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This issue is dedicated to the NCMEA on the occasion of its biennial meet-
ing held in the City of Detroit, Michigan, in April, 1948.

This issue is dedicated to the NCMEA on the occasion of its biennial meeting held
in the City of Detroit, Michigan, in April, 1948.

During these eventful days, the members of the National Catholic Music Educators
Conference will exchange their views and study the manifold problems which confront their
arduous task. Fully conscious of their responsibility before the Catholic youth of the country,
they desire to bring into full light the aims of a musical education truly Catholic. They
greatly hope that their fraternal discussions may help to formulate the musical message which
they may bring home to our young people, on their return.

To this end, Caecilia presents to all its readers, and in particular to all the members of
the National Conference, both the expression of its convictions and the result of its observa-
tions. The Editorial Staff extends to the National Conference fraternal greetings and sincere
wishes for a most successful Convention.
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Third

Biennial Convention
of NCMEA

Detroit, Michigan,
April 16, 18, 1948

Rackham Educational Memorial Building

100 Farnsworth Street

Sister Xaveria, dean and director of
Alverno College of Music, Milwau-
kee, Wisconsin, has served the Asso-
ciation as Vice-President since its
foundation in 1942.

Dr. Harry Seitz, who guided the destiny of the NCMEA since its founda-

tion, and brought the Association to a most successful development within

the six years of its existence.

Sister Mary Luke, Sister of Charity,
pioneer member of the National Cath-
olic Music Educators Association.
Appointed National Treasurer, Feb-
ruary 15th, 1945, replacing Sister M.
Antonine Goodchild, O.P., who re-
signed due to ill health. We regret
that due to unavoidable circumstances
Sister M. Luke’s picture is not con-
tained herein.

Sister Estelle is now completing a
six-year service as National Secretary,
during which time she published per-
iodical informative Bulletins and two

Books of Proceedings.
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— GENERAL PROGRAM —

Friday, April 16, 1948

9 a.m. -4 p. m. — Registration — Junior Room, Engi-
neering Society, Rackham Building.

9:00 a. m. — Registration — National Catholic High
School Chorus.

10:00 a. m. — Rehearsal, Sisters’ Choir—Auditorium,
Maccabees Building, 5057 Woodward Ave.

Rev. Robert Stahl, Conductor, New Orleans, La.
Sister Angus, S.S.J., Chairman.

- Sister Thomas Gertrude, O.P., Organist.

10:00 a. m. — National High School Chorus Clinic,
Engineering Society, Auditorium, Rackham
Building.

Reverend Emmett Kelly, New Hampton, Iowa, Chait-
man.
Sister Maureen, S.SIN.D., Detroit, Local Chairman.
Dr. Harry Seitz, Director.
Sister Theophane, O.S.F., Milwaukee, Wis.,
Accompanist.
1:15-2:15 p.m.— First General Session — Audi-

torium, Maccabees Building.

Chairman, Dr Harry Seitz. -

Address of Welcome, Rt. Rev. Msgr. Catroll F. Deady,
Archdiocesan Superintendent of Schools, Detroit.

Address of Welcome, His Honor Eugene I. Van Ant-
werp, Mayor of Detroit.

Address, “Come Holy Spirit”—Rev. Francis X. Char-
motta, M.S.C., Sacred Heart Seminary, Shelby.

Ohio.

Music: Marygrove College Chorus.
PROGRAM

Assumpta est Maria Gregor Aichinger
Crucifixus Antonio Lotti
Break Forth O Beauteous

Heavenly Light J. S. Bach
The Nightingale............Mario Castelnoovo-Tedesco
The Snow Legend Joseph Clokey
The Jubilant Song..... ..Norman Dello Joio

M. Wdham Koerper Director
2:30 p.m.— Choral Clinic, Engineering Society
Auditorium.
2:30-4:00 p. m. — Second General Session — Audi-
torium, Maccabees Building.

Panel Discussion: Desirability of the Publication of
Attainment Levels in Gregorian Chant for Vari-
ous Grades of the Parochial Schools.

Chairman: Sister Dolores, R.S.M., Toledo, Ohio.

Leader: Rev. Cletus Madsen, St. Ambrose College,
Davenport, Iowa.

Music: The Franciscan Cleric-Students of Duns Scotus

College.
PROGRAM
Rorate Caeli—Introit for. 4th Sunday of Advent—
Mode 1.
Meditabor—Offertory for 2nd Sunday of Lent—
Mode II.

Christus Factus est—Gradual for Maundy Thursday—
Mode V.
Dicit Dominus—Communion for 2nd Sunday after
Epiphany—Mode VL.
Salve Regina—Final Antiphon of the Divine Office—
Mode V.
Rev. Venantius Zink, Director

8:00 p. m. — Concert — 14th floor Ballroom, Tuller

Hotel.
Rose Suzanne der Derian, Soprano.
Marshall Bruce, Basso Cantante.
John Sweeney, III, Pianist. = |
Margaret Mannebach, Accompanist.

Saturday, April 17, 1948

9:00-10:20 a.m.— Third General Session, Audi-

torium, Maccabees Building.

Piano Problems

Chairman: Sister Mary St. Clare, IL.H.M,, Pittsburgh,
Pennsylvania.

Discussion Leader: Dr. Bernice Frost, Juilliard, New
York.

9:00 a. m.—Choral Clinic, Engineering Society Audi-

torium.

10:30-11:45 a. m. — Fourth General Session, Large

Auditorium, Rackham Building.

Panel Discussion: Music in the Catholic School
Curriculum.

Chairman: Sister M. Xaveria, O.S.F., Alverno Col-
lege of Music, Milwaukee, Wis.

Discussion Leader: Rev. Edmund Goebel, Supt. of
Schools, Milwaukee, Wis.

Music: St. Anthony High School Carolyn Choral
Group.

PROGRAM

Ho-La-Li Bavarian Folk Song

My Soul Doth Magnify the Lord...........H. J. Stewart
Solo: Miss Palmina Lattanzio

The Wedding of a Marionette........ Domenico Savino

I Had a Dream Dear........ .Barbershop Quartet

Sing, Oh Daughter of Sion.....o. H. ]J. Stewart

Sister Maureen, S.S.N.D., Director

12:00 Noon — National Luncheon, Banquet Room,

Rackham Building.

Chairman: Sister Agnes Regina, LH.M.

Toast Master: Rev. Carroll F. Deady.

Speaker: Dr. Karl Krueger, Director Detroit
Symphony Orchestra.

Music: St. Mary’s College Glee Club, Notre Dame

: PROGRAM
Floods of Spring Rachmaninoff-Harris
Mission Bells Clokey
Yonder, Yonder......... Russian Folk Song-—Gaines
O Sons and Daughtets.........cnccc Trad.—arr. Runkel
Old McDonald’s Farm arr. Howorth

Accompanist: Mary Terstegge
Director: Loretta Martin
(Continued on Page 77)
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SARED TEXTS SARED SONGS

The lnvitatory of Easter

By Patrick Cummins, O.S.B.
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1. Praising the ever-living Master. The
abysmal failure of Christ before a scorning world
which the Church dares not only to commemorate, but
even to worship during the Holy Week, seemingly
left no hope for joy. Suddenly, on Easter morn, she
intones a refrain of gladness whose sober brevity is
equalled only by its assertiveness. Without delay or
hesitancy, the introductory song to the Night-Vigil
sends forth a challenging claim in favor of Christ’s
rising from death. Its main purpose is to acknowledge
the historical fact with such assurance, that its veracity
may become for all men a source of neverending joy.
Before the memory of the empty tomb and the rolled
stone, the Church praises Him who heralded. a new
life, the life of immortality. She leads all christians
into the paschal season, which will be entirely con-
cerned with the figure of the risen Saviour. The theme
of her uninterrupted praise will be the divine glory
of a crucified Body, still showing the evidence of a
previous death. For thus praising their everliving
Master is for Catholics the absolute security: that is,
the certainty that their own soul is truly living, that
life unfailingly ends in eternal salvation, and that,
until the dawn of our own immortality, the resurrec-
tion of Christ is the token of peace of heart in this
life. Speech alone is forever inadequate to express this
glorious mystery; song is imperative in order that the
accent of human praise may echo in feeble tones the
radiant beauty of Jesus.
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2. Praising through rejoicing. One will
notice that, in the Invitatories of the feasts of the
paschal season, the refrain does not end with an act
of adoration, the usual “Venite adoremus,” but with
an outburst of joy, the long suspended “Alleluia.” It
is hard to believe that the substitution of rejoicing for
adoring is the result of a haphazard. Is it not rather
a suggestion of a change of aspect in the expression of
our praise. In the Night of the Nativity, it was but
becoming that human pride should prostrate at the
Cradle of the Saviour. Following the. example of the
simple shepherds, we could not but abdicate, before
the Manger, the sin which had caused the fall of all
men, and welcome thus Him who, in the one stroke of
His birth in poverty, despised all that men called great-
ness. To adore was the only admissible gesture of

christian praise. And we lavished it upon the Newborn

with a pent-up emotion. On Easter morn, the Master
invites His followers to judge for themselves that He
was right in His abdication of human folly, and that
His accepted failure was but the prelude to everlasting
victory. He asks not today the initial homage of fallen
sinners, He challenges the testimony of friends. He
does not command christians to kneel down before His
humiliation; He prompts them to stand before the
whole world and to proclaim that He is living. Living
forever, living as the Life of all. If even our humble
adoration murmured around His cradle a spontaneous
song, what else but a full breathed song of jubilation
could acclaim the rising of the Master whom we desire
to follow?
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3. Henceforth christian praise shall be joy.
Before the empty tomb of their Friend, in the silence
of a night which even the Angels did not dare to
break, the holy women inaugurated the unending
song of praise which the Church has not ceased to
re'echo throughout the Centuries. Every morning She
rises with all her sons to present to Christ immortal
the Alleluia which the first witnesses kept in their
hearts. It is first the Alleluia of the redeemed who
desire to chant thus their loyal friendship. It is also
the incompressible testimony which they incessantly
repeat in their struggle against the kingdom of evil.
For once He has risen, Christ can no longer be denied.
And all the frenzy of an incredulous world is impotent
before the Alleluia which arises from the voice of
Mother . Church every night. Hence, the Alleluia
which concludes the Invitatory of Easter is echoed

throughout the year, and becomes the ordinary expres-
sion of christian praise. Reverence has turned into
10y

Catholic choirs, who are the living voice of the
Church, can you arouse yourselves to your supreme
function? Will you, in this time of impending crisis,
when the blasphemous vociferations of Satan are daily
rising their shrilling pitch, restore to our silent churches
the refrain of a perpetual Alleluia? Let then your
souls silence all vain singing, that the Alleluia of the
Marys’ may be felt in you again. Once for all, banish
from your loft the indifferent performance of your
Masses, and make of the Eucharist a weekly message
of joy to your brethren. Lastly, may your song of joy
permeate the whole family of souls to which you your-
selves belong, with a new joy of living; that joy which,
from the Saviour’s tomb, spread out to a darkened
world.

CHANT AND ORDER

REGORIAN CHANT HAS AN

intellectual character and stature which
‘simply surpasses that of any other type
of music. That is its grandeur and
misery in the highly emotional state
society now has the misfortune to be in.
When experience of God is defined by
‘modern’ Psychology as “asthenic affection, an excite-
ment of the cheerful, expansive, dynamogenic order
which, like any tonic, freshens our vital powers”*,
when God is thus placed in the same category as a
shower bath, we can hardly expect any great enthusi-
asm for any music so meditative as plainsong. Only
when God is again raised to His rightful place as the
Creator of water and of everything else will the
exalted beauty and tender simplicity, the expression of
the great contemplative creators of chant be received.

Gregorian Chant is the expression of deep spiritual-
ity and anyone who tries to sing it, soon comes to the
conclusion that a deep spirituality is required to sing
it well. The early Christian contemplatives who
developed plainsong saw the true order in things:
God first and foremost, and all things from Him and
unto Him. “Sapientis est ordinare,” and especially
does this apply to those who have the Gift of Wisdom
from the Holy Spirit. From their intimate union with
* Quoted in “God and Intelligence” by F. |. Sheen, p. 35.

by John Glennon

God and their vital contact with the Holy Spirit they
came to sing of God and the things of God in the
simple, beautiful, expressive language of plainchant.

This concept of order developed so. thoroughly
and explained so profundly by St. Thomas touches the
very essence, and is at the heart of the excellence of
Gregorian Chant. It is also at the very basis of the
modern misunderstanding and under-rating of plain-
song as a form of expression. In Chant a twofold
order appears. First there is reason enlightened by
Faith expressing the objective order in creation that it
has contemplated: God, all things coming from God,
and returning to God through Christ. Second there
is reason strengthened by Grace controlling the sub-
jective order in expression.

The first of these orders is apparent to all. The
exalted thought and accompanying melody express
admirably “the length and breadth and heighth and
depth” of the things of God. But perhaps the second
order needs further emphasis if we are to see clearly
the great truth that the addition of Grace does not
mean an un-natural, cold, stoical expression in music,
but rather the petrfection and elevation of true human
feeling. The emotions have their place in Gregorian
Chant; but it is their rightful place. To deny this is
to risk the loss of the genuine human element in
chant. Assisted by grace reason gives them true
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Available with an electric blowing unit, or
as a pedal-operated instrument, the Estey
Modernistic is a five-octave reed organ, whose
beauty of design and charming walnut finish
make it an exquisite piece of furniture —
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delight to every music lover.

If you can play a piano, you can
play an Estey. Pictured on this page are three of the most popular

models; for detailed description, we suggest a visit to your own dealer.
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The four-octave compass is thoroughly adequate
for the average composition; the organ is read-
ily portable and light enough for two to carry.
Never have we seen a small reed organ with
equal tone quality. Choice of pedal or motor-
operated.
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More than 15,000 of these portable reed organs
were used by our Armed Forces throughout the
world. Carrying case and instrument weigh only

73 pounds. Four-octave keyboard. An instru-

ment providing music where you want it, when

you want it.

For illustrated circular and name of nearest dealer, address

ESTEY ORGAN COMPANY

Over One Hundred Years of Fine Organ Making
Brattleboro, Vermont
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liberty by keeping them in their place, not allowing
itself and the will to be dragged along after them.

THERE ARE MANY EXAMPLES OF THE
excellence of this emotional quality. There is the
beautiful Communio for March 19, described so well
by Maurice Zundel in “Our Lady of Wisdom™* (p.
4-5). There is the beautiful, deeply expressive melody
of the Vesper antiphon for St. Cecelia’s Feast Nov.
22, which begins “Est secretum Valeriane.” The
melody conveys most convincingly that there is a
secret, a precious, important, sacred secret, which she
is about to reveal to him. The whole antiphon gives
a very touching incident with a depth and reserve
natural to those who are intimate with God. There is
also the beautiful, haunting Invitatory for Christmas
Matins, “Christus natus est nobis...”, cold with the
~ chill of the stable, yet somehow warm with love and
sad with man’s refusal to accept that love.

And now for a final example there is one which
shows a rare depth of emotion combined with a sublime

heighth of thought. It is the Gradual for Holy Thurs-
day, St. Paul’s words which begin like a funeral dirge

but end in a paean of triumph, “Christus factus est
. ”
pro nobis. . ..

“Christus factus est pro nobis obediens usque ad
mortem ...” Softly, sorrowfully begins, reminding one
of the words of the Invitatory for Christmas. Christ
has been born to us on Christmas. Now Christ becomes
for us obedient unto death. The melody dwells lov-
ingly on each word until some small hint of the tre-
mendous truth involved finds expression. The chant
gathers force until the climax is found in the heart of
Christ’s obedience. And then the thought expires in
a musical death with the mention of the word “mortem.”

“...mortem autem crucis...” But the melody
recovers and sweeps on eager to tell all, although it
must break in sorrow while doing so. He has endured
a terrible death, “even the death of the cross.” And
now the tragic part has been told, and the melody
rests in contemplation at the foot of the Cross.

“Propter quod et Deus exaltavit illum...” But
then the tragedy turns into a triumph. For because of
all His suffering, and pain, and shame, God has
raised Him up. And so He is raised up in the melody,

(Continued on Page 104)
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LISTENING TO RECORDED MUSIC

CAECIUA

by Francis |. Burkley

PRENOTE: As announced in a preceding issue of CAECILIA, the department of Record
Reviews will be confined in future to three appearances a year. It seems best, therefore, to
consider principally those releases which have a direct and obvious bearing on the practical
problems confronting Catholic church-musicians today. That a deep understanding of these
problem; can be achieved only tbrough a broad musical culture, coupled with a :upematural
viewpoint and apostolic zeal, is in general the thesis of this department. That recordings,
judiciously chosen and intelligently used, can be an invaluable aid in developing the first aspect
of this thesis—namely a broad musical culture—we bave tried to make cfear in previous
reviews. Growth in the second aspect—namely a supernatural viewpoint and apostolic zeal—is
something we must all strive to work out together with the aid, of course, of Divine Grace.

We therefore invite most warmly your suggestions and criticism of this Department. Any
effort you may care to make in writing to us about it will add to our common fund of
knowledge so that eventually we may form a reasonably unified group, insofar at least as
principles are concerned. In this way we can act more effectively together to leaven the mass
of secularized thinking which characterizes society as a whole today, even in the domain of

musical art.

Our emphasis will consequently be directed to those recordings by means of which our
ideals can best be illustrated and put into actual practice.

THERE IS A STEADILY INCREASING

literature of secular reviews which describes, criticises
and recommends new recordings from the standpoint
of technical superiority. We will seek therefore to
avoid duplication in this respect. Further, there is a
growth of available reference works which explain
accurately the qualities of interpretation in different
pressings of the same work, so that a prudent choice
may more easily be made by the prospective purchaser.
The commercial blurbs, booklets and various other
advertising devices keep the nation aware of new
releases as they appear. Discrimination, both financial
and musical, is therefore a key problem in making
additions to one’s record library.

So if we overlook Stokowski’s umpteenth recording
of the Bach -d minor Toccata and Fugue and Heifetz’s
“stunt” version of the Concerto for Two Violins it is
only because we think that the neglected Cantatas, two
of which have recently been made available, are more
important. Or again, if we underplay the latest re-
recording of the well-worn Liszt E Flat Concerto it is
because we believe it is worth resisting this and a few
hackneyed singles in order to acquire the complete
second book of Debussy Preludes. Individual cansider-
ations will of course determine “family” purchases,
operatic “favorites” and various other items accordinz
to the capacity and appreciations of those for whom

we buy them. What CAECILIA is here mainly in-
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terested in is the corporate reaction of Catholics to
music as a force and power-for-good in the lives of all,
and more especially its rational use in the divine serv-
ices to which in varying degrees our careers are dedi-
cated. Instead, then, of attempting to survey all of
the releases which have appeared since the last edition
of this column, we shall offer for your consideration
at this time a new (October) recording of a master-
piece of major importance in the history of music:
Victor’s version of the |. S. BacH Mass in B Minor—
Robert Shaw, conducting the RCA Victor chorale and
orchestra, Albums DM-1145 and DM-1146. Seven-
teen 12 inch Records, list price, $18.70.

$18.70 is still a good deal of money even in these
days of inflationary threat, but such a sum would be
well spent in acquiring this new recording of the Bach
B Minor Mass. Mechanically it is excellent; inter-
pretatively it hews to traditional lines without sacri-
ficing the individuality which an exhuberant conductor
will inevitably bring to a master score. If the soloists
are no better than they should be, the vitality of the
entire performance more than compensates, and it is
in any case the great-textured choruses in which the
chief value of such a contribution as this recording lies.
For performances of the B Minor Mass are at best an
annual or semi-annual event, even in metropolitan cen-
ters. In the so-called hinterlands a full fledged hear-

ing of the work is seldom experienced. Here, then, is
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the opportunity (in a recording far superior to the old
HMV set) to listen, above all, to pages which have
become familiar only from the armchair or at the key-
board—to hear translated into a reasonable tonal fac-
_simile, the patterns which circumstance usually rele-
gates to the inner ear.

But all these things could be said by the secular

press. Has the B Minor Mass any special significance
for CAECILIA’s readers? We think it has.

FIRST OF ALL IT BRINGS TO THE FORE

a question which must be considered, preferably by
listening,—whether or not it can be definitively an-
swered: “Is there such a thing as Protestant music?”
(and by implication, is there a specifically and recog-
nizably Catholic musical art?). Robert Shaw, the
brilliant young conductor of the present recording said
to us last year, as we admired together certain strik-
ing features of the score: “Ah!, here is a great pas-
sage, for example. I like it immensely—it’s so damned
Protestant!” And yet while he was aware of certain
thematic influences from Gregorian Chant he had, if
memory serves, overlooked the almost literal statement
of Credo I which Bach hutls contrapuntally upon the
unsuspecting denominations of his day and our own as
well. Listen to the familiar, but now metrical state-
ment of :

Al A
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and the imitation of it by each of the succeeding voices
in turn. Then decide whether or not you agree with
an opinion which the English critic, W. ]. Turner
offered twenty years ago in his book “Beethoven: The
Search For Reality”: ‘Next comes the CrRepo—CRrEDPO
iN Unum Deum. Bach was a pious protestant, who,
presumably, believed in these words. (sic!). But you

would never know it from this CREDO which is not

felt but contrived. There is no belief there, not the
slightest; no, nor any imagination either. For a musi-
cal conception of the religious idea of God and for

spiritual sublimity we shall have to go to the Beethoven
Mass.

It is obvious that anyone who speaks about “a
musical conception of the idea of God” is talking
through his hat. Whether such pseudo-philosophical
eyewash invalidates Mr. Turner’s comparison of the
Bach and Beethoven Masses from the standpoint of
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“spiritual sublimity” (whatever exactly that is) we
leave you to decide! At any rate the great Palestrina
masses clearly do not even figure in the discussion for
this writer, though they certainly must for us. For as
Robert Sencourt reminds us, the mass-form “offers the
composer an opportunity which the greatest genius of
Europe has accepted again and again, even when it is,
as in the cases of Bach and Beethoven, outside the
Catholic Church. But if we think of the triumphs here
attained by Bach, or Beethoven, or Mozart, we must
not the less acclaim the enterprise and genius of Pales-
trina, who endowed the themes with colour, complexity,
and feeling at the same time as he kept intact the
simplicity which he inherited” (From a recent book:
“The Consecration of Genius”).

- Perhaps the happiest spirit in which to approach
any comparison of these masterpieces is to think of
Bach’s B Minor Mass, with Dika Newlin, as one of
“certain Catholic works written by Protestants.” The
theologians may object as will, for different reasons,
Mr. Robert Shaw, conductor of the performance which
started this whole discussion! To both we would reply
in the words of good old Johann Sebastian himself,
who, close as he was in some respects to the Catholic
Tradition, could write in a spirit of humility which
has become exceedingly rare among composers of
[Continued on next page]

Do we admit the principle, upon which the
whole Motu Proprio rests, that liturgical
services without music, as excellent as they
are in themselves, are not complete?

Are we convinced that liturgical services
completed by music, are the act of divine
worship which God demands from christen-
dom at large?

In what measure do the liturgical services
held today in parish churches, seminaries and
convents, comply with this expression of God’s
will?

Are you not worried by the continued
apathy which seemingly causes Catholic wor-
ship to remain practically silent?

Do you clearly see how all attempts to
restore sacred music without at the same time
making music the direct expression of inner
worship, are ultimately bound to fail?

Sacred music, being a complementary part

of the solemn liturgy, participates in the

general scope of the liturgy.
(Continued on page 81)
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genius: “Music is an harmonious euphony to the
glory of God.” This is closer to the truth of the B
Minor Mass, we think, than the Victor Company’s
paragraph on the jacket to Volume I of the present
recording: ‘...we have an indication of what must
have been Bach’s attitude toward this work and his
purpose in its writing. It is not simply that the
Protestant musician writes a Catholic Mass, but that
at the significant part in the Credo where the text
speaks of “one baptism,” Gregorian chant in direct
quotation is united with Protestant Polyphony. It is
not wishful thinking to sense that Bach conceived this
Mass as a testament to and of one great universal
faith.

A brief quotation from the vocal score will reveal to
the eye the full impact of this statement:

ing Mr. Shaw) in terms of “one great universal faith”
(presumably Protestant), as quoted above. Just what
constitutes the essence of the “Protestant Polyphony”
which we are told surrounds the Gregorian theme is
a little hard to discover. Surely it does not reside in
the quasi-instrumental nature of the part writing;
surely it does not reside, either; in the “Sth species”
thythms of the “in remissionem peccatorum” which date
back a good deal prior to the so-called Reformation;
and surely the infectious spiritedness of such a section
is no prerogative of Lutheranism. Has it not always
been primarily the Catholic mystics who realized most
fully that “Joy is the echo of God’s life in us”?—and
the Catholic masters who have reflected this truth most
petfectly in tone? To find the expression of Christian
joy in music one must proceed in fact not forward
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The tenor still in augmentation continues to quote
literally (almost) from the Gregorian:

chronologically from the Catholics Haydn and Mozart,
but back: back to the “Exultet”; and one will find

the renascence of it today in Messiaen before one finds

Zifia ~ W8 < (w) S 5= itin Shostakovitch, in Poulenc before Prokofieff.
- ] Hence the arbitrariness of Victor’s interpretative
. [ b 9 .
I u nwn bap- ts-  ma explanation of the “unum baptlsmfi is patent. One
could of course develop from®a different theological
catrying on through the: “bias” any number of extravagant alternatives. One
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while the other parts develop the magnificent contra-
puntal web of sound which Victor interprets (follow-

could contend for example that the Gregorian Cantus
Firmus of the tenor is symbolic of the Catholic Church,
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declaring and defending the truth of her position
against the more agitated voices of Protestant heresy
symbolized by the other four parts reiterating their
need for “remission of sins”—which (Victor please
note) would be very nice until the tenor gets to the
“remissionem peccatorum” himself! All this type of
thing is open to the danger of reading more into the
passage than is there. What unequivocally IS there is
glorious music, extremely well performed, for which
we should be duly grateful, even though no recording
can ever be a complete substitute for the “live” per-
formance. (That Mr. Shaw has from choice produced
these results with a comparatively small chorus should
be encouraging to all directors whose resources are
numerically limited).

BUT AG/\IN, WHAT PLACE DOES THE B

Minor Mass assume among the masterpieces of musical
art? Is it the supreme expression of religious inspira-
tion in tone, after (in deference to Mr. Turner and
others) the Missa Solemnis of Beethoven? Is it an
advance upon Palestrina? Many modern ears will no
doubt answer at least the second question in the affirm-
ative. For we are, since Mendelssohn’s re-discovery of
Johann Sebastian, fully at home in this idiom of musi-
«cal speech; its accents are familiar to a nation of ama-
teur pianists who may never have gone beyond the
First “Invention”; and the tremendous popularity of
such a Chorale Prelude as “Jesu, Joy of Man’s Desir-
ing” proclaims at Jeast the potential appeal of the man

Bach to those who, not knowing whereof they speak,
- continue to think of him as “dry” or “intellectual.”
The many organists among CAECILIA’s readers will
of course listen effortlessly to the more involved con-
trapuntal writing, with the genre of which they have
become thoroughly familiar in the great Preludes and
Fugues. Few will disagree, perhaps, with the dictum of
a mid-west annotator who writes that “His (Bach’s)
art is the culmination of music before his time, and
remains today the loftiest of all musical expression.”

And yet in the year of Our Lord 1947 a Catholic
composer and critic, Theodore Chanler, implicitly
questions such a statement. (You can meet “Teddy”
Chanler either in the pages of George Antheil’s book
about himself, “Bad Boy of Music,” or down at Cam-
bridge, Mass., a stone’s throw from the Harvard cam-
pus, singing and playing songs he has set to words of
the Jesuit poet, Father Leonard Feeney). We would

Page 76

CAECILIA

like to quote all of his delightful article, “Preludes to
Music—I” in last September’s Quarterly, “From the
Housetops,” but considerations of space limit us to
the following excerpt: ‘Music has made great strides
since the Reformation. The towering figure of the
Lutheran Sebastian Bach dominates the last two and a
half centuries . ... But material progress is not always
towards the light. Obvious gains are sometimes offset
by less obvious losses. As far back as the 18th cen-
tury, when music became so intensely progressive,
something went from it. Bach’s Magnificat is vulgar
next to the beautiful polyphony that Josquin wrote for
Our Lady in the 16th century.’

Is the B Minor Mass “vulgar,” do you think, in
comparison with, say, the Palestrina “Missa Papae
Marecelli”? Or do you agree, to all practical purposes
with the outrageous statement of Alfred Einstein who
said in 1941 that: “Palestrina’s greatness is largely a
legend, which may be proved true only by a real his-
tory of sixteenth-century music”? If today we seldom
if ever perform or listen to Palestrina except in such
comparatively unrepresentative fragments as the “O
Bone Jesu” etc., Einstein’s statement is true in the
sense in which he probably meant it, following as it
does upon his observation that: “Guillaume Dufay
and Josquin were great masters and tomorrow may
be such again; but the popular Dictionary would have
difficulty in explaining their greatness to its readers.”

OF WHAT IMPORTANCE IS IT TO
answer such questions as we have proposed in the
light of this new recording? Just this: that the answers
we ultimately give will sharpen the direction which our
own work in Church music must inevitably take, fol-
lowing upon the quality of our own appreciation and
corresponding hierarchy of values. For we cannot have
too great a perspective on problems which confront
us in the field of our own particular problems. The
very labor of teaching and the very restrictions inherent
in any program of organizing and directing Church
music tend to narrow our vision and must therefore be
counterbalanced by as much creative work and actual
personal performance as time permits. - Failing this,
creative listening can be an unfailing inspiration—
listening especially and always to what is significant in
contemporary music, but not overlooking those master-
pieces of the past which have so much to give us in
themselves, and also as critical norms.
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The popular series that meets every music need. Schools in many dioceses
throughout the country are finding satisfaction with these elementary
vocal books.

KINDERGARTEN AND PRIMARY.... .. Sing Along
Play a Tune
Listen and Sing
Tuning Up
: Rhythms and Rimes
INTERMEDIATE GRADES......oooooo Songs of Many Lands
Blending Voices
Tunes and Harmonies
UPPER GRADES OR JUNIOR HIGH....... Sing Along
Song Parade
TEACHING HELPS AND ACCOMPANIMENTS v
Music Activities and Practices (Glenn); Music Teaching in the Upper
Grades; Rhythmic Activities; Let's Explore Music; Accompaniments
for primary books and intermediate books.
GREGORIAN CHANT FOR CHURCH AND SCHOOL
History of Chant, repertory, and directions for use for intermediate
and upper grades and junior high school.

COMPANY wsons

DALLAS | COLUMBUS 16 SAN FRANCISCO 3

Mudic

GINN AND

CHICAGO 16 ATLANTA 3

NEW YORK {1
TORONTO 5

GENERAL PROGRAM (Continued from page 67)
1:45-3:00 p.m. —Rehearsal for Sunday Mass, 3:00 p. m.— National High School Chorus Concert,

Cathedral of the Blessed Sacrament; Bel-

mont and Woodward Avenues.
All who intend to participate should be present.
3:30 p.m.— Choral Clinic, Engineering Society
Auditorium.
3:30 p. m. — Business Meeting — Auditorium, Mac-
cabees Building.
Chairman: Sister M. Estelle;, O.S.B., National Secretary.
Election of Officers.
Report of Standing Committees.

Sunday, April 18, 1948
10:00 a. m. — Solmen High Mass, Cathedral of the

Blessed Sacrament, 9844 Woodward Ave.
His Eminence, Edward Cardinal Mooney, presiding.
This Mass will be offered for the members of the
Association, living and dead.
Music: Mass Lux et Origo, Sisters’ Choir.
Propers, Seminarians, Sacred Heart Seminary.
Rev. Frank Flynn, Director
Offertory, National High School Chotus.
Dr. Harry Seitz, Director
Processional and Recessional: Sisters’ Choir.
Organist: Choir, Sister Thomas Gettrude, O.P.
Chorus, Sister Theophane, O.S.F.

Auditorium of Music Hall, 350 Madison

Avenue.
PROGRAM

Out of the Silence ..o Galbraith
Cantate Dominun e, Hassler
Ave Matia ..o Vittoria
Haec Dies Viadana
Regina Coeli Lotti
Tu es Petrus Palestrina
Ay Waukin O Scottish Air
Australian Up Country Song.......................Grainger
The Irish Girl Cowell
O Madam I Have Come

a Courtin’.......oooo. Kentucky Mt. Folk Song
I Beheld Her Beautiful as a Dove..oo. Willan
Virgin’s Cradle Hymn Rubba
I Have a Mother in Heaven

(White Spiritual) ..Bryan
Mary’s Lullaby Seitz
The Lost Chord..o oo Sullivan

Sunday evening . ..
Broadcast with the Detroit Symphony Orchestra.
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In conjunction with at least the vocal score of the
Bach Mass, much valuable study can be accomplished
by means of the present recording, and many inci-
dental questions will suggest themselves to different
individuals. One might, for example, compare the
“Cum Sancto Spiritu” from the Bach Gloria with that
of some “white-list” nineteenth century Mass, purely
on the basis of technique. It will soon become apparent
how pale, stereotyped, feeble and obvious are such
corresponding efforts as we find in a work like the
“Missa Reginae Pacis” of the late Pietro Yon. It then
becomes easier to discover why, spiritually, these post-
romantic anachronisms can never lead to a valid con-
temporary expression worthy of the time and effort
involved in writing and performing them.

It may seem to the busy Catholic organist and
choir director that little is to be gained in studying a
work the performance of which is automatically for-
bidden in our churches. But this is just the point, espe-
cially in a day when fine choral traditions are all but
unknown in many parts of the country. For we must
seek not only to know that such and such a work is
against the regulations of the Motu Proprio on Sacred
Music, but also to understand why it happens to be
against its spirit if indeed it is against the spirit at all.
We must also discover why other works which obey
the letter of the law are nevertheless a violation of its
spirit. All too often it is presumed that a work which
meets literally the liturgical requirements is in some
mysterious way better than one which does not. What
we must together find and promote are works which
not only conform to the specifications but also achieve
distinction as works of art. “We can only smile,”
writes Dika Newlin (in her new book, “Bruckner,
Mahler and Schoenberg”) “when Anton Walter, the
devoted biographer of Witt, speaks of the ‘fame and
worth, the greatness and immortality’ of his composi-
tions, and further describes them as ‘brilliant, dazzling,
glittering—phenomena in the heaven of art’.” She
concludes, very sympathetically and correctly, that “the
Cecelians may be forgiven for having produced no
great composers . . . what they cannot be forgiven, how-
ever, is their setting up a false ideal of church music
which still continues to befuddle historians and stands
in the way of a true church art.” What must there-
fore become clear with a crystalline clarity is first that
Bach really IS immensely superior to Yon. After that
we can worry about whether or not the B Minor Mass
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is inferior spiritually and technically to the Beethoven
Missa Solemnis, or the Palestrina Papae Marcelli, and
if so why. All who are faced with practical problems
in Catholic church-music, and therefore with attitudes,
will realize from experience of one or another kind that
we are not as far removed as we might wish from the
situation amusingly described by Bruno Walter in his
autobiography, “Theme and Variations”: ‘Music, too,
was considered by my landlady to be displeasing to
God’s ear. When I played Bach’s B-minor Mass in
my room one holiday, singing to it lustily, as was my
habit, she entered the room resolutely and demanded
that I sanctify the holiday and cease desecrating it by
music. To my modest retort that it was church music
and that I had been singing a Gloria, she replied in
Silesian dialect: “Nay, nay! No Gloria either. You'll
have to stop—music is music.” The fact that I re-
mained in that abode of wretched bigotry was attribu-
table less to my inertia or stoic indifference to unpleas-
ant occurrences than to my sense of humor, which,
after my momentary irritation had vanished, supplied
me with long-lasting amusement at incidents of that
kind which, like a waterproof coat, protected me
against the inclemencies of the weather.’

By adding one word to the beginning of this quota-
tion, and leaving one blank space to be filled in indi-
vidually, our meaning becomes clear: “Certain music
was considered by my . to be displeasing
to God’s ear.” If that certain music happened to be
Gregorian Chant in your case, or Palestrina or Poulenc,
you will have no difficulty in completing the paragraph
to your own satisfaction! We hope that your sense of
humor, like Mr. Walter’s was equal to the occasion
and we: hope that your enthusiasm for the B Minor
Mass may one day, if it does not already, equal his.
We know that your militant Catholicism and apostolic
zeal are superior to his “stoic indifference” and “in-
ertia.” Finally, we wish you many a pleasant evening
with Victor’s new Albums DM-1145 and DM-1146,
and we ask your prayers, together with our own, for
“the restoration of all things in Christ,” including

Church Music!

~ s

&
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Mills Music presents THE NEW NOTE IN MODERN PIANO INSTRUCTION!

MICHAEL AARON PIANO COURSE

Perfect Uninterrupted Sequence—Natural Progression

GRADE ONE - GRADE TWO < GRADE THREE < GRADEFOUR . . . . . 1.00 each
MICHAEL AARON PIANO PRIMER . . .60  MICHAEL AARON ADULT COURSE . . 1.00
Just published! MICHAEL AARON PIANO TECHNIC Book One

25 Etudes covering the vital early grade problems of technic. Most studies are of a melodic nature and are designed
to help the student attain control of tone and touch as well as aid in the development of finger, arm and wrist.

Price 75¢
TECHNIC for PIANISTS of JUNIOR GRADE GETTING ACQUAINTED with the KEYBOARD
b nE WETBRGHT s 2 —TacT AT
Two Books of modern dexterity exercises to offect the °° w;y—HAZEL COBB

These books accomplish ease in reading patterns and
ear training in hearing scale and chord sequences.

Book One .60 Book Two .75 Each Book 75¢

technical growth of the student without causing tension.

TONE TUNE TECHNIC for Beginners in Piano by Florence Fender Binkley
In TWO BOOKS

The beginner, through story technique, establishes in himself a free, balanced, buoyant technic by developing a feeling
for the floating arm. A splendid foundation and interest-sustainer!

Price 75¢ each Book

60 WRITING LESSONS IN MUSICAL THEORY MUSIC for SIGHT-READING
by EDGAR MOY by JOHN VINCENT

141 familiar melodies drawn from the finest melodic
PART 1 introduces Staves, Clefs, Notes and Rests, Time sources .60
Signatures, Key Signatufes, Major Scales, efc..ouon. .35
PART Il includes Dotted Notes, Enharmonic Change, MORE MPYSL%JSrVISJEEIJ;READING
Accent Marks, Syncopation, Harmonic and Melodic 95 renowned melodies to provide more advanced read-
Minor Scales, etc. .35 1 ing in all clefs .60

A WORKBOOK in the FUNDAMENTALS OF MUSIC
with Correlated Ear Training and Keyboard Exercises
by H. OWEN REED, Assoc. Prof. of Music, Michigan State College

The most complete text assembled for the basic training of music. Includes exhaustive drill problems and work-
sheets. Tested and proved ot the Secondary level 1.50

O SAY, CAN YOU HEAR?
A MUSIC APPRECIATION BOOK by L. MARGUERITTE HOUSE

Young people embark upon an enchanting, exciting new adventure living the colorful stories of the world's best music.
Musical excerpts—review questions—illustrations.

BOOK ONE includes The Flight of the Bumble Bee, Danse Macabre, March of the Toys, The Musical Snuff Box and
others .75

BOOK TWO includes Song of India, Pilgrim's Chorus, The Sorcerer's Apprentice, Narcissus and others....ooee . T8

Are you on our mailing list? See Mills' Exhibit at the MENC Conference.

MILLS MUSIC, INC,, 1619 BROADWAY, NEW YORK 19, N. Y.

CHICAGO 4 LOS ANGELES 14
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SECULARISM IN MUSICAL EDUCATION

" by The Editor

This address was given- at the meeting of the unit of Missouri, at Kansas City, Mo., on April

25, 1947. The favorable welcome accorded to it on this occasion, encouraged the writer to

reprint it as his personal contribution to the National movement toward a truly Catholic musical
.

education.

T WAS THE GREAT APOSTLE

James who, warning the early christians
against self-deception, urged them to
keep themselves “unspotted from this
world”: “immaculatum se custodire ab

oo saeculo.” The whole literature of
apostolic times, and the letters of St.
Paul in particular, are filled with this recommendation.
One of the main pre-occupations of the leaders of the
young Church was to protect a nascent christianity
against the inroads of the decaying civilizations which it
was called to replace. And, they were fully conscious
that, even though christians were to live in their midst,
no reconciliation or compromise could be attempted be-
tween the new message of Christ and the spirit of the
world. Today, we call this spirit secularism; and, as
of yesterday, it stands again as the most insidious
enemy of christendom in our own time. The more
insidious it is, because it uses the very remnants of a
civilization which formerly was entirely christian, in
order to throw confusion both in Catholic thought and
in Catholic action. It spares no phase of life, and
music, because of its intangible nature, is more readily
exposed to fall under its fascinating spell.

Let us, for a few moments, expose before a search-
ing glance the general characteristics of secularism,
that we may unerringly detect its musical symptoms.
Secularism, first denounced by the apostles, is not
necessarily an organization, or even a theory of life
openly taught. It is rather a trend which infiltrates
all human activity and, thereby, reaches the very depth
of spiritual life. It is an influence which pollutes the
stream of our living, and prevents crystalline waters
from exercising their beneficial influence upon the soil
in the midst of which they are meandering. It creates
all-around a particular atmosphere so wisely diffused,
that we may breathe it without even becoming con-
scious of its deadly effects. It is the greatest obstacle
to a genuine christian life, to the flight of a creative
christian spirit, to the growth and the preservation of
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a spontaneous christian culture. To counteract this
pernicious evil, James, the hero of sanctity, offers but
one efficient remedy : to be on one’s guard. Secularism
cannot be successfully overcome, unless it is met with
an uncompromising and irreconcilable christian mind.

WHAT IS THE GENERAL TREND OF
secularism? It consists in making us believe that the
kingdom of this world is the permanent city wherein
man is to attain the full measure of himself. Hence,
secularism holds that the main values of human life
are material, visible, temporal. In the mildest form, it
grants either an exclusive or an excessive importance
to material and temporal achievements.

A comparison between christian culture and secul-
arist culture will make this point extremely clear, and
beyond discussion for every sincerely thinking christian.
Christian culture offers to man two sets of values:
supernatural and natural. While it respects their
distinct identity and recognizes their separate spheres,
it tends to unite into one living both the natural
development of man and his supernatural growth. It
holds before us the ideal of the natural man who at
the same time has become supernatural. Christian
culture achieves the unification of natural and super-
natural values in man through a process of subordina-
tion. While it does no violence to the specific quali-
fications of each, it establishes between them an hier-
archical order and a mutual interdependence. Thus,
it leads all natural activities into the orbit of super-
natural life, and directs all natural achievements to a
supernatural end. It is not to be feared that such sub-
ordination might impair the spontaneous flow of our
natural activities. For, in spite or rather because of
the partial restrictions that it will impose on our fallen
and therefore erratic nature, supernatural incentive
and guidance results in heightening the scope of
natural culture and in widening its sphere of action.
The apostle Paul sums up such culture in the practical
slogan which the rule of St. Benedict has long made
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famous: “That in all things God’s glory may be
expressed through our being incorporated in Jesus
Christ.” “Ut in omnibus glorificetur Deus per Jesum
Christum.” This is the culture brought to the world
by Christ; and since His coming, no other culture is
true or acceptable. We cannot forfeit it and at the
same time remain true christians.

SECULAR CULTURE BEGINS BY DISSO-
ciating from each other natural and spiritual values.
Not satisfied with recognizing them as distinct realities,
it overemphasizes the difference of their aims and their
qualifications. It claims that no unification is possible
between these two spheres of human activity, and that
the fullness of human development cannot be attained
unless the respective spheres of natural and supet-
natural activity remain apart. Here is the root of a
pernicious duality which, when accepted to the limit,
will prevent man from ever realizing the inner unity
of his being. Secular culture now makes a step
further. It formulates no direct or open objection to
the excellence of supernatural values over natural
values, provided that the supernatural world does not
intrude into the free movement of the natural world.
That absolute freedom which it concedes to the super-
natural in its owh field, secular culture claims in equal
measure for the benefit of natural realities. The natural
world is now not only distinct and dissociated from the
supernatural kingdom; it is in open though quiet
revolt against it. While secular culture might still
profess a pharisaical respect for supernatural life, it
demands that no restrictive direction shall impede the
uncontrolled development of natural powers. We
know indeed where such spiritual revolution has led
the world of today in all phases of life, from the
economic to the artistic. It thus happens that secular
culture which began as a liberal trend, ends in an
irreligious atmosphere. And, to justify against evidence
its lack of superior aims worthy of the whole man as
well as its pitiable failures, it adopts an antagonistic
attitude against all spiritual culture. This tragedy is
the history of a trend which, at the outset, looked
reasonable, even acceptable. Through the three steps
just recorded, it has turned into a blasphemy, that of
the practical denial of a supernatural life and culture.
This is the culture taught by the spirit of the world
throughout all history; it has brought us today to the
brim of chaos. It should be to us a serious warning
against the secularization of Catholic musical education.

PERHAPS THISWARNING COMES TOO
late. For, music in the Church has greatly suffered
indeed from secularism. We can follow back the
tortuous path along which in the last four centuries, a
christian musical culture was gradually lost. Today,
musical culture in the Catholic Church is but a glorious
memory. Neither did she as yet succeed to repossess
it, nor has she any influence on the musical current
of our time. We are like unto the Jews in exile who
suspended their lutes on the willows bordering the
rivers of Babylon. That explains why our parish
churches celebrate the Sunday Eucharist in apathetic
silence; that throws also a sad light on a large number
of religious orders which seem no longer to understand
that the highest expression of devotion to Christ is
found in sacred song. It explains as well how genera-
tions after generations of Catholics have become im-
mune to the desire of any music, how we could ignore
and despise our unexcelled treasures of music until
those outside the flock reminded us that they are the
well of all music. That explains lastly the sterility in
creative musical composition or activity which still
besets our re-awakening. Hence, it behooves us to
seriously question ourselves, and to searchingly scruti-
nize the characteristics of secularism in music; for, we
are in dire need not only of protection, but of a
conversion.

(Continued on next page)

If it be true that music imparts fullness to
divine worship, are we disposed to accept
sacred singing as a normal expression for
christians?

Does everyone of us, regardless of indi-
vidual musical talent, consider that fullness
of divine worship. includes the participation
of our whole being, soul and body, mind and
voice?

Do we realize that sacred singing is a
sacramental, whose particular power spurs
the soul not to a partial but to a total giv-
ing of one’s self through songs of spiritual
beauty?

Can we truthfully say that musical studies
and musical initiatives are guided by this
thought among church musicians?

May we presently hope that the deep reli-
gious significance of sacred singing will soon
permeate music in education, in_ parish life,
in religious life, in Catholic action?

which is the glory of God and the sanctifica-
tion and edification of the faithful.
(Continued on Pape 83)
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Secularism in the field of music bears the same
marks as it does in all other fields. Let us follow the
traces which its successive steps leave on the ground.
We may see the first definite results of its dissociating
influence at least in the 18th century. Unitil that time,
people had always offered songs to God; they as well
made merry at home and on the street. But, even
though these two phases of music, namely the liturgical
and the profane, were distinct in their expression, there
existed between them a natural bond. Ultimately they
were one; one in the impulse to glorify God. So true
was this, that the manuscripts of the masters who were
the pioneers in the secularist movement still attest the
dedication of their work to the glory of God. At this
point, the divergence between religious and secular
music is gradually accentuated. Whereas christian
culture maintained that religious music is a truly
human experience using a natural medium to a super-
natural end, and that profane music must be ultimately
religious in its direction, secular culture gradually lead
apart these two distinct expressions until the ideal of
separation was admitted.

Being thus dissociated from religious music, secular
art felt free to renounce its age-long allegiance to the
former. The protagonists of secularism were, cynically
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enough, called the classicists. To its wonderful bond-
age towards God, music substituted other ideals; for,
without ideals, music cannot survive. The image of
the man-hero, the superman, rises over the horizon.
Humanity, wandering from the bonds of the mystical
body of Christ, is called to establish a vague brother-
hood. In the void left by the absence of God’s love,
the heart of man pours the expression of a longing
without object. Day by day, music turns into an
individualistic maelstrom, the center of which is the
human “ego.” Today, the break has been completed.
Religious music has perished; secular music is raging
as an uncontrollable fire, totally lacking in discipline,
nay in morality. It is an end in itself. It has reached

the end of the road.

WE CAN TRACE THE LAST STEP OF
musical secularism in our own midst. Not satisfied
with its own perdition, secular music has invaded the
temple. Whether in writing, whether in musical activ-
ity, sacred music is discredited. It is no longer thought
of as the highest expression of music, but as another
form desirable only for those who still find in the
faith an object for artistic inspiration. In the musical
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landscape, there is no mountain to be seen, but only
the flat prairie with an impenetrable haze at the end.
What is left of sacred music is thoroughly infected
by the secularist poison. Is it necessary to prove it in
the presence of innumerable witnesses especially since
the 19th century? Not only are many of the cele-
brated oratorios fading away before a merciless criti-
cism, but our watery hymns as well as our pompous
Masses are provoking but a disgusting nausea. No
one seems either to know or even to respect true reli-
gious values in music. That is why the Philharmonic
of New York can deceive a gullible public every year
with the performance of the Good Friday-spell of
Parsifal in honor of the risen Christ at Easter. That
is why the Catholic Hour could, until recently, exem-
plify sacred music with the blasting away of the
gorgeous tones of operatic stars or with the perfumed
strains of Mendelsohn. That is why Serge Kousse-
vitzky could abuse a leadership to which he has no
right by declaring at the Berkshire festival that the
greatest artistic error of the Catholic Church was
Gregorian Chant. That is why the half of the musical
treasures of the world remain buried, while Catholics
share in the general apathy of the musical world itself.
Meanwhile, music goes around through the concert-
hall, the radio, and lastly the juke-box, more abundant
than ever, and also more perverted. And, in the uni-
versal perversion, one cannot say with certainty who
is the more perverted: the cynical, pagan, repetitious
concert hall, the radio who has sold music to money,
or the juke-box which is an outlet for the repressed
emotions of the teen-ager. The sanctuary of God
remains silent; and in the christian home, no merri-
ment is to be heard.

No effort of the imagination is neccessary in order
to realize that the musical scene upon which the
INCMEA is called to labor is totally secularized. It is
therefore imperative that the young association shall
protect itself from this insidious trend, and counteract
the deadly evil with a positive program of Catholic
musical culture. Unless it fulfills its mission in this
crucial hour, it would have been better that it should
never have seen the day. We are but four years old.
This is a propitious time to retrace our steps, and to
become fully conscious of the role of music in Catholic
education.

The unfortunate conditions which prevail in the
musical life of today suggest that the time has come
to outline a constructive program of musical educa-

tion entirely free from secularism. Such a program is
a notable part of the integral christian restoration,
visioned by Pius X in His Motu Proprio. The follow-
ing recommendations may serve as a general basis for
a more comprehensive planning.

1. Catholic music education must be a well
integrated unit.

A. Aims are to be defined. The ultimate aim
of music education is specifically religious. Lest it
shall forfeit its mission towards the christian, music is
but another incentive of immeasurable power through
which the human spirit shall be urged to love God.
This aim is realized to perfection in the liturgical
experience. In the Eucharist in particular, the entire
christian community shares in the holy Sacrifice
through Sacred Song. TO replace ln the llfe Of the
young an inarticulate piety with a dynamic participa-
tion, and to make the Chanted Mass the normal
musical experience of youth, is the most prime objective
of a Catholic musical education for all youth, from
the grammar school to the College or the University.
The religious influence must be felt, to a certain
degree even in music called secular, whether it be used
for a social purpose, whether it accompanies a recrea-
tional diversion. A christian social expression of music
may be diverting but not debasing, exhilarating but

(Continued on next page)

How do you explain that sacred music, in
the mind of the majority of Catholics, is
identified with a spectacular presentation, or
a sentimental expression?

Is it not true that music, used as a purely
external decorum, can touch only the surface
of man, and is forever unable to reach the
depths of his heart?

Do we understand that external decorum
is only a means to bring out the inner de-
corum of sacred music, namely, the full up-
lifting of ourselves toward God?

What do we want to offer to the supreme
beauty of God, but an homage in which the
decorum of sacred song is the echo of souls
in prayer?

For what we know, is not the fully decora-
tive worship of the celestial court an indica-
tion that sacred music alone imparts to the
Church’s worship its inner splendor?

It contributes to the decorum and the splen-
dor of the ecclesiastical ceremonies,
(Continued on page 91)
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not dissipating. This is indeed a most delicate problem
which only a continuous integration of religious and
secular music can successfully solve. One of the un-
expected results of secularism in music has been our
relegating sacred music into a sealed compartment,
with no relation with healthy human emotion. We
may learn again from the past epochs of a rich folk-
lore, how religious experience itself became an object
of secular music, thus keeping the latter under the
salutary influence of christian ideals.

B. Teachers need a Catholic outlook in
music. To keep alive the religious aim of all musi-
cal activity is the grave responsibility of all music
teachers. No one can claim to be a Catholic music
teacher, unless he has developed a clear Catholic out-
look. Such outlook is nothing but the attitude of
mind which the teacher adopts in regard to music,
his way of looking at music. The Catholic teacher,
untouched and unspotted by the falsehoods which call
themselves “progress in art” is guided, not by current
musical literature, not by the Histories of Music
infested with gratuitous prejudices, not by the sum-

mer contacts with paganized schools, but only by the
artistic tradition of the Church. This esthetic philos-
ophy is unchangeable. It would seem at first that such
religious outlook does not solve the practical problems
confronting the teaching of music. Yet, it is the
decisive factor in all practical issues which make up a
course of music. It is through his musical outlook
that the teacher exercises his fundamental power,
namely, the influence of the person. Ultimately, the
latter is the most vital asset of a teacher of art, espe-
cially if he be a religious. It will be apparent in the

. plan of courses, in the choice of materials, in the

handling of methods, in the organization of musical
events. But, it demands from the teacher the ‘habit
of personal thinking, the love of solitary reflection,
a consistent study, and not least of all a continuous
watch against artistic worldliness.

2. The Catholic Order of Musical Values.

A program of musical education must be well
ordered. A Catholic order will recognize and empha-
size the primacy of sacred music over secular music.
To pay our respects to sacred music occasionally, or
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just to cherish it ih our hearts may be an easy way,
at times, to quiet a disturbed conscience for not teach-
ing it; but, it is not the recognition which makes up an
effective program. To recognize the primacy of sacred
music implies several obligations. It means first that
the Catholic school publicly shall regard liturgical
song as the highest spiritual value in the initiation of
all students to artistic experience. It means that, in
the organization of a musical course or a musical
department, sacred music shall be the core of the
program, to be taught not sporadically but normally,
not incidentally but regularly, not with a haphazard
routine but with a methodical approach. I am dis-
turbed at the thought that such a Catholic school
remains today an unrealized dream; I personally feel
guilty that I should have, in my own teaching, sacri-
ficed so much time, so much energy in leading my
pupils to secular music at the expense of the sacred
melodies for which their christian souls were made.

A. Sacred Chant is first and foremost. The
fundamental subject-matter of music learning for
Catholic students is, without a doubt, the Chant.
Before the direct affirmation of the Motu Proprio, it
is no longer possible to deny that the Chant is sacred
music “par excellence.” If it be necessary, an array of
scholars and critics have unanimously confirmed the
principle of Pius X. However, we have not as yet
accepted the Chant in our schools as the foundation
of all approach to music, be it religious or secular.
Our secularist prejudices have prevented us from
regarding the Gregorian melody as the simple but
accomplished exemplar of all that is essential in music.
It is time that we abandon the boresome routine
which is imposed upon Catholic youth in the name
of the Chant, or the incidental and always incomplete
experience of sparse melodies. It is time that we put
our trust in Gregorian art as in the broadest and the
finest source of musical inspiration and of musical
technique. Then, let us turn asunder the spurious
programs on which Catholic musical education has
been so far starving. The Gregorian melodies, not
the folk-song or any other song is the logical beginning
for the initiation of the child to melody, to tonality,
and even to rhythm. We might as well put on the
shelf all music-series which we have adopted with such
docility from the Public Schools and which we have,
now and then, tried to purge. And if, because of our
long neglect of original work, we have to use them
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temporarily, let us not consider the Chant as an un-
welcome supplement to what these series have to offer.

B. Sacred polyphony follows. When the
time comes, Catholic pupils well at ease with the
Chant will welcome that form of music which is but
an expansion of the contracted Gregorian melody.
Tonal and thythmic problems will present new aspects;
but they remain fundamentally the same. The modal
and thythmic freedom of the Chant is the logical
introduction to classic polyphony. Provided, that we
renounce to initiate our youngsters to what is usually
called part singing. In that kind of singing, there is
usually only one part. The rest is but filling matter,
as uninteresting as it is unsingable by young voices.
The harmonized approach, only seemingly easy, must
give way to the polyphonic approach. The latter is
the wide expanse for the kind of melodic line, not
consumptive but expansive, which the Gregorian song
has taught to the child. One cannot call polyphonic
approach an incidental singing of “Now is the Month
of May-ing,” of Morley, or the “Ave Maria” of
Arcadelt. As in the case of the Chant, when pupils
learn to sing in parts, they must do it regularly,
gradually, methodically.

C. Other subordinate phases. One of the
most vicious influences of seculatism in music has
been to obliterate the primacy of vocal music and to
emphasize beyond measure instrumental music. This
deviation was greatly helped on the one hand by the
fascinating progress of musical instruments in the

[Continued on next page]

Forty years of progress...

that’s the Wicks Organ! An
outstanding achievement in art-
istry and construction.




MARCH, 1948

Western world, and on the other hand by a general
disaffection for a creative musical experience. It went
so far as to infest the school with a course of pre-
tended appreciation of music which begins the study
of a symphony in the fourth grade. It has resulted in
the teen ager leaving the symphony for the delights
" of the juke box. The Church’s musical tradition main-
tains that vocal experience is the supreme musical
activity. Succeeding the Greek civilization which had
known extensively the use of instruments, it returned,
not by historical necessity, but by choice, to a purely
vocal music. After a deluge of overwrought instru-
mental literature, the world of music is longing again
for what is improperly called “a capella music”; for
it finds therein the depth of human emotion that
orchestral complexity is forever impotent to arouse.
A Catholic musical education, freed from secularism,
must give the undisputed right of way to choral music
over all other forms, individual or collective, of instru-
mental training. The fear is borne by the facts that
actually, Catholic institutions of all grades are falling
as an easy prey to the onrush of the instrumental
avalanche. Our instrumental departments risk to be

a serious hindrance against the progress of true Cath-
olic musical culture, and to cause an irreparable dam-
age to the restoration of our musical treasures. We
do not minimize the value of a broadened instrumental
curriculum in Catholic education; but we vindicate
the inalienable rights of choral music, without which
musical knowledge and experience remain short of
achievement. It is not the choral department which
must be made subservient to the instrumental depart-
ment; it is the latter which is to learn from the former
the concept of melody, the cohesion and freedom of
rhythm, the sense of phrasing, the reality of living ex-
pression, the genuine religious sentiment. But the
vocal department itself may, alas! be secularized, if
vocal lessons are stereotyped on the standards of voice
formation which prevail today in vocal teaching. The
false and fatal operatic tone which is too often the
objective of vocal teachers is the worst enemy of choral
restoration and of Catholic vocal culture. It has ruined
the choir loft in the past; it ruins today many potential
singers among our youth. Not the opera, but the
temple is the ideal guidance in tone quality.
(Continued on next page)
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D. Music, not methods or demonstrations.
The emphasis on methods has taken such a hold on
the teaching, especially of elementary music, that he
who does not put in them a whole reliance is easily
suspected of being retrograde. We recognize that
detailed procedures are a great help to the ordinary
teacher who must teach music without the benefit of
a real musical talent or of a thorough preparation.
We are as well aware of the fact that any method is
in itself a series of material means; and no stretch of
wishful thinking can trasform it into an artistic
medium unless it be interpreted by a teacher who is a
real musician. That is why we are positively opposed
to any monopoly of excellence, both in regards to
books and to procedures. Any attempt to monopoly
brings down at once the artistic level of the course of
music, and considerably narrows the path of musical
discovery. It would be more Catholic to insist on the
formation of a greater number of able teachers, and
to subside somewhat the craze for new methods, often
called quite pretentiously the “new” or “progressive
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school of music.” The same objection can be made

against the abuse of public demonstrations. The parish

and the school are the normal field not only of music

learning but of musical experience. And, if at times

a larger grouping of young musicians may be benefi-
cial, it will be so only if the foundation-work is so

solid that musical expression demands expansion.

HOW IN PRACTICE SHALL WE JUDGE
that the musical education given in Catholic institu-
tions, freed from secularism, is definitely christian?
We do not need to look far in order to find the
answer. When Catholic youth of all stages will sing
intelligently and spiritually the chanted Mass every
Sunday in their parish church, you shall know that
musical education has come of age.

And, as I conclude this opening address, my mind
recalls once more the words of St. James. Now, I like
to use them as a final prayer, asking Christ that the
Unit of Missouri may remain “unspotted from this
world.”
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BASIC MUSICAL VALUES

by John Yonkman

As in any other human enterprise, the ultimate success or the failure of musical education
will depend upon the principles which are the basis of all its practical policies and its various
activities. The writer of this article learned this to be true while fulfilling heretofore the duty
of Secretary for the State of Missouri. Presently choir director at the Cathedral of Fort
Wayne, Indiana, he is known as a man who blends in a modest personality and solid musician-
ship with a deep christian mind, and a mature experience which has enlarged bis human

sympathy.
* HE AIM OF THE CATHOLIC

elementary school is to provide the
child with those experiences which are
calculated to develop in him such
knowledge, appreciation and habits as

] tingencies of fundamental Christian liv-
ing in American democratic society.” So writes Dr.
George Johnson in the National Catholic Education
Association Bulletin, No. XII, of Nov. 1925 (458ff.)

To apply this statement of Dr. Johnson’s practically
to music education, the first necessity becomes an
active participation by the school in the liturgical life
of the Church. Liturgical experiences are sound methods
for the cultivation of Christian living. The music pro-
gram is the logical field in which to root these expe-
riences and at the same time thereby infuse into the
~ entire school life a liturgical vitality that is planned
and socialized. Such liturgical life will also be very
democratic if everyone is permitted responsible partici-
pation and contribution. The school has the obliga-
tion to permit the child these experiences to which as
a little human being dedicated to Christ he is rightfully
entitled. This obligation is neither slight nor periodic,
but continuous from the beginning of school through-
out the higher levels. It grows with the progression
of education constantly increasing the challenge. This
does not mean a negation of other types of music. It
does mean that the school music program must always
know where its soul is.

From this we can see clearly that the basis for any
good music curriculum in a Catholic school is a sound
vocal program. Such a program lays the foundation
for all future musical experiences. From a purely
logical and psychological standpoint, vocal music is
also educationally sound. Those who fail to develop
singing as a thorough part of the elementary school
program will always find their pupils later on to be

will yield a character equal to the con-

The Editor.

more or less lacking musically. The foundation of
music education is to give the child something to
express in his singing and help him express it. As
music educators we are thereby helping him to use
and master the wonderfully sensitive and far reaching
mechanism which God gave him. His singing instru-
ment is his entire personality of expression. It is not
the voice that sings—it is the child.

Is it really not quite natural to associate vocal
music with Catholic music? The congregational sing-
ing of the High Mass is ever the musical goal of a
parish. Should not our schools willingly train for this
musical activity of parish life? The chant, the church’s
own music, is entirely vocal. We Catholics are a sing-
ing people. The greatest contributions to the musical
treasury from the pen of Catholics are predominately
in this field also. Often there seems to be an uninten-
tional cataloging of music on the basis of religious
identifications. Under such close scrutiny Catholic
composers fare extremely well in the vocal field. Our
contributions to other phases of musical endeavor are
by no means negligible, but not nearly as obvious.

IT WOULD INDEED BE DIFFICULT TO
organize a well planned music program for a parochial
school, elementary or secondary, around any activity
other than singing. Nothing else fits in quite so well
musically with the preparation for the Christian way
of living. In a real sense, singing will make the school
more a place of actually living such a life than a place
of preparation for it. Catholic music educators are
aware of this. In the elementary school, singing is
generally the main musical activity, though not always
planned and conscious of where it is going. At least
there is something to start with. If we will but remem-
ber that God gave every child an instrument, we can
easily realize that it becomes our duty as educators to
teach him to use it correctly. Emphasis must be placed
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on the kind of music which contributes positively to
the Christian way of life. We are no doubt in agree-
ment on this. Pedagogically speaking, singing properly
directed and planned teaches three great funddmentals
necessary for all musical growth. These are: 1. phrase
consciousness, which can be taught more easily with the
voice than in any other manner. 2. a sense of rhythm,
for before the child is ready for any organized instru-
mental music he should have a fairly good grasp of
thythm. 3. score mastery which is taught much more
easily in the vocal field than in the instrumental. These
quite general statements should have enough weight to
convince us of the importance of the vocal basis in
music education.

When such a basis has been firmly established, an
expansion of the program to include instrumental
ensemble work may be undertaken. The inspiration
and the interest of the work in the elementary grades
especially with a strong and central emphasis upon
appreciation, should be a basic factor to attract pupils
to this field of music. The prestige of bands and
orchestras, too, is an important drawing power, although
this is perhaps a minor cause for pupils’ going into
instrumental music. The pupil himself must have a
real desire to learn to play his instrument. His singing
ability will give us a fair idea of his musicality. If we
can provide in our instrumental program a continuous
musical growth of every student, we shall have justified
its existence and at the same time corrected the
greatest weakness from which instrumental school
music is suffering in a great many places.

Bands, orchestras, and drum corps are the public
relations department of a school. They are the good
will represenatives parading and strutting on a mo-
ment’s notice in every kind of parade, often with
considerable disturbance of the daily schedule and
great sacrifice on the part of the participants. But
what Catholic does not thrill to see a parish ot paro-
chial school band strike up the music in a civic cele-
bration? The demand for this sort of thing can
become so great that it throws the entire music pro-
gram off balance. Schools then stress the instrumental
to a detrimental degree. It becomes the all-consuming
fire of musical energy. There is danger in this in that
it bespeaks the absence of a sound musical philosophy.
The glamour of bands and the glitter of drum corps
possess great advertising value. If they, however, sym-
bolize the entire music program of a Catholic school,
there is something wrong. The quartel is not with

instrumental music, its objectives and values. Our boys
and girls are entitled to this training. The quarrel is
with misplaced emphasis which causes high school stu-
dents especially to plunge into instrumental activity to
the exclusion of all other music. Where to lay the
blame for such an unbalanced situation is not so easy.
It is more or less a diagnosis of each individual case.
We cannot hold the boys and gitls responsible for our
lack of leadership. An analysis of some school pro-
grams causes us to question their direction, balance and
real purposes.

IT SEEMS THAT AS TEACHERS WE DO

not always know what our students want, what really
satisfies them. We are not meeting their challenge.
Not knowing exactly what to do, we begin to please,
and right then and there we throw leadership over-
board. Well, -what do students want? Some high
school boys and girls said once, “Give us some music
we can dig into.” That is their language. They are
asking for good music, religious music and a variable
amount of the good secular variety. Youth is quite
judicious in its artistic tastes. Young people are at-
tracted to the better type of music if it is enthusiastic-
ally presented. The nasal composions in the modern-
istic mood cannot compete on an equal basis with
[Continued on next page]

Do we accept the sacred text as the main
element which gives to liturgical music its
true expression?

Are we fully aware that music in the liturgy
is but a means to emphasize the spiritual
significance of the text?

Do we realize that music would miss its
function in divine services, unless it helps the
faithful to gain a better understanding of the
text, or to take it closely to one’s heart?

Do we study the sacred texts at all, as an
integral part of our musical work itself?

Are we still practicing sacred music as a
self-sufficient subject, without giving to the
text the immediate attention which it deserves?

Are we trying, in our musical experience,
to make the text the all-around center of our
musical approach?

and since its principal office is to clothe
with suitable melody the liturgical text pro-
posed for the understanding of the faithful,
its proper aim is to add greater efficacy to
the text,

(Continued on Page 97)
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better selections. Proof of this is an analysis of the
type of music those school organizations present which
enjoy that enthusiastic support which only students can
give. We find that all their music is good, the larger
portion of it sacred and much of it Catholic. This is
even true in non-Catholic schools, which sometimes
sing our music for us. Some spade and shovel work
with our own music will give the boys and girls some-
thing which they can “dig into.” Exposure to good
music is vitally necessary if the tastes of our students
are to improve. A well balanced relationship between
vocal and instrumental music is a great asset to every
school. At the convention of the National Catholic
Music Educators Association in Cleveland, Ohio, the
Catholic schools of that city demonstrated a very well
balanced evaluation of the relationship of various
types of music in the school program.. The “Festival
of Our Lady” centralized around the various national
hymns to our universal Mother Mary, reflecting at the
same time the happiness of Catholic culture in song
and dance. An organ recital and band concert pre-
ceded the festival.

The general music program must also take recogni-
tion of individual instruction, but only after the musi-
cal welfare -of the entire group has been taken care

CAECILIA

of. A teacher subjected to the gruelling schedule of
vocal, instrumental, and private teaching does not
have enough time to do specialization in any particular
field. When administrators realize the injustice of
such a condition to both pupils and teachers, they
will hasten to remedy it. Quite generally in a parish
school the music teacher is permitted the conducting
of a private studio as compensation for teaching music.
This is unfair to music education and to the private
teacher. A very profitable investment for a parish
would be to engage a full-time music teacher to devote
the entire day to the general music program and allow
him proper compensation for it. Then let a private
teacher be permitted to take care of the needs of indi-
vidual students. A demand for such teachers will
eventually effect a change in teacher training, leading
to more specialized work to meet the needs of the
parish schools. Vocal and instrumental groups should
not be the outgrowth of private instruction. It is better
to start the instrumental group as regular classes.
Starting pupils too young does not seem profitable,
judging from the high mortality rate of private stu-
dents in the upper grades. Here is a phase of music
education that indeed requires careful evaluation so
as not to conflict with the fundamental emphasis in
music education which is to reach all the boys and gitls.

ORATE FRATRES

purpose and scope.

LITURGICAL PRESS

"Dom Virgil Michel, founder and first Editor, used to say that by far the
greatest obstacle to the liturgical movement was the failure to understand its

Orate Fratres was founded in 1926. It has been the spearhead of the move-
ment in this country since that date. It is edited by the Benedictine Monks of
St. John's Abbey, Collegeville, Minnesota.

Orate Fratres is published twelve times during the year, beginning a new
volume with the First Sunday of Advent. Each issue has 48 pages.”

Readers of Caecilia should be also readers of Orate Fraires. They will thereby understand
that the liturgical movement and, in some measure, the musical restoration are together
"an ascetical movement, to rear a solid spiritual edifice by placing first things first.”

(Reprint from the Liturgical Press)

COLLEGEVILLE, MINNESOTA
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STATE PROGRAMS REVIEWED

HE YEAR 1947 SAW A WIDE-
spread activity among the units of the
various States. Only an eye-witness
could give a comprehensive view of
the numerous meetings. However, the
programs themselves speak in a silent
] way; and their testimony should not
be hghtly dismissed. The views of the organizers
betray themselves naturally through the events; and
it is the mission of a Review to bring them to the
general attention. It is an encouragement for past
efforts; it contains also a lesson for future endeavors.

We should proceed with order.

1. A digest of programs. We could not
possibly attempt in a limited space, to review all meet-
ings, but only those with which we were fortunate to
come in contact. These were in particular:

»« THE CaTHOLIC SISTERS COLLEGE AT WASHING-
TON, D. C. This meeting held at the Catholic Uni-
versity of America was formally called a liturgical
Music Conference. Its scope was intentionally limited,
and its program was a logical expression of the pro-
posed aim. The program was an example of balance
between experience in liturgical worship and practical
demonstration.

v« In the far West, the EasterN DivisioN OF
OkrLaHOMA held its meeting at Monte Cassino, Tulsa.
There, three days were entirely devoted to the integra-
tion of music in the Mass. Addresses, rehearsals, activ-
ities, solemn worship concurred to the unique object of
celebrating fully the Laetare Sunday, both in the
chanted Eucharist and in the Vespers. »« NEew
ORrLEANS had perhaps the most embracing program
of all. It ranged from solemn services to mass-demon-
strations, from clinics to recitals, from choral ensembles
to dancing, from addresses to discussion panels. It is
worthy noticing how the organizers blended these
manifold aspects with a clear mind, and preserved
through the whole program a sense of balance without
which such a broad venture might have fallen into a
dissipation of energy. One should mention in particu-
lar that the address on the ideal teacher of music was
given not by a musician, but by a pastor, and that our

friends in the South are believers in the educational
value of folk-dancing. »« The unit of the STATE OF
PENNSYLVANIA met at Scranton, Philadelphia, and
Pittsburgh. Of all conventions, it enjoyed to a greater
degree the presence and the encouragement of a very
representative roster of musical personalities and some
among them gave a practical collaboration to the
enterprise. General vocal or choral music, as well as
instrumental technique absorbed a large portion of the
activities, while the Chant was not neglected. It
should also be noted that, earlier in May, the same
State had played host to an All-State liturgical Music
project for all Catholic Institutions, namely, a Con-
gregational High Mass exclusively in Gregorian Chant.

»« SPRINGFIELD, OHIO, was the seat of the meeting
for that State. The plan of the various assemblies was
mainly concerned with open forum or clinics about
numerous techniques in the teaching of music. More-
over, the NCMEA combined many sessions with those
of the OMEA in the study of the various psychologi-
cal problems confronting musical education especially

today.

2. Variety of Trends. One needs not go
further in reporting about State programs in order to
remark that the activity of our Young Association
manifests a positive variety of tendencies and, in some
respects, an opposmon in their orlentatlon The men- -
tioned programs are a good cross-section which gives
a true picture of the movement throughout the country.
We should now point out the trends according to the
indications furnished by the programs: a) the integra-
tion of musical education into the primary goal of
liturgical life was the main concern evidenced both
at Washington, D. C., and at Tulsa, Oklahoma. With
a different nuance however. Washington, D. C,
brought forth especially the necessary unification in
the two-fold objective of music in education, while
Tulsa, Oklahoma, went out at once to realize that
unity in a directly experimental ‘way. b) liturgical
initiative had two most happy results in the All-State
congregational experience of Pennsylvania and the

very interesting use of alternating choirs at Scranton
(Continued on Page 104)
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MUSIC = 252 REVIEW

MounNT Mary
HymNaL—( Compiled by
Sr. M. Gisela, S.S.N.D.),
for Equal Voices — Mc-
Laughlin & Reilly Co.,
45 Franklin St., Boston
10, Mass., Singers’ Edi-
tion, $2.00, Accompani-
ment, §5.00. »« The pub-
lishers deserve not only a
special notice but an ex-
pression of gratitude when,
confronted with the mounting difficulties presently
besetting all printing, they do not renounce to risk a
new adventure. The Mount Mary Motet Book is such
an adventure. Messrs. McLaughlin & Reilly have
known for many years that the experience of Catholic
choirs is generally very scant and that their taste is
atrocious. And yet, they are now presenting in one
volume a collection of 105 motets which they hope
may fill the immense gap between the actual status of
choirs and the ideals of sacred polyphony. Because this
book is intended as an immediate help, you will find
therein only a few examples of eatly polyphony. On
the other hand, you will only have the difficulty of
choosing from a large repertoire of compositions from
the pen of the most conscientious composers who have
tried to elevate harmonized music to the ideals of the
Motu Proprio in America. Sister Mary Gisela,
S.SN.D., had made, in compiling this generous col-
lection, a work of devotion for which I can only con-
gratulate her. From the catalogue of McLaughlin &
Reilly, she has patiently and discreetly gathered all
that could be sung to God’s glory by an ordinary choir
of equal voices. A collection is necessarily a medley;
it cannot be a succession of masterworks. And yet,
the Mount Mary Motet Book remains on a constant
level of high quality, which makes it a sure “buy.” A
choir in search of good and practical material will put
this book on the first shelf of ready choral reference.
There is hardly any season or feast, any devotion or
service for which a well adapted motet would not be
found. From the typrographical standpoint, it marks

By Ermin Vitry, O.S.B.

a great progress both in neatness and elegance among
the publications of the progressive Bostonian firm. I
wish for the book a widespread acceptance.

SINGENBERGER, JOHN B.—Selected Motets (Vol-
ume II, Miscellaneous Motets),S.A.T.B., McLaughlin
& Reilly Co., 45 Franklin St., Boston 10, Mass., No.
1490, 80c.

»« The compositions of Singenberger have been con-
sistently recommended in these reviews. You should
not conclude from this that his writings maintain them-
selves consistently on a high level. That would be
demanding too much from any composer. But I find
that there is generally in the conservative approach of
the pioneer an assurance of dignity and reverence
which is in itself a great quality. Here and there the
limits are trespassed, and the composition loses its
distinction; in many other places, a prayerful simplicity
persists. You will detect in the Volume II of the
Selected Motets the two characteristics mentioned. In
the unavoidable inequality of a collection of this sort,
there remains an abundance of effective choral material
which our choirs should cherish as a tradition. The
Selected Motets has a natural place in our choir lofts.

No. 1482, BenepictioN HYMNS, for Four Men’s
Voices, 1)c.

No. 1509, BENEDICTION MANUAL, for Two Voices,
25c¢.

No. 1477, BENEDICTION MANUAL, for Two Voices,
25c¢.

No. 1478, BeNepicTION MaNUAL, S.5.4., 25c.

No. 1111, TWELVE SELECTIONS FOR BENEDICTION,
two voices, 25c¢.

No. 752, BENEDICTION SERVICE, 25c.

»« No doubt that very often you would like to put
your hands without loss of time on some selections
suitable for a devotional service. I may recommend the
listed leaflets as a practical solution to your problem.
Here, even more than in a regular collection, you must
learn to distinguish the wheat from the straw, although
the latter is not offensive. You will have at your dis-
posal short compositions adapted to various choral
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PIANO STUDENT CONCERTI

— BY AMERICAN COMPOSERS —
CONCERTO in F Major . . . .+ . .+ . HELEN BOYKIN
CONCERTO in C Major . . . . . . \HO‘WARD KASSCHAU
CONCERTO in C Major . . . . . . . . JEAN WILLIAMS
CONCERTO in A Minor . . . . . . . . JEAN WILLIAMS

CONCERTO in F Major . . . . . . . . JEAN WILLIAMS
[ J

Each of these student piano concerti is written in the traditional
three movements and technically within the reach of the student in
the third and fourth grades of difficulty. Excellent material as stepping

stones to the more extended forms of the masters.

[ ]
PRICES—Each Concerto (with 2nd Piano Part) ... . ... ... $1.25
Organ or Harmonium Parts, Each. .. .50
(For Boykin and Williams Concerti)
Orchestra Parts, Each.__ .28
(Available for Each Concerto) '
[

The orchestra parts are arranged within the reach of student or
amateur orchestra players, and may be used with small groups of
players affording opportunity for ensemble work with solo piano.

SCHROEDER & GUNTHER, INC.

The Specialized Catalog of Piano Teaching Material
Descriptive circulars sent on request

MUSIC PUBLISHERS
RHINEBECK - o - - - - NEW YORK
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groupings, and generally well wrought. A judicious
choice, with attention to variety, will help you to plan
a service in which every piece expresses a particular
characteristic. Incidentally, your choir will gradually
learn to read at sight things which are worthwhile.

PrzzocLio, Rev. Wm.—Missa in Honorem “Sanc-
tae Franciscae Xaveriae Cabrini,” S.A. T .B. with Organ
Accompaniment, No. 1485, 80c.

ScHEHL, ]. ALFRED—Missa De Nativitate, D.N.
IC, S.AB., ST.B., or S.A.T.B. and Organ, No.
1548, 80c.

RowLanps, Rev. LEo—Missa “Kyrie Fons Boni-
tatis,” §.T.B., No. 1535, 80c. :

»« Here are three scores recently written and widely
different in their concept of harmonized music for the
Ordinary of the Mass. This being at variance in the
character of the form to be chosen is a sign that com-
posers feel a healthy uneasiness in regard to modern
polyphony and are striving to find their way. It is too
early to decide that the way has been found; but one
can say with assurance that the essays are worthy of
attention and generally promising. I do not expect the
Mass “Fons bonitatis” of Father Rowlands to become
popular with the choirs which are sensitive only to
music of display. For at no time does the composer
indulge in display. He has cultivated for too long the
ideals of the Church to surrender his sincerity to such
a temptation. As the name indicates, the Mass is an
attempt to recapture the elated atmosphere of the
Gregorian melody of the same name. Not without
daring, the composer inserted here and there chant-
phrases without further paraphrase. And, his harmoni-
zation definitely turns to modality. Moreover, there is
a Gregorian delicacy and restraint both in the rhythmic
movement and in the melodic line. Perhaps this quality
is more evidenced in the detail than in the ensemble;
and thereby the total structure is lacking in strength
and continuity. I would like to see many choirs take
up the study of this Mass. It will do much to elevate
their taste and the purity of their singing. »« The
Mass in honor of St. Francis Xavier Cabrini was also
written under the influence of the Chant; and its
general melodic line does not hide its Gregorian source.
But the composer takes the Chant more as a source of
inspiration than as a guidance for its form. I cannot
help but like the freshness and the velvety smooth-
ness with which the various parts stir up their own
movement and meet each other. And, therefrom

results generally a definite breadth of choral writing.
Those qualities are particularly noticeable in the Kyrie,
even more in the Sanctus. I am somewhat afraid that
the conventional devices used in the Gloria are an
unhappy concession which mar the distinction of this
part, reminding one as it were of the emphatic religious
oratorio. In the whole, the Mass is an effort toward
modal liberation, whose sweep merits a sincere welcome.

»« The Mass “de Nativitate” of ]. Alfred Schehl is
a reedition of the work of the composer based on
various Christmas tunes now generally accepted as an
expression of Catholic devotion. It is a dangerous
thing to do for two reasons: first because the popu-
larity of these tunes may leave the listener unaware
of the higher values of the Mass; second because it is
difficult to create unity between motives which were
not destined to each other. Although composers seldom
succeed in such type of composition, Alfred Schehl
brought to it the strength of his academic training. The
latter in him is a definite quality. Through his career,
he has persisted in his loyalty to strict forms moulded
from regular and symmetric sections. He does this
well; and the choral result is a roundly sounding work
wherein vitality is real. The present Mass possesses in
surplus a concision which lightens the natural weight
of the adopted form. There is, in the aforementioned
Masses, a variety of expression which gives added
opportunities to choirs of all classifications. Whatever
vour choice, each of these scores is worth studying.
[Continued on next page]

Do we really believe that sacred music has
the power of developing a strong devotion?

Is it not regrettable as well that many use
so-called religious music for its own sake, with
little or no regard for the devotion of the
faithful?

Shall we see the day when all will realize
that the High Mass is par excellence the
devout Mass?

When shall we promote among the faith-
ful a unified devotion through unity of song,
instead of leaving them isolated in silent
worship?

in order that through it the faithful may be -

the more easily moved to devotion
(Continued on page 104)
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Negro Spirituals, (Arr. by S. Lawrence), S.A.T.B,,
No. 1522, and No. 1523, 15c each. »« Spirituals
are never to be passed by, because they are the expres-
sion of a definite, though primitive, musical culture.
Some of them reach an astounding height of spiritual
expression. If I should voice a preference, I would
incline to cherish the marvelous, liturgical simplicity
of “Let us Break Bread Together.” (No. 1522). On
the other hand, I am not fully satisfied with the har-
monization or, for that matter, with the harmoniza-
tion of any spiritual. Their spontaneity rebukes
any modern treatment; and I would fear to tackle this
very difficult job. In the case of the two mentioned,
“Let us Break Bread” is too much framed up as a
chorale, and “Roll Jordan” (No. 1523) is wildly
spectacular. Yet, the craftsmanship of both favorably
compares with what I have seen elsewhere. At any
rate, sing the Spiritual above all with the flexible free-
dom of a Chant, and relegate the accompaniment to
the background where it belongs.

»« Recently, Music Press, INc., oF NEw YORk,
has been prodigal in releasing examples of polyphony
of the Renaissance. I would not venture to say that
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the choice has been consistently judicious, no more
than I would blame the Publishers for the inequality
of the production. Now that the belated unearthing of
this music brings us definitely out of a narrow track of
appreciation, the publishing of polyphony faces two
problems. I am well aware that our experience is too
immature to qualify the real masterpieces; and musical
life is presently so one-sided that it is very difficult for
us to give to the polyphony of the past a living func-
tion in the social midst of today. Shall we say shortly
that we know too little in order to decide what is the
best in an unexplored world of art, and we still hesi-
tate in deciding what one can do with it. Catholic
musicians have another problem, infinitely more deli-
cate, namely, that of adapting classic polyphony to the
ideals of the Motu Proprio. Bearing in mind these
manifold problems, no one expects to find in the num-
erous releases of recent months just a collection of
authentic gems.

Lassus, ORLANDUS—Jubilate Deo, Motet for four
mixed voices a cappella, MP 80, 25c.

ScARLATTI, ALESSANDRO—Exultate Deo, for 4
mixed voices a cappella, MP 71, 25c.

[Continued on next page]
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Catholic Church Music, Teaching Material

Whatever you need in music—hymn books, masses, operettas, orchestra
scores, piano pieces—you’ll save time and effort by coming directly to
the Home of Everything Known in Music — Lyon & Healy’s. Here
you’ll find music of all leading publishers, and the members of our
staff will be happy to give you the benefit of their broad experience
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and instructing. Stop at your nearest Lyon & Healy store (or write)
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MoutroN, Jean—Iocundare Ierusalem, Motet for
four mixed voices a cappella, MP 91, 30c.

»« These three motets are seen in a better perspective
when compared with each other. The texts which they
illustrate are similar in their meaning of praise in ]oy
There can hardly be any discussion as to which one is
the best. In the contest, Lassus is an easy winner;
and in this work, he surpasses himself. By this I mean
he is more consistently a master of form. Too often,
the inexhaustible facility of his inspiration and his
mastety of contrapuntal devices causes him to lack in
measure. You will find here no evidence of uncon-
trolled richness, but rather an achieved balance of
structure. The thematic line is of a marvelous lucidity,
and works its way through the polyphonic mesh with-
out useless intricacy. Spiritual jubilation is expressed
with a directness seldom excelled. Choirs looking for
an occasional “Jubilate Deo” could make no better
choice than to select this motet. It will work no hard-
ship, for the rythmic flow is simple. And, the expe-
rience will be most rewarding. »« The “Iocundare
Ierusalem” of Mouton possesses special qualities of
melodic fluency in the embroidery of the inner parts,
with the unaffected freshness particular to the early
polyphonists. On the other hand, it lacks in power;
and the line needs too much expansion in order to
reach a vital expression. I would say that the counter-
point is too visible and functional, not enough spon-
taneous and vital. The main interest of the composi-
tion lies perhaps in its being set for an alternate chorus
of female and male voices. A thoroughly experienced
choir will capitalize on this and establish corresponding
levels of contrasting sonorities. But even then, the
alternance is too obvious and somewhat repetitious. It
adds but little to the music itself. This is not said in
a derogative sense. It is only a warning that the motet,
otherwise very luxuriant, will demand from the singers,
if it is to be fully effective, a great elasticity in the
continuous flow of alternating voices. »« By the time
Scarlatti wrote his “Exultate Deo,” the polyphonic
style had greatly deteriorated and had become but a
shadow of its radiating past. The composition bears at
once the marks of one whose musical ideas are identi-
fied with the development of the secular chamber
orchestra. It is definitely an instrumental conception.
Even at that, Scarlatti was more successful when he
openly wrote other things for the latter medium. I
cannot find real distinction either in the melodic idea
of the present motet, or in its thythmic structure. More

than once it verges on the very common thing; and it
reminds one of the style of similar motets for solemn
circumstances pootly written in our time. However, it
has in its favor a definite form which makes it fairly
acceptable for occasional pomp.

DE LA RUE, PIERRE — Sicut Cervus Desiderat,
S.AT.B., D.CS. No. 36, 20c.

BRUMEL ANTOINE — Stcut Lilium, S.A.T.B.,
D.C.S. No. 41 10c.

»« Speaking of these two short motets, we may call
them gems, if by that word we mean the finesse of
musical compositions rather than their formal strength.
Both composers belong to the period of Josquin des
Pres, and were undoubtedly influenced by the great
master. But their personality is clear in their works. I

The passing of Nicora MONTANI need
no longer be announced; it is to be mourned
with christian piety. The more so, because the
regretted master saw his last ailing days dark-
ened by public and unwarranted attacks by
two members of the priesthood. It was not
our privilege to share Mr. Montani’s labors.
Others (and there are many) will long cherish
the memory of their acquaintance with his
efforts to raise sacred music in this country
from its lowest level. It was his avocation, it
was as well his difficulty to labor at the worst
time in our musical history. It matters little
whether the St. Gregory Manual or any other
of his writings will set the definitive standard
of liturgical music. But, it is a matter of chris-
tian fairness to venerate in his passing the
memory of one who was undoubtedly a gentle-
man and a sincere adept of the ideals of the
Motu Proprio. For, Mr. Montani’s struggles
and misunderstandings are now over. He sees
sacred music as it stands before the throne of
the Lamb. The readers of CAECILIA
ardently pray that he may eternally sing with
the Angels the Alleluia about which there is
no argument. His contribution to the restora-
tion of liturgical music in America remains as
the undaunted work of a pioneer who plowed
the barren ground into which we ourselves
can now put the good seed.
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may predict that De la Rue, in particular, may some
day overshadow the whole Madrigal school, when his
imaginative originality will be better known. Sicut
Cervus of De La Rue is constructed in two sections on
three verses of the psalm 42. Verses 1-2 make up the
first sections in two parts; the third verse is used for
the second section for four mixed voices. The first sec-
tion is a delicate embroidery inspired by the modal in-
tonation of the Gregorian psalmodic formula; and the
two parts are bound to each other in a most perfect
duet. There is no hole in the melodic thread; there is
no slackening in the rythmic integration. It reaches a
level of supreme loveliness. The section grows in
structural solidity through the firm cobesion of the
parts, while each moves on equally with the rhythmic
freedom found in the first section. »« “Sicut Lilium”
of Brumel is but one page of unassuming choral music;
but the page is an achieved model of discretion and
balance. Here again, the Soprano follows a continuous
melodic line which, even detached from its polyphonic
complement, would remain a song of supreme distinc-
tion. The other parts are content with developing
around the melody an atmosphere of spiritual refine-
ment, borrowing from the melody itself their respec-
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tive melodic cells. Thus expression grows to stronger
proportions and unity is attained. One notices in this
minute motet a procedure not infrequently used by
the early masters.

DE LA RUE, PiERRE—Pourquoy Non (Oh, Why
Not), S.A.T.B., D.C.S. No. 37, 20c.

DES PrEs, JosQUIN — Coeurs Desolez, S.A.T.B.,
D.C.S. No. 39, 20c.

Comperg, LoyseT—Le Renvoy, S.A.B. (or T.),
D.C.S. No. 42, 15c.

»« So far, choral societies have made hardly any
acquaintance with the “Chansons” of the Renaissance.
The probable reason is that the latter were written
mostly on French texts; and the similarity of language
created an easy preference in favor of the English
Madrigal. I am grateful to Music Press for bringing
gradually before the American public specimens of the
literature of the Chansons. And, I feel confident that
their discovery will soon debunk the prevalent idea of
the unsurpassed qualities of the so-called Madrigal
school. That English composers of the period suc-
ceeded in mastering a form of light polyphonic compo-
(Continued on next page)
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...L-103 Hymn of Thanksgiving..... Leidzen .20
...L-104 The Lord’s Prayer.....ocuc Odom .15
..L-101 A Mighty Fortress Is
: Our God .. Leidzen .20
..L-107 We Thank Thee, Lord of All
the Skies White .10
..L-109 Winter Passes Over
(Iam Hiems Transiit) ... Purvis .16
T.T.B.B.
.L-169 The Lotd’s Prayer............. Odom .15

Check titles desired.
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Choral Publications

UNISON
Fealty Song (20276)................. Spooner
The Milkman (D15044)............ Whitehead

Our United States (20513).Van Rees-Stokowski
Pioneers! (Boys’ Voices) (D14663) . . Whitehead
Victory Song (21017)......... Anthony-Felton

TWO-PART TREBLE (S.A.)
A Dream Boat Passes By (Andantino)

(D14101).......... .....Lemare-Page
The Forest Dance (D13768)...... Targett-Page
I Love Life (35448)........ Mana-Zucca-Peery
June Song (D13560).................... King
My Senorita (21472)................. Hopkins
THREE-PART TREBLE (S.S.A.)
Adoremus Te (D14397)............ Petru-Saar
Adoremus Te (D14206)........... Roselli-Saar
Gold and Silver. Waltz (D15101) . Lehar-Peery
I’d Rather Be Singing (21480)...... ... Durant
Invitation to the Dance

21471)........ ... ... von Weber-Douty
It’s Spring Again! (21544)............ Federer
O Bone Jesu (D14207).. ... ... Palestrina-Saar

Swaying Daffodils (21526). .. .. Overlade-Douty
THREE-PART MIXED (S.A.B.)

A Plus B Equals C (20615).............. Gest
By the Waters of Minnetonka

(21218)... ... .. . Lieurance
Dear Harp of My Country (Welsh)

(D14609)...................... Arr. Nagle
The Green Cathedral (35447).. Hahn-Montrose
Hiking (20869)....................... Baines
Mighty Lak’ a Rose (35062)..... .. Nevin-Bliss
Sleepy Hollow Tune (20790).......... Kountz
The Stars and Stripes Forever

(35234)........ .. ... ... ..... Sousa-Felton
Vacation Song (21514)................ Baines

FOUR-PART MIXED (S.A.T.B.)
Away to the Dance (Swedish)

(21463). . .......... ... .... Arr. Hernried
Let All My Life Be Music (35433). ....Spross
O Bone Jesu (D3070). ... .. Palestrina-Harthan
To Music (21510) .................... Felton
Waiting for the Sunset (21519)....... Hopkins

$0.10
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.10
.10

.10
.10
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THE PHILHARMONIC
ORCHESTRA SERIES

Selected and Arranged for School Use

By N. Clifford Page, Franz C. Bornschien, Louis
Adolphe Coerne, Karl Rissland, and Others.

An_eminently successful series of fifty-one smaller
works by American composers and classic writers. The
arrangements are expertly devised for school orchestras
of varied accomplishments, and of special importance
is the fact that most of the numbers can be performed
successfully by strings and piano alone if necessary.

An attractive thematic catalog of more than fifty
pages, showing first pages from the Conductor’s Scores
of the entire series wiﬁ be sent upon request. Write
today for Catalog OD-73 E.

SACRED WORKS FOR

TWO-PART CHORUS
With Latin Texts

MassinC........................... Marzo $0.80
(In Honor of St. Joseph)

Mass in F (with Organ)...........
(In Honor of St. Rita of Cassia)

Requiem Mass (Lux aeterna) (with Organ).Fabrizi .80
(Missa pro defunctis)

Ten Easy Motets....................... Syre 30

(In Honor of the Blessed Sacrament
and Blessed Virgin Mary)

OPERETTA FAVORITES

For the High School (Mixed Voices)
(Orchestrations Available on Rental)

.....Mauro .60

Hearts and Blossoms (Two Acts)........ Stults $1.00
Joan of the Nancy Lee (Two Acts). . . . .. Curtis  2.00
(Dialog and Lyrics, 50 cents)
An Old Fashioned Charm
(Two Acts).................... Kohlmann 1.00
We're for America (Two Acts)............ Hall 1.00

When the Moon Rises (Two Acts)...Kohlmann 1.00

For the Lower Grades

The Golden Whistle (One Act). ... .... Forman .60
The Magic Feather of Mother Goose
Onedct).................... ... .Sawyer 5
Pageant of Flowers (One Act)......... Kountz .60
Penitent Pirates (Two Acts)......... ....Bliss 1.00

Rainbow’s End (Three Scenes).. ..... Dodge .60

THEODORE PRESSER CO.

Distributors for Oliver Ditson Co. and The John Church Co.

1712 CHESTNUT STREET

PHILADELPHIA 1, PA.
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sition well adapted to the social life of the time is
beyond doubt. It is equally true, though not univer-
sally recognized, that the school of the Netherlands
retained in the secular Chanson the qualities of spiritual
finesse so manifest in their religious works. - They
realized in this literature an unexcelled balance between
human sympathy and spiritual self-control. Of this
the three specimens recently published are good ex-
amples. “Coeurs desolez” of Josquin des Pres is per-
haps the most achieved of the three. It seems to pos-
. sess in greater measure the sweep of genuine melodic
inspiration coupled with a most graceful handling of
the contrapuntal logic. On the ‘other hand, “Pourquoy
Non” of de la Rue preserves a more lucid transparency
which gives to it a greater charm. “Le Renvoy” of
Compere affects a certain complexity which is not with-
out a special interest. The composer felt the need, as
it were, of trespassing the limits of a stricter polyphony,
and of introducing in the parts a more direct dramatic
motion. In this respect, the chanson attains a surging
power which is an anticipation of the musical orienta-
tion of our own time. The three chansons should
receive the particular attention from all those who

CAECILIA

desire to see true choral music gradually take in glee
clubs the place usurpated by so much vulgar music.

Dks Pres, JosQUIN—Salve Regina, A Five Part
Motet, Edited for voices and instruments ad lib., MP
No. 93, 25¢. »« As our knowledge of classic polyph-
ony increases, the stature of Josquin considerably grows
before our-eyes. His belonging to an earlier period
caused us to consider him as naive. We are surprised
to discover that in him, the virtues often characteristic
of a primitive period in att, attain their excellence. His
genius succeeded, to the highest degree, to unite fresh-
ness of inspiration with unfailing resourcefulness of
construction. And the primitive never lost from sight
that spontaneous expression which alone vivifies logical
construction. Of this early equilibrium the “Salve Re-
gina” is a notable example. To Josquin, the traditional
and very popular Gregorian melody was too genuine to
be denatured, even slightly, through structural polyph-
ony. He borrowed it as a whole, and entrusted it to
the Soprano. Of course, polyphonic necessity and en-
richment demanded some widening and some freer
blossoming. However, one can always recognize in the

_/4nnouna'ng . .

"MAKING MUSIC"—Price $1.00

Department 25 — Box 418

TWO NEW PIANO BOOKS FOR BEGINNERS
JESSIE BLAKE AND HILDA CAPP

Carefully selected to insure steady development. Attractively illustrated.
"FIRST GRADE PIANO PIECES"—Price $0.75

Delightful supplementary material for any beginners' piano method.

These books can be used for PPANO CLASS or INDIVIDUAL STUDY

TEACHERS: Clip this ad, send it in to us, and obtain a free reference
copy of these two splendid piano books

Wirite to:

BOOSEY & HAWKES, INC.

LYNBROOK, L. I, NEW YORK
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new grafting the original accent. The melody has
inspired a new growth. The four other parts will cast
their lot entirely with the cantilena. The latter hovers
over the polyphonic webb without effort. For the webb
is knit with an amazing artistic finesse. It mainly con-
sists of short fragments which are rightly compared
with melodic casts found in the melody itself. In their
obstinate repetition, they are tied into a polyphonic
sequence which bounces from one part to the other
without ever failing in its thythmic pulsation. It would
be of great interest to compare the procedure of
“accompaniment” of Josquin with that of composers
of a more recent date. Before the astounding versa-
tility of Josquin, even the incomparable charm of
Schubert would seem somewhat pale. The “Salve
Regina” of Josquin is to be definitely classified among
advanced polyphony. Because of its width, the melodic
thread is not easy to read. The blending of the parts
and the subordination of their fragmentary interest to
the ever-recurring melody is a major problem which
only a choir of great experience can solve in a satis-
factory manner.

Mouron, JeaN—“Ave Maria, S.A.T.B., D.C.S.
No. 40, I5c.

pA Vicroria, Tomas Luis—“Ave Maria, Four
Mixed voices a cappella, MP No. 79, 20c.
»« A comparison between those two motets illustrat-
ing an identical text is an incidental proof of the lack
of discrimination which brought to the knowledge of
the public the motet of the Spanish master, and easily
disregarded a similar one of the Netherlands composer.
I can see very well why the tint of dramatism of Vic-
toria would gain an immediate favor against the
restraint of Mouton in an epoch where dynamic har-
mony is identified with choral expression. If the latter
should regain purity, we may predict that the Motet
of Mouton will quickly overshadow the replica of Vic-
toria. The reason is obvious. From all aspects, Mou-
ton’s invention and structure keep closer to the essen-
tial meaning of the text. Whereas Victoria exerts him-
self in order to lift up a delicate poetry into a tense
texture, Mouton is satisfied that a delicately wrought
melodic line will ultimately express the spell of Mary’s
inner sanctity. The main thread remains in the
soprano, audible and consistently clear. But it receives
in the other parts the support of unassuming frag-

ments, the decorative character of which is unexcelled
in discretion. And the tightening of the polyphonic
structure is perfect. Victoria, on the contrary lacks
here of melodic consistency and resorts, even from the
start, to chromatic procedures which rather weaken the
fundamental expressiveness of an “Ave Maria.” Then,
the harmonic regularity of the parts deprives the com-
position of the subtle fluency which Mary’s sweetness
would advise. Incidentally, I am delighted to notice
that the Editor, Mr. Robert Hufstader, has taken out
the measure-bars, a procedure inaugurated three years
ago by the Gregorian Institute, and at that time, much
criticized as being impractical. To sum up we should
rejoice that the repertoire of “Ave Maria’s” is now
enriched with compositions closely approaching a de-
vout expression worthy of Mary.

LITURGICAL ARTS

4 quarterly devoted to the arts at
the service of the Catholic Church

*a
It is the official organ of the Litur-
gical Arts Society, Inc., which was
founded in 1928. The Society is

not operated for profit.

In its pages have appeared articles and illus-
trations dealing with the planning, building,
and decoration of churches; the renovating
of existing buildings; the design and execution
of sacred vessels, vestments, and stafuary;
also with music and other matters which are
subject to liturgical usage.

Clergy, laity, artists...all can benefit from
reading this quarterly.

I+ is the only one of its kind in English.

Yearly subscription is three dollars
Single copies - - - 75 cenfs

A descriptive booklet will be mailed on request

LITURGICAL ARTS SOCIETY, Inc.
7 EAST FORTY-SECOND ST.  NEW YORK 17, N. Y.
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Chant and Order

(Continued from Page 71)
exalted on the wings of song. The word “illum” is
full of tenderness and joy that we should know Him
dead and behold He lives, and He is ours to love and
rejoice with for all eternity because He has died to save
us and make us His. In this word the music soars for
the peaks of song, the limits of human expression and
beyond to say more than words can say in an ecstacy
of adoration and thanksgiving to God. The music
seems loathe to leave for another word, but finally ends
in three lilting bursts of joyful love.

€

“...et dedit illi nomen, quod est super omne
nomen. And now He is given a name above every
name “so that at the name of Jesus every knee should
bend of those in heaven, on earth and under the earth,
and every tongue should confess that the Lord Jesus
Christ is in the glory of God the Father.” All of this
is suggested admirably in the music at the mention of
“name.” His is a name we should have ever on our
lips, a name to raise our minds and hearts to God, a
name we have only to mention confidently before God
to obtain whatever we ask for. And then calmly and
majestically the melody glides to a stop, quietly con-
cluding another masterful piece of praise for God.

Here is the emotional quality of Chant at its best.
It is reasonable, refined, elevated certainly, but it is
just as certainly very human, and very natural, lifted
up but not impossible to appreciate. It would be a
great help to the appreciation of chant if this point
were propetly emphasized so that in music as in all
the Church’s Liturgy, through things visible we may
be drawn upward to love of things invisible.

State Programs Reviewed
(Continued from page 93)
c) a particular attention to methods and procedures
was given both at Washington, D. C. and at New
Otrleans. With this difference, that the Sisters College
of the former limited its presentation to the well-known
work of Mrs. Justine Ward, while the organizers in
Louisiana affected a predilection for a free experimenta-
tion of many methods, provided that they are well
grounded. d) the confidence in uniting Catholic
efforts with those of non-Catholic schools was tacitly
expressed both at Scranton and at Philadelphia, either
through joint meetings or by having those outside of
our immediate circles in charge of addresses and
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demonstrations, while other States appeared sensitive
in reserving the leadership or the collaboration to their
meetings to exclusively Catholic initiative.

3. Suggested remarks. More than one reader
may be eager to know our opinion before the apparent
conflict between these various trends. Presently, we
have none to formulate. This is the task placed on
the table of the National Conference. If the coming
convention is attentive to the lessons suggested by the
State-meetings of the past year, a fraternal exchange
of views and a frank discussion of opposing aspects
will clarify our aims and give a new impetus to the
progress of the national Association. We may confide
to our readers but a few impressions which imposed
themselves upon us while we were scrutinizing the
many programs placed on our desk. May we say that
the apparent lack of unity is but a sign of youth. As
long as we are firm in our essential objectives, it is
but healthy. Our allembracing energy needs but a
more mature orientation. May we say further that,
for a young organization, we show at times the hasti-
ness of people who have been long standing backwards
and reach for too much at once. Then, our relation-
ship with the MENC, the sister-organization, appears
to remain a delicate issue which will undoubtedly
weigh on our own future, one way or the other.
Lastly, we have embarked on an extensive program of
instrumental music, while our Gregorian experience
remains substantially inferior.

" Do you know that our Lord Himself
inaugurated sacred music while He concluded
the institution of the Eucharist with a hymn?

Can you still accept the streamlined low
Mass, on Sundays, as the regular setting of
the Catholic Sunday; or do you feel that the
High Mass is an urgent need?

Do you visualize how the sacred melodies
carry to all christians, throughout the year,
the graces contained in the celebration of all
the mysteries of Christ?

Is it not time that you and I, called to work
in the musical vineyard of the Lord, bring
back these melodies to millions of christians
who are today in great need of them?

and better disposed for the reception of the
fruits of grace belonging to the celebration
of the most holy mysteries.
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QUESTIONS AND ANSW/ERS

Mass, the choir is un-
able to sing the
Proper, even on a
monotone, may it be
omitted altogether, or
may it be sung by the
celebrant himself?

The directions re-
garding the Proper of
the Mass grant such
a great latitude to the X
choir that it is a wonder that the Proper is still
so frequently dropped. There is hardly any excuse
for such conduct.

There are several ways of rendering the Proper
at a high (solemn) or a sung Mass, and surely
one of these will be found suitable to the capaci-
ties of the choir of even the smallest church.

(1) The ideal way is to sing it exactly as the
Graduale prints it; or, if one substitutes a har-
monization for the beautiful planesong, to sing it
in full to such a polyphonic or homophonic tune.
This method can surely be followed in many
places for the Introit and the Communion; and
for the Offertory, if one prefers a harmonized
setting, hundreds can be found in any music
catalog.

(2) The Ceremonial of Bishops makes mention
of another method which (happily, we think) is
not common in this country : namely, the method
of alternating chant and organ both for parts of
the Ordinary and of the Proper. Judging from
the number of such organ Masses (by Christian
Ehrbach, Girolamo Frescobaldi, Francois Couperin
and others), this method of performance was
certainly very wide-spread in the sixteenth and
seventeenth centuries. The directions for such a
rendering are very clear: the portions “supplied”
by the organ-figuration must at least be recited
aloud by some member of the choir.
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By Francis A. Brunner, C.§s. R.

“It is to be noted that, whenever the organ
plays in place of the singing or alternates in
the hymns and canticles, someone from the
choir shall pronounce in an understandable
voice what is left out on account of the organ
playing. And it would be praiseworthy if a
chanter were to sing it aloud along with the
organ.” (CE, I, xxviii, 6)
It is quite plain from various responses of the
Congregation of Sacred Rites that the text cannot
be entirely omitted; it must be sung or said by
someone in the choir, so that all can hear it (SRC
2994, 2; 3827, 2; and 4189, 1). And it must be
observed that the practice is permitted only when
there is an organ playing, and that the Credo may
never be rendered in this way, but must be sung
in its entirety (SRC 3108, as 14 and 15; and
3827, 2).
(3) It is more usual for at least one singer to
chant the entire text to a psalm tone or to drone
it in a monotone (recto fono)—a practice which
appears to have the full approval of the Holy
See (SRC 3590; 3697, ad 5; 3994, ad 2, and most
fully in 4189, ad 1). Hence, while the organ
accompanies or improvises, the text is slowly sung
or recited aloud. And here again such a practice
is tolerated only if the organ is used to accompany
the chanting or reciting.
It is quite clear that under no circumstance is it
ever permitted to leave out completely any of the
texts that should normally be sung; each must at
least be recited. Surely, no matter how small the
parish, someone in the choir could learn to recite
the Latin out loud; from this minimum there can
be no excuse. The Church certainly makes liberal
provision for the inabilities of smaller choirs and
communities. But there is no justification for
pushing these concessions still further, and per-
mitting the celebrant himself to take the office of
chanter at sung Mass. The rubrics for a sung
Mass direct the priest to recite everything, except
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the final blessing and last Gospel, in a low or
subdued voice. If the assistance of the faithful
is so meager that not even one person can be
“found able to read the Proper aloud, it seems to
us that then the priest must be content with a

low Mass.

. AT A NUPTIAL HIGH MASS IS THE
Confirma Hoc Deus to be sung before Mass,

while the priest is saying it, or is it to be sung

near the end, when the bridal pair go up to altar
for the final blessing?

The general rubrics do not prescribe anything for
the choir or organist at the nuptial ceremonies; in
fact, the rubrics do not seem to take notice of
any choral or organ accompaniment to this rite
which is held before High Mass. It would appear
appropriate, however, that the music and singing
should in no way interfere with the ceremonies nor
interrupt the order of procedure. Unless the
local law makes other provisions, it would seem
to me better that the organ be silent while the
couple are exchanging their marriage vows. How

instructive for all present to be able to hear the
words of the ritual solemnly pronounced!
But it would not be out of place to sing the little
antiphon Conﬁrma Hoc Deus while the priest
himself recites it; thus the choir would be joining
with him in askmg God to strengthen and solidify
the contract just entered into. If the choir does
sing the antiphon, the priest ought then to sing
the versicles that immediately follow, to which the
singers could respond. (There are really no
directions covering this matter, but parallels can
be drawn from other similar ceremonies. )
But it would not be in accordance with liturgical
law to sing anything while the priest gives the
final blessing and exhortation towards the close
of Mass. For this is a part of the Nuptial Mass,
and the rule of the Motu proprio is very clear:
no text of any sort is to be superadded to what is
prescribed (except at the offertory and after the
Benedictus). If you prefer to sing the Confirma
hoc Deus at the end of Mass—it really need not -
be sung at alll—you must wait until after the
Last Gospel. ‘

[Continued on next page]
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@ Songs children like to sing are arranged care-
fully to build technical skills and to :foster a
creative approach to music appreciation. Through
step-by-step learning, children build up a vocab-
ulary of simple tonal patterns that carries them
with confidence into independent music reading.
Teacher’s Guides offer a unit teaching plan, direc-
tions for teaching all types of songs, ample mate-
rial for rhythm and appreciation programs, and
directions for making simple diatonic instruments.

) — Bridgman ¢ Curtis
0.0
@ e & - Grades
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@ Adolescents can sing with verve and beauty when
songs are suited to their interests and the music
is suited to their voices. The texts of the songs
in books No. 7, 8, and 9 of The American Singer
are within the experience range of average Ameri-
can adolescents. Tunes and harmonies are within
their grasp. These books provide a great quantity of
material written within the range of the changing
voice. Two-part, three-part, and four-part songs
are arranged so that they may be sung in unison.

Simple and beautiful musical accompaniments are available for all grades

American Book Company
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@. EXACTLY HOW OFFICIAL IS THE
“WHITE LIST” published by the Society of St.
Gregory? Does it represent the mind of the
American hierarchy?

A. The so-called “White List” is a compilation by
representative organists and choirmasters who are
members of the Society of St. Gregory of America.
The Society itself is an approved church organi-
zation, devoted to the promotion of good ecclesi-
astical music. Its work is comparable to that of
the famous Cacilienverein founded by Father Franz
Witt in Germany, and its White List is similar
to the more exhaustive list published years ago by
that European association. The White List repre-
sents the mind of earnest clerics and laymen inter-
ested in proper church music; it is a catalog of
music that appears to be suitable to liturgical
functions, according to the norms set down in the
Motu Proprio of Pope Pius X and in the several
decisions of the Congregation of Sacred Rites. It
does not pretend to be either inclusive or exclusive;
it is rather a suggestion, a recommendation.
However, this listing has some official sanction,
too. It is approved in the dioceses of Rochester,
Newark and Paterson, has been adopted in San
Francisco, Los Angeles, Indianapolis, Fort Wayne
and San Antonio, and by order of the archdio-
cesan authorities was distributed to all the choir-
masters and organists in St. Paul. The St. Louis
Catholic Organists’ Guild is affiliated to the
Society of St. Gregory and here, too, the list is
followed, though not by episcopal order.
Certainly any organist who wishes to use only
good music will find the listing of the White List
very helpful. By following it you are sure of
yourself, certain that conscientious musicians have
found the works cataloged worthy of approval.

Q. ISTHERE SUCH A THING AS A "CATH-
olic” text for the annually sung hymn Silent
Night, as distinct from a “Protestant” text? 1
find that some of our Catholic hymnals, like the
St. Gregory Hymnal, use a set of words different
from the common “All is calm, all is bright.” W hy
the difference?

A. The beautiful Christmas song, Stille Nacht,
Heilige Nacht, was composed in 1818 at Obern-
dorf, near Salzburg, Austria. Young Father Josef
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Mohr, vikar of the tiny Church of St. Nicholas
wrote the poem, and its musical setting was the
work of his friend, the schoolmaster-organist,
Franz Gruber. It was heard by the villagers for
the first time on Christmas of that year to the
accompaniment of a guitar, for the organ had
broken down.

I have not been able to ascertain who wrote the
commonly-accepted English translation. But his
was a worthy work, holding close to the Volkslied
simplicity of the original German. The version
found in the St. Gregory Hymnal appears also in
the American Catholic Hymnal compiled by the
Marist Brothers. No mention is made of the
translator. This rendering is more coherent, per-
haps, than the other, but it is also freer, less true
to the German of Father Mohr. I see no reason
against adopting either version; both are transla-
tions of a good Catholic song. (I might add that
in German, too, there is to be found a version
more labored and artificial than the naive work
of the priest; some people, it seems, do not sense
the beauty inherent in the modest original, a
beauty so akin to the childlike spirit of the

medieval carol.)

DONATION OR SALARY?

“I was at one time told by a Catholic priest for
whom I was organist that a Catholic organist is never
considered as being on salary as the Catholic Church
does not pay people for working in a church; that the
organist is given only a donation for his services. And
yet, the Catholic organist, more than any other is
expected to be a first class organist and musician. He
is expected to know the Gregorian Chant thoroughly,
among many other qualifications necessary for a real
good Catholic church organist. For an organist to ful-
fill all of the required qualifications, it takes years of
hard study and practice at.a great deal of expense. I
agree that the Catholic Church should have the best
organists, but their musical qualifications should be
taken in consideration from the financial point of
view also.”

W.].K.,New York City
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“The Bells have a magnificent tone . . . "’

... writes the Rev. James A. Magner, Procurator
and Assistant Treasurer of Catholic University.
He continues: “Their regular sounding of the
hour and the Angelus imparts a wonderful
atmosphere to the Campus.”

We are honored by this letter, and proud to
have our “Carillonic Bells” at the Catholic
University.

When you consider bells for your church, be
sure to listen to “Carillonic Bells.” You'll
quickly distinguish their superiority, for they
play the sweetest bell music ever heard.

Even if your church has no tower, this instru-

ment can be installed. At a fraction of the cost
of a traditional carillon, it will ring out with

all the volume you desire, or play with the
softness of a whisper. In clarity and lack of
distortion, “Carillonic Bells” meet the most ex-
acting standards of the day.

We'll be glad to send further information.
Write Dept. C-81.
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FOR 1948...

WEDDING MUSIC

4 Wedding Hymns (Unison, or SATB)
V. Bogden ;
Proper of fhe Nuptial Mass (2 vcs)
. Horentine a5

MASSES

Missa Melodica (SATB)
J. J. McGrath
Missa St. Fr. X. Cabrini (SATB)
R. K. Biggs
Choral Mass (TTBB)
. J. Marsh
Missa Kyrie Fons Bonitatis (STB)
Rowlands . G
Mass of St. Iranaeus (Unison or 2 vcs)
Ravanello-deBrant .
Missa B.V.M. (2 vcs)
Moos
Missa Exultet (SATB)
Van Hulse
Missa Reginae Pacis (SATB)
A. Bragers

MOTET COLLECTIONS

Mount Mary Motet Book

(111 Compositions for 2, 3 or 4 equal
voices)

Complete Ed. (clofh)
Singer's Ed. ;
Selected Motets
J. Singenberger
Vol. | 24 Benediction Nos. (SATB)
Vol. Il Miscellaneous Motets (SATB)

PROPER OF THE TIME

Gregorian Accompaniment
by Achille Bragers. 2 Vols. ea.
Leatherette Cover, Spiral Wire Bind-

ing, French and English translation of
Latin on each page

$0.60

#5

.80

.80

.80

.80
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.80

.80

.80

5.00
2.00

.80

6.00

McLAUGHLIN & REILLY CO. PRESENTS

ORGAN MUSIC

35 Miniatures
Flor Peeters .

Original easy pieces for hormomum or
organ. Music on 2 staves.

$2.50

Litany for Organ
Joseph Muset :
For recitalists. Important as example
of modern treatment of ancient themes
by a Spanish master.
Christus Vincit
AL Bragers: = i e 5 s A

Festival March Folio
JAESchehl L oL .75

Processionals and Postludes
Arr. by Ashmall . . . 125

Three Religious Pieces
Allanson Brown . . . . .75

4.00

Gregorian Chants
Arr. by Marier . . . . 15

SCHOOL MUSIC (Secular)
Holiday Song Book

Ethel Kemis
Accompaniment Ed. . . 1.25
Sindesy Edess Sis 7, .60

Unison Songs for primary-elementary
grades for Mothers' Day, Flag Day,
Halloween and various similar holiday
programs during year.

Let's Get Together
Rev. D. Lord, S.J.

An operetta in one act and several
scenes, a musical footnote to history,
adaptable fo local resources. For High
School groups of girls, or boys, or both.
A Wonderful World
Delibes-Harts . 15
Graduation chorus for 2 ves. (or SAB)

With Hearts of Joy
H. L Harts .. . 15
Graduation chorus for 2 ves. (or SAB)

2.00

Published by

McLAUGHLIN & REILLY COMPANY
BOSTON, MASSACHUSETTS
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