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Christian optlmlSm SeeS in the ,actual trends of the war

an ample proof that the wond,s issue is grave.

Another読mmg tO the leisurely home-front

that we must assert a definite movement towards

God.

The supreme gift of atonement, the supreme prayer for pfaCe

are not found in the Sunday-M争SS

sparingly celebrated by indi任erent congregatlOnS.

We can better atone, Weねn make peace surer

through the celebration of the Eucharist in its fullness,

that is, in its chanted form・

This would mean that the Catholic community

sh。uld d料re to chant the sublime Sacrifice

with the music of Mother Church herself,

and that as an act of public a航mation of Christian uriity.

To realize six times a year, in a small measure,

this Catholic unity of the Sunday Mass’

is the program of the Guild of St. Caecilia.

TO THE MEMBERS, rve γemind Jhai fhe "e短date ‘

o声he G訪d ;5 fhe first Sunday of Lent. Let

f4em kee〆t n諦h fhe /eγγe庇Zeal訪ch belong5

to〆oneeγ5 0l a 5aCγed aタo5tOlate・

TO ALL THE OTHERS, "′e uγge, 45 fhe sea50n OJ

Lent印pγOaChes’,o cbnsideγ the G訪d ;n all

5eγio〃3ne55, a5 0ne O声he mo5吊imeIγ坤iγiト

〃al a550Ciation3. Inナoγmtion, fhγ0αgh a 5peCial

lea解ちis theiγ弓oγ the a5たing・
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CONTRIBUTORS TO TH営S ISSUE

Most of the writers in this issue a.re well known

through their previous contributions. We mention血eir

names a.gam aS an eXPreSSion of hea.rtfelt gra.titude

for their devotion to the sacred cause which Cac`i′ia

is servlng・ Their competence in their respective fields

is too evident to be recommended; and many readers

ha.ve expressed their apprecia.tion in most gracious

DoM PATRICK CuMMINS, O・S.B・, Of ConceptlOn

AbbeY・　　　　　　　　　　　　　.

REVEREND WM. H. PuETrER, S・ J., St. Joseph’s

Church, St. Louis, Mo.

To those contributors of a regular series, We add :

A SISTER is a. Nun who, for the sa.ke of discretion,

has preferred to,.rela.te her li請gical pilgrimage in

anonymous terms. The account is the more objective.

ORISCUS is a teacher who believes that it is a

serious mista.ke to vindicate the Chant with devotional

explanations; he prefers to show it a.s an a.rchitectonic

expression of christian art.
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雷霊を霊諾惣莞藍,怨霊i.鵠∫藷盤鵜島語

務萎窮欝驚霧鷲霧務
盤鷲莞窃第第潟第第緩緩穀
読tO God.

The Doom of God?s Order

匪ce 、 Ad狐

qusi unus ex nobis
factus est

bonu血et malun

Videte

ne fo競e

sunat de ligno vitae

e亡　v宣Vat

ln aetemun

毘dt叩0叩e

Dominus Deus

Adae

請ica卑Pe賞liぐe狐

et induit eun

et dixit

Videte ‥.

Seク勅age5ima Sαndaγ, Nocf. HI.

“Behold this proud Adam!

Surely like one of us

he is now become!

How well he now knows

bo血good and evil!

Let us beware

lest he now

eat from血e tree of life,

and thus live on
● f。reVer!,,

But He who thus spoke,

man,s Lord and God,

did make for Adam

a gament of lea血er,

and cIothed himJ血erewith.

But thus He spoke.

Let us beware. ‥

The Promise of An Etema量Covenant Se糊geSim S“ndaγ, NoCt・ HI・

Ecce Ego

Statuam

Pa同軸l平eum

vobiscum

P°ge 78

Bchold, in mercy

I will now write

my COVenant:

to be held wi血you,



FEBRU∧RY. i945

et cun semlne VeStrO

POSt VOS・

Neque erit deinceps

diluvium

dissipans terram;

arCum meum

POnam

in nubibus

slgnun foederis

lnter me

et mter.terram.

Neque …

and wi血your children

who will follow you:

Ne’er again shall血ere be

a watery FIood

to ruin the ear血:

My rainbow

I will stretch

out through the cIouds:

and it shall shine

as slgn Of covenant

between Me

and the earth.

Ne)er agam …

訪“all o“γ’γaγ∫・’’

The Way Back To God’s Order

Paradisi portas

aperuit nobis

JeJunll temPuS

suscIPlamuS illud

et deprecantes

ut in die

Resurrectionis

cum Domino

gloriemur

In omnibus

exhibeamus

noSmetlPSOS

Fiγ5t S〃ndaγ in Le巧Noct・ H・

Open stand the gates of Heaven,

opened unto us

by the season of Lent:

I.et us welcome this season

with heartfelt prayer,

Wi血intense petltlOn:

That thus on that far day,

血e day of Resurrection,

We tOgether with Our Lerd

may rise in GIory.

AIways and everywhere

let our daily life

proclaim our faith:

P°ge 79
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sicut Dei ministros

in multa

Patientia

Ut in‥.

let us stand like God,s soldiers,

与n watching and labor

patient and unwearied・

That thus. ‥

Strugg寒ing Under the Shield of God FiγSt Smday ;n LenちNoct・ HI・

Angelis suis

Deus

mandavit

de te

ut custodiant te

in omnibus

V11S tulS

In manibus

POrtabunt te

ne unquam

o任endas ad lapidem

Pedem tuun

Super aspidem

et basiliscun

ambulabis

et conculcabis

leon em

et draconem

On His high angels

did God Himself

lay co調and

to care for thee:

to watch o’er thee,

by day, by night,

on all thy ways:

High on their hands

they will carry thee,

lest in the dark

thou bruise thy foot

agamSt a StOne:

Secure on asp

and basilisk l

thy foot shall tread:

unharmed shalt thou step

on roaring lion,

on coiled snake.

ORA丁E FRATRES

was the first periodical which aroused Åmerican Catholics to the c○n-

sciousness tha=he res上oration o白he sacred liturgY is imperatively needed

for the restoration of a full Christian life.

It has successfully overc○me the difficulties attending the launching of

onY SOund idea which is c○ntrary to religious routine. It carried ou=his

great woI`k under adequate leadership and with the help of capable and
devoted associates.

Tod(工y, it remains worthy of its past, the mouthpiece of the liturgical

renewal in the Church of Åmこrica. If you are a subscriber, remain a

staunch friend of Orate Fratres. If YOu are nOt, Subscribe at once.

L鵜TURG音CAL PRESS COLLEGEV寡LLE, M看NNESO丁A

Poge 80
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GREE丁INGS TO TH巨CH01R: PR巨-LEN丁S巨ASON

appeared to us and His gra.cIOuS manifestation has

given us light a.nd life and hope. The joy of the
Epipha.ny and the joy of the Cana marrlage feast and

the joy of the Roman centurion who gave to us the

WOrds:雄Lord I am not worthy that Thou shouldst

enter under my roof’Say but the word a.nd my servant

Shall be healed,, has inspired us with the hope of餌一

filment of the Eucharistic Promise. Holy joy, holy

PeaCe, holy inspiration has raised us to heavenly things

in these days of the Coming of the Lord: the comlng

Of the Lord in the season of Advent’in the triple

Sacrifice of the Nativity, and in the celebration of

the Epipha.ny of the Lord.

“In the days of the Christmas celebration,, said

Father Martin to his devoted choir a few days before

Septuagesima, αwe have ha.d a glimpse of the loveli"

ness and sweetness and beauty of the Prince of Peace.

Holy Mother the Church knows well that salvation

is not wrought and is not ma.de secure by sweet

COntemPlation alone; etemal salvation neans a strug-

gle, a Struggle on Christ,s part and also on our part.
We are now about to enter the Pre-Lent?eason, a
time of preparation for the more serious work of Lent.

α能hold AdaLm is become as one of us, knowing

good and evil: nOW, therefore’See that he put not

forth his hand and ta.ke also of the tree pf life, and

eat and live forever. And the Lord God made for

Adam garments of skins and cIo血ed him.’(Gen.

III 21, 22). In those words were uttered the doom

Of God’s order・ By the sin of Adam,s disobedience

he was made subject to the ills of the weakness of a.

fallen race. Pain and sickness, fatigue and sorrow,

war and destruction, malice and wickedness, all this

goes back to the sin of Adam and Eve. Hunan na.ture
once above all pain and weariness aLnd war, nOW WOuld

be subject to su任ering of every kind. Temptation and

By Wil/iam H. P躍tteγ, ∫・J.

seduction and wealmess of the flesh, Sinful ways of

men and women, Wa.r Cbuncils a.nd war departments

were fashioned after the fall of Adam: death, Cruel,

heartless’and unexpected, muSt COme tO all・ What

God ha.d planned and formed to give peace a.nd joy

to His creatures wa.s spoiled by the fall of Adam and

Eve. There is also hope, bea.utiful hope, in the words

Of Moses: `And the Lord made for him garments of

skin and cIothed him., Garments of skin were made

from an animal that had to su任er death that Adam

and Eve might be cIothed・ May we not read into

these words the plan of the Redeemer’s Work of

Salvation? Christ Jesus would shed His blood on

Calvary and pour it out for the whole race of man-

kind in the Eucharistic Sacrifice so that man, fallen

ma.n, might not only cover his sins and transgressions

but that they be blotted out. Thus man washed in the

BIood of the Lamb of God may agaln Stand before

His Maker sinless a.nd undefiled.

一’ST. LAWRENCE, THE HER01C CHAM-

Pion for the cause of Christ’is patron of the Station

需詳腎詩語霊黒岩震亡霊Ⅹ謹
ma.rtyrdom had the coura-ge and the indomitable spirit

Of faith a.nd love to be cheerful in taunting his execu-

tioners, is to lead us in our personal contest agalnSt

the forces of evil.

“ `Behold I will establish my covenant with you …

and aLll flesh will no more be destroyed with the

waters of a. flood…I will set my rainbow in the

霊室誉禁書豊詰窪. 1蒜笥between
“Not the human beings and other material crea-

tures of the ea.rth a.re to be destroyed but the kingdom

of iniquity is to su任er complete and divine dest調Ction

and etema-1 punishment. In the Epistle of Sexagesima

St. Paul the patron of the Station tells us how he

had to su任er bnd labor that the kingdom of evil might

be destroyed through the power of Christ. The rain-

bow is a. slgn Of calm and quiet a.fter a. terr誼c storm.

The ra.inbow in the summer sky brings hope and

delight, a joyful countena.nce to all who behold it. It

is a sign of the peace of God.

Pqge 8l



“The rainbow in the cIouds also speaks of the

peace of Sac重電ce of the Mass which shall be offered
`from the rising of the sun to its going down’a.s a

sign of peace a.nd hope and light. For did not divine

lips utter: `He that eats my Flesh and drinks my

BIood shall have everla,Sting life a.nd I shall raise him

up on the last day?’In the Eucharistic Sacrifice we

have the promise of an etemal covena.nt. We have

the divine and etema.l assurance that all will be well

With us for etemity if only we eat and drink of the

Flesh and BIood of Christ.

一’THE WAY BACK TO THE ORDER OF

God is the way of penance and prayer and alms-

glVmg. `The Holy Season of the Fa.st of Lent opens
for us the gates of Paradise: thus in the celebra.tion

Of the Resurrection we sha11 be in glory with the

Lord. In all things let us show ourselves as ministers

of God in much patience.’We have all gone in the

Way Of Adam: We have departed from the divine law

of God in many ways. The Holy Season of Lent

leads us ba.ck to God,s way. In the Holy Gospel of

the First Sunday of Lent we are brought before

Christ who fa.sts for forty days in the desert. It was

PrObably in that place of Palestine which lies between

Jerusalem and Jericho, in the Wildemess of Judea.
This a very arid and dry land and inhabited‘ only by

wild bea.sts and vicious men. Here we find Christ

doing pena.nce. Here we find Him and He is not

a.lone: He is with us. And we a.re with Him. With

Christ we enter upon this Holy Lent. Strengthened

every day by His word in the Holy Gospel of the

Lenten Mass a.nd by the Eucharistic Bread and Wine

from which sprlngS the purity of virgins and the

strength of martyrs.

召This Lent of the year of gra.ce 194うmay be the

la.st one of our lives. Lent should mean more to us

than to receive the ashes on Ash Wednesday, a blessed

Palm on Palm Sunday, a.nd kiss the image of the

Crucified One on Good Friday・ Lent for this year

194うshould mean for us a complete tuming away

from the evil ways of sin, and a complete tuming

OVer tO the wa.ys of Christ. His program will be

unfolded for us day after da.y in Eucha.ristic Sacrifice.

(It is a cus竺in Father Martin’s Church that the

faithful recelVe a. homily every day of the Lenten

Season. )

Pqge 82
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一IUNDER THE SHIE」D OF GOD.WE ARE

struggling・ `He hath given his angels cha.rge over

thee; tO keep thee in a.1l thy ways. In their hands they

sha.11 bear thee up; lest thou da.sh thy foot agamSt a

stone. Thou shalt walk upon the asp and the basilisk:

a.nd thou sha.lt trample under foot the lion and the

dragon, (Psalm XC ll, 13). To see pure souls,

prayerful souls’devoted priests a.nd religious, devout

fathers and mothers struggling to caLre for Christian

families and to guard and preserve their children from

haLrm, despite the evil seductions of movie a.nd radio

and newspaper and a.ssociates, is a sign to us that

God has not been untrue to His promise.’’

“Erwin Plein Nemmers, head of the M. L.

Nemmers Publishing Co. of Milwaukee, Wis-
consin, died in that city on December 22,

1944. The son of the late M. L. Nemmers,

pIOneer native-bom composer of Catholic
Church music (see Catholic Choimaster,

vol. 18, nO. 3, PP. 112 and 139), Who founded

the fim in 189う, Mr. Nemmers assumed

charge after the dea.th of his father in 1929.

He was bom in Kenosha, Wisconsin, On

Ja.nuary 14, 1879, and received the degree

of Ba.chelor of Arts from Marquette Uni-

versity in 1898 and the degrees of Master df

Arts, Doctor of Philosophy’Bachelor of Laws

and Master of Laws from Georgetown Uni-

versity successively in 1899) 1900, 190l a.nd

1902. In 1901_02 he was a law clerk with

United States Supreme Court Chief Justice

Edward White. He practiced law in Mil-

waukee from 190l to his dea.th, being attomey

with the Northwestem Mutual Life Insur-

amCe Co. from 192う. Mr. Nemmers was

active in many charitable organizations and

particularly devoted time to the alumni ac-

tivities of Ma.rquette University・

His wife, Mechthild Esser Nemmers and

two sons) Cpl. Erwin Esser Nemmers, U・ S.

Amy Air Forces a.nd Lt・ Frederic Esser

Nemmers) U. S. Army, Will continue the

church music publishing business. ‘

We recommend the repose of his soul to
the charity of our readers・’’

THE EDITOR
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SUMMARY OF LEN丁EN CA」ENDAR

困N ORDERTO PROPERLY EVALU_

ate sa.cred music during Lent, aS the

Church understands it, mOre than a

SuPerficial glimpse is necessary. In the

first place’there is in the repertoire of

this season a superabundaLnCe in the

Variety of its aspects, a.S We WOuld

naturally expect in a period of intense spiritual e任ort.

In the second place, the musical characteristics of Lent

COntradict in more tha.n one way our deformed ideas

about what sacred music should be. For this reason,

the reader is urged to ma.ke a real study of the sum-

mary of the calendar’lest the stem beauty and the

abundant riches of a musical Lent remain to him a

cIosed book.

Liturgical Aspects

of 」enten Music

As the Proper Chants

of the Eucharist are

the solid musical frame

of、Lent, they should be

the first subject of study. More perhaps than at any

other time, We find in them the lyric presentation of

the va-rious a.spects which ma.ke up both the liturgical

SPirit and the devotional atmosphere of the season.

A general glance quickly reveals a spiritual richness

which can be summa.rized in the following panel:

l. There is in the Lenten_muSic a. continuous insistance

On the necessity of praising God; a Praise which is

the first element of a fervent conversion, and one

which modem devotion or the modem choir a.re too

often apt to forget. 2. This renewed spirit of praise

should come from christian hearts very conscious of

their need of atonement; for this praLise is by no mea.ns

that of the a.ge of innocence; but that surging from

the experience of sin. 3. While the christian world

delves in praise and bows in penance, it is redeemed

by Christ; but this agam lS Only possible for those

who accept the condition of a. real spiritua=abor.
Thus Lent is a period of labor; a.nd Lenten-muSic is

the song of laboring souls. 4. At the same time, God’s

action is not in arrears. God works in our souls with

a vlgOr manifested by the intense current of grace

which flows through the Church. And the Chants are

eager to sustain the spiritual labors of the faithful with

accents of utmost a.ssurance・う・ Lastly, the christian

flock do not la.bor in vain; for a definite a.chievement

霊宝豊満蒜霊諾意霊:s il霊
feeble a.ttempts to rejuvena.te ourselves in Christ : the

immediate vision of christian peace, the ultima.te vision

of etemal life.

IFTHE READER WILL OPEN HiS MISSAL
Or Still better, the Liber Usualis and then glance both

at the texts and the melodies of the Sundays of Lent,

he will easily recognize in them some or other of the

five aspects which we have mentioned. It is important

for the choir-director to know them well, and to pomt

them out to the singers’a.S they go along from week

to week. Their singing will bear fruit in the measure

it will evidence these a.spects. Although the calendar

is but a modest summary, and it is presumed that

the choir will not be able to smg all the Chants, it is

advisable that they have a fair acqua-intance with the

Characteristics which are pervading them. This appre-

fia.tion will carry mtO their actua.l singing a. soulful

mood, and sustain the fervor so necessary at this time.

Therefore, We SuggeSt herewith a. bird’s eye view of all

the Introits and the Communios, POmtlng Out their

spiritual and lyric aspects. These two processionals,

being the extreme poles of the eucharistic celebration,

a.re as revealing as they a.re influential in our practical

devotion in the High Mass. Such a. view glVeS a

happy suspICIOn Of the overflowing richness of the

music of the season of Lent.

Theγe∴職′ill be no m義明ndeγ5fandi"g嘱′he綿eγeγ

theγe i5 a gen毒綿e inteγe3f and a 5タnceγe

de5iγe. S〃Ch d卒O訪on5∴aγe a 5eγio〃5 d“げγ

e印eCiallγ ioγ fhe cleγgy and loγ fhe γeligio碓・

Do　嘱′e　γeally 〃ndeγ5fand, 0γ do　嘱′e扇de

behind a g諦Ifγ indiβeγenCe?

Hence, in order that no one for the future

may be able to p重ead in excuse that he did

not clearIy understand his duty

(continued on page 88)
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Fiγ3f S構ndaγ;

Intr. : The assurance of redemption sung with reverential but

truly huma.n accents; and a pledge of God to achieve

in etemal glory what is begun through prayer in our

souls.

Com・ : Putting in God’s protection an absolute confidence that

our spiritua.l e任orts will come to a successful outcome.

Seco職d S〃綿daγ

Intr・: We are in great need of the mercy of God; and for.

this rea.son we must a.tone for sin and accept the burden

of penitentia=abor.

Com.: In face of a hard labor, We look up to the Eucharist for

strength・ The prayer becomes a.n urgmg apPeal.

Thiγd S〃ndaγ

Intr.: The Lent goes on in an a.tmosphere of confidence, a

sort of joyful looking forward; for we are led by God

H血self.

Com・ : Like unto the birds instinctively resting in their care・

free existence, We rePOSe Our SPiritua.l cares in the

solicitude of Christ Himself.

Fo〃γfh Sαndaγ

Intr.: Looking up to the new spiritual city, that is’nOt Only a

fervent christian congregation, but our own rejuVenated

soul, We Can Only rejoice, and in this joy, tO Praise・

Com.: The christian clty lS nOW Seen, headed by Christ’fim

and united, aCtive a.nd glorious.

FROM THIS SEOUENCE OF INTROITS
and Communios, We muSt Select the few which can

POSSibly be included in a summarized calendar. For

pra.ctica.l as well as esthetical reasons) We glVe Pref-

erence to the following melodies :

The Introit of the first Sunda.y “InγOCabit mc;’and

POSSibly, the fourth Sunda.y “LactaγC Je棚alem’’sung,

as we have said, by the entire choir・ If one Introit

only can be perfomed’tha't Of the first Sunday will

Pqge 84

Tんe e膜mble o白方e C方oiγ ∫ing∫ Wit方moγe

fγme∫∫∴ hm aγt妬ial γe布eme乃t t拐肋lγ

CO申0γaie 10綿g・

Let訪Idγeわ,タγefeγ4blγ boγ∫, e〃方々綿でe抗5

∫Ong嘱′初a訪Idl彼e expγe∫∫ion.

A γeCitatiγ弓oγ Baγi10綿eちpγ0γided t方a仁方eiγ

di`tion i∫ ligんtened叫

It万t∫ tんe〆γme5∫ Of m鋤一γOice∫, and pγす

eγa妙高e cleaγ γ読ging o声eわoγ-γOi`e5・

丁方c小柳ing g胸Iitγ Of lig方t ∫OpγanO∫ i5 de∫iγ-

able to γendeγ tんi=Oaγi綿g and勅e研eIatio綿・

A ∫mall gγOup O声0pγmO∫ i5 t方e onlγ aCCepta-

ble `Ombination, i声方i5 melodγ i∫ tO be "′el′

∫ung. C初dγC巧;f ct’Pablc, rvO“ld 6e訪c 6e∫/

訪oi`e.

Aga読tんe en5embIe o白んe訪oiγ訪0訪d脇ite

in oγdeγ tO adequatelγ γelea∫e tbe f初ne55 0f

joγ, in t方e namei O声方e訪ole訪i5tendom・

T衣a gγ0叫O子方ig信0pγanO∫, and let庇m

∫ing抗∫ 50ng W初t方e utmo∫t少γitγ Of

diction.

remain a.s a glorious introduction to Lent. The Com-

munios of the first Sunda.y “∫cap擁Jui∫’’and per-

ha.ps also the fourth “Je棚alcm’’will make up a lovely

counterpart to the mentioned Introits, aS euCha.ristic

canticles.

All the other Introits would be recited with ample

diction, but their verses should be sung with solemnity.

Then, the first eight verses of psalm no・ 90 “Q高

庇bitat ;n 。dj初oγio’’will be sung every Sunday dur一
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mg the distribution of Holy Cormunion. The choice

Of one psalmic fomula, the 8th mode, ending G, Will

fit both the Antiphons of the first and the fourth

Sunday, ma.intaining during the season a desirable

PSalmodic unity.

丁he丁「act ln Particular During the sea.-
son of Lent, the

liturgy, aS We Well know, Substitutes to the singing of

the Alleluia’anOther melody called the Tract. What

many do not know, is that the Tract, in spite of its

Seemingly dreariness, is a remarkable fom of melodic

music. Its structure is most origina.l, and in ma.ny re-

PeCtS, SuPerior to some other more appreciated grego-

ria.n melodies. The tra.ct would deserve a cIoser

acquaintance from the part of the choir; and it surely is

a necessa.ry part of the musica.l repertoire of Lent. There

is no place in the explana.tion of the summa.rized cal・

endar for a study of the Tract; but we like to polnt

Out tO a few of its qualities. Of all Gregorian forms

the Tract is the one which follows the cIosest what is

Ca.11ed the psalmodic construction, tha.t is, the forma-

tion of the pattem of a psalm. Which is undoubtedly

a great advantage’for it relates intimately the Tract

to that root of gregorian song, Which is unsurpaLSSed

in the whQle field of music for sheer lyricism with the

most simple thread of tone. The psalmodic thread is

easily recognized in the Tra.ct, but greatly expanded.

The second quality of the Tract is the evident direct“

ness and energy of its expression, in rhythmic pattems

Which more than once approach a.n intentiona.l men-

Sura.1ism in the proportion of the tone-grOuPS. A qua.l○

ity indeed which musically enhances the main aspects

of Catholic devotion during Lent.

There is only a scant hope tha.t the avera.ge吐oir

of today would be able to master these wonde血I

musical pieces. Our prejudices are still too inveterate

and our gregorian ability is too inexperienced. Yet,

there is an elementary approach which can be made

by all in the form of simple psalmody・ If the Tract

is fundamenta11y an expanded psalm, then let us slng

it as a psalm. Therefore’let the choir sing the sequence

Of verses, aS many a.S they may be? a.S JuSt Other psalm-

VerSeS’agaln On the formula of the 8th mode, ending

G. But the final verse will be concluded with the

authentic and proIonged ending, aS given on the third

SundaLy, after the asterisk. The definition, both me-

lodic and rhythmic of this ending make it an eaLSy thing

to leam. Most of all’it brings the preceding psalmody

to a. climatic expansion, Which is what the Tract is

supposed to be. This approach is a first step towards

further expIora.tion, the Tra.ct being a.lready identified

through its catchy conclusion.

丁he Ordinary嵩霊蒜宝器葦

of the Mass Ma,SS. N。t f。r P。nit。ntial

rea.sons, but for a deeper gre-

gorian experience. Unless some choir likes to smg,
incidenta.11y, the Sanctus or the Agnus Dei in har-

monized form, While the rema.inder of the Mass is

gregoria.n. If pdyphonic Ma.ss is wanted by the choir,
let the singers reserve their zeal to a thorough prepa.ra-

tion of an Ordina.ry for Ea.ster.

Let Us Sum_　a・the aspects of saLCred
music in Lent deserve a

real study in order to be

well understood.

ma「ize Again

b・ it is advisa.ble to get a general view of all these

aspects’eVen though many of the proper Chants will

be performed in a m?St Simple mamer.

言葦置霊謹書器器霊葦烹
票詑忠霊聖霊悪童慈葦
a gregoriaLn Ordinary at random rather than a

POlyphonic one.

Po!yphonic Motets

Will discreetly bala.nce a repertoire predominantly

gregorian during this stem season. When we urge a
discrimina.tion’We have in mind three things, that the

selected music: a. Will be of such character that it

befits the general spirit of Lent; b. will cover severa.l of

the aspects previously explained a.nd not be one-Sided

in their characteristics; C・ Will be performed a-t SuCh

moments of the divine services which are apt to

enhance the spirit of the season.

Used with a discrim_

inating taste) they

Inordertoavoiddelays,mail 

everythingrelatedtothecircula- 

tionofCaecilia,nOttOMcLaughlin 
&ReillyCo.inBoston,buttothe 

EditorialO錆ice,3401ArsenalSt., 

St.Louis18,Mo. 
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GREGORIAN HIGHLIGHTS IN L巨N丁

CH01R-DIRECTOR. GLANC-
1ng at Our eXPlanations about the high-

1ights of each season, might be tempted

to think of then as Pedantic or unprac-

tical. In both findings, he would be

wrong. We confess tha.t it would be

indeed pedantic to confuse analytical

krrowledge with the餌I enjoyment of any music with-

out due regard to its mysterious power of emotion・

It would also be unpractical to make a.n analytical

explanation the exclusive procedure in the teaching of

music, Without due regard to the emotional response

of the student. However, from the beginnings of this

series, We have insisted that all musica.‖eadership is

primarily based on the ana.1ysis of forms. While listen-
ing to recorded orchestra.l music, One誓y WOnder and

ask: Wha.t is that which (at least m Our OPinion)

makes Sir Thomas Beecham the deftest conductor?

‡葦詰霊碧諾諾誓書霊
to feel thaLt a rarely failing logic in the presentation

of a musical structure is leading his mind; and what-

ever emotional expression is contained in the music

seems to bud forth a.s a most na.tural fascination.

B。。。ham is亘our eyes, the contempora.ry iaeal

in conducting and in rehearsing for a Catholic choir-

ma.ster・ One ma-y Safely apply even to the Chant, but

with regard for the na.ture of the la.tter, his principles

of objective musical interpretation, that is : tO eXPreSS

in actual singing, first and foremost, the form of the

sacred melody・ In his rehea.rsing’Beecham is a leader,

not a boss・ His towerlng general and musica.l culture

pervades even the aLtmOSPhere of the practice; and he

devotes much time in expla.ining to the groups of

pla.yers how their parts are iutegrated into the general

structure. This he does with outbursts of wit and

emotion, Which cause him at times to sing, during the

actual perfomance, WhaLt the orchestra is playing.

Thus a.lso, the secret of the chantmaster is to impart

to his singers the sense of the gregorian form, Which

sense will arouse in them the feeling of its spiritual

beauty. Beechan thus justifies our highlights. Fa.r

from being虻dantic they a.re the ba.sic approach to
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gregorian interpreta.tion; far from being impractical)

they are the most simple lesson for the rehearsing

of a.ny choir.

It will depend叫ron the choirmaster himself not

to be pedantic but pra.ctical. In the endタthe useful-

ness of the highlights rests on the leading personality

of the choir_director. This means tha.t the highlights,

in order to prove their usefulness’muSt be incoapo-

rated to his personal teaching. This agaln mea.nS tWO

di任erent things. First’the highlights are directly writ-

ten for him, nOt for the choir. It is up to him to

read them, nay tO Study them carefully. We believe

that’aS they a.re presented, they are within the grasp

of a.ny choir-director even with a limited musical back-

ground. Provided that he has definitely the idea that

the fom is αthe thing,, to Iook for. Then let him

do like unto the draftman who has a.1ways ′his pencil

at hand; that is, let him take ea.ch inelody apart, and

lea.rri to follow graphically, mentauy’and emotionally

the melodic line, until it becomes gradually clear to

his mind. Secondly) When he rehearses the choir, he

should not a.ttempt to repeat before the singers the

explanations which he ha.s read in the column of the

highlights. He should have by now digested them.

We mean thus that a.1l the technical tems, all forinal
analysis should be transfomed into simple images’

which a.re easily understood. This is wh印the musi尋

wit and humor become血e supreme method in teach-

ing the sacred melodies. Of the two requlrementS, the

latter is perhaps the more difficult to fulfill; but

genuine experlenCe Will do surprlSlng miracle品ith an

enthusiastic choirmaster.

OUR CHOiCE AMONG THE NUMER-
ous highlights in the. repertoire of Lent, fell first on

the Antiphon “Exa初坊”O∫ Domi綿c’’on Ash Wednes-

day. This melody, although kept within the limits of

a simple Antiphon, grOWS Out Of bounds in regard to

lyric freedom. Thus, it somewha.t pla.ys a role similar

to that of血e Introit at the Mass. In the same

ma.nner, it is a.ccompa.nied by a psalm-VerSe・ But its

main claim to our study is an unusual aptitude to

introduce the penitentia.l service of the a.shes on this
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day through its wide range of expression・ The latter

borders on, intense dramatism’a quite rare exception

in Gregorian melodies. The dramatic power of血is

initial song lS SO eVident that‘ the ordina.ry congrega-

tion will easily be impressed by it. The form is worth

a thorough analysis. It is divided into four sections of

uneven length, but paired in two phrases with a sur-

prising balance・ The genera.l scheme of the Antiphon

could thus be drawn: A resoIving into B; C reposmg

sIowly into D・ The first section is a solidly estab-

1ished platfom for the da.ring a.scension of the second;

the third section continues the same strain, ‘until a

definite repose comes sIowly unto D: Moreover, there

is a well-Calculated symmetry between the two sections :

the rising phra.se B is Ionger than the initia.1 phrase

A; the reclining phrase D is shorter tha.n the climaxpng

phrase C. As to their leng血, We Can Pa.ir A with

D a.s short elements, B with C a.s Iong developments.

Let us now follow the melodic line, and see how

the frame is the support of a power餌song. The long

section A could be contracted into an intonation which

is quite frequent in′ the melodies of the 7ch mode:

Sol-Do-Re. This intonation, COnSidered in itself, is

both clear a.nd relaxed; it has an accent of brilliant

affimation’yet SOftened by the fact tha.t the extreme

interval Sol-Re is pa’SSmg through the Do. It is one

of these inimitable findings of the Cha.nt eminently

adapted to the spirit of reverentia.1 pra-yer・ Now see

how this simple intonation is drawn out on a con-

siderable length from the word召Exa“di to Domine・,’

It is a.ccomplished by the use of two “twistings,’’one

in the downwa.rd direction with Do, thとother in the

upward direction with Mi. The latter becomes the

elevating accent of the ending Do-Mi-Re・ Do not

miss to notice the clever but beautiful melodic pattem

Do_Re_La on the word　7!0∫ Which binds the two

poles of the section A and gives such graceful ampli-
tude to the whole of the section A. Let us now

proceed to the section B which begins to reach a.nd

to ma.intain itself so suddenly on the heights of the

mode. Not by a wide movement of intervaLIs’but by

the simple hythmic insistance of the third Re-Fa

above the dominant. We say rhythmic, because it is

noticeable tha.t the high tone Fa is accented through

the triple use of the tristropha' And the triple accent,

so definitely dramatic, COnCludes bn the same ending

as did’the section Å, thereby impartlng tO the whole

phrase a formal and- eXPreSSive unity. One might
think tha.t the meledy, Out Of brea.th by now, lS gOlng

to reach a well七amed repose. Na.y, it soars once

more, and how! the nucleus Re・Fa is resorted to agaln

with a stronger support in the da.ring interva.1 So-Re-

Fa found on the wbrds ∫eCmdum m訪ti初dincm; a

seventh, if you please’JuSt the interval that so many

gregorian purists never succeed to see. Fあm this

expansion, the melody goes for∴a- third time to the

suspended group Do-Mi-Re now completed with a

softening Do) forecasting a.s it were the section D)

and continuing its downwa.rd movement unto another

imita.tive pattem Do-Re-Do-Si. The last section

discreetly resumes a condensed retum to the higher

range of the mode on the word γC5pice, Only to retum

to the tonic of血e mode with both a last “holding’’

on Do, and the final group, SO graCeful, Of Do-Re-

Do-La.一Sol. We could sun up the aesthetical cha.r-

a.cter of the whole antiphon、 with the word “cry.’’A

powerful musica.1 cry lt lS tO God, at the beginning
of the sea.son of mercy; yet COntained within the limits

of a loving reverence. We camot too highly recom-
mend this characteristic introductory song to a.11 choirs

ea.ger to enha.nce the musical power of the Lenten-

Period・

The Antiphon αInγOCdbit me,, is our selection

among the Introits; its sober quaLlities recommend it

to our study. And, aS One knows, it is血e initial

Introit of Lent. Glance first at the whole, and try to

visualize the whole design; then hum or v∝alize

smoothly’in order to ga.1n a first feeling of the gen-

eral character of the melody. The modal balaLnCe is

extraordinary; by which we mean tha.t with the use

of a single melodic element, a melody of unusuaLl

unlty lS COnStruCted. This indeed. is the sign of a

truly melodic composition. What is the melodic cell
spoken of? Just the intonation Sol-Do-La.一Sol. You

may find it in all the most simple sketches of the 8th

mode. But a true genial mind took the hold of it,

and extracted from it a11 its possibiltites. Thus the

fomal plan of the melody is血e repetltlOn, in each

of the three phrases, Of the same intonation, and its

expressive expaLnSion out of its area but within its

in組uence. The first phrase A already begins with a

delicate and softening trimming Sol-Fa.-Sol, Still en-

larged a.t the end with La.-Fa-Sol. Look now at the

section Al, a.nd while singing it, feel the radiant clea.r-

ness of the whole melodic pattem. Then proceeふ

immedia.tely to the section A2; See how the group,

La-Fa."Sof ending the section Al is used as`血e springl

board of the second intoha.tion..臆And what deme鴫
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will be used to open up as it were the melody? It

wi11 center around the prolonged tone DQ, SurrOunded

before a.nd a.fter by the group Sol-La.-Si-Do. This is a

first br直tening, COnCluded without delay with the

concluding group Do-La-Si-Sol’a COmPaCt and self-

assured pattem. The intonation of the second phrase

Bl is aga.1n a rePetition, but a.t once completed with

the a.ccent Sol-Do, With which it ma.kes up a single

unit. The tone Do is aLgain the accent of the phra.se,

somewha.t enlarged this tinF, and (most interesting

fact) relaxed into the pa.sslng grOuP La-Fa-La; the

latter brings in tum the wider ending on the word

c“m・ The ascending section B2 is the center of the

whole melody, a Perfectly built musical form indeed.

It moves upwaLrds in two syrrmetric pattems Sol-La-

Do-Si and Si-Re-Mi・Do, remarkable a.s much in their

expressive radiance as they are in the elegance of their

construction. They lead to an ending of suspension,

which is no Ionger Do-Sol, but ’Do-La・ The third

and last phra.se C begins on Do where the a.ccent B2

ended; a.nd you have a simple a紐rmation of spiritual

a.ssurance on the words /ongit“dinc dieγ“m, COmPleted

agam On the tone"grOuP ending the section Bl・ The

final section C2 is a last and concluding e任ort to make

of the intonation a complete musical.sequence. It is

the last one; therefore, it begins to subside, but with

a deepening accent La-SiSol-Mi, Which retums for a

third time to the same ending on the word c脇・’As

far as we know, there is hardly any more logical

melody in the whole gregoria.n repertoire. The wonder

is that its restraint is no handicap to a bright lyricism.

For the sake of cla.rity, let us now put into a scheme

the elements which ma.ke ap the frame of this Introit :

Intona.tion D eve lopment Ending

Sol_Fa._SoI So l-La-D o・Si La.- Fa-S oI

LaL-Fa_So l_D o Sol-La-Si-Do D o-La.-Si-SoI

Do_Si_Do_Re_Do Si_Re_Mi-Do La-Si-La-SoI

Sol_La_Si_La.　　La-Si"Sol-Mi D o-Si-D o-La

A glance at this scheme will be ample proof of the

unca.nny ability of the composer to ma.ke much of a

simple nucleus. This is血e sign of ma.stery. Personal

study will put together these elements; hence a radiant

Introit will appea.r in its crystalline purity.

THE ENDING OF THE TRACT. WHiCH
ve recommended so highly elsewhere, needs no detaLiled

comments. It is a choral ending, ma.de up of three

sections’PraCtically equaLl in length) and ma.intained

approximaLtely on血e sane level. In all of them, Do
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is the modal center, a.S it is in the psa1mody of the

eighth mode・ The ending of the laLtter’universally

known, is Do-La.-Sol. Look a.t ea.ch section, and try

to find it; In the first, A, it is aLlmost, nOte for note,

tha.t found in psa.lmody. Only it is somewhat widened

a.t the end by the insistence on the tone Sol. The

section B makes a short excursion a tone higher on

Re, and widens the more the melodic thread. Then

it introduces a suspended ending with the modulation-

group. Sol-La-Fa’Which a.re but passing tones. From

this pomt) SeCtion C resunes the upwa.rd direction’

varies a little the melodic line, and firmly ends with

a group characteristic of the mode’Si-La-Sol. Sing

now the whole, and hea.r the unforgettable origina.1ity

of this typical gregorian ending’Classic but truly

POPular ・

THE FOURTH HIGHLiGHT ISTHE COM-
munio of the 4th Sunday Jcγu∫a/cm・ This melody

presents to foma.l analysis the same di任iculty which

extremely original crea.tions always present. The men-

tioned Communio is pne of them. It is not a. radicaLl,

but a free composition. Between the two, the dif-

ference is that aL free composition seeks no departure

from a.ccepted modal canons; it only seeks to express

something entirely new within the imposed limits.

Such a procedure is dangerous; it may succeed’and

it ma.y fail. The Antiphon Jeγ脇/cm is? gregOrian

gem. It is a melody of a definite superlOr quality,

the only one of its particular kind; but it perfectly

fits into the surroundings of gregorian art. Let us

not make the mistake of dissecting to excess the fom

of the melody・ Let us indicate the lines of its plaLn’

(α高郷ed o競pdg○ ○で5)

AIieγ a lo職gクeγiod o声gnoγanf daγ鳥"e3ち

庇γeal 5faf碓・OI諦Cγed肋桝読c i5 0nCe a"d

Ioγ all `laγ坤ed; A gloγjo鵬gγ0露′ih d読"g

庇eaγly ce加読e5 Ioilo柳′ed by a la肋e"fa振

decaγ毒血po訪γe露ai簿a綿Ce〆γiod・ T巌

dma綿d事a de旬ifiγe γe〆0γafio部訪0調書訪e3・

and that all YagueneSS may be eliminated

from the intepretation of matters which have

a重ready been commanded,

(continued on page 91)
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M巨N OF SACRED MUSIC: S丁.AUGUS丁INE

By C・ J. McNa∫py, ∫・/.

Among庇m71 O声。cγed棚読, 4“g訪れc ;∫弓γOm 4 fC7ta読∫〆Cら!んc mo∫t fγed庇b′c

蒜羅綾‡莞需窮霧露盤露盤霊

薬藷驚姦霧霧譲驚
諦;語g諾霊窺。嵩霊盈結語。葦蕊笥

困
WOULD BE ALMOST INSO-
lent) nOt tO Sa.y SuPerfluous? tO a.ttemPt‘

even to resketch one of the richest and

best known lives in all history. St・

indebted us by doing the Confe∫5ion∫ into an English

tha.t the saint himself might have used・ Yet besides

the Co可c∫5io郷One CannOt a任ord to miss rea.ding one

or other of Father Martindale’s brilliant, Vivid etch-

mgS Of this most captivating Fa.ther of the Church・

When you tum to the more recent histories of

music-the more thoughtful ones’that is-yOu may be

SurPrised to note St. Augustine’s name occumng

轟豊島。念書詳密露盤
Sa.Cred music) , mentions the saint 5Ome tWenty times.

Another, a general history covermg all of westem

music, devotes even more spa.ce to St. Augustine・

The surprise in a.1l this is tha.t while we expect the-

oIogians, Philosophers, litterateurs, tO be interested in

this giant, Whose persona.1 in紐uence almost formed a

whole age-We ha.d hardly thought of him as a man

of music.

0F COURSE WE CANNOT SAY THAT
Augustine sired our sa.cred music, like his intimate

friend Ambrose. Nor tha.t he shaped it, like the

patriarchal Benedict. Nor even that he codified it,
as apparently Pope Gregory was to do. Augustine did

can leaγ職IγOm

l舘嘉;∫タぐ・

COmPOSe a treatise Dc M諒c4, but several years ago

when I tumed to it hoping for what it seemed to

PrOmise I was balked : it deals with what we call poetry

ra.ther than with music. Sca.rcely da.re we call St・

Augustine one of our grea.t musical theorists, like

Boethius, Say, Or Cassiodorus. Let us ca.11 him our丘rst

PSyChoIogist. Now a psychoIogist is a man who studies
states of mind and soul. And if a.nyone lS qualified. to

SPeak authorita.tively about the human soul and its

feelings that person would seem to be the one who

ha.s run the scale (the chpmatic and enhamonic

SCa!es too) of huma.n experlenCe. Such a man pre-

emlnently was St. Augustine・ He had meandered

across as varied intellectual voids as Orestes Brownson

waLS destined to; and he had been tossed about by

every emotional gale known to ma.n・ Indeed, if any-

詳詳嘉薄雪嘉露語蒜霊
Fortunately he has left us, StreWn here and血ere about

his wrltmgS, his lively impressions on music, a.nd par-

ticularly what sacred music could and should do to

one,s soul.

It is to this same Augustine that we owe the famed

anecdote about St・ Ambrose and his Mhanese people

smglng PSalms and hymns to brea.k the tediun of their

blockade. “It was only a.bout a yea.r, Or nOt muCh

more,,, he writes, “Since Justina, the mo血er of血e

boy emperor Va.lentinia.n) WaS PerSeCuting Your ser-

vant Ambrose in the interests of her own heresy: for

she had been seduced by the Arians. The devoted

people had stayed day a.nd night in the church, ready
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to die with their bishapタYour servant… ・ It was at

this time that the practice was instituted of singing

hymns and psa.lms after the manner of the Eastem

Churches’tO keep the people from being altogether

WOm Out, with anxiety aLnd want of sleep.,, How

intensely these “Ambrosian,, chants were to touch

Augustine at the time of his conversion he admits

quite candidly.召I wept at the beauty of Your hymns

and canticles’and was powerfully moved at the sweet

SOund of Your Church’s singing. Those sounds flowed

into my ears, and the truth streamed into my heart:

S? that my feeling of devotion overflowed, and the

tears ran from my.eyes, and I was happy in them.,,

THUS THE IMPETUOUS CONVERT. AND
later the sage bishop of Hippo) WaS nOt SIow to

appraise music’s power for good or ill. As pastor of

SOuls he would urge his組ock to take part in sacred

SOng・ The Donatist heretics of his day had used music

all too e任ectively in their αrevivals,, as a tooI of

PrOPaganda, and Bishop Augustine scolded his faith-
ful for letting these heretics outslng them. After all,

they had much more reason to sing God’s truth than

any heretics to proclaim their errors・ The reason for

his a.nxiety in all this was Augustine’s insight into the

COntaCt between the spheres of mind-Will and sense-

emotion・ Our thinking, and still more our willing, lS

COnditioned and in great part pattemed by sensitive

images and impulses. It is Augustine the psychoIogist

霊罰a叢蒜菩吾輩蒜盈葦∫蒜
召I feel that by those holy words my mind is kindled

more religiously and fervently to a組ame of piety

beca.use I hear them sung than if they were not sung:

and I observe tha.t a.1l the va.rymg emOtions of my

SPirit have modes praper to them in voice and song,

Whereby’by some secret a航nity, they are ma.de more

( a。禁書`諾誓聖二葦書誌韓
truth underlying proverbs like αLet me write your

COuntry’s songs aLnd I don’t care who makes its laws.,,

Toda.y, nO less, We See the force of martial music as

a means of stirring up a na.tion to patriotic fervor・

And our national govemnent recognized this fact

When it conferred high honors on the composer of a

POPular war song・ In the same αsecret a航nity,, may

be found a ba.sis for what we know as the sacramental

;SyStem, in which music plays its role. It is because of

Pqge 90

CAECILIA

the plain fact that we are not angels (that is, bodiless

minds) that divine religion has ever stressed the mate-

rial, earthly side of worship and prayer・ It would be

quite proper to adore God “in spirit,, alone (as some

Christians sadly misrepresent Christ’s words) , if only

we were Cherubs and not children of Adam. Yet God

has glVen His chosen people a sacramenta.l system-

even in the old law鵜With feasts, CeremOnies, PSalms,

Canticles, and other tangible means of sanctifying the

materia.l world. The Council of Trent speaks of
雄sacramelnts of the old law.,,

Much more is the sacramental system integral to

the new dispensation・ Our Lord Himself, by becommg

a. fu皿edged man a.nd not a. mere wraith, raised earth

to hea.ven and “more wonderfully renewed” human

na.ture. He formed a seeable, tOuChable Church, and

霊短a蒜謹畳語豊塁討
has always used bodily things-COIorful vestments,

fragrant incense’PICtureSque POStureS and gestures-

to help man find his path to God. In a word, all

nature and aLll aLrtS are nOW man’s pilots to heaven.

Not lea.st the art of music, Which has become a sacred,

a sacranenta.l art. St. Augustine was aWare of the

SaCramenta.l nature of Christianity, and vigorously com・

batted the Manichaea.n tendency toward the opposite・

When he exclaims on the goodness of creation he
a.dds: “You brought forth out of corporeal matter

SaCramentS and visible wonders and voices in ha.rmony

With the fima]nent Of Your Book・’’Again, Augustine

the psychoIogist) the sa.cramenta.1ist.

YET DANGERS LURK. AND AUGUSTINE
knows them well・ From his own lamentable experience

he concludes to the weakness of nature without God’s

help, and his theoIogy is full of insistence on nature’s

impending pitfalls. Having only recently escaped the

ambushes of passion, in his Confe∫∫ion∫ he admits his

dread of whatever might prove too alluring・ Music

too can be insidious if it is too sweet,Or SenSual.
“When I hea.r those aiふ, in which Your words breathe

life, Sung Wi血sweet and measured voice, I do, I

achit, find a certatin satisfa.ction in them, yet nOt

such aLS tO grlP me tOO CIose, for I can depart when

I will. Yet in tha.t they are received into me along

with the truths which give them life, SuCh alrs seek

in my hea.rt a pla.ce of no small honour, and I find it

hard to know what is their due place. At times indeed

it seems to me that I am pa.ylng them grea-ter honour
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than is their due.∴It is not good,’’he goes on,

“tha.t the mind should be enervated by this bodily

pleasure. But it often ensna.res me, in that the bodily

sense does not accompany the rea.son as following

after it in proper order’but having been admitted to

aid the reason, Strives to run before and take the lead.’’

I should like to quote this entire chapter thirty-

three of book ten. It is doubtful whether we can find

a more soul-SearChing statement of the inescapable

conflict or召tension,, between emphasis on music itself,

for its own sa.ke, and on the prayer text§, Which are

the very soul of the music. Anyone who has seriously

faLCed the problem of music in worship must have

recognized that music is, in Father Ellard’s phra.se,

the短problem-Child in Ca.tholic worship.,,

THE FORMULA WHICH AUGUSTINE
finally hits on pomtS tO a SOlution which needs more

elaboration than, tO my knowledge’it has yet been

glVen.’召Whenever it happens tha-t I am more moved

by the singing tha.n by the thing that is sung,,, then

the music’s function has been desecrated, and either

the music or the worshipper is at fault. He sta-teS, in

fact: “I should wish rather not to have heard the

Singing.ブタ

What choirma.ster has not been exaspera.ted at the

way the laity commonly fail to grasp this problem?

Somewha.t obtusely, We muSt grant, eVen Cultiva.ted

諾意塁蒜霊鵠鵠
Or else, if their taste be more refined’they clamor

for complex music? regardless of its suitability as a

vehicle for communal worship・ Finally there is the

other extreme, Which I once heard pithily and zealously

put: “The best church music is the music that you

pay least attention to・,, An echo of Gounod,s pre・

posterous praise of Pa.lestrina’s music:雷othing lS

noticed a.s you go along’’!

St. Augustine was aware of both extreme positions.
``There a.re times,,, he concedes, “When through too

grea.t a fear of this temptation (to focus attention on

the music), I err in the direction of over-SeVerity-

even to the point sometimes of wishing that the melody

of all the lovely airs with which David’s psalter is

commonly sung should be banished not only from my

own ea.rs, but from the Church,s a? Well." As an

insta.nce of this excessive austerity he mentions a

bishop of Alexandria, αwho had the rea.der of the

psalm utter it with so little modulation of the voice

塁亡s詩語a窟筆意蕊親書
“puritanism,,) Augustine urges his own experience.

“wh。n I remember the tears I shed, mOVed by the

songs of the Church in the early days of my new

faith,,, he realizes the value of reaLl music over mere

musical recitatives. Another a.rgument he adduces:

th。 fa.t that “I see that I a.m moved not by the singing

but by the things tha.t are sung-When they are sung

with a clear voice and proper modula.tion・,, Here,

however, We See a SWing back towa.rd rigorism, aS

though the music had utterly no value of its own. It

must be admitted tha.t St. Augustine,s psychoIogy of

sacred music, though original, deep, and rather well

ba.la.nced, is regretta.bly not without lacuna.e. In partial

apoIogy we may recall that even St.皿omas, living

almost a millennium la.ter and in far better circum-

stanc。S, has little more to say on the subject. (Sec“nda-

∫e`undae q. 9l, a・ 2)

BY WAY OF SUMMARY WE MAY S訂

down in a few words St. Augustine,s main ideas on

sacred music. By all means, he insists, keep music

in church; it stimulates devotion and tears by寝some

secret a.航nity.,, Yet the music must not be made in

any way self-Su任icient’.an end in itself. Prayer must

come first a.nd be given the pa.ramount place. The

music must stay comparatively subordinate, and hence

be simple ra.ther tha.n complicated・ However, it should

n。t b。 S。 auStere and jejune as to leave the soul

urmoved. Still less would he approve of ugly music,

under any pretext・

(α諭腸ed o叫ag`重でO)

藷務譲緩
OI o桝γ fime・

We have deemed it expedient to point out
briefly the principles regulating sacred music

in the functions of public worshipタand to

常置塁露等豊董悪霊
more common abuses in this subject・

(continued on page lO9)
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THE FREOUENT REFERENCES IN ORATE
FγalγC∫, almost since its first publication, tO the Sisters

Of the Precious BIood and the liturgical life血ey lead

have for some time been responsible for a growmg

desire to visit the∴COnVent Of these sisters and to see

for myself how they carried` Out that life. A trip to

St. Louis血e past sunmer? tOgether with a suggestion

from someone who had experlenCed this life at

St. MaLry’s Institute, gaLVe the impetus to take ad-

Vanta.ge Of the opportunity at hand. Accordingly my

compa.nion aLnd I presented ourselves one Sa.turday

aftemoon at血e convent in the hope tha.t we might

live the li調rgy with the sisters for the week-end.

Neither of us ha.d a clear idea of what to expect; Still

we were wholly unprepared for the joyous experiences

a.walting us. In fact, We SaW and felt for the first

time in our lives what we had rea.d about but never

fully realized; namely, that the sacred liturgy, fully

adomed with the sacred melodies of the Gregorian

Chant, C訪d bc and m∫ in fact the spiritual current

of the whole rdigious community.

ST. MARY-S INSTITUTE iS THE MO丁HER

house of the Sisters of the Precious BIood. The com"

munity, therefore, includes novices a.nd postulants as

Well as professed sisters, numbering in all about one

hundred and twenty. During the school year the

aspirants also reside there. The principal work of the

community is tea.ching, Chiefly in parochial schooIs in

sma皿towns. At the Mother House a number of

sisters are engaged in designing and making by hand

exquisitely beautiful vestments and articles for the

adomment.of altars aLnd for use in divine worship.
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Especially favorable to血e development of the litur-

gica.1 1ife of this religious family is the fact that for

over twenty years they had as resident chaplain a.nd

spiritual director the Right Reverend Monsignor

Martin Hellriegel, Well known to readers of liturgical

literature as one who ha.s Iong been outstanding in

his activities in the liturgical reviva.l. His present

successor, the Reverend Charles Schmitt, is just as

equally imbued with an appreciation of the spirituaLl

import of living the liturgy with the Church through-

out the liturgicaLl year.

AS THE HOLYI sACR旧CE IS THE CEN-

ter of the entire life of the Church, SO tOO is it the

core of the life of血e sisters. From the Ma.ss, Carried

out in a manner that enables them to enter∴aS inti-

mately as possible into the Mysterium Dei, radiate all

their other daily activities・ On Sundays High Mass,

chanted by all血e congregation, is the norm. The

three processions, at the Introit, the O任ertory, and

the Communion, made up of representatives of all

groups present (postulants, nOVices, a.nd professed)

made one fully alive to the fact that it is the privilege

of all to exercice their share in the priesthood of

Christ. Those who did not actually wa.1k in the pro・

cession were united, neVertheless, in song with thdse

who did. EspecialIy movlng WaS the O任ertory proces-

sion in which each participant carried something to be

used in the Holy Sa.crifice. When the celebrant, COm-

1ng tO the polnt Where na.ve and sanctuary meet, re"

ceived the altar brea.ds and placed them on the paten;

when, retumlng tO the altar, he lifted the pa.ten with

血ese hosts, those of us who ha.d remained in our pews
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f証as truly as those who ha.d pa.rticipa.ted more directly

in the gift-giving that we were actually represented by

the bread on the paten and that we were intimately

One With one another and with the prleSt in this

great action. Never before was the desire to glVe

OneSelf to God so grlPPmg aS it was on tha.t occasion.

Never before was there so lively a realization that the

OutWard, Visible expression of an inner action im-

measurably deepens a.nd intensifies that imer a.ction-

in this case that of the will to dedicate oneself to God

anew. The beauty of these processions, aS a.lso that

Of the entire High Mass was greatly heightened by the

fa.ct that the chanting血roughout was done-and done

beauti細Iy-fy the entire congregation and not by a

Choir made up of a few select voices. Here again the

Sisters of the Precious BIood have a specia.l advantage,

tha.t of ha.ving been trained and of frequently being

directed by Dom Emin Vitry, O.S.B.

ON WEEK DAYS, T0O.丁HE HOLY

Sa.crifice is ca.rried out with more ceremony than is

usual in a Low Ma.ss・ Every day the Introit, Gradual,

Alleluia, Ofertory verse, and Communion psa.lm are

Chanted. The remainder of the Mass proceeds a.s a

Missa Recifata. The chanted Introit imnediately intro-

ducing血e theme of the Mass, the Gra.dua.l reiterating

the spirit of the instruction received in the Epistle,

the gla.d Alleluia polntmg ahea.d to血e good news

abou亡to be announced in the Gospel, and even the

recited responses of the rema重nmg Pa.rtS Of the Mass

Of the Catechunens-a.1l these help to put the congre-

gation more completely in tune with the things of God

and to unify them in spirit for the餌Ier partlCIPatlOn

in the great action of the sacrifice proper・ Again at

the O任ertory, though there is no procession, the

COngrega.tion is made to rea.1ize vividly its part in the

gift-giving by血e fact血at the altar boys, rePreSenting

all present, bring altar breads to the celebrant, Who

again pla.ces them on the paten. Again as he o任ers

the brea.d’the standing congregation bows a.nd is ma.de

the more deeply conscious that each one,s labors, trials,

SOrrOWS, and joys are being ra.ised on high to God.

This action’tOO’embellished as it is by血e sacred

Chant, PrOduces a deep realization of the oneness of all

in Christ) Of the corporate nature of血e Holy Sacrifice.

FROM THE MASS AS CORE, THE
sacred chant radiates the Eucharistic life of the con_

gregation throughout the day’bringing into proper

relief each Hour at regular intervaLIs. αSeven times a

day,,, one sister told us,召we o任er praise to God・,,

Thus aLll血eir daily activities are interpenetrated with

the noble and inspirational thoughts expressed in the

SaCred liturgy. Each day Lauds and αthe Evening

Sacrifice,, of Vespers’eChoing血e theme of the day,s

Mass more completely than the o血er Hours, are

Sung mOre SOlemly’Whereas the remaining Hours are

Ca誼ed out in simple chant. Throughout’the solemnity

Of the melodies varies wi心血e solemnity of血e fea.st.

It is significant to note in血e lives of these religious

the influence wielded by the liturgy fully adomed with

血e sa.cred chant・ One feels血a.t they are strongly

a.ctua.ted by血e desire for血e greater honor and glory

of God, that血e praise of God is for血em the unum

necessarium, and血at all o血er duties fall into their

PrOper Place in the background as being only relatively

impo竺nt. In all spheres of life the unifying e任ect of

song lS an a.CCePted fa.ct. How much deeper aLnd more

sublime is this unity when血e song wells up from the

heart in praise of the Creator in the melodies of

Gregorian chant・ In血e words of the Mo妬PγOPγ`0,

this chant is eminently fitted “to add greater efficacy

to血e text in order that through it the faithful may

be the more easily moved to devotion and better

disposed for the reception of血e fruits of gra.ce belong-

mg tO the celebration of血e most holy mysteries.’’

That this was verified in血e lives of the Sisters of the

Precious BIood was quite evident・ Theirs are truly

Christ-Centered lives, the result of their eamest e任orts

to live the litungy血roughout血e day. The cordial

manner in which血e Sisters received us,血e way m

which they spoke to and treated ea.ch othe; the joy in

血eir countenances-all gave血e i型)reSSion血at these

were courtesies bom of a deep consciousness that all

a.re one in (hist. Scatteied血roughout the day, the

recurring Hours wi心血eir chant emphasize repeatedly

血is spiritunl but very real unity・ Sung m one voice,

it is of the very naLture Of chant to unify the par-

tlaPantS. Noble and sublime as it is’it is also its

na調re to arouse only the noblest and most sublime

emot宣OnS.

[α"扇“ed o"均ge JJ5]
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The rea.der, giving but

a furtive glance a.t the

cover of this issue, Will at

once notice the new sub-

title Caccilia has adopted・

Henceforth, the latter

will appea.r as the Catho-

1ic Review of Musical

Art. In the mind of the

Editoria.1 StaLff, this

change is not a. preten-

tious move, it is rather a.

growlng aWareneSS Of an incumbent responsibility.

Indeed, it was brought upon us rather than deliberately

chosen. The further we adva.nce, mOnth by month, in

this business of writing’血e more clearly we realize

that the restora.tion of liturgical music will not ga重n

by remaining isolated. It must not only take its right-

ful plaLCe in the service of God, but it should as well

preserve its identity in the ebb and flow of a universal

musica.l experience which is bound to a任ect its destiny

in some or other way. Let the readers have no fea.r

tha.t we are embarking on a grand tour of the musica.l

scene, Only to neglect the sacred ca.use. More than

ever, this Review is dedicated to promote a wholesome

reform of music in the sa.cred liturgy. We shall never

deviate from the objectives imposed upon us when we

took over the direction of this old witness of the

reviva.l of sacred music in America.. However, Our

conta.ct with the ever-groWmg grOuP Of the friends of

Caecilia, a.S Well as the consta.nt observa.tion of the

conditions in which their work is realized, COuld only

result in our gradually becoming conscious that the

restora.tion of liturgica.l music is today a.n overwhelm-

1ng lSSue.

Sacred Music Is a leyofeventsand

丁wo_Fold Mo>ement P.。gramS Which

reach our desk

'eVery mOming, We have been trying to deduct an

objective and complete view of sacred music, COn-

sidered as a living experlenCe in the Church. Today,

we ask our readers to patiently rea.d the summary of
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this proIonged medita.tion. At first, he may find it

abstract; a SeCOnd thought will show to him that it is

eminently practical, because it a任ects for better or for

worse all the ma.nifestations of sacred music. Let us

now ask to ourselves just one question : Wha.t are we

rea11y doing while veバma.ke music,, in a religious

service? The a.nswer is: Our music moves in two

directions : Vertically and horizontally・

l・ Jt moγeS巧妙aγds. To move vertically is to

move in an upward direction. That is to say that the

first reason for the existence of music in Church, is to

establish in our contact with God a quality which will

ma.ke this contact more vital and more complete・ Any

other orientation of music in divine services is either

positively wrong or is unconsciously distorted. Music
itself is lifeless, unless it is interpreted by the will of

man. Therefore, it rests upon us to decide if music is

to be sacred; that is, the expression of the movement

of our souls towards the infinite beauty of God. Our

musical responsibility is large; for it demands both of

the music itself which we use in our worship, and a.lso

of our musical activity definite qua舶ca.tions・ The

latter a.re much higher than one is led to believe by the

la.mentible spectacle of a neglect of three centuries,

which still infects Catholic liturgy ln Our OWn day.

Sa.cred music is not to be spoken of lightly with the

desinter鼠ed disdain which is so prevalent in con-

temporary christendom. It is indeed a most serious

subject, One Which may a.任ect our christian lives even

as a disastrous influence, if we divert our musical

activity from the true path traced by the tradition of

the Church. Sacred music is truly sacred only if it is

totally dedicated to the praise of God・ This a.gam

mea.ns that ‘it is called to be exclusively a fuller expres-

sion of our loving dedica.tion to the hea.venly Father・

And when we come to the orga.nic realization of this

dedica.tion, it is sunmed up in the dramatic participa-

tion to the Eucharist expressed in song・ Thus under-

stood, SaCred music realizes the first direction of its

movement, namely) the vertical one.
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2. Jt moγeS O研ルaγds. It is self-eVident tha.t, in

its vertical movement, SaCred music is thc apex of a.1l

musica.l experience・ Because of this suprema-Cy, SaCred

musIC POSSeSSeS a POWer Of.expansion which oftentimes

goes unnoticed, but which is just a.s mportant, eVen

though in a secondary place. An horizonta.l move-

ment calls to mind a motion in an outer direction,

but on the same origina.‖evel. Music is a hunan

function; and it is on the hunan field that sacred

music is apt to expand. Singing to God is both a

Pa.ttem aLnd a well to man, Should he feel the need

Of singing to the world a.round him or even to his

own self. Sacred music is first a. source of inexhaustible

mSPlratlOn言nexha.ustible indeed is the supreme bea.uty

revealed in God. By a natura.1 process of di瓜usion,

the ma.nifold reflections of God in the creation as well

as the almost infinite scale of huma.n aspirations, When

Seen Or felt first in God, a.re∴a much more fascinating

Subject for human song. This song beco雪a.S it

Were,血e continuous echo of tha.t great song which

bしpetS from the human heart while pralSmg God・

Thus, SaCred music becomes naturally the best inspira-

tion for all reflections of beauty that can be set to

music. It is also a pattem. Sacred music being as

Perfect a.s we ma.y hope it to be on this earth’gives

霊葺宝器聖霊:葦詑r蒜,嘉
the unconscious infections of our own hearts. Only

the untoucha.ble beauty of God ca.n tea.ch us how to

respect and to sing the beauties so profusely o任ered

to our a.dmira.tion. The supremacy of sacred music

thus confers upon it the right and the function of

directing in some way the entire field of music. This

is what we have ca.1led the horizontal movement of

sacred music.

Catholic Musica!

Art ls Lost言高言詰謡請
負Reverie), with no

COunterPart in life; it is even a pa.ge of history: For)

up to the time the seventeenth century was well under

Way, it was realized to a high degree of perfection.

It is not possible to contract into the limits of this

COlumn a fully comprehensive survey of the historica.1

background of musi⊂ in the Catholic Church. A simple

sketch is su航cient to show that from the time music

blossomed out of the ca.ta.combs, to the day when it

wa.s buried again under the crumbling Renaissance, it

SOared unhampered to God and aga.in di任used the

The two-fold move_

ment of sa.cred music is

echoes of divine beauty into all the manifestations of

human sentiment・ The uneaLrthing of Gregoria.n Cha.nt,

accomplished a. century ago, has revealed to our

a.stonished eyes a whole field of music which ourselves

We had trampled apon・ Thfough ever-increasmg ap-

PreCia.tion of these unassumlng SOngS’there ha.s come

a universal consensus of opinion that) in the Cha.nt,

We undoubtedly possess the purest musical expression

ever known of a vertica.l movement towards God; and

it ca.n be safely claimed that no music in the future

Will ever challenge gregoriarl melodies in血e monopoly

Of this privilege. The creative period in the develop-

ment of this vertical movement, rOughly lasted nine

Centuries) almost the half of the history of christen-

dom. From the treasures of gregorian Cha.nt came

the rich expa.nsion of the fo皿ore of gallant song a.nd

Of popular poetry; then the fascinating development of

the miracle-Play and the mystery-Pla.y; lastly, the

incompara.ble riches of classical polyphony. The Cath-

Olic world, in those days, WaS intensely musical, and

the music was adoming all the activities of its genuine

culture. Thus was realized血e horizontal movement

of sacred music・ Uhtil we ourselves began to erect

a barrier before its continuous e任usion.

’This happened on the threshh61d of the modem

age; The tragedy of this era needs no further proof・

The vertical movement gradually declined when its

source was dried up, that is, When the Chant was

misunderstood and forsaken. Once the Chant was

CaSt aWa.y’the Church lost the very center of her

musica.1 inspiration; She lost as well the right to be

the leader of a world-Wide field of music. Rapidly,

music staLrted its way towards the abyss; it secularized

itself, Sha.king o任the shackles of a christian direction

which was no Ionger worthy to be followed. The

story of the seculariza.tion of music is cIose to us; for

We are Still invoIved in its maelstrom. Looking at the

PreSent SCene Of Catholic life, there is no denying
that, in spite of some christian ma.sters and of tempo-

rary revivals, We ha.ve no musica.l expression of our

OWn; and in the field of general music, We have no

directives to suggest. We have banished from the very

midst of our churches the great song which a.ges of

faLith had written. The voice of Peter himself did not

a.s yet succeed to arouse us from our lethargy; and

despite the wide opportunities of the Catholic educa-

tional system, Our dallying attempts remain short of

success・ As a. whole, Catholics are known throughout

the country to be ha.rdly a group of music-lovers・

Meanwhile, the evolution of music, in both the popular
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and血e professional fields is tuming for血e worse・

The fai血ful is thoroughly inoculated with a sensual

jazz; and血e world of music is playing with the

pyrothecnics of a perfected techn叫e, Only to fa.11 into

an al)ySmal void. Thus’from all sides’that is, On

血e street as well as in血e concert・ha皿,血e musical

禁笥著書霊宝書誌霊
echo of a. world which is no more.

A Total Restoration 、 hav。 mad。∴.l。ar

血at’both aesthetically and historica.11y, the vertical

and血e horizonta.l movement of sacred music are but

霊鵠;芸器豊章言霊諾謹書‡
one of血e two a.spects as two separa.te entities, is a

sure guarantee of ultimate failure.

l. The γeγ房cal γe5loγal;o綿. It wi皿essentially

consist of the re_eSta.blishment of the function of sacred

music, in all Catholic life, Whether thaLt be in the

parochia.1 church, Or in the semina.ry, Whether that be

in the secluded precincts of the religious commur串y.

The very concept tha.t a full and well-balanced chris-

tianism is expressed in sacred song is the necessary

foundation for such a restoration. The latter, thus

understood, includes in tum three pra.ctical stages :

liturgical, educa.tional, ParoChia.l. a.. The justifica.tion

of sa.cred music, the Chant in particular, is found only

in the li調rgy. Consequently) all musica.1 initiatives or

a.ctivities will be e任ective in血e measure in which

血ey will be the expression of a sincere liturgical piety.

慧諾意生霊黒雲。霊叢書諾
direction. b. It is evident tha.t it is in the Catholic

schooIs of a.11 kinds that such a li調rglCO-muSical

approach ca.n be best materialized・ Not’however,

until the da.y when the program of studies a.nd the

schedule of Ca.tholic insti調tions will renounce for good

to confom to the excessive dema.nds of secular educa-

tion, and will a.dopt a radica1 change, regardless of

consequences. c. The parochial community is the final

experimental ground; but血e actual conditions under

which it labors do not pemit that this program be

unfolded in all its breadth. The immense vaLriations

in血e responsiveness of the faithful make it necessa.ry

that a sIow process of gradual adaptation be restored

to. But, at lea.st let something be done・ The musical

Poge 104

C∧ECILI∧

restoration of the parish in its totality presently remains

too much the up・hill work of isolated priests who ha.ve

visioned wha.t really sacr尋music is as a factor of

Catholic li比　The time has come for a concerted

e任ort; and the first step in血is direction is the uni-

versal acceptance by the clergy that sa.cred music is a

vital christian issue.

2. The hoγizo研al γeS10γaf;on. While we work

to lead back the hearts both of youth a.nd of adult

Catholics t。 reSune their musical function in the

Church, We Should widen the scope of our musical

a.ctivity and embrace the entire musical field・ We do

not cla.im tha.t the Church a.t la.rge should become,

as it were, a COnServa.tOry Of music; We do not advise

that she should once more reclaim a full professional

leadership in血e musical field. We repea.t again血at

Catholic life should be創1ed with musical a.pprecia.-

tion, tha.t・OPPOrtunities should be provided for musical

expression, that musical talent should be fostered.

Most of all ,We Call Catholic leadership to resume the

essential pa-rt Of its musical missionタnanely’tO main-

tain and to promote in the world the true apprecia-

tion of the supremacy of sa.cred music’and its right

to regula.te the flow of all musical evolution・ In

particular, a reStOred Ca.tholic philosophy of musical
art, COuld teach agaln tO the musica.l world some of

the fundamenta.1 principles of musical esthetics which

are toda.y forgotten・ For example: that pure qua.1ity

ha.s the right of wa.y over quantity; that voca.1 music

is a na.tural pa.ttem for instrunental music in the

matter of ba.la.nced expression; that music of secular

character must find its equilibrium in sacred music;

that corpora.te expression is positively superior to

individua.l expression; that simplicity and economy of

technical neans is more powerful than an ever-increas-

1ng COmPlexity・ If Catholics can recapture their pa.st

a.nd imperishable trea.sures, they will reconquer also

the power of impartlng these principles now forsaken

by the most recognized or publicized a.uthorities in

music. Thus, Henry Prunieres can write in the first

page of his History of Music, reCently traLnSlaLted in
English : “We have lived too Iong under the impression

of a Gelman muSica.1 hegemony-an impression quite

natura11y created by the fact that the music most com-

monly heard in the concert hall, the Romantic music

of the nineteenth cenmry, WaS, in fact, Predominantly

Germa.n. But, the concert a.s an institution is a com-

paratively recent developmenトIt is impossible to
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Predict the type of social appeal tha.t music will make

誼er the war. We shall not go on listening to

Beethoven until the end of Time. Even now, interest

is gradually focusmg On muSic of remoter ages-We

ma.y look forward to a wider appreciation of the store

of older Renaissance and medieval music.,, Catholics,

the雄focus,, is on your music. Are you preparmg the

beaconlight which will illuninate anew a darkened

musica.l scene?

丁he Focus of Therapid survey ofthe
musical scene, both within

Ou「 Re>iew　早church a.nd putside of

ltS lmmediate precmCtS’fully

explains the change of the subtitle of Caecilia. Sacred

Music, muSic in general, are tOday in a traglC CrlSIS・

Musical leadership is a part of the spiritual mission of

Mother Church. The only reason for Caccilia to exist

is to serve in the great work of a restoration; yeS, a

total restoration. Henceforth, this αfocusing,, of the

Review will gradually become more evident; for it will

lead both the vertical a.nd the horizonta.l movement of

SaCred music. Until now, Our e任orts were mainly

devoted to the former; We nOW embark to lead in the

horizontal direction, neVer forgetting for a.n instant

tha.t the vertical movement is the prmary one・

l. 4 moγemenJ o告deas. From the first day

When we a.ccepted the editoria.l responsibility, We made

it clear tha.t we believe in the power of idea.s, eVen

When the world tums around thoughtlessly. The most

necessary thing today, in the musical apostolate of the

Church, is the fomula.tion of clea.r concepts. Too

ma.ny of us are paddling around the choir-loft, hardly

knowing what the relationship of the latter is towards

the altar; a.nd from′ the altar, a.1l musical expression

SeemS tO ha.ve vanished. Both the clergy and the

church-muSician must reflect a.nd form in their minds

a definite musica.l consciousness. They must know to

evidence, they must apprecia.te what this business of

SaCred music is really about. That will take time; that

Will demand study. Rea.ders of Caccilia, We invite you

and we urge you’at the beginning of this year, tO

SPa.re the necessary time in order to meditate on the

Vital sul*ect of sacred music・ All your technical under-

tckings’all your spiritua.l e任orts will measure up to

your aims only if you ha.ve gained a thorough Ca.tholic
musical consciousness. The part of Cae訪a is to

PrOmPt yOur intellectual curlOSlty, that you may be

stirred up a.nd even troubled; for from your own inner

crisis will arise our musical salvation. Some rea.ders do

not always fully appreciate the pra.ctical value of

musical thought, and expect too much that Cacci′ia

Should be just a dea.ring-house for petty needs. Infor-

ma.tion without education is just patch-WOrk; it is no

Perma.nent PrOgreSS.

2. 4 bγOadened /eid. We thus intend to cover

the entire musical field, inasmuch as it is related to

SaCred music・ This relation presents two aspects. In

the first place, We must eValuate the musicaLl move-

ment for its worth, lest its own defomations would

impair the refom of liturgical music. Then, We丸all

lead o山rea.ders amid the vastness of musical expres'

Sion. Our living appreciation of sacred music wi11

help us to evalua.te血at which, in a.1l music, is good

for a christia.n and wha.t is contrary to his artistic

idea.ls. On this enl;rged field, We Will continue to

SerVe the Clergy a.nd the Religious Orders, the Choir

and the School, to the best of our ability. With the
help of an increasmg number of prominent collabora._

tors and of sincere friends, We Will o任er a helping

hand to those.who labor in血e smalI portion of their

local field・ The laLtter, aS Small aLS it may at first

appear, is a part of a greater scene, th言mmense land-

scape of sa.cred music. When we wander on a lpnely

path meandering alchg the steep sIope of a high hill,
the path may seem very insignificant before the impos-

1ng mOuntainous ma.ss. Seen from a.far, this little path

reveals in the landscape an unsuspected perspective・

So it should be with the hunble work of the parish

or convent-Choir, a.nd a.gain with the cla.ss-rOOm Of the

school. The broader血e musical scope of our localized

enterprlSe’the more beautiful sha.11 be the ultimate

appreciation of sacred music. It is now too early to

expose in deta.il the ways ‘by which the scope of

Caccili4 Will be broa.dened. But, Our readers will con-

tinue to glVe tO the Editorial Sta任their loyal and

devoted support, When血ey are assured that, a.S time

gces on, the various departments of the Review will

at ha.nd, Caecilia will fully deserve its name : a Catho-

1ic Review of Musical Art.
D. E. V.

The smallest contribution that you, aS a

reader of Caecilia, Can make to the cause of

sacred music is a new subscriber, WOn through

your own efforts.
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