al
γejoγmation: 1・丁んeγピルa∫読tんo∫e time∫ a gγ0柳′ing ten‑

during this period of decadence and decomposition

d鋤でy foγ the u串でatio綿o声he m諒でal γOi・e O声he Ch

to be able to maintain and to preserve血e acqulSltlOnS

γ訪

署岩音窃崇芸諾笥曇,笠露盤霊
でon∫̀io研0声tγengthening t方e unity of ′a初・ 2・丁he Rom伽
aわtiphonaγγ WOn gγaduaIlγ eγery訪eγ弓oγ it∫ balance, a∫ tんe
mo∫t pγàlical m諒でal foγm m pγefeγe研e tO manγ Otbeγ

attempt∫・丁方i=bould γe∫tOγe O〃γ ・Onfde朋e読t方e pγaC扉‑

abilitγ Of SacγCd C方ant読Cat方olic均c. (Editoγ

∫ nOte)

In studying the document known under the na.me

of GREGORIAN ANTIPHONER, I had been
brought to glVe, in an uninterrupted series of texts,
the au血orities or authors who assigned to St. Gregory

the Great the attributes and the preponderant r6le in

matters liturgical. We knew that what was usually

of the past.

After Peace wa.s regained, the Church,s Liturgy

penetrated all the West. St. Gregory the First had
undertaken, through the expedition of the Benedictine

monks from Roman Monasteries, the conversion of the

Anglo‑Saxons. We a.re conversant with the relations
which existed between Rome and Canterbury. The

謀議諾謹呈護

dictine Liturgy was inseparable from the Roman Can‑

tilena, aS it was practiced at Cantefoury. In time, in

believed to be texts, at least in their germ, did no〔

order to freshen the tradition and to retum to the

date from the VⅡth and VⅡIth centuries, but go

source itself, St. Benedict Biscop brought from Rome,

back to the Vth century, Which century had been, in

with t

he a.uthorization of Pope St. Agatho, O. S. B.

Rome a.s elsewhere, a fruitful period of liturgical crea‑
(678‑682), the Archcantor of St. Peter

tion. (Note Rf. to Dom Suitbert Baiimer, Hist・ du

Br6viaire, t. I, P. 299.)

s Basilica.

John, the Archca.ntor taught the canonical manner
of the Cha.nt and Divine O髄ce a‑fter the pattem and

After St. Gregory the Great (十604), his succes‑
sors made e任orts to sustain and to extend his liturgical

work. This op研WaS the holier in their eyes since

rite of the Roman Church. John sojoumed at Wea‑r‑
mou血Abbey from the years 678‑680, multiplied also

his stops in traveling to and from Weamouth, and

Pope Gregory First ha.d but rejuvenated and fortified

when leaving it in order to retum to Rome

some most ancient practices・ The anonymous Frank

written an ORDO for all the Feasts in the Ecclesi‑
astical Year. This Chant and Ordo wa.s the same

who, in the VⅡIth century, described the Oγdo
Roman妨Which is contained in the Sangalle研i5 Codex

349, Writes tha.t Pope St. Dama‑SCuS (366‑384), first

he had

one which two other Cantors from Rome, Theodore

and Hadrian, had given to Canterbury about the

of a.1l, being helped by St. Jerome, instituted and
regulated the Oγdo of Jeγu5alem・ But while the pilgrim
Egeγia makes ment

ion, about the year 380

Of that

ORDO with antiphons and orations, etC., Said ORDO

was still unknown in the West; anOther testimony,
that of Pope St. Gregory himself‑reCalls the liturgical

usages implanted at Rome by St. Damascus. After
t

his testimony, the anonymous Frank continues, With

the ones from Popes Leo, Gelasius

Symma.chus

Boniface and Gregory the Grea.t as being the cultoγe∫

One ma.y ga.uge also the nomadic temperament

and the religious zeal of the Anglo‑Saxons who be‑
came missionaries and exercised their influence and

actlVlty On the Continent, first in Germany and later
on in the Frankish Empire. They naturally made
themselves the propa.gators of血e Rite and Roma.n

Chant, Which were not only the predominant rule, aS
one could term them to have been, CXC/u5iγC in their

COuntry.

cantu5 dnd cccle5ia∫tici oγd毒5, then Pope Martin and

finally Abbots Catelenus and Maurianus of St. Peter,s

The ultramontane movement in Liturgy was not

Abbey, and of Dom Virbonus also abbot. Neverthe‑

薄Y誓書霊鳥藷悪霊豊

less, under the popes, SuCCeSSOrS tO St. Gregory the
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SpeCial aspect of adopting a.nd implanting the Roman

γOman, Pontif・ No. 24うl; a.lso in Ja.ff6 MonY

C〃ta

Chant aLll through their kingdom・ Such a conduct

CaγOlim・, P. 101). When Simeon was retumlng tO

from the carolingian dyna.sty anent the national liturgy

Rome

Bishop Remedius sent a squad of monks to

might naurally find its expla.nation in the then pre‑

Rome in order that they should perfect themselves

Vailing conditions; the political events especially united

in the rendering of the Chant (Mommenta CaγOlim.,

for a time the interest of the new dynasty with those

Ja任6, P. 139 sqq.).

Of the Apostolic See. Dom Suitbert Ba.iner (Op. cit.
t. I, P・ 327) has justly observed that the first positive

act relating to the introduction of the Roman Can‑

Metz a.nd Ro〃Cn Were then /oyeγ5 Of that Roman

C方ant・ When for any reason, Rome was thought of

tilena in the Frankish Empire coincides with the

as being too far, One WOuld direct his steps either to

Embassy sent to Rome by Pippin (Oct. 7う3) to bring

Metz or Rouen to study the Chant in a traditional

about the delicate negotiation of Pope Stephen,s

JOumey tO France for the Solemn Consecration at
St. Denis

Abbey, nea.r Paris, Of the new king, his

manner. (Vita AIc

毒ni, in Monum. AIcuiniana, Ja任6,s

Ed. p・ 16). This was also the case of the Englishman

Sigulf from York (about the year 760).

Wife Bertha duX gγand∫ Pied∫ and their two sons,

Charles a.nd Carolman. Charles the Great died in 814;
Ca.rolman in the year 771.

Charlemagne in the last years of the VⅡIth cen‑
tury makes the sta.tement αthat through the zea.l of

his father Pippin, the Roman C方ant was established

St. Chrodegand (十766) uncle to Pippin, had

been formed by the Benedictines before becommg
Bishop of Metz. In the year 7う3 retuming from his

in all churches of the Gauls.,, This was said probably
in the year 786 or 787. In December, 80う, Charle‑

ma.gne ordered that the Chant be taught and rendered

Embassy to Rome, he introduced in his Church the

after the Oγdo of ,方e Roman CんγCh through a11 his

Roman Cantilena and, under this cover, SOmething

emP重re・

Of the Roman Rite itself : mOγem d,q

e oγdinem

Romame Eccle∫iac (Paul,s Ge∫ta epi∫COp. Meltcn∫i

m,

in Monum. Gem. Scriptores, t. I, P. 228).
The popes welcomed all demands by sending one

of their Roman Chanters, and each of these, aS We
have seen in speaking of England

Fortunately the Christians had a lofty idea and a

rea=ove for the Roman Chant, Which had been

had always in his

traveling ba.g some liturgical book from which he

taLught the chanters and when departing would lea.ve
it as a farewell gift・ When Pope Paul First (7う7‑

767) wa.s sending to Remidius or Remi, Bishop of
Rouen, his Chantmaster in Second (secundicerius) of

implanted through so ma.ny Ca.pitularies and pre‑
SCrlPtlOnS, and the faithful remained very much
atta‑Ched to this venerable and holy form of Liturgy.
If somewhere there had been some fluctuation or

hesitations these disa.ppeared completely under Cha.rle‑

magne and his successors Louis the Pious and Charles
亡he Bald.

It was not yet the Xth century when France alone

his own Schola Cantorum (between 7う8‑768) , Simeon

was to have 30

the Secundicerius had been commissioned to remit to

Chapels with chaplains, 420 cathedrals wi血bishops,

Pippin an Antiphoner a.nd a Responsorial. Both of

and 2,872 abbeys or priories. ‥ (Note: Un Mllion

these haLd musical nota.tion (Ja任6 8c Ewald, Rcge51a

dc failJ, Bruxelles, P6richon, 1846, P. 347, COl. 2)

NoTE: The di任erent Schola Cantorum at Metz, Rouen,
etc., Still known and called:

Maitrises

or

Man6canteries,

,

419 churches with pastors, 18,う37

Lyon and Paris, has been written by competent and devoted
priests. Hi∫tOiγe de /a Ma;tγi∫e Je Rouen by Fathers Colette

exist. The appellations: Maitrise or Man友anterie are

and Bourdon (in‑4, Rouen, 1892) ; T方e Cat方edγaはc方ooI of

words that evocate the souvenir of institutions which from

LγOn Which in time became the Petit S6minaire Sain可ean.

the date of their formation and complete organization, belong

(in‑8, Lyon, 1885) ; Tbe 。ncient Cbapteγ Of NotγC‑Dame of

to the period of the Middle Ages. The Church, from its

Paγi∫ and it∫ Ma紡∫e, (in‑8, Paris, 1890, by Father Chartier) ;

Orlgln, WaS muCh concemed with the splendor which was so

Tbe 。nCicnt Ma紡∫e Of Notγe‑Dame dc Chaγtγe∫ (from the

becoming in order to surround the celebration of the Divine

Vth century to the Revolution) , in‑8, Paris, 1899, by Father

Cult, and in its aim, Called the voices of the faithful to join

in heartily. Naturally, the voices of the children were
utilized and cultivated with extreme care in the particular art

。rl誓擬書誌S蒋詳詰業で三言慧

of the Roman Chant.

and organized by the late Msgr. Moissenet, and others,

The history of the oldest Maitrises of Rouen, Chartres,

surely

have seen their history completely written.
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All that, in the days of Charlemagne was a fine

7I

Organist, has glVen an edition of this Codex: PaoIo

result certainly though it did not a.s yet approach

Diacono, Caγlo Magno c Pao初o J

wha.t the Xth century had in reserve. As to Charle‑

cp

magne achievement in Liturgy, the result had been

(in‑4, Montecassino, 1899).

great. But on some pomtS) at least two pomtS there
were some resistance and such resistance took the

gγamma読cdito 。/ can

Aq

均a ;n

n

o GγegOγiano c∴ambγ0∫iam

Suffice it to be mentioned, however, that the
Ambγ0∫ian C方a部did not disappear and that it is

蒜終業詩語急霊笥Ⅹ器慧霊
and Denunciations, the exchange of the Gallican
Cんant for the RomaわChant did take place at Lyon
but in血e last years of the epISCOPa.Cy Of Leidrade,

about the year 813 and that in despair of his ca.use.

The other center dissenting was the Church of Milan.

Paul the Deacon, O. S. B., Or Wahmfried (740‑801)
tells in one of his Epigrams of that curious episode

to which Charlemagne met with the Milanese who
would not have a.nything to do with the Roman
P5almody or as it wa.s called the Rite of the SacγCd

Palace or the C方oγal of Aix‑la‑Cんapelle・ Though

still in use in 23 dioceses of Italy.

Suffice it to mention, in short, the short nomencla‑

ture of dioceses where the Ambrosian Chant is still
in honor. As such, then, it did not disappear with
Charlemagne
Milan

s tactics・ Further, the Cathedral of

Italy, has still its Ambrosian Schola Cantorum

which wa.s restored by the present Archbishop

Ca‑rdina.1

Ildefonso Schuster, O. S. B., and entrusted to the
high and leamed direction of Dom Gregory Sunol,
O. S. B., a mOnk from Montserra.t Abbey, Spain・

But the latter after having raised the Ambrosia.n
School of Chant to its pristine glory and having

Rome was modera.te and respectful anent the 4mbγ0‑

edited a.nd published this restored Chant, at the death

∫ian C方antJ, Italy possessed two methods or two

of Abbot Paolo Feretti, O. S. B., Pope Pius XI

musical ma.nners. But Charlemagne ha.d decided for
the Romm manner of rendering the SacγCd Cんant・

called him to the Presidency of the Pontifical Institute

of Sa.cred Music at Rome.

The Milanese resistance was not tha.t of simple ;neγtia

but a. mettlesome and violent one. In tum, the Em‑

Besides Lyon and Milan, I have two notes con‑

peror to have the Roman Chant to be a.dopted used
as violent a.nd decisive methods. Charlemagne caused

cemlng the unwillingness in two other centers to

adopt the Roman Chant. At Salzburg, in the year

al1 4mbγ0∫ian C方ant Boo亙to be bought in order to

799 only did they adopt, though unwillingly, the

destroy them and to have them replaced by Roman

Roman Rite (Monum. CaγOlim., ed. Ja任6, P. 420)・

ones. The recital of this episode is historical and

Between the year 847 and 8ううPope Leo IV, 0. S. B・

fortified historically, tOO, by Paul the Deacon

was chiding an abbot from Fa.rfa Abbey, Italy, in

gγam. (Note: Muratori

s Dc γitibu∫

s Epi‑

Ambγ05iac

EccIc5iae, in 4ntiquit. Jtaliac, t. IV, P・ 834). Charle‑

magne

s design anent the Roman Cんmt was not only

unity or uniformity but his main reason was that his
preference went to the Roman C方ant for its ma.nner

of rendering, the di任erent excerpts demanded less
time or dura.tion than the 4mbγ0∫ian C方ant required.

The Roman C方ant then did reign supreme in all

Italy‑at least in Northem Italy to Rome‑the Roman
Cban[ which had been imposed in Gaul and in
Europe was adopted.

which monastery there was no question of Gregorian

Chant!
But in a great number of places, from time to

time, the adoption of the Roman Chant had to be
intimated. Pope John IⅡ (う60一う73) ordered Edaldus,
Archbishop of Vienna

tO follow the Roman Use for

his diocese (Mansi, t. IX, col. 760, Conc. dmPli∫∫・

col/.). St. Bonifa.ce the Anglo‑Saxon Benedictine has
also ma.de of himself the propagator of this Roman

Use as much as in the Geman lands as in other
countries where his missionary influence was felt

Paul the Deacon,s Epigγam is too Iong to be in‑

(P. L., t. LXXXIX, col. 49う)・ Abbot Walafrid

serted here. His verses are from a Mss. and a fa.mous
one, tOO. Said Mss. had been studied by Dom Ma.rtin
Gerbert, Danjou, Coussemaker, Morelet and others.
It is a sort of EncycIopedia on Music and the Epigram

Strabo, 0. S. B., teStifies also tha.t when Pope Stephen

forms the XLVIth piece in the Second Part. It is in

t. xcv, COl. 709). The Council of Neuching (about

the Codex Cassinensis, 318, P. 244. Dom Ambrogio

the yea.r 771) prescribed that the bishops organize

Amelli, O. S. B. (十1933), Abbot and Gregorianist一

a schooI where the Roman Chant would be taught

II came to France to ask Pippin

s protection a.ga.mSt

the Lombards, he introduced the Roman Use and the
Roman Chant (W. Strabo, De γCbu∫ eCCle∫ia∫t. P. L,
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(Vermingho任, Concilia deγi KaγOlini, P・ 98‑10う)
Nc

∫ Aγ訪γ., 1889, t. XXIV, P. 471). In the Synod

at Frankfort (794) it is a餌rmed that the Roman

Uses have already been adopted everywhere (Mo肋‑

Jus† Publjs心ed...

men. Geγm. Lege∫, SeCtion II, t. I, P. 80). This

seemed to have been a progressive and durable adop‑
tion・ Especially so when one knows tha.t the city of

Neuching was really in the States of Duke Tassilo
who had but strained relations with Charlemagne.
Finally, it wa.s under Charlemagne

EXALTATE DEUM

s inspiration

tha.t a. real SchooI of Liturgy came into being and of

which the main representatives were the Abbot AIcuin,
Bishop Amalar, Archbishop Agobard at Lyon, FIorus

田l≡ヨ

田

also from Lyon, and Abbots Walafrid Strabo and
Rhabanus Maur.
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TÅe Cんoir P「epdreS 書んe Spiri書udl RenewdI
by C方aγle∫ S訪mitt

The church year moves onward to the celebra.tion

Our a鮒iction. It is that召we may be mercifully

Of the mystery of our RedemptlOn, the Death and
Resurrection of our Saviour, Jesus Christ. So great,

delivered
(Collect) that we now enter upon Lent.
He heard my voice. ‥ I will love Thee, O Lord,

SO Significant a solemnlty requlreS a PreParation, a

my strength : the Lord is my丘rmanent and my refuge

lengthy preparatiop tha.t shall be for us a spiritual

and my deliverer

renewa‑l

a time of penance but also a time of spiritual

awakening・ The season has its preamble, the three

Sundays, Septuagesima, Sexagesima and Quinqua‑
gesima, tha.t invites us to take part in the annua.1

renewal, indicates the work tha.t is to be done a.nd

PSalm with the definite hope of the Ea.ster victory
and j。Y・

Replacing the Alleluia, We have the Tract that
is expressive of this a制iction of man and his pleadings
for mercy・

announces to us the glorious reward.

(Introit). Let the choir sing this

Out of the depths I ha.ve cried to Thee

‥ ・ for with Thee is mercy ‥.

and wichout this

The choir will note the absence of the Alleluia.

mercy none should be able to stand before the Lord.

and its verse that usually forms the preparation for

The Lord Himself wi11 answer these pleadings in the
Gospel invita.tion to enter His vineyard to become
His laborers in the a.nnua.l renewal of the Church.

the Gospel. Throughout the year it has been your
Privilege to smg this song of Christian ]Oy and
triumph. The word itself means

praise God,

coming

to us from Old Testament times. But in the new a.nd

The O任ertory verse might well be directed to the
Choir itself:買It is good to glVe Praise to the Lord,

perfect Testament it has taken on a new meanmg, a
Cry Of victory that sprlngS forth from Christ

and to smg tO Thy name, O most High.,, The praise

s triumph

OVer Sin and death. Thus St. John indicates this

Of God is a daily o任ering of the Church, the Bride

Of Christ,. In this you the choir have an important

Significance when he says:召I heard as it were the

VOice of a great multitude, and as the voice of many
WaterS

and as the voice of great thunders sa.ymg,

Alleluia: for the Lord our God Almighty hath
reigned

Part・ During this lenten season let it be your o任ering

to devote yourselves more unselfishly to the praises

Of God, the neglect of which is the cause of many
of man,s woes.

(Apocalypse 19, 6). Puring this time of

PenanCe it is noc meet tha.t we slng this joyous song.

In the Communion song you voice the prayer

It is a time of conflict with evil. And until the victory

and hope of the Christian approaching the Lord,s

is won in the a.nnual renewal and resurrection unto

Table:負Make Thy face to shine upon Thy servant.,,

fuller life with God, We Will refrain from our song

God is light; His Son is the Sun of Justice tha.t
began to shine for us at Christmas; His kingdom is

Of triumph. We will hear it agam mtOned, SOlemnly,
joyfully and jubilantly announcmg the Resurrection・

SEPTUAGESIMA
The groans of death surrounded me,血e sorrows

of hell encompassed me,, (Introit). With these words
We OPen the Mass of Septuagesima. Wha.t a contrast

the kingdom of light・ During the lenten season we

Witness the conflict between this Light and the dark‑
ness of evil. Light will be victorious; it will be

glorious m ltS rlSlng at Easter. We will share that
Light, it will shine upon us, enlighten us, be reHected

in our lives. But only in the measure that we now

with the joy a.nd exaltation that飢ed our hearts in

seek the Light・
the Christmas season! But

as a most e航cient means

SEXAGESIMA

of settmg uS On the way to a spiritual renewa.l, the

Church wants us to realize that we are sinners, in
need of RedemptlOn, and it is sin that accounts for

It is the sprlngtlme Of the soul during which血e

all our miseries. Even dea.th itself is the punishment.

Divine Sower will sow abundantly the seed of His

We are justly a.fflicted for our sins,, (Collect). Of

this we are all convinced, if we are honest with our‑
selves・ The choir then will give voice to this convic‑

The lenten renewal is a work of God and man.

grace (Gospel). But it is for ma.n to coopera.te with
grace, tO WOrk the soil by penance and good works,

so that the seed might take root. Yet even in this

tion and the consciousness of the heavy burden of sin.

glVmg Of coopera.tion we are dependent upon God

But it is not at all in despair that we acknowledge

for help.

We put not our trust in anything we do
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(Collect)

for as St二Paul we know our infimities.

αGladly will I glory ln my infimities
Of

Christ

will

dwell

in

me

‥

・

that血e power

for

power

is

made

Perfect in infimity,, (Epistle).

‡豊rs筈請書蒜黒岩‡葦蕊
of sin

In the sacred chants of this Mass the choir will
express chiefly this dependence upon God for help.
Arise, Why sleepest Thou O Lord? Arise, and cast

ふnot o任to the end; Why tumest Thou Thy face

awa.y and forgettest our trouble?,, (Introit). It is
With a conviction of utter helplessness

Prayers and chants of this Holy Mass seem to

a SenSe Of being

inadequate to the job before us, that so stlrrmg a

Prayer Can be uttered. God will arise and answer the

Prayer and the Gentiles shall know that God is His
na.me: He alone is Most High over all the earth

) (Collect) and that we are ready to begin a

more intensive Christian living. Therefore in the
Introit we do not emphasize the thought of mercy

but smg tO God, Our PrOteCtOr, Our Strength and
refuge・買For Thy NaLme,s sake Thou wilt be my

leader and wilt nourish me.,, The more intense Chris̲
tian living will requlre COurage and strength and the

leadership of Christ our victorious Captain.
The Gradual and Tract antlCIPate the joy of the
Redemption.

Thou art the God that alone dost

WOnders. ‥ With Thy arm Thou hast redeemed Thy

(Gradual). His mercy is.above a.11 His works and

PeOPle・

the exercise of tha.t mercy glVeS glory to His name.

of infinite mercy

This is the wonder of wonders, the work
that we are redeemed. Man

tude to God and his pra.ise of God

s grati‑

s mercy, yOu the

At the O任ertory we agam Pray that He will show

Choir must now extol:

us His mercy:

Sing joyfully to God all the

Show forth Thy wonderful mercies,
earth, SerVe ye the Lord with gladness. ‥,, the Lord

Thou Who savest them that trust in Theと.,, We ask

is our God; nOt Only did he make us out of nothing

too:召Perfect Thou my gomgS in Thy paths.,, We

but in His goodness He has redeemed us and has
made us His children, His people and the sheep of
His pasture (Tract).

are gomg tO the altar a.s we smg that

bringing our

gifts to be o任ered to God in union with the Great

Gift, Christ. The

path

that God wishes us to follow

leads to Christ and to the alta.r of Sacrifice. There̲
fore as our Communion song we use the words of

To the God of such goodness we must give a

loving service, eXPreSSed in faithfulness to His will.
That is our o任ering in this Holy Mass as we pray

the psalm

I will go in to the altar of God.,, Let it

express the lenten resoIve of your parish to go to
God

s altar and His Banquet table, for there the life

Will be made young agaln and God will give joy to
your spiritual youth.

that He Himself

teach us His justifications.,, The

PSalm, from which this verse is dra.wn, eXPreSSeS Our

love of the commandments of God and our readiness
to live by them.

The fruit of Christ,s redeeming Sacrifice becomes

QUINQUAGESIMA

Our OWn in the Eucharistic Banquet:召They did eat,

Quinquagesima, the last Sunday of Lent

s pre‑

amble, SOunds the note of victory and joy. The

and were飢ed exceedingly (Communion). We must
召desire,, this food, Seeking to satisfy our hunger and

reward of our labors in the vineyard of the Lord is

thirst after justice at the Table of the Lord. Then,

Symbolized in the giving sight to the blind man

not only this day will we be糾ed exceedingly, but in

(Gospel). With Christ we go up to Jerusalem, Sharing

the celebration of the Death and Resurrection of the

with Him the passion a.nd death. But in the same

Lord we too will have risen unto the newness of life,

measure will we share the glory of the Resurrection?

to live unt。

God.

From WarwÅoops [o Saぐred Musiぐ
(IROQUOIS MusIC)

by Daniel Hamin声.手

Hcγe i∫ a /OuC枕g寂o月ocal巌∫tOγy 7,′掠h訪oαld Gc

COntain∫ a q〃Otation o声でt胸I inteγe∫弓oγ tho∫e (and鱗′e雄e

y訪omed by eγピッAmeγican Cat方olì・ It ̀Ontain∫ a γeγγ

霊諸霊露盤霊莞γ諸盤詳論

actual le∫∫On・ T方e fγ∫t m諒omγie∫ O声he Ameγica綿でonti‑

nent γeCOgわized ∫acγed訪ant a∫ Of pγimaγy γ訪e in訪e

Romc" 4l職′ay∫ mOt方cγlγ in方eγ γe∫eγγe, gγa

yoγ信f C方γi∫tian ̀Onγeγ∫ioわ; and t方ey研ed it γeγγ intelli‑

to tbe IγOq〃Oi∫・ Maγbe∴卿′e方aγe γea∫OわtO hope tんat t方i∫

gently, ne mean

筈霧岩盤論詰露盤諾t巌笠署ì∫

′itb common ∫en∫e・ Doe∫

Ot ,方e ∫imple

γ叩O動けe O声方e India叫ut防tO ∫方ame, , e t方e ∫maγt peOple
oI the ed雄ated毎′entiet方でentuγγ? MoγeOγeγ, tbe aγ証Ie

ted庇pcγmi∫∫ion
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Four hundred years had passed, years釧ed with
」OyS and persecutions, With sorrow and gladness.
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Montreal. In the year 1668 the Jesuit missionaries
had gathered together their Iroquois converts and

Xavier in India, Brebeuf in Canada, Cla.ver in South

estaLblished a settlement near the present site. Already

America, Ricci in China, multitudes of unknown

in Jogues

s time, the common prayers had been traps‑

1ated into Iroquois. When the fear of wa.r partleS

PrleStS Of God, humble heroic brothers pa.ssed through
these centuries. One a. gia.nt of God, CrOWded all

had partly passed, When the savage had been semi‑

others out of my mind. Here, kneeling in the college

civilized, the beautiful hymns of the church were trans‑

chapel of Loyola, aWa.1tlng the celebra.tion of the Mass

lated into the soft Iroquois tongue. The di餌culty of

commemoratmg the fourth centenary of the Society

trammg the Indians to smg in Latin

of Jesus, I Iooked at a pa.inting of the Cana.dian

teachers, the fear of depriving the people of the

Ma.rtyrs. There was Brebeuf, tied to a stake and the

beautiful church ceremonies prompted the missionaries

the lack of

hideous Iroquois warriors seemed to餌the a‑ir with

to ask the Holy See for a grea.t favour. To this

fiendish cries. They poured boiling water over his

na.tion, bought from the devil by unparalleled tortures,

tortured body, a mOCkery of the

and of

the Holy See granted a rare permission. The choir

baptism. The lips of warrior and squa.w seemed to

in Iroquois churches could give all the responses in

move in devilish chant. Tortured Hurons had been

their own ancient langua.ge. To no other tribe nor

struck down while singing Christian hymns・

na.tion in the America.s has such a privilege been

Asperges

granted. Ip no other Indian church will you hear the

The soft rumble of the organ brought me back

GIoria or the Credo in a. native chant. The Indians

from that night of torture, March 16, 1649. The
Solemn High Mass started, the openmg nOteS Of the

of Caughnawaga have appreciated this exemption and
for hundreds of years their choirs have been outstand‑

Kyrie came down through the cha.pel・ Yet what did

mg, their rendering of the di任erent High Ma.sses,

I hear! In surprise I tumed and gazed at the choir‑

a. work of art.

loft. It was filled with India.n fa.ces,‑la.nk, black
hair, high cheek bones, COPPer‑hued skin・

Takwentenr

Se‑Wenniio, Christos Takwentenr・,, It was the Kyrie

in Iroquois. The celebrant of the ma.ss and his assist‑

It is a stra.nge pICture Of contrasts. Brebeuf had

been derided, the Hurons had been cut down like

ant ministers, Jesuits, SPiritual descendants of Brebeuf,

cha.任, both names were held in abomination by the

began the召Gloria. in excelsis.,, The choir, descendants

fierce Six Nations. Yet today, One Of the favorite

of savage Moha.wks, tOOk up the refrain and continued

hymns of the Iroquois is the

in their own native tongue召Moknon wentsiaki.,,

As we sa.t down I Iooked again at the picture of
the martyrs. Brebeuf ha.d sung Latin hymns of praise,

Huron Noel・

John

de Brebeuf during the long winter evenmgS, amid

snow and smoke, had composed a Christmas hymn

for his Huron converts. The Hurons are a.lmost a

his captors had answered with diabolic howlings; the

vanished race, Brebeuf now a canonized saint, the

Priest today had recited the age‑Old Latin, the Iroquois

holy Fort Ste. Ma.rie is being uncovered by archae‑

had answered in cheir own language. They, Whose
ancestors had been paragons of cruelty, Whose fore‑

fathers had doomed a Christia.n nation to death, Whose
warriors had spilled Christian blood, they were now

smglng a Solemn High Mass in Iroquois. While

ologists but the Christmas carol召Huron Noel,, is

sung by the boys and girls of Caughna.waga.. It is
to them what寝Come all ye faithful,, or召Silent Night,,
is to us.召Akwekon te twa. ri wakwnok,,乱I the

from the lips of a once sava.ge race came the thunder‑

churches on the eve of Christ,s birthday, Clear bell‑1ike

ing召Credo in unum Deum,,一Roienha iah te honor‑

voices catch the joyful refra.in and send it up to

onse, the canticle of the Angels雄Sanctus, Sanctus,

hea.ven. Did anyone in those two da.rk years, 1648

Sanctus,, ‑ Sa.ia‑tO‑tOkenti, Saia‑tO‑tOkenti, Saia‑tO‑

a.nd 1649, eVer dream of this? Did Brebeuf when he

tokenti, the Archbishop of Montreal and other church
dignitaries knelt in silent prayer.

The choir wa‑S from Caughnawa.ga., the historic
Indian village situated about twelve miles from

prayed for his persecutors imagme that their devilish

chant would give place to the GIoria and Credo?

Did the mutilated Jogues mocked by childish voices,

think of Iroquois children singing Huron hymns?
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He「e‥丁he「e‥Eve「ywhe「e
Looんing Oye′ C砧でmas P′Og′dmS
During Christmas night

霊㌦三豊霊豊富聖霊蒜V::

radio broadcasts brought include the proper chants in the program of the

襲塾襲撃輩襲繋輩護
血eir national mission, Were PralSlng God in the program ofBoston which deserves mention. The com‑

mystery

of

the

Incamation

of

His

Son・

Their

pact

Gregorian

setting

of

the

Mass

was

not

inter‑

PSalmody was a splendid profession of faith, a perfect cepted by heavy organ pieces; but two selections at
a‑doration, a true SPiritua.l song・ Later on, during the the beginning and at the cIose made a very approprlate

Same night

We heard the completion of a Pontifical frame for the sacred melodies. This is artistic plan‑

Mass from a cathedral

the name of which we respect‑

nmg

and shows a fine sense of discretion.

韓冨草書
We made a very incomplete survey of the Christ‑

fortunately mentioned only once.

欝輩輩薬
Publishing at this time the entire programs of

,r nOt Su航cient musical experience. Both are excus‑

indivdual churches was not possible. An attempt at able; but we should start a campaign for a national
Statistics was advisable, for comparison is more bene‑
ficial. We present here the fruit of our research.

retum tO Classic polyphony m Our Churches, and make

it fashionable and召bon ton,, in Catholic circles. Here

輩塞馨輩ISth警護三Op 14
l・ GγegOγiaわC方ant・ One cannot say tha‑t the Van Durme・…‥Missa lOa
Chant holds in Christmas programs a place of excel‑

Marsh.‑…・・…・・‑…‥・・・・・Ma.ss in honor of the Holy Angels

C∧ECILIA

O

Connor..………‥ Mass of the mira.culous medal
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4・ Remar4∫ On paγtic

/aγ∫・ One or two programs

A. Scheh」……... Ma.ss in honor of St. Laurence

mentioned the use of orchestral quartets, either brass

Camevali.....,……...Missa召Ave verum,,

Or StrmgS. While it is a.dmissible wi血the permission

Rava.nello.........,....Missa. solemnis

Of the ordina.ry, it is a dangerous thing to do, because

Refice...........……..…,Missa choralis

it is d租cult to keep lt m a discreet ba.ckground and

Pietro Yon…・..・・・Messe pastora.le

it may easily ruin the voca.1 quality of the singing of

Perosi.…..….……...….Messa a. tre voce d,uomo

the choir. We did not like at all the violin soIos
Which marred some midnight celebrations with a senti‑

In general, mOSt Of these Masses were very suit‑
able

mentality unbecoming the a.doration of the Son of God.

With the exception of Gruber, Whose standa.rds

are today inacceptable. Even though their musical

Two programs mention Vespers. It sounds as a

Value is not very high) they constitute a.n average of

refreshing breeze coming from a land we have deserted

acceptable polyphony, until we begin to sing better・

for the pastうO yea.rs.

Witt, Griesbacher

Haller are representative of the

none too inspired Ca.ecilien‑Verein; Pietro Yon,
O,Connor, and even Camevali have a tendency toward
excessive melodic sweetness; and Refice,s choralis is
exposed to over‑display of hamonlC POWer・ We prefer

in the lot the more solid compositions of Ravanello,

Perosi, Schehl, a.nd even Van Durme.

Novello and Kreckel were the more popular ver‑
Sions in the singing of Adeste Fideles. They are pres‑
ently the more acceptable, eVen though we confessed

PreViously having been disa‑PPOinted with all of them.
(See Christmas issue : We ∫uggC∫弓oγ C方γi∫tma5.)

The many songs, CarOIs, SO‑Ca.1led motets included
With profusion in qulte a number of programs bring

3. Motet∫. The motets follow the same line as

the Masses, but a little better. Here the classics were
fairly represented, and the choice is more judicious,
except for Gruber agam and a

Tui sunt coeli,, of

Gruender which are much below the rest of the list.

We put them in a relative order of excellence:

to mind that血ere also is a ha.bit which does harm

somewhat the musical beauty of our services, eSPeCially
at Christma.s・ The prevailing custom of a series of

SOngS half an hour before the Mass is open to question.
Let us accept it for the present without fur血er discus‑

Sion. But once the Mass begins, all music should be
exclusively Eucharistic, in the settlng PrOVided by

Palestrina..……..,.,Dies sanctificatus est

Hodie Christus na.tus est
Vittoria…・・………・・‑O magnum mysterium

the liturgy. We are now in a situa.tion where much
essential (the proper chants) is taken away or reduced
to naught, and much extra.neous ma.tter substituted

Di Lasso.‑ …・・……Hodie apparuit
in exchange・ One of the first things to be done in the
Mitterer..̲..̲….….….Verbum caro factum est

XVII Cent..…….Dies est laetitiae
Sa.int‑Saens..…….Tollite hostias

Pietro Yon・‥・ ・・Jesu Redemptor

The fact is that the same choirs who sang some

Of the classic motets, Selected a Mass by no mea‑nS
COmParable. One can understand easily that a motet

musical restoration of the Mass, at Christmas as in
any other occasion, is to restore its absolute Eucharistic
Character・ This is a case of distortion similar in every

Way tO the one of the rococo period, When they were
Plastermg Venera.ble church‑Walls originally covered
with marvelous frescoes.
Lastly, the singing of鋤t方e研ic caγOl∫, in the fom

is shorter to leam, and thereby more accessible to

Of regular concert or some other o航cial presentation,

a choir untrained in the singing of la.rger foms. There

SeemS tO have spread widely. Boys

WOuld be a simple way, temPOrarily at least, tO equalize

Children

s groups, Students

choirs, SChooI

glee clubs, have found

the whole level of polyphonic singing. Just leave out

their way back to one of the most chaming sources

Of the Masses both GIoria a.nd Credo to be replaced

Of our Christma.s ]Oy. This could not be encouraged

by Gregorian ones. The choir will benefit in two

too much. But we would wish for some attention on

WayS : an educative compa.rison of two foms of art,

the part of our groups of Catholic action in reintro‑

Which wil=ead to the long‑delayed appreciation of

ducing Christmas caroIs into the home. There is the

the Chant; and shortenmg Of a polyphonic excess for

the benefit of balance in the singing of the High Mass.

Place where they belong primarily and would do
unsuspected good.
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Young PeopんMusi⊂d展
For the sake of merited encouragement, let us
mention the following :

A Hu〃dんん, Singing Priesfs
The priests

choir of the Diocese of Albany made

its annual Advent appearance in Troy on Sunda.y,

Ho研Of M諒c dt San FγanCi∫CO Collcge /oγ

Women

December 14

Singing music of the Church, both

medieval and modem, aPPrOPrla.te tO the approaching

Inaugurated a year ago under the sponsorship of
the Archdiocesan Council

it united together talented

Christmas season.
It makes one chuckle with unbounded plea.sure to

musicians from Dominica.n College of San Rafael,

notice several groups of priests taking a leading part

Holy Name of Oa.kland, San Francisco College for

in the musical revival・ For there is every reason to

Women, Notre Dame College of Belmont, and the

believe that the people will not delay much longer

Choral Club of Notre Dame High School, San Jose.

to take the way back to Sacred Music, Where the
Clergy is showing how it is done.

Thanks to San Francisco for the edi丘cati。n Of
this good example

nOt Only in musical initiative but

in Christian unity・ There you have five educational

establishments who know how to forego their indi‑
Viduality for an召Hour,, in order to get the benefits

We would propose a further move‑Organize in
every diocese regular musical seminars for priests.

Not for lecturmg, but for actua.l ensemble singing
and for the appreciation of beautiful music in general.

Of united Catholic choral experience. Give us many
Other hours; and if you can, broadcast them for our

Semindry Singers

enJ Oyment・
Oγa10γio

∫t・ T方eγCJe Of /方e C方ild Jc5?′∫,, at

∫po応ane, Wa訪ngton

The new and widely a.dvertised composition of
Evangeline Lehman received a welcome performance
in血e Maryc腫High SchooI Auditorium, With the
collaboration of a chorus of lOO voices. Pr。minent

musicians and members of religious orders of Nuns
SuPerVised the various departments of the production・

We are at last beginning to realize the power,

The choir of SS. Cyril a‑nd Mechodius, seminary
Of Orchard Lake (Michigan), PreSented its annual
PrOgram Of Polish Christmas caroIs, known as the
バKolendy

Saturday

" over the Columbia broadcasting network,

December 20, a.t 3 :30 p. m. The program,

Which originated from Station WJR, featured descrip‑
tions of Polish customs and ballads typical of that

deeply religious nation. The choristers are under the
direction of the Rev. Henry A・ Waraksa, PrOfessor
Of Gregorian Chant at the seminary・

the e任iciency, and the pleasure of a varied collabora‑

Another broadminded initiative. We say broad‑

tion in such undertakings. It will be blessed, nO doubt.

minded because it is an error to confine seminary

On t方e尺adio

Smglng eXClusively to religious services. There must

Reverend John Foumie, aSSistant pastor at Sacred

be some outlet for human expression in music, and

Heart Church in East St. Louis, Illinois, and diocesan

SOme apOStOlate. After a.1l, muSic also needs apostles.

Youth Director, COnducts a series of addresses on the

Messenger Catholic Hour. The Brothers of Mary
Choir

COmPOSed of faculty members from Central
.小鯵I Olγ Iん̀ ′′̀●タ!

Catholic High School, PreSent the music・ To be

heard on WTMV from l:30 to 2:00 p・ m. On

Sundays.
Good for you

dear Brothers. Now, imaglne‑

teachers are beginning to smg amOng血emselves.

The Mass itself does not need an a.udience; it
WantS a COngrega.tion united in prayer, in prayer
HlcHしAND・IししINOIi ・め〆

SO alive that it sings.
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MU§IC OF THE §UPPしEMEN丁
Three motets :

JuBILATE DEO . . . . . . . . . . . . . . .
AvEREGINACoELORUM . . . . . . . . . . . .

AvE MARIA No.3 . . . . . . . . . . . . . .
All published by McLaughlin & Reilly Co.

Boston. We present them

equal voices respectively. They are good and not too di航cult examples for

音W. A. Moてaγt

R・ Keγ∫ Bigg5
1 R・ Kcy∫ Bigg∫

as studies for mixed and

the development of funda‑

mental qualities in choral work.

It is a first attempt. If the readers find ic useful, it will be continued regularly.

」ub晶te D○○
By

W. A. MOZART
C方oγal E[己(de foγ m壷d γOìe5

ToNAL ScHEME:

A: first section in two phrases of opposing character.
A2: rePetition.
B: Short melodic link.
B2 : rePetition・

C: Variation of A in imitation‑fom between Basses‑Sopranos‑Altos successively.

D: eXPanded conclusion.

PROCEDURE OF WoRK:
Work towards cohesion and precision of attack in all parts a[ the same time. Avoid carefully any
harshness of tone and aim at a blended tone ∫0/t/γ ∫OnOγ0肌

The movement should be light but no亡jerky. Lightness in this composition is much to be preferred
tO POWer・

MEASURES:
1j: Clear and well‑blended diction of the four initial words.
5‑16: Sing smoothly ascending motive in the successive parts, and ∽nClude in cIosc∴enSemble with

sustained voices.
Have∴eaCh part listening in tum 〔o the imitation of the others, in order to make the choir conscious

of the structure.
17‑32: this is an identical repetition of the first section・ It calls for a general relaxation and subdu‑

ing of nuances.

32‑39: tWO Short descending phrases, One in major, the other in minor. Sing softly decrescendo

in the Sopran?S and Altos, SOmeWhat crescendo in Tenor‑BaLSSeS. This contrast will give
PrOPer eXPreSSIOn to the melody itself.

40‑46: this section repeats but amplified the section of meas. 5‑16. Use the sane procedure of
WOrk. As it leads to the concluding Alleluia, increase gradually the sonority.
46‑53‥ aCCentuate the contrast of the movement between the parts

〔one and a decided =swaying,, of the rhythm.

Calling for more flueney in the
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二㌧言Aγe ・ノRc如a Coelo「um
Bγ

RICHARD KEYS BIGGS
C方oγaI Etude foγ訪γee eq掬l γOice∫

Let the groups of singers work this little anthem with a subdued tone throughout. That means
slngmg With a small amount of breath and with a vcry cven tone. In this manncr, the cIose harmonies
Will bring out a delicate cham, and make possible a purc∴eXPrCSSion.

The composition follows Gregorian chant in two ways: by borrowlng SOme Of its melodic tums

and

by adopting a rhythm which is quasi‑free.
Sing with evenness

and let the perfect diction of all the words mould the natural expression.

We would advise that a soIoist give the two intonations at meas. l and 7. The polyphonic setting
will thus appear as the unfolding of those short tunes; and there will be more unity in the whole piece.

Keep the imagination of the singers in a feeling of light and easiness, tO eXPreSS the words in a
beautiful atmosphere.

Ave Ma「ia
Bγ

RICHARD KEYS BIGGS
C方oγal Et訪e foγ t方γee eq胸l γOiぐe5

This prayer sharcs many of the characteristics of the preceding sclection. But the rhythm is less
free and the form less apparent. In the study, SOme quality of tone should be emphasized; but there
should be also an e任ort to make the phrasing definite. Of course, thc music is divided into two sections
like the text. Therefore, the first part will work, aS it were

tOWards a suspension which will be resoIved

正章he se⊂ond part・

Let the general movement be one of broad recitative. Clear intonation and sustained voice will secure
this characteristic.

丁方c〆γ∫/〆γI has three phrases, gradually incrcasing towards the dynamic accent of

ct benedictus.

Widen audibly the rhythm on the last two measures.
Phrase l: meaS. l・5

Phrase 2: meaS. 6‑10
Ph重まse 3: meaS・ 11‑16

T方c JCCO"d〆γ

is a repetition of the first section with a few hamonic changcs. It is obvious that

it should be sung with more sonority; but it will end better in a rep壷ng feeling. It has also three phrases.

Phrase l: meaS. 17‑21
Phrasc 2: meaS・ 22・26

Phrase 3: meaS. 27‑33

CAECI」ilA
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JUBILATE ̀ DEO.
Chorus for Mixed Vbices.
W. A.櫨OzAR富

」喝d.

l種e

̲

i櫨la○○

」
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三≡

三重
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≡霊≡霊聾≡董≡≡董董
輩幸二千丁「￣日干●￣ 千十〇十手千千㌢手工≒董∃
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わ的偽er胸章fe B̀γ高柳の五九」もR.S.C.

Ave Regma Caelorun
For Tw…r Three Eq哩l Voices

RICHARD KEYS BIGGS

O恥(三人N
.し心lib.

M烏R.Co. 912‑ 3

Copyright MC,MXXXV喜by McLaughlinとtteillyCo.?Bosto重l

Made in U.S.A.
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Ave Maria (N。.3inF)
For冒wo or富山ee Equal Voice言

O職GAⅣ
種d lまb.

議.鳥京.Co.9富3‑3
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Names ‥ Peop看e ‥ Doing§
Begiming W伍re There Was Nofんing

Here is the true rela.tion of a musical beginning

the hymn card I send you under separate cover. Then

Father gave the congregation some idea of Mass XI,
Orbis Factor・ Together with the choir

the people

ma.de in a rural parish deprived of talent, agamSt

sing it every Sunday. The choir so mastered this

Obstacles and prejudices, by a prleSt Who has faith in

Mass while Father was here, that a recording was

Sa.cred Music, We mea.n Who believes that it is an

made on Father Norbert,s machine, and the same

important element in the spiritua=ife of the parish
COmmitted to his care. We let him tell the story,

was later reproduced during one of our diocesan

which has all the marks of the humble sincerity of a

Catholic Hour programs.
召Fourteen months have passed since Father Norbert

shepherd of souls. But we urge the reader to reflect
objectively on the various and often unexpected phises

left. Now, a reSume Of work during these 14 months.
The choir rehearsed every week for about four mon血s.

of the work a.ccomplished.
Musical reform here began in October 1940, When

I was then, and am now, PreSent at eVery rehearsal;
but glVlng m tO the choir,s weakness

Father Norbert Gertken, O. S・ B., brought about the

I have pemitted

less frequent rehearsals since・

Change. I had been in the parish one year previous
to his coming, a.nd had permitted the choir, a dozen

At the first rehearsal a.fter Father Norbert left, I

or so mixed voices, With scarcely any able to read

expected the choir to begin leammg One Of the two

music, COntinue to slng eaCh Sunday the Masses血ey

polyphonic Masses, that Father Norbert recommended・

had leamed in previous years, and had used on Christ‑
mas and Easter, the only two times in the year that

(I thought that was their desire, although my personal
desire was chant.) But no, they began with chant,

the parish heard a High Mass before my commg,

realizing, I believe, that, While chant was di航cult to

October 1939.

ma.ster with perfection, it would not be a.s di航cult to

These Masses according to Father Norbert, Were

master after a. fa.shion, than, for the choir, With their

musical limitations, tO maSter a POlyphonic Ma.ss. So
among the forbidden Masses, nOt d組cult to leam,

the choir uslng them, nOt by way of harmonization,

but by means of a succession of many soIos. One
felt like rising from the minister

s bench during the

GIoria. and Credo, and dancing in the sanctuary.

they have been smgmg Chant ever since. They have

leamed several chant Masses. However, for the past
six months, I have permitted them to use only Mass
XI, SO that the congregation can get this complete
Ma.ss perfectly・ For weeks at a time I have the choir

Father Norbert was in the parish one month. He

held three rehearsals a week or twelve in all. The
mixed choir a.ttended well; the congregation did not

members to scatter themselves in the body of the
church, in order to help the people get the melody・

The Parish Kyriale (The Liturgica.1 Press, Col‑

a.ttend these rehearsa.ls in the numbers that they should.
Father kept the people for about 40 minutes the
血ree evenings each week. Benediction followed and

the choir remained after Benediction for intensified
rehearsaL

legeville, Minn・) is placed in the pews every Sunday,

as well as the hymn card referred to. Sometimes the
choir wi11 remain in the ga.1lery, and aLltemate with

the congregation m Slnglng the Ma.ss. An ideal
wished for, is everybody singing, the two choirs being

召Father Norbert found a willing splrlt amOng the

people of the parish. Neither did the choir rebel
agamSt the change, and cooperated well, although

most of the members did not like Gregorian chant,

divided by the middle aisle.
While much is to be desired in the perfect render‑

ing by the entire congregation of Mass XI, from
Asperges through Credo IⅡ, tO end, neVertheless, I

and several have since dropped out of the choir.

am well pleased with the results obtained in the short
The congregation leamed under Father Norbert

s

time. Those who did not attend Fa血er Norbert,s

direction during those twelve rehearsals, reSPOnSeS,

rehearsals, Pick up the melodies of Mass and hymns

Benediction hymns, and practically a.1l the hymns on

by hearing them Sunday after Sunday.
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バThen I have rehearsals for the entire congregation

COnducted by myself

OnCe a mOnth, namely

Friday evenlng, 7:30 to 8:00

the First

followed by Benedic‑

tion and Sacred Heart devotional pra.yers. This 30‑

Of rehearsa.l, Sa‑y, a POrtion of the Kyrie, Asperges,
etc. I believe the ma]Orlty Of my people are in fa.vor
Of my musical program and reform. At lea.st

Only

One member of the pa.rish has told me tha.t he does

minute rehearsal twelve times a year lS POOrly attended ;

not like the whole a任air. Others are just indi任erent,

nevertheless

and while re]OICmg tO See their parish make progress

those who do attend become pro丘cient,

and in tum help to ca.rry their less trained brethren

musically, are Willing to follow the line of lea.st

along musical airva.ys.

resistance, and let the ocher brethren do the rehearsing・
The choir members are dwindling down in nun‑

Every Sunday I have, On a blackboard outside

the sanctua.ry, but at the front of the church, POSted,

bers after having been swelled during the period of

the hymns in season

enthusiasm created by Father Norbert. I an saymg

taken from the hymn card, Which

are to be sung・ We get at least four in every Sunday,

nothing, they are far from being good singers

three Latin and one English, aS follows: Latin at

besides I want the congregation to smg eVerything,

the o任ertory) a.fter the o任ertory chant? Rossini

leaving the organist and a schola of four men to render

by

and

the specia.l schola; after che Benedictus chant; and after

a.1l things that the congregation is not expected to

the Communion chant. An English hymn in season

know, SuCh as Proper of the Mass, Holy Week serv‑

at the last Gospel. If this hymn is not finished when
I have completed the last Gospel I often go down
the middle aisle

Singing, toO; and sometimes, if the

置CeS) etC・

Benefits of it all? Well, I believe tha.t my music

PrOgram has played no small part along with other

the

fea.tures of our parish liturgica=ife, in being the

hymn. Sometimes I praise their singing. I let no

Cause Of the fact that Communions have tripled in

OPPOrtunity go by for getting ln a little practice

two years, many COnVertS made, and血e financial

Without the people thinking they are being made to

Standing bettered considerably.

SemOn WaS nOt tOO Iong, take time to repeat

The foregomg SeemS tO me to be a true, if a poor

PraCtice・ On the first Sunday of each month a.s well

a.s on feasts, We (altar boys, including torch bearers) ,

PreSentation of facts. I am deeply interested in my

hold a procession into the church. Hence, an OPPOr‑

work.

tunity for another English hymn by the congregation

during this processional. The l.eCeSSional is cared for

Wishing God
Caecilia, I am

s blessing upon you as editor of

fratemally yours in Christ.,,

Emest A. Burtle.

as explained above.
召Furthermore, taking advanta.ge of every oppor‑

tunity to get the congregation music minded, I spend

about five minutes before High Ma‑SS, When there is
OPPOrtunity, in urglng all to use the Kyriale and
hymn card, throwing out such phra.ses as,召This is
the family Mass

POSed to sing

,, αThe whole congregation is sup‑

,,バThe singing takes precedence over

the Missal when the two conflict at this family Mass,,,
買Every family in the parish should have a representa‑

tive at lea.st at the parish family Mass,,, referring
On OCCaSion to the beauty of obedience to authority

of the church (sometimes slipping a word about
Obedience to the pastor in the matt償of singing),
SOmetimes taking a portion of the Proper of the day

experiment of the pastor,s Mass sung for the people
and by the people.

The selected Mass was the Gregorian ordinary
No. 8 called

De Angelis.

Three groups collaborated

in leading. The young men,s Gregorian choir

the

Parish girls from Maryc舶and Holy Name parochial

schooIs. An ensemble of 300 voices.

We extend to the reverend pastor our wishes for

s

etC., SOmetimes reminding the people of

their future occupation in heaven, Where血ey will
Slng always Sa.nctus

On December 14th a.nd December 2lst, the pastor
of the Church of St. AIoysius in Spokane began the

a continued and successful campalgn・ We also con‑

Mass, eSPeCially when it refers to smgmg, Shouting,
Clapping

柵e FdifhんI Singing

Sanctus, Sanctus. So they need

to pra.ctice on earth.

gratulate him for having visualized the potentialities

of parish societies so neglected until now. And we
reJOICe that high schooI students remain spiritually
attached to their parish, tO Sha.re musically in the
services of their community. But we think血a‑t the

choice of the Missa. de Angelis is, nOtWithstanding a

In that five‑minute period before Mass, tOO, I
universal custom, unfortunate because of its di紐iculty

often have the organist play and people sing by way

and of its second‑rate Gregorian value.
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Two of the most recent e任orts ca.me t

M d簿‑ Ceねらrdfion

edge: One in Philadelphia

o our knowl̲

Where it has provoked

Fifteen thousand Catholics a.ttended a Pontifical

Ma‑SS Celebrated on Sunday, November 16, at Con‑
Vention Hall in Philadelphia. It was a magnificent
exhibition of devotion found in the Church

s liturgy.

The music of the Mass was sung by the Seminary
Choir, a truly inspired perfomance under the direc‑

qulte a few reactions in both wa.ys, and where it

SeemS tO take a definite shape; the other in Chicago,

among the Polish congregations. Here is detailed
informa.tion about血e meeting held to select new

O鮪cers for the year 1942・
The following members composed the new sta任:

tion of Rev. James A. Boylan, D. D・

President Jos. Matejko, Organist at St. Michael
So⊂ie[yんr Mus正Preseryafion
An America.n Society for the Preservation of

Sacred and Patriotic Music has been founded by a

Church, South Chicago; Vice‑PreSident, Jan Fabisz,
Organist at St. Ma.ry

s Church

Czestochowa, Cicero,

I11.; reCOrding secreta.ry, B. Graban, Organist at St・

Ja.cob Church, Chicago; treaSurer, Jan Bujnowski,

group of music Iovers who held their initial meeting

Assistant Organist at St・ Hedwig Church; libraria.n,

in the Metropolitan Opera House.

W・ Jasinski, Organist at St. Stanislaus Church, East

The purpose of the organization is to召preserve

the best to be found in sacred music and American
Patriotic music

and to stimulate high crea.tive en‑

deavor in these fields. The organiza.tion will establish
the American Library of Music・

The Club of Polish Organists meets every first
Monday each month at St. Helen

The Rt. Rev. Msgr. Charles E. Fitzgerald, PaStOr
Of Holy Family Church

Chicago; Choir director, Aleksa.nder Karczynski,

Organist at Holy Innocents Church, Chicago; Chap‑
lain, Rev. P. Pyterek, Pastor of St. Helen,s Church.

s Auditorium,

Augusta BIvd・ and Westem Ave., Chicago, Ill.

New Rochelle, New York,

and fomerly spiritual director of the North American
College, Rome, is vice‑Chairman of the organization,
Of which Charles Albert McLain, nOted singer

ductor, and composer, is cha.irman.

The Rev. Edward F. Brophy, PaStOr Of the Church
Of the Precious BIood

Long Island City

○′gdn Rèifdl

COn‑

WaS named

Organ recitals are not an event, though they should
be. And one would hardly mention them, if the one

glVen by Mario Salva.dor at Kenrick Seminary on
November 22nd, in St. Louis, did not suggest a
lesson. It is to the credit of Rev. Cla.rence Corcoran,

Such initia.tive should be welcome. Even though

C. M., director of music at the Seminary, tO have

the tra.dition of Catholic music has a.lwa.ys moved

visualized the great benefit that seminarians could

towards universality, it is none the less importa.nt

derive in general appreciation from extending thus

tha.t Catholics be musically rooted on their own

their musical horizon into the vastness of organ music

land. Time will tell wha.t the soil of America may

SO intimately connected with liturgical art. And when

have contributed to religious musical expression・ But

Ma.rio gives a recital, he dces not fear to expIore;

American Catholics should become able to feel at
home in cheir music. The new society will help in

although we do not care for some of the selections
Of the following program :

this direction.

PROGRAM
Pomp and Circumstance

Orgdnis[s

GuiH

We do not have yet a. national guild of Catholic

NoさI Ardenna.is

In Dulci Jubilo

Karg‑Elert

Organists to be the counterpa.rt of what is known as

Tumultus in Praetorium.‥・………………………Maleingrau

the American Guild of Organists. It is even question‑

Toccata Orbis Factor

able if such a musical organization, limiting its scope

Improvisations on a Hymn to St. Ann ‥・・・…‥Salvador

to the function of the organist, WOuld really soIve
our problems on a su航ciently broad basis. The fact

Ave Maris Stella
Ave Maris Stella

is (and we should welcome it as a promis享SymPtOm)

Ave Maria

that local clubs are organized in increasmg numbers.

Toccata

Bames

Widor

Ave Maris Stella…… ‥・ ・・・ ・・…………… …Langlais

Schmidt
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l・ The pastor of血e Church of the Resurrection
a.t Rye, N. Y・, had been for a long time cudgeling

Although such meetmgS are Out Of our immediate

his brain as to wa.ys of forming a substantial choir.

sphere, their success will have a decisive influence on

He thought of the Dads, Club esta.blished three years

the future of the musica.l restoration (see the editorial

a‑gO. But the Daddies were skeptical; WOrSe, they

of the present issue)・ It is a gratification to mention

the Liturgical Day held a.t St. Benedict,s Abbey at
Atchison for priests exclusively. It united the three

bishoprics of Lea.venworth, Concordia, and Wichita
in the first attempt of this kind in our country. The
respective bishops honored the day by their presence

and their a.ctive collaboration. We should estimate
its value by the program. It was a great step towards
the common goal.

COuld not smg Or read music. The pastt)r began with
a sermon, a Very logical sermon: the Da.ds

Club

is dedicated to the service of God and your Church・

Good liturgical singing is a part of Catholic Action.
It is a bea.utiful form of prayer and an integral part

Of the Mass. It reads almost like a syllogism after
the scholastic manner. Well, he won, and wi血the

help of his music director, Mr. Dominic Tranzillo, the
group was organized. It rehearses twice a week.

Among the doings of this day, the singing of

Results: after working during summer months

Compline by the children of the parish should be

from May to October, they possess a repertoire includ‑

noted. Read the rela.tion of this humble experience

ing Palestrina, di Lasso, Vittoria, Lotti, Ravanello,

as written by the pastor himself:

Refice, and others. Just that, mind you・ And the

召About two weeks before the Liturgical Day, I

Choir is launching a campa‑1gn m SurrOunding parishes.

decided to have Compline, to be sung by the children

Nice going, Daddies ‥. Keep up the good work!

s parish school. In our schooI we have

2. At Poughkeepsie, N. Y., at the Church of

one teacher who devotes her full time to the teaching

Our Lady of Mount Carmel, nine brothers, all from

of St・ Benedict

of singing‑eaCh class being glVen a. SPeCified time

one family, COmPOSe the choir of their church. Their

each day. During the two weeks preceding the

musical activities extend from dance orchestra to

Li調rgica.1 Day a greater part of the music period was

liturgical singing・ Another reason for encouragmg

devoted to the preparation for Compline. The children

large families, and a rebu任to those who think血at

took to the chant very readily. After ha.ving drilled
the separate groups for some time, We tOOk a‑1l to the

JaZZ CraZe is keeping our youth from partlCIPatlOn m

sacred singing. The thing to do is to make youth

church for a general rehearsal. With about three of

conscious, by the contra‑St method, that while ja.zz

these general practices we were ready for the Liturgi‑

may justly at times satisfy the feet, Only sacred singing

Cal Day・

satisfies the soul.

We used two choirs in the singing of Compline.

The vested boys

choir was in the Sanctuary; the rest

formed the second choir.
The la.rge group of bishops and priests here for

the Liturgical Day were deeply impressed and very
outspoken in their praise・,,
̀̀Quod illi, Cur nOn egO?

Two P庇s旬Aposfh5 Of Arf

Dom Ad6lard Bouvilliers, O. S. B., Mus. D.
Belmont Abbey, N. C., We皿nown to rea.ders

閥易は噺

of the schooI children in the body of the church

Caccilia, and Reverend Francis A. Drabinowicz
St. Francis Minor Seminary

Milwaukee, Wis.) have

soIved the sometimes suspected problem of the prleSt‑
Tha.t which was accom‑

Plished there can be duplicated anywhere; if there is
some cohviction and some zeal.

hood unfolded in the apostolate of music. Both of
them, though in di任eren亡ways, are COnVinced that

the retum to real liturgical music includes a necessary

movement towards a. better musical education in Cath‑

olic social life. Their conviction is easily defchded by

Dd加hes and Brof鼻ers

a glimpse at the history of music: the Church would

The restora.tion of liturgical music has its own

never have left to us血e incomparable treasures of

comics; a.nd they are an expression of that American

Chant and Polyphony if she had not been until the

wholesomeness which is never lacking. Among them,

17th century, nOt Only the great promoter of music,

two came to our attention; and we could not resist

but the greatest schooI of musical composltlOn・ This

血e fun of inserting them.

fact is unfortunately forgotten by many engaged

CAECILIA
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9i

jot it down in its entirety; it may suggest to others

for our level being stil=ow.

similar initiatives. It is a new and open way・

Our two friends believe in spreading good music

CHRISTMAS, 1941

by all means, Whether it be by recitals, COnCertS,

PROGRAM M E

musicales, and the like. Father Drabinowicz, though

Organ Predule

he serves lOO families as pastor, Pla.ys the orga.n,

Catherine Carroll
春

directs schooI orchestra a.nd band, and composes, a.11

春

*

CHRISTMAS DAY MATINS

for血e benefit of young people. Dom Bouvilliers is

Still more daring; a.nd he does not hesitate to glVe an

ANTIPHON‑DIFFUSA EsT GRATIA

entire planO reCital exclusively dedicated to works of

PsALM‑ERUCTAVIT CoR MEUM

Debussy and Ravel. All his programs are extremely

*

*

*

eclectic and reaction‑PrOVOking・ He does not believe

LESSON I

in underratmg yOung audiences for the sake of the

IsAIAS‑Chapter 9 …・……・・ ・‑・…・Sung by Achille Bragers

excusable ignorance of the elders. And we think

RESPONSORY‑HoDIE NoBIS

CoELORUM Choir a.nd Men,s Schola

he is right.

LESSON II

W九〇 i事W竹o

IsAIAS‑Chapter 40・‑ … ・…・・ Sung by Raymond Wicher

Get acquainted with young friends : Miss Marga.ret

RESPONSORY‑HoDIE NoBIS
DE CoELO Choir and Men,s Schola

豊晋窪豊等宝器罰霊宝

LESSON IⅡ

Ca.tholic Clubs open musical opportunities to our

IsAIAS‑Chapterう2 … … … ・Sung by Achille Bragers

young people) ; Miss Frances Loftus, head of the

RESPONSORY‑QuEM

Music Department at Our Lady of Cincinna.ti Col‑

VIDISTIS

lege, a PrOmlSlng PlanlSt tOuring in FIorida for a. series

Choir
春

of concerts; Eileen Young of Our Lady of the Angels
High School in Cincimati, Who took the leading

and
*

Men

s

Schola

春

ORGAN INTERLUDE

role in a Christmas Cantata) the Angels of the First
Christmas.

Address to Father Quinn...Annunciation Girls

Hymn‑Jesu Redemptor.....‑‑・…Sung by Both SchooIs

An OrigindI C品sfmdS Program

Address to Father

An original Christmas program was glVen a.t the
Pius X Hall in New York City, With a liturgical

Quinn ・… …‑‑・・…・Father Young Memoria1 High SchooI

intention very obvious. It is rather interesting to

oRÅ丁と
A Rcγie鳩′ DeγOled 10 Jhc助

SchooI

Hymn‑Adeste Fideles...‥‥…All are requested to sing

書RÅ丁Rた§

γg;ca1 4po5fola;c

FγOm a Letteγ Signed by

Hi5 Em訪ence, Caγdiml Ga5paγγi

TS ffro† purpose is †o fos十e「 an in十e帖gen† and

露雛霧露窮

1life
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Which Pius X has caIIed
￣
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§ac「ed Texts fo「 §ac「ed §ong§
mu霊b諸富霊需翌盤e字需 t方e綜葦霊盤葦γ岩。lタti。∫ 。f 。hγi,̲
One O声方e γea50研訪y訪ey 。γe Pγintcd ;n /aγgeγ tyPe・
T方e c方oiγ diγeC/0γ mig方t clip tbem and pin t方em on

fian life a5 t方o∫e J訪訪eveγe gleaned /0γ tんi5訪oγt

/ituγgìal ∫ea50n O声方γee Junday∫ pγepaγatOγy ,o Len[・

§eptuage§ima
IntγOit;

Circumdederunt me

By death surrounded

gemitus mortis :

I quake and moan:

dolores infemi

I anguished groan

circumdederunt me :

by hell surrounded:
amid encircling gloom

et in tribulatione mea

invocavi Dominum,

I cry to God of light:

et exaudivit

He listens:

de tempIo sancto suo

from temple

Diligam te Domine,

Thee alone I seek, O Lord:
my fortress Thou,

fortitudo mea:

Dominus firmamentum meum,

my circling battlement,

et refugium meum,

my mountain‑CaStle,

draw me within to Thee.

et liberator meus.

Illumina faciem tuam

s holy door

He hears my cry.

VOCem meam.

Commnnio:
Light from Thy face, O Lord,
shine down upon Thy slave:

SuPer SerVum tuum;

snatch from danger and death,

et salvum me fac

Thou whose name is mercy:

in tua misericordia:

Domine, nOn COnfundar,

Lord, ne

er put me to shame,

to Thee I cry・

quoniam invocavi te・

§exd8eSimd
IntγOit:

Exsurge,

quare obdormis, Domine:
Exsurge

et ne repellas in finem:
Quare faciem.tuam avertis

obliviscerlS tribulationem nostram.

Adhaesit in terra venter noster.

Rise up:
why sleepest Thou, Lord :

Rise up:
drive me away no Ionger:

Why tum away Thy face,
why forget us in our need,
with our face in the dust.

CAECILIA

93

Exsurge, Domine,

Rise up, Lord:

adjuva nos,

help us in our need,

et libera nos.

snatch us from death.

Deus,

0 God:

auribus nostris audivimus :

with our own ears we have heard

what our fathers told us

PatreS nOStri
annuntiaverunt nobis.

of time when Thou wert good・

0ガeγtOγy:

Make strong my steps

Perfice gressus meos

Thy pathways along:

m SemltlS tulS)
ut non moveantur

guard right and left
my feet from stumbling:

VeStlgla mea :

bend down Thine ear,

inclina aurem tuam

et exaudi verba mea:

heed my loud cry,

mirifica misericordias

show wonders of mercy:

Thou hast never failed

qui salvos facis

SPeranteS in te,

to save those who hope

Domine.

in Thee, O Lord.

Quinquagesima
IntγOit:

Esto mihi

Be Thou unto me

in Deum protectorem)

a sheltering God,

et in locum refugii・

a castle of refuge

ut salvum me facias:

whereunto I may run:

Quoniam丘rmamentum meum,

my circling battlement,

et refugium meun

my mountain‑CaStle

that art Thou:

es tu:

et PrOPter nOmen tuum

Thine own name move Thee

dux mihi eris,

to be to me guide,

et enutrleS me.

and host and bread‑giver・

In te) Domine, SPeraVl

To Thee, Lord, I flee,

non confundar in aetemum:
m JuStltla tua

Put me neVer tO Shame:

Thy name lS gOOdness:

libera me,

save from danger,

et erlPe me.

snatch from death.
Comm‡lnio:

Manduc averunt,
et saturatl Sunt nlmlS:

et desiderium eorum

attulit eis Dominus :
non sunt fraudati
a desiderio suo.

They have eaten their full,
are filled and sated:

All they hungered for

God has given:
in naught disappointed
their hunger and thirst.
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Music■○○Review
By Eγmin脇γy, O. S. B・

MISSION MUSIC OF CALIFORNIA

Original Catholic experience. The missions come to

A collection of Old Califomia Mission Hymns and
MaLSSeS tranSCribed and edited by Rev. Owen da Silva,
O. F. M.
nary

SOmetime professor of music

Santa

Barbara

Califomia.

St. Anthony,s Semi‑
Accompaniments

and

Chirography by Arthur Bienbar. Mission sketches by Paul
A. Moore. With an introduction by the Hon. John Steven
McGroarty

F. Lewis

historian, POet laureate of Califomia. Warren

Publisher

707 S. Broadway, Los Angeles, Calif・

life agam; and their experience in the faith brings

to the modem apostola.te more than one actual lesson.
Such reconstitution of what is called the umilieu,, is
Simple

discreet, imaginative, but alwa.ys reliable be‑

CauSe it rests on proven sources. And che artistic
illustration permeates the entire presentation with the
true a.tmosphere that one would dream of, While visit‑

mg the holy places. Indeed, the missions should be

$7.う0.

When the unaware tourist visits the town of Wil̲

WOrShipped as the sanctuaries where Catholicism took

root in America.

liamsburg, Va., reCOnStruCted at the cost of some
thirty million dolla.rs through the benevolence of the

Strange to say, they were a.s well the schooIs where

Rockefeller Foundation, nOt Only does he live agam

Sacred Music was first taught in our country. AlaLS,

a charming vision of the early da.ys of America, but

we did not even know it before the revela.tions of

he easily accepts the idea that it wa.s there tha.t the

this book. Thanks to the author, We Can nOW retum

rea.1 America was founded. If from there he makes

to our musica.l origins. One might question this sta.te‑

a stop at the lovely museum organized by the govem‑

ment at Santa Fe, he obtains an ensemble view of the
WOrk accomplished by the Spanish fathers in the
astonishing sequence of three civilizations superimposed

upon each other. And at last, a reSPeCtful pilgrimage
through the by‑WayS Of Califomia and Texas will
arouse an irresistible awe for the comprehensive aposto‑

late which realized among the Indians both Christian

ment; One might even doubt it at a first glance through
the Mi∫∫ion Mu5ic of Cali/0γnia・ Let TS read the

StOry, let us think about the whole experlenCe Of the
missionaries; then let us Iook over the music itself.

We will be fascinated by this musical fairy‑tale.
We would like to point out to our readers some
of the lessons that this book brings out:

Culture and Christian socia=ife. Williamsburg be‑

1. In those p10neer da.ys, the Fathers were very

COmeS then a memory of commercial enterprlSe, While

conscious that total Catholicism must needs include

San Juan Capistrano remains a living witness of

musical worship. They knew that the faith should be

civilizat

expressed in song by the people who believe, and

ion. There is the di任erence.

that the mysteries are to be celebratd

This preamble was necessary to introduce the book
Of Father da Silva. It is not only a book, it is an

in hymnlS et

Canticis.,, Music is a majOr Part Of this mission work.

event. For to the scientific characteristics which it

2・ They brought with them a. tradition. This

POSSeSSeS, it adds the incomparable value of a testi‑

tradition was in many ways a.dulterated; but it still

mony・ We hea.r so often asserted, With more or less

brea‑thed Catholic atmosphere. Their musical reper‑

indi任erent pride

toire was primarily and prominently made up of Sacred

that the missions were a great

PIOneerlng; but we do not capitalize on this historical

Chant. Thus, the natives came to express血eir fa.ith

found誼on to develop a truer Catholic consciousness,

from the beginning with the ages‑1ived Gregorian

both for our instruction and for the edification of

melodies. Polyphony had its place, its proper pla.ce,

those outside the fold.

and was well ta.ken care of.

Even though the脇5∫ion M諒c o子Ca研oγnia is

3. The life of the Christian community was

an essay in musica.l research, it has many outstanding

accompanied by a. regular musical activity in various

qualities to make it a. definite contribution to血e

forms, aS is attested by the touching custom of the

history of Catholicism in America. The book is read

momlng and evenmg SOngS. Teaching and the pra.c‑

like a novel; and the a.uthor, in order to Iocate his

tlCmg Of music were in evidence and profusely given

subject, introduces us to the enchanted land of a most

to the people.
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In order to be fair, muSical criticism has to take

Moreover, in this time of war, When we are making

into consideration the times during which the Fathers

such e任orts to understand Spa.nish culture in order to

Of the missions made cheir musical experience. In the

make of South America a neighbor of

long process of mutila.tion, the Chant had lost most

this book opportunely reminds us that this culture

Of its splendor; therefore

is our very American heritage・

One does not expect to find

good will,

in the books of the early missions the restored melodies
Of the Vatica.n Edition・ Still the pioneers of Califomia

gave to those remnants of Catholic glory the pla.ce
they deserve in liturgical services. And there wa.s
enough of the old beauty left to soften the hearts of
the na仕ves.

EXALTATE DEUM
One hundred and fifteen o任ertories, Motets and Hymns

for the entire Ecclesiastical year for S. A. T. B. a capella.
McLaughlin 8c Reilly Co., Boston, Mass.如.50・

Another collection to be a.dded to the already long

The polyphony of which Father da Silva glVeS SO

series of publications which has made Rev. Carlo

many mtereSting examples is by no means a repertoire

Rossini well known in the field of liturgical polyphony.

Of masterworks. This era was Iong passed. However,

The present one o任ers motets covermg the needs of

there was enough of the Spanish tradition survlVmg

the average choir for the entire church year, PrOViding

the musical disaster of the 18th century to lnSPlre

for each season an a.pproprlate rePertOire.

the reverend composers with respectable melodies, and

With well‑mOlded forms. The Ma.sses a.re often repe‑
titious, a.nd their frequent hamonization in thirds
accentuates monotony. But here a.nd there a theme of
haunting quality sprmgS uP

an Originality to be found

especially in the motets. The polyphony of the mis‑
Sions is rema.rkable in its αrestra.int,,, a quality supreme

in Sacred Music, and the very one which has been
lacking among us until this day. The small extent
Of the ra.nge in the melodic designs

and the short

definition of the forms are the remaining influence
of血e classical era. There is no doubt that in this
respect

the music of the missions is superior to the

decadent compositions of our age.

the lessons which he leamed in his daily work of

Diocesan Director of Music. The honorable author,
as all know well, is the man who was not a.fraid to
undertake the gigantic task of organlZmg the whole

musical life of the Diocese of Pittsburgh. In trymg
to accomplish this, he leamed two things of which we

are all aware at some time or other: the present‑day

average Ca.tholic choir is hardly approaching the status
of a normal choral ensemble; mOreOVer, despite the
desirability of retummg tO a mOre Classica.1 polyphony,

it is well‑nigh impossible to reach this musica=evel

At last, We Should render homa.ge to the remarkable
educa.tional vision of the missionaries. Their courage,
their perseverance in teaching music are resourceful;

their zeal for the musical services is most edifying.

And the results a.re just amazlng, eVen if we should
SuSPeCt tha.t voices had rather a

To voice a fair judgment on this publication, One

must appreciate objectively the aims of Father Rossini.
And it is obvious that these aims were dictated by

rough edge

and

that a.rtistic sense was somewha.t召tempestuous・,, The
reading of this epoch‑making book disturbs one

s con‑

until a period of adaptation has prepared our smgerS.
The trend of Father Rossini

s publications is an

avowed compromise.

The music critic may or may not approve of this
POlicy; but he must in all faimess recognize that it
corresponds to a temporary need. Judging from purely
a musical standpoint, it is evident tha.t ma.ny of the

selected or arranged motets are not of the highest

SCience. How) in the face of this musical pioneermg

type; SOme eVen are Perhaps weak and lacking m

Our eXCuSeS tO justify or explain the musical desola亡ion

origina.1ity. And because simplicity was the pass‑WOrd,

of our churches sound sinful!

We urge eamestly all our Universities, Colleges,
Mother‑houses, Seminaries, Catholic libraries of all
kinds to buy this expensive but thought‑PrOVOking

book. Not only for their own benefit, but also tha.t
many workers unable to purchase it may read it. It

POlyphony called harmonic was indicated as the best

choice. The usual danger of the latter is a. certain
sameness well exemplified in the misfortunes of the

erstwhile Caecilien‑Virein school in Gemany. Monot‑
ony, SOmetimes dullness, reSults; but it can be sung
Creditably.

Can Only result in making us more aware of the dire

Thus, SuCh musical criticism becomes irrelevant

need of a musica.l apostolate, and of our musical debt

when we know that those selections ca.n soIve actua.1

to the missions.

di任iculties, and give opportunity to slng m PartS and
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still to remain musical. Even more than that: Choirs

justified importance. Again, the prevailing custom of

may use pardy this collection as a. manual to leam

reservmg a POlyphonic motet for the offertory m Par‑

Part‑Slngmg・ Most of the motets will sound much

ticular is agalnSt the principles of good balance through

better, Will a.ccentuate their qualities and hide their

the Eucharist. It ma.kes a climax at the wrong place.

Weaknesses

if they are lea.med and sung with a smooth

Those remarks should not detract anything of the

quality of tone・ Phrases are short, Simple, direct; and

esteem deserved by the collection. The latter will

this is good prepa.ration for a polyphony of greater
brea.dth.

render valuable service to ma.ny choirs in quest of

Suitable polyphonic material. And if here and there,

Maybe we would wish to find in a collection of

SOme StraW ha.s found place amid the wheat, One is at

this kind a greater varlety Of style. We would also

leisure to put it aside for the sake of so many other

eliminate any part・Slnglng Of such things as召Asperges,,

and

Vidi aquam

which take on a.n added and un‑

Reade「s
Since Cae訪a,∫ metamOrPhosis

ma.ny COmmentS

have been received. At the time血e editor took over the

good selections・ Therefore, We reCOmmend wamly
ExaltaJe D鋤m tO Our readers.

Comments
be to serve the musical cause of Mother Church as
St. Benedict served it in the sixth century.

review, an amiable confrere wrote him:召Accept my
hea.rtfelt congratulations … and also my condolences,

Other confreres have echoed the patemal words

which no doubt you will need at some time or other.,,

Of the Superiors; and by those we are touched deeply,

So far, We have not needed sympathy, because friends

SenSmg, aS it were, that they consider our collabora.一

have been prodigal in their encouragements・

tion with Caccilia as a. Benedictine apostolate. Is it
not the realization of the dream of the founder of

The

most

authori帥ive

has

come

the

very

first

day from His Excellency Joseph Schla.rma.n, D. D.,
Bishop of Peoria, Illinois. Authoritative it was, be‑
Ca.uSe foregomg graCious words, he delved at once

into action. There could be indeed no more authentic
COmmenda.tion than his bestowmg uPOn eVery COnVent

Of his diocese, aS a Christmas gift, a Subscription to

the Review? We ha.ve been told more than once
(although we ha.ve no written quotation to that e任ect)

that it was the desire of John. Singenberger that

Caecilia should find a haven in the Benedictine order,

a.nd prosper under its broad and sure guidance. Then,
the fratemal encouragement we have received has
made this wish come true.

Cbecilia・ We wan亡to express publicly to His Excel‑

lency our humble gra.titude for his kind and apostolic
The recommendation of Oγate FγatγeJ in particular

generosity. It made our own Christmas very happy.
Since then, We ha.ve been pra.ymg the Christ Child
to glVe a Simila.r inspiration to a.pproximately a. dozen

Bishops. Their coopera.tion would solve once and for

all the problems of the progress of our Review.

Should be acknowledged for its contents. It ma.y be

read at length in the Christmas issue, Page 91. The
Editor was generous with kind and even witty remarks;
so much that his appreciation should bring naturally

to the Review many more subscribers. Of course,
the wishes of the official organ of the liturgical move‑

Much appreciated were also the letttrs of fatherly
encouragement written by four Benedictine Abbots.
For their blessing is a blessing for a son of St. Benedict

Who is sincerely bent on spreading through the Catholic

WOrld the spirit of holiness becommg tO Sacred Music,

ment in America mean that between the liourgica.l
and the musical restoration a common tie begins to
be asserted. That is good news for all concemed・

Among the many correspondents who sent their
felicitations, We Ought to single out a few whose

Which he lea.med at t'he schooI of the incomparable

a.ctivities are more directly concemed with the work

master of Divine worship. The idea.ls of Benedict
meet cIosely the vision of Pius X. And should we

of the Review:

ever have a.ny

Benedictine

ambition, it would only

Rev. Carlo Rossini, director of music in the Diocese
of Pittsburgh;
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the contents of two letters. They were written by two
correspondents widely sepa.rated by geographica.1 loca‑

Society of St. Gregory of America;

J. Fischer & Bro., muSic publishers in New York

tion and by musical position・ One voices the estima‑

tion of a prominent city musician; the other the heart‑

Ciサ;

Maurice Lavanoux, SeCretary Of the Quarterly
Liturgical Arts in New York City.

召I ha.ve received the second issue of the Caec訪a

All expressed themselves as gratified not only by
the contents of the magazine

felt appreciation of a rural teacher.

but as well by its artistic

presentation. The Editor and the Publishers are
especially indebted to the noble courtesy of the C方oiγ‑

which has appeared under the aegis of McLaughlin
and Reilly Company

Publishers

and the extremely

scholarly editorship of Dom Ermin Vitry, O. S. B.
Aga.in we note its thought‑PrOVOking cover design and

ma∫teγ and Fischer Bro., Who extended a fratemal

artistic lettermg. But more血an these details, the

hand to an old Review just trying to progress. They

viril freshness which permea‑teS ltS mSPlrlng and aca‑

may rest assured that Caecilia will always live up to

demic articles shows that this joumal is directed with

its policy of Christian friendship.

lngenuity and ski11・ Problems are presented and

sohed clearly, Vividly and persuasively. No work is
probably so conducive to musical narrowmindedness

Some voiced a fear tha.t Benedictine editorship

as that of the Organist a.nd Choirmaster

Who, Per‑

might become a danger for the broadmindedness

force, ha.s to be at his post every day and has little

desirable in a musical review, and tha.t Gregorian chant

opportunlty Of getting about and of finding out what

might overstep its legitimate bounds at the expense of

is gomg On in spheres other than his own・ The

Sa.cred polyphony・ Even embattered England was

Caecilia as a. cormon vehicle of communication brings

suspICIOuS, and wrote to us a.bout it・ Any self‑defense

these musicians together. As in the past, the Cae訪a

is indeed prema.ture; for we did not have yet the time

will strive to help these individuals and to attune their

to do any ha.rm・ A Review must defend itself only

minds to the spirit of the Divine Service by commen‑

by its contents. We ask our readers to wa.tch us

ta.ries and articles on proper music which ca‑rries

carefully; and by a11 means to correct us if the Editor

through their senses to their very souls the accent and

should ever use Caecilia as a platform of Benedictine

power of the Church,s prayer・ And there are few

publicity. But there is no one who is not willing to
recognlZe and to accept gratefully from the herita.ge of

Benedict the true sense of liturgical music. Among
the many ways he served the Church, this one lS quite

unlque. It is only to Mother Church tha.t this son of
Benedict a.lso wants to dedicate his work.

of us who could not without profit know a great deal
more about the cause we sponsor・

負Dom Emin,s personal zeal, devotion to the cause
and instinctive musicianship will guide the Caccilia・

And may I make a prediction‑in his competent hands
it will become one of those unlque Publications that

But let none have any fear that the e任orts of

you can read over and over agaln, and each time you

Cae訪a in favor of the Chant might destroy the

rea.d it you will think it better than before. Congratu‑

desirable balance with polyphony・ Our ignorance is

lations a.nd best wishes.,,

still so great and our practical level so Iow, that it

Cli任ord A. Bennett

would take dozens of Caecilia5 laboring half a century

Sacred Heart Church

before Sa.cred Chant would have any cha‑nCe tO ta.ke

Pittsburgh, Pennsylvania

precedence over Sacred polyphony・
召I feel sure you are re]OICmg With me over the

The future will show if the new policy of Cae訪a
lS

JuSt

anOther

hidden

religious

αracket,,

or

if

it

deserves the confidence for which the Editor is begging・

new dress and plan of Cac訪a・ Now Jnder the

leadership of Dom Vitry lt lS Sure tO be a pillar of
strength to those who need help, and we are legion・

The two copies under him as editor have been splendid

While we reslgn OurSelves gleefully to the need
for

召condolence

which

will

come

at

some

time

or

other,,, we tha.nk all our correspondents for having

made our infant steps joyful. We give here in full

and such a help to血ose of us who are so far from

music centers. Just look at your map a.nd see how far
away I am from civilization!,,

Texas.
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You「 Questions喜■Ou「 Answe「§
By GγegOγy Huglf
W擁I appγeCiate t方e infoγmation γOu gaγe COn‑
Ceγniわg Dγ・ 41bcγt Ro∫e職′ig, J 4m Jtill 7

′aiting foγ

O. J. B・

Of February llth, 1910, rePlied to the question if
mechanically produced church music might be used
in church, that it is strictly forbidden to use records

∫Ome de万nite data.

A. Through the kindness of a Philadelphia friend

during Divine Services ‥ ・ The very nature of Liturgl‑

We are in a position to supplement our communication.

Cal service demands persona.1 presence and active co‑

Dr・ Albert Rosewig (1846‑1929) was bom in Ha.n‑

OPeration; a dead instrument, a muSical mechanism,

OVer, Germany, Of Jewish parenta.ge. He came to
U. S. when ten yea‑rS Old; he joined the Catholic
Church soon after he a.rrived in Philadelphia. He was

Can neVer rePlace human beings. The same holds

Organist of St. Charles, Church for thirty孟ve years;

good for popular devotions in the evenmg. But loud‑
SPeakers ma.y be used, because there no absence of
persons is invoIved.

he was married a.nd had one da.ughter. His special
friends were Arthur Sullivan, Victor Herbert, and
Reginald De Koven・ He a.lwa.ys insisted to get his

W方at ;5

方c C方uγC屈egi5lation γegaγding ,方c訪‑

play o白方e 4mcγican材yg ;n ,方e JanCtuaγy dnd /方e

name pronounced in three syllables, and for this pur‑

∫inging of /方e Staγ‑∫pangled Bameγ a毎γ t方e J

POSe uSed a capital S after a sma.1l o, thus αRo∫e卿′ig・,,

Hig方Ma∫∫,訪il∫l /んe celebγant ∫tandJ al 。ttention

ndaγ

befoγe t方e altaγ?

Did GγegOγim Chant γeally oγigi棚te fγOm Iγ訪
∫Ong∫?,,

A. The Sacred Congregation of Rites (No. 3679)
ha.s ma.de the following ruling on this ma‑tter :召It is not

A・ Gregorian Chant antedates by hundreds of

Pemitted to admit into churches any but religious
insignia, flags and banners, for which the formula of

years the Irish songs. But the fa.ct remains tha.t the
ancient songs of Ireland, aS Well a.s those still used

blessing is given in the Roma.n Ritual・,, Subsequently,

in the remote districts of Scotland a.nd England are

Ma.rch 26

COuChed in the ancient Gregoria.n scales・ We refer

blessing of flags αif they are not those of a society

any interested student to the truly classica.1 edition of

OPenly hostile to the Catholic religion. ‥,, It is not

1924

the sa.me Congrega.tion granted the

壷ian5 Libγaγγ,, by the Oliver Ditson Com‑

allowed however to place even the above‑mentioned

Pany, Boston・ There he will find血e a.ge‑Old music of

flags a.nd banners within the confines of the sanctuary

Irela‑nd in a volume, entitled

to which the la.ity have not access during the time of

the存M

∫ixty Iγi∫方∫ong∫;,

edited by William Arms Fisher. In a volume entitled
∫eγenty Jcotti∫方∫ong∫,,, edited by Helen Hopekirk,

the sacred functions.,, Profane songs are forbidden

in the House of God.

he will find rare songs still surviving in the mountain‑
召Kindly giγe m ̀1 Cleaγ ∫talcment conccγning Votiγe

OuS districts. England is represented by two volumes :
Onc H

ndγed Eng初Fo捗ong∫;

J. Sharp, and
tんe J3t信0

edited by Cecil

One助ndγed Jong∫ Of England fγOm

Ve∫peγ∫ a∫ γeCOmmended 6y ,方e Fat方eγ∫ O白方e T方iγd
Plemγy Couわcil of Baltimoγe.

be J9tんcenluγie5;, edited by Granville

A. In order to meet the di餌culty of singing all

Bantok. On perusing血ese volumes you will notice

the changing parts connected with Vespers of Sunda.ys

how the Dorian melodies (Fiγ∫[ Mode) outnumber

and Feast‑da.ys

the Phrygian and Lydian tonalities (T方iγd 。nd Fift方

to the Sacred Congregation of Ritles a.nd obtained a

Mode∫).

There

can

be

no

doubt

that

the

sacred

liturgical melodies exercised a great influence upon

the fomation of the na.tional music of those islanders.
Wo

ld γOu 4indl声ndicate訪at訪e C方

γC方legi5‑

la[ion i∫ (if t方eγe i∫ anγ) in γegaγd to t方e〆ay‑ing of

the Fathers of the Council applied

SPeCial grant (Decembeγ 29, J884)
Parish churches

that in mere

Where there is no obligation of public

recitation of the Divine O航ce, but where Vespers

are sung for the devotion of the people, THE
VESPERS MAY BE TAKEN FROM ANY
OFFICE such as of the Most Blessed Sacrament or

γeCOγd∫ (Kyγie, Sanct均4gn姉C Dei, 4γe Maγia, CtC.)

Of the Blessed Virgin, PrOVided血at the sacred

duγing Lo柳′ Ma∫∫e∫ On ∫undaγ∫?,,

ministers privately recite the Vespers proper to the

A・ The Sacred Congrega.tion of Rites under date

day.
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彫んat fuγt方eγ Ca訪on‑の′a5 added?

A.

The Glee Club and Liturgical Choir of St・ John

A set of Vespers thus selected at the plea.sure

of the prleSt Or the choimaster must a.ccord in every
respect with the Vespers of the O錆ice selected, i. e.,

s

High School at Pittson, Pa., ga.Ve jointly a very well‑
balanced progran of music on December 9th. Though
selections demonstrate good taste

One ma.y regret tha.t,

NOTHING MUST BE ADDED OR OMITTED.

a.t the very time of the Advent season

From this clause it is evident tha.t such Vespers retain

not have dra.wn exclusively from the Christma.s mSPlra‑

the festive setting and reject every kind of Com‑

tion・ The en]Oyment WOuld have been more timely

they should

memoration. In other words : the antiphons a‑re Sung

and opera.tic numbers could have been kept in score

before and after the Psalms, and when the Ma.gnificat

for another occasion.

ant車on has been sung for the second time, Vespers

are finished, Only the prayer and the Marian antiphon

Mendel550hn∴卿′γOte;

I cannot understand how Catholics, Who in

of the season remain.

their own Church music have the best tha.t can be
B

t 7}′hat dbout S

nday Ve∫Peγ∫ ediled ;n J913

made, Can Put uP With compositions which a‑re nOt

even passably suitable, but outright distracting a.nd
by 705. Vγan長en md p訪初ed by J. Fi5Cheγ 8 Bγ0・?
OPeratic・

A. This set of Vespers cannot be considered as
Votive Vespers, beca.use it implies ever so many
changes. The editor very wisely omitted mention of

the Magnificat antiphon which changes every Sunday.
The fact that he provides two Commemorations is

To tho5e妙ho condemn modeγn m〃3ic
bγ pγinciple;

The course of a river is a.lmost always dis‑
approved of by the source.

sufficient evidence that he had血e regula.r Sunday
Vespers in mind, Whose character is semi‑festive (∫Cmi‑

duplex)・ The Vranken‑Vespers, SuCh a.s they are, Will

always be helpful to such choirs that are prepared to
supply from the Antiphonale the missing parts・ The

privilege obtained by the Fa.thers of the Council of
Baltimore is unique and not subject to any rubrics.

To 5ho柳′ thaf a m〃5ician gγ0職′5 thγ0堆h the
haγd5hip5 0I a 5teγn and patient di5Cipline:

An a.rtist does not jump upsta.irs. If he does,
it is a waste of time, because he will have to walk
up afterwards・
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