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This issue is dedicated to the NCMEA on the occasion of its biennial meet-
ing held in the City of Detroit, Michigan, in April, 1948.

This issue is dedicated to the NCMEA on the occasion of its biennial meeting held
in the City of Detroit, Michigan, in April, 1948.

During these eventful days, the members of the National Catholic Music Educators
Conference will exchange their views and study the manifold problems which confront their
arduous task. Fully conscious of their responsibility before the Catholic youth of the country,
they desire to bring into full light the aims of a musical education truly Catholic. They
greatly hope that their fraternal discussions may help to formulate the musical message which
they may bring home to our young people, on their return.

To this end, Caecilia presents to all its readers, and in particular to all the members of
the National Conference, both the expression of its convictions and the result of its observa-
tions. The Editorial Staff extends to the National Conference fraternal greetings and sincere
wishes for a most successful Convention.
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Third

Biennial Convention
of NCMEA

Detroit, Michigan,
April 16, 18, 1948

Rackham Educational Memorial Building

100 Farnsworth Street

Sister Xaveria, dean and director of
Alverno College of Music, Milwau-
kee, Wisconsin, has served the Asso-
ciation as Vice-President since its
foundation in 1942.

Dr. Harry Seitz, who guided the destiny of the NCMEA since its founda-

tion, and brought the Association to a most successful development within

the six years of its existence.

Sister Mary Luke, Sister of Charity,
pioneer member of the National Cath-
olic Music Educators Association.
Appointed National Treasurer, Feb-
ruary 15th, 1945, replacing Sister M.
Antonine Goodchild, O.P., who re-
signed due to ill health. We regret
that due to unavoidable circumstances
Sister M. Luke’s picture is not con-
tained herein.

Sister Estelle is now completing a
six-year service as National Secretary,
during which time she published per-
iodical informative Bulletins and two

Books of Proceedings.
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— GENERAL PROGRAM —

Friday, April 16, 1948

9 a.m. -4 p. m. — Registration — Junior Room, Engi-
neering Society, Rackham Building.

9:00 a. m. — Registration — National Catholic High
School Chorus.

10:00 a. m. — Rehearsal, Sisters’ Choir—Auditorium,
Maccabees Building, 5057 Woodward Ave.

Rev. Robert Stahl, Conductor, New Orleans, La.
Sister Angus, S.S.J., Chairman.

- Sister Thomas Gertrude, O.P., Organist.

10:00 a. m. — National High School Chorus Clinic,
Engineering Society, Auditorium, Rackham
Building.

Reverend Emmett Kelly, New Hampton, Iowa, Chait-
man.
Sister Maureen, S.SIN.D., Detroit, Local Chairman.
Dr. Harry Seitz, Director.
Sister Theophane, O.S.F., Milwaukee, Wis.,
Accompanist.
1:15-2:15 p.m.— First General Session — Audi-

torium, Maccabees Building.

Chairman, Dr Harry Seitz. -

Address of Welcome, Rt. Rev. Msgr. Catroll F. Deady,
Archdiocesan Superintendent of Schools, Detroit.

Address of Welcome, His Honor Eugene I. Van Ant-
werp, Mayor of Detroit.

Address, “Come Holy Spirit”—Rev. Francis X. Char-
motta, M.S.C., Sacred Heart Seminary, Shelby.

Ohio.

Music: Marygrove College Chorus.
PROGRAM

Assumpta est Maria Gregor Aichinger
Crucifixus Antonio Lotti
Break Forth O Beauteous

Heavenly Light J. S. Bach
The Nightingale............Mario Castelnoovo-Tedesco
The Snow Legend Joseph Clokey
The Jubilant Song..... ..Norman Dello Joio

M. Wdham Koerper Director
2:30 p.m.— Choral Clinic, Engineering Society
Auditorium.
2:30-4:00 p. m. — Second General Session — Audi-
torium, Maccabees Building.

Panel Discussion: Desirability of the Publication of
Attainment Levels in Gregorian Chant for Vari-
ous Grades of the Parochial Schools.

Chairman: Sister Dolores, R.S.M., Toledo, Ohio.

Leader: Rev. Cletus Madsen, St. Ambrose College,
Davenport, Iowa.

Music: The Franciscan Cleric-Students of Duns Scotus

College.
PROGRAM
Rorate Caeli—Introit for. 4th Sunday of Advent—
Mode 1.
Meditabor—Offertory for 2nd Sunday of Lent—
Mode II.

Christus Factus est—Gradual for Maundy Thursday—
Mode V.
Dicit Dominus—Communion for 2nd Sunday after
Epiphany—Mode VL.
Salve Regina—Final Antiphon of the Divine Office—
Mode V.
Rev. Venantius Zink, Director

8:00 p. m. — Concert — 14th floor Ballroom, Tuller

Hotel.
Rose Suzanne der Derian, Soprano.
Marshall Bruce, Basso Cantante.
John Sweeney, III, Pianist. = |
Margaret Mannebach, Accompanist.

Saturday, April 17, 1948

9:00-10:20 a.m.— Third General Session, Audi-

torium, Maccabees Building.

Piano Problems

Chairman: Sister Mary St. Clare, IL.H.M,, Pittsburgh,
Pennsylvania.

Discussion Leader: Dr. Bernice Frost, Juilliard, New
York.

9:00 a. m.—Choral Clinic, Engineering Society Audi-

torium.

10:30-11:45 a. m. — Fourth General Session, Large

Auditorium, Rackham Building.

Panel Discussion: Music in the Catholic School
Curriculum.

Chairman: Sister M. Xaveria, O.S.F., Alverno Col-
lege of Music, Milwaukee, Wis.

Discussion Leader: Rev. Edmund Goebel, Supt. of
Schools, Milwaukee, Wis.

Music: St. Anthony High School Carolyn Choral
Group.

PROGRAM

Ho-La-Li Bavarian Folk Song

My Soul Doth Magnify the Lord...........H. J. Stewart
Solo: Miss Palmina Lattanzio

The Wedding of a Marionette........ Domenico Savino

I Had a Dream Dear........ .Barbershop Quartet

Sing, Oh Daughter of Sion.....o. H. ]J. Stewart

Sister Maureen, S.S.N.D., Director

12:00 Noon — National Luncheon, Banquet Room,

Rackham Building.

Chairman: Sister Agnes Regina, LH.M.

Toast Master: Rev. Carroll F. Deady.

Speaker: Dr. Karl Krueger, Director Detroit
Symphony Orchestra.

Music: St. Mary’s College Glee Club, Notre Dame

: PROGRAM
Floods of Spring Rachmaninoff-Harris
Mission Bells Clokey
Yonder, Yonder......... Russian Folk Song-—Gaines
O Sons and Daughtets.........cnccc Trad.—arr. Runkel
Old McDonald’s Farm arr. Howorth

Accompanist: Mary Terstegge
Director: Loretta Martin
(Continued on Page 77)
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SARED TEXTS SARED SONGS

The lnvitatory of Easter

By Patrick Cummins, O.S.B.
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1. Praising the ever-living Master. The
abysmal failure of Christ before a scorning world
which the Church dares not only to commemorate, but
even to worship during the Holy Week, seemingly
left no hope for joy. Suddenly, on Easter morn, she
intones a refrain of gladness whose sober brevity is
equalled only by its assertiveness. Without delay or
hesitancy, the introductory song to the Night-Vigil
sends forth a challenging claim in favor of Christ’s
rising from death. Its main purpose is to acknowledge
the historical fact with such assurance, that its veracity
may become for all men a source of neverending joy.
Before the memory of the empty tomb and the rolled
stone, the Church praises Him who heralded. a new
life, the life of immortality. She leads all christians
into the paschal season, which will be entirely con-
cerned with the figure of the risen Saviour. The theme
of her uninterrupted praise will be the divine glory
of a crucified Body, still showing the evidence of a
previous death. For thus praising their everliving
Master is for Catholics the absolute security: that is,
the certainty that their own soul is truly living, that
life unfailingly ends in eternal salvation, and that,
until the dawn of our own immortality, the resurrec-
tion of Christ is the token of peace of heart in this
life. Speech alone is forever inadequate to express this
glorious mystery; song is imperative in order that the
accent of human praise may echo in feeble tones the
radiant beauty of Jesus.
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2. Praising through rejoicing. One will
notice that, in the Invitatories of the feasts of the
paschal season, the refrain does not end with an act
of adoration, the usual “Venite adoremus,” but with
an outburst of joy, the long suspended “Alleluia.” It
is hard to believe that the substitution of rejoicing for
adoring is the result of a haphazard. Is it not rather
a suggestion of a change of aspect in the expression of
our praise. In the Night of the Nativity, it was but
becoming that human pride should prostrate at the
Cradle of the Saviour. Following the. example of the
simple shepherds, we could not but abdicate, before
the Manger, the sin which had caused the fall of all
men, and welcome thus Him who, in the one stroke of
His birth in poverty, despised all that men called great-
ness. To adore was the only admissible gesture of

christian praise. And we lavished it upon the Newborn

with a pent-up emotion. On Easter morn, the Master
invites His followers to judge for themselves that He
was right in His abdication of human folly, and that
His accepted failure was but the prelude to everlasting
victory. He asks not today the initial homage of fallen
sinners, He challenges the testimony of friends. He
does not command christians to kneel down before His
humiliation; He prompts them to stand before the
whole world and to proclaim that He is living. Living
forever, living as the Life of all. If even our humble
adoration murmured around His cradle a spontaneous
song, what else but a full breathed song of jubilation
could acclaim the rising of the Master whom we desire
to follow?
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3. Henceforth christian praise shall be joy.
Before the empty tomb of their Friend, in the silence
of a night which even the Angels did not dare to
break, the holy women inaugurated the unending
song of praise which the Church has not ceased to
re'echo throughout the Centuries. Every morning She
rises with all her sons to present to Christ immortal
the Alleluia which the first witnesses kept in their
hearts. It is first the Alleluia of the redeemed who
desire to chant thus their loyal friendship. It is also
the incompressible testimony which they incessantly
repeat in their struggle against the kingdom of evil.
For once He has risen, Christ can no longer be denied.
And all the frenzy of an incredulous world is impotent
before the Alleluia which arises from the voice of
Mother . Church every night. Hence, the Alleluia
which concludes the Invitatory of Easter is echoed

throughout the year, and becomes the ordinary expres-
sion of christian praise. Reverence has turned into
10y

Catholic choirs, who are the living voice of the
Church, can you arouse yourselves to your supreme
function? Will you, in this time of impending crisis,
when the blasphemous vociferations of Satan are daily
rising their shrilling pitch, restore to our silent churches
the refrain of a perpetual Alleluia? Let then your
souls silence all vain singing, that the Alleluia of the
Marys’ may be felt in you again. Once for all, banish
from your loft the indifferent performance of your
Masses, and make of the Eucharist a weekly message
of joy to your brethren. Lastly, may your song of joy
permeate the whole family of souls to which you your-
selves belong, with a new joy of living; that joy which,
from the Saviour’s tomb, spread out to a darkened
world.

CHANT AND ORDER

REGORIAN CHANT HAS AN

intellectual character and stature which
‘simply surpasses that of any other type
of music. That is its grandeur and
misery in the highly emotional state
society now has the misfortune to be in.
When experience of God is defined by
‘modern’ Psychology as “asthenic affection, an excite-
ment of the cheerful, expansive, dynamogenic order
which, like any tonic, freshens our vital powers”*,
when God is thus placed in the same category as a
shower bath, we can hardly expect any great enthusi-
asm for any music so meditative as plainsong. Only
when God is again raised to His rightful place as the
Creator of water and of everything else will the
exalted beauty and tender simplicity, the expression of
the great contemplative creators of chant be received.

Gregorian Chant is the expression of deep spiritual-
ity and anyone who tries to sing it, soon comes to the
conclusion that a deep spirituality is required to sing
it well. The early Christian contemplatives who
developed plainsong saw the true order in things:
God first and foremost, and all things from Him and
unto Him. “Sapientis est ordinare,” and especially
does this apply to those who have the Gift of Wisdom
from the Holy Spirit. From their intimate union with
* Quoted in “God and Intelligence” by F. |. Sheen, p. 35.

by John Glennon

God and their vital contact with the Holy Spirit they
came to sing of God and the things of God in the
simple, beautiful, expressive language of plainchant.

This concept of order developed so. thoroughly
and explained so profundly by St. Thomas touches the
very essence, and is at the heart of the excellence of
Gregorian Chant. It is also at the very basis of the
modern misunderstanding and under-rating of plain-
song as a form of expression. In Chant a twofold
order appears. First there is reason enlightened by
Faith expressing the objective order in creation that it
has contemplated: God, all things coming from God,
and returning to God through Christ. Second there
is reason strengthened by Grace controlling the sub-
jective order in expression.

The first of these orders is apparent to all. The
exalted thought and accompanying melody express
admirably “the length and breadth and heighth and
depth” of the things of God. But perhaps the second
order needs further emphasis if we are to see clearly
the great truth that the addition of Grace does not
mean an un-natural, cold, stoical expression in music,
but rather the petrfection and elevation of true human
feeling. The emotions have their place in Gregorian
Chant; but it is their rightful place. To deny this is
to risk the loss of the genuine human element in
chant. Assisted by grace reason gives them true
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Available with an electric blowing unit, or
as a pedal-operated instrument, the Estey
Modernistic is a five-octave reed organ, whose
beauty of design and charming walnut finish
make it an exquisite piece of furniture —
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delight to every music lover.

If you can play a piano, you can
play an Estey. Pictured on this page are three of the most popular

models; for detailed description, we suggest a visit to your own dealer.
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The four-octave compass is thoroughly adequate
for the average composition; the organ is read-
ily portable and light enough for two to carry.
Never have we seen a small reed organ with
equal tone quality. Choice of pedal or motor-
operated.
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More than 15,000 of these portable reed organs
were used by our Armed Forces throughout the
world. Carrying case and instrument weigh only

73 pounds. Four-octave keyboard. An instru-

ment providing music where you want it, when

you want it.

For illustrated circular and name of nearest dealer, address

ESTEY ORGAN COMPANY

Over One Hundred Years of Fine Organ Making
Brattleboro, Vermont
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liberty by keeping them in their place, not allowing
itself and the will to be dragged along after them.

THERE ARE MANY EXAMPLES OF THE
excellence of this emotional quality. There is the
beautiful Communio for March 19, described so well
by Maurice Zundel in “Our Lady of Wisdom™* (p.
4-5). There is the beautiful, deeply expressive melody
of the Vesper antiphon for St. Cecelia’s Feast Nov.
22, which begins “Est secretum Valeriane.” The
melody conveys most convincingly that there is a
secret, a precious, important, sacred secret, which she
is about to reveal to him. The whole antiphon gives
a very touching incident with a depth and reserve
natural to those who are intimate with God. There is
also the beautiful, haunting Invitatory for Christmas
Matins, “Christus natus est nobis...”, cold with the
~ chill of the stable, yet somehow warm with love and
sad with man’s refusal to accept that love.

And now for a final example there is one which
shows a rare depth of emotion combined with a sublime

heighth of thought. It is the Gradual for Holy Thurs-
day, St. Paul’s words which begin like a funeral dirge

but end in a paean of triumph, “Christus factus est
. ”
pro nobis. . ..

“Christus factus est pro nobis obediens usque ad
mortem ...” Softly, sorrowfully begins, reminding one
of the words of the Invitatory for Christmas. Christ
has been born to us on Christmas. Now Christ becomes
for us obedient unto death. The melody dwells lov-
ingly on each word until some small hint of the tre-
mendous truth involved finds expression. The chant
gathers force until the climax is found in the heart of
Christ’s obedience. And then the thought expires in
a musical death with the mention of the word “mortem.”

“...mortem autem crucis...” But the melody
recovers and sweeps on eager to tell all, although it
must break in sorrow while doing so. He has endured
a terrible death, “even the death of the cross.” And
now the tragic part has been told, and the melody
rests in contemplation at the foot of the Cross.

“Propter quod et Deus exaltavit illum...” But
then the tragedy turns into a triumph. For because of
all His suffering, and pain, and shame, God has
raised Him up. And so He is raised up in the melody,

(Continued on Page 104)
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LISTENING TO RECORDED MUSIC

CAECIUA

by Francis |. Burkley

PRENOTE: As announced in a preceding issue of CAECILIA, the department of Record
Reviews will be confined in future to three appearances a year. It seems best, therefore, to
consider principally those releases which have a direct and obvious bearing on the practical
problems confronting Catholic church-musicians today. That a deep understanding of these
problem; can be achieved only tbrough a broad musical culture, coupled with a :upematural
viewpoint and apostolic zeal, is in general the thesis of this department. That recordings,
judiciously chosen and intelligently used, can be an invaluable aid in developing the first aspect
of this thesis—namely a broad musical culture—we bave tried to make cfear in previous
reviews. Growth in the second aspect—namely a supernatural viewpoint and apostolic zeal—is
something we must all strive to work out together with the aid, of course, of Divine Grace.

We therefore invite most warmly your suggestions and criticism of this Department. Any
effort you may care to make in writing to us about it will add to our common fund of
knowledge so that eventually we may form a reasonably unified group, insofar at least as
principles are concerned. In this way we can act more effectively together to leaven the mass
of secularized thinking which characterizes society as a whole today, even in the domain of

musical art.

Our emphasis will consequently be directed to those recordings by means of which our
ideals can best be illustrated and put into actual practice.

THERE IS A STEADILY INCREASING

literature of secular reviews which describes, criticises
and recommends new recordings from the standpoint
of technical superiority. We will seek therefore to
avoid duplication in this respect. Further, there is a
growth of available reference works which explain
accurately the qualities of interpretation in different
pressings of the same work, so that a prudent choice
may more easily be made by the prospective purchaser.
The commercial blurbs, booklets and various other
advertising devices keep the nation aware of new
releases as they appear. Discrimination, both financial
and musical, is therefore a key problem in making
additions to one’s record library.

So if we overlook Stokowski’s umpteenth recording
of the Bach -d minor Toccata and Fugue and Heifetz’s
“stunt” version of the Concerto for Two Violins it is
only because we think that the neglected Cantatas, two
of which have recently been made available, are more
important. Or again, if we underplay the latest re-
recording of the well-worn Liszt E Flat Concerto it is
because we believe it is worth resisting this and a few
hackneyed singles in order to acquire the complete
second book of Debussy Preludes. Individual cansider-
ations will of course determine “family” purchases,
operatic “favorites” and various other items accordinz
to the capacity and appreciations of those for whom

we buy them. What CAECILIA is here mainly in-
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terested in is the corporate reaction of Catholics to
music as a force and power-for-good in the lives of all,
and more especially its rational use in the divine serv-
ices to which in varying degrees our careers are dedi-
cated. Instead, then, of attempting to survey all of
the releases which have appeared since the last edition
of this column, we shall offer for your consideration
at this time a new (October) recording of a master-
piece of major importance in the history of music:
Victor’s version of the |. S. BacH Mass in B Minor—
Robert Shaw, conducting the RCA Victor chorale and
orchestra, Albums DM-1145 and DM-1146. Seven-
teen 12 inch Records, list price, $18.70.

$18.70 is still a good deal of money even in these
days of inflationary threat, but such a sum would be
well spent in acquiring this new recording of the Bach
B Minor Mass. Mechanically it is excellent; inter-
pretatively it hews to traditional lines without sacri-
ficing the individuality which an exhuberant conductor
will inevitably bring to a master score. If the soloists
are no better than they should be, the vitality of the
entire performance more than compensates, and it is
in any case the great-textured choruses in which the
chief value of such a contribution as this recording lies.
For performances of the B Minor Mass are at best an
annual or semi-annual event, even in metropolitan cen-
ters. In the so-called hinterlands a full fledged hear-

ing of the work is seldom experienced. Here, then, is
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the opportunity (in a recording far superior to the old
HMV set) to listen, above all, to pages which have
become familiar only from the armchair or at the key-
board—to hear translated into a reasonable tonal fac-
_simile, the patterns which circumstance usually rele-
gates to the inner ear.

But all these things could be said by the secular

press. Has the B Minor Mass any special significance
for CAECILIA’s readers? We think it has.

FIRST OF ALL IT BRINGS TO THE FORE

a question which must be considered, preferably by
listening,—whether or not it can be definitively an-
swered: “Is there such a thing as Protestant music?”
(and by implication, is there a specifically and recog-
nizably Catholic musical art?). Robert Shaw, the
brilliant young conductor of the present recording said
to us last year, as we admired together certain strik-
ing features of the score: “Ah!, here is a great pas-
sage, for example. I like it immensely—it’s so damned
Protestant!” And yet while he was aware of certain
thematic influences from Gregorian Chant he had, if
memory serves, overlooked the almost literal statement
of Credo I which Bach hutls contrapuntally upon the
unsuspecting denominations of his day and our own as
well. Listen to the familiar, but now metrical state-
ment of :

Al A
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and the imitation of it by each of the succeeding voices
in turn. Then decide whether or not you agree with
an opinion which the English critic, W. ]. Turner
offered twenty years ago in his book “Beethoven: The
Search For Reality”: ‘Next comes the CrRepo—CRrEDPO
iN Unum Deum. Bach was a pious protestant, who,
presumably, believed in these words. (sic!). But you

would never know it from this CREDO which is not

felt but contrived. There is no belief there, not the
slightest; no, nor any imagination either. For a musi-
cal conception of the religious idea of God and for

spiritual sublimity we shall have to go to the Beethoven
Mass.

It is obvious that anyone who speaks about “a
musical conception of the idea of God” is talking
through his hat. Whether such pseudo-philosophical
eyewash invalidates Mr. Turner’s comparison of the
Bach and Beethoven Masses from the standpoint of
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“spiritual sublimity” (whatever exactly that is) we
leave you to decide! At any rate the great Palestrina
masses clearly do not even figure in the discussion for
this writer, though they certainly must for us. For as
Robert Sencourt reminds us, the mass-form “offers the
composer an opportunity which the greatest genius of
Europe has accepted again and again, even when it is,
as in the cases of Bach and Beethoven, outside the
Catholic Church. But if we think of the triumphs here
attained by Bach, or Beethoven, or Mozart, we must
not the less acclaim the enterprise and genius of Pales-
trina, who endowed the themes with colour, complexity,
and feeling at the same time as he kept intact the
simplicity which he inherited” (From a recent book:
“The Consecration of Genius”).

- Perhaps the happiest spirit in which to approach
any comparison of these masterpieces is to think of
Bach’s B Minor Mass, with Dika Newlin, as one of
“certain Catholic works written by Protestants.” The
theologians may object as will, for different reasons,
Mr. Robert Shaw, conductor of the performance which
started this whole discussion! To both we would reply
in the words of good old Johann Sebastian himself,
who, close as he was in some respects to the Catholic
Tradition, could write in a spirit of humility which
has become exceedingly rare among composers of
[Continued on next page]

Do we admit the principle, upon which the
whole Motu Proprio rests, that liturgical
services without music, as excellent as they
are in themselves, are not complete?

Are we convinced that liturgical services
completed by music, are the act of divine
worship which God demands from christen-
dom at large?

In what measure do the liturgical services
held today in parish churches, seminaries and
convents, comply with this expression of God’s
will?

Are you not worried by the continued
apathy which seemingly causes Catholic wor-
ship to remain practically silent?

Do you clearly see how all attempts to
restore sacred music without at the same time
making music the direct expression of inner
worship, are ultimately bound to fail?

Sacred music, being a complementary part

of the solemn liturgy, participates in the

general scope of the liturgy.
(Continued on page 81)
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genius: “Music is an harmonious euphony to the
glory of God.” This is closer to the truth of the B
Minor Mass, we think, than the Victor Company’s
paragraph on the jacket to Volume I of the present
recording: ‘...we have an indication of what must
have been Bach’s attitude toward this work and his
purpose in its writing. It is not simply that the
Protestant musician writes a Catholic Mass, but that
at the significant part in the Credo where the text
speaks of “one baptism,” Gregorian chant in direct
quotation is united with Protestant Polyphony. It is
not wishful thinking to sense that Bach conceived this
Mass as a testament to and of one great universal
faith.

A brief quotation from the vocal score will reveal to
the eye the full impact of this statement:

ing Mr. Shaw) in terms of “one great universal faith”
(presumably Protestant), as quoted above. Just what
constitutes the essence of the “Protestant Polyphony”
which we are told surrounds the Gregorian theme is
a little hard to discover. Surely it does not reside in
the quasi-instrumental nature of the part writing;
surely it does not reside, either; in the “Sth species”
thythms of the “in remissionem peccatorum” which date
back a good deal prior to the so-called Reformation;
and surely the infectious spiritedness of such a section
is no prerogative of Lutheranism. Has it not always
been primarily the Catholic mystics who realized most
fully that “Joy is the echo of God’s life in us”?—and
the Catholic masters who have reflected this truth most
petfectly in tone? To find the expression of Christian
joy in music one must proceed in fact not forward
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The tenor still in augmentation continues to quote
literally (almost) from the Gregorian:

chronologically from the Catholics Haydn and Mozart,
but back: back to the “Exultet”; and one will find

the renascence of it today in Messiaen before one finds

Zifia ~ W8 < (w) S 5= itin Shostakovitch, in Poulenc before Prokofieff.
- ] Hence the arbitrariness of Victor’s interpretative
. [ b 9 .
I u nwn bap- ts-  ma explanation of the “unum baptlsmfi is patent. One
could of course develop from®a different theological
catrying on through the: “bias” any number of extravagant alternatives. One
N ¢
’\*K%YA = o) © o] a [ T PG DY
e T—O o S R d € ) =
71~ 11 o L ]|
W) 1
s w2 re-  rls -~ SI- o- riere pec- ca-  lo- rurmn

while the other parts develop the magnificent contra-
puntal web of sound which Victor interprets (follow-

could contend for example that the Gregorian Cantus
Firmus of the tenor is symbolic of the Catholic Church,
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declaring and defending the truth of her position
against the more agitated voices of Protestant heresy
symbolized by the other four parts reiterating their
need for “remission of sins”—which (Victor please
note) would be very nice until the tenor gets to the
“remissionem peccatorum” himself! All this type of
thing is open to the danger of reading more into the
passage than is there. What unequivocally IS there is
glorious music, extremely well performed, for which
we should be duly grateful, even though no recording
can ever be a complete substitute for the “live” per-
formance. (That Mr. Shaw has from choice produced
these results with a comparatively small chorus should
be encouraging to all directors whose resources are
numerically limited).

BUT AG/\IN, WHAT PLACE DOES THE B

Minor Mass assume among the masterpieces of musical
art? Is it the supreme expression of religious inspira-
tion in tone, after (in deference to Mr. Turner and
others) the Missa Solemnis of Beethoven? Is it an
advance upon Palestrina? Many modern ears will no
doubt answer at least the second question in the affirm-
ative. For we are, since Mendelssohn’s re-discovery of
Johann Sebastian, fully at home in this idiom of musi-
«cal speech; its accents are familiar to a nation of ama-
teur pianists who may never have gone beyond the
First “Invention”; and the tremendous popularity of
such a Chorale Prelude as “Jesu, Joy of Man’s Desir-
ing” proclaims at Jeast the potential appeal of the man

Bach to those who, not knowing whereof they speak,
- continue to think of him as “dry” or “intellectual.”
The many organists among CAECILIA’s readers will
of course listen effortlessly to the more involved con-
trapuntal writing, with the genre of which they have
become thoroughly familiar in the great Preludes and
Fugues. Few will disagree, perhaps, with the dictum of
a mid-west annotator who writes that “His (Bach’s)
art is the culmination of music before his time, and
remains today the loftiest of all musical expression.”

And yet in the year of Our Lord 1947 a Catholic
composer and critic, Theodore Chanler, implicitly
questions such a statement. (You can meet “Teddy”
Chanler either in the pages of George Antheil’s book
about himself, “Bad Boy of Music,” or down at Cam-
bridge, Mass., a stone’s throw from the Harvard cam-
pus, singing and playing songs he has set to words of
the Jesuit poet, Father Leonard Feeney). We would
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like to quote all of his delightful article, “Preludes to
Music—I” in last September’s Quarterly, “From the
Housetops,” but considerations of space limit us to
the following excerpt: ‘Music has made great strides
since the Reformation. The towering figure of the
Lutheran Sebastian Bach dominates the last two and a
half centuries . ... But material progress is not always
towards the light. Obvious gains are sometimes offset
by less obvious losses. As far back as the 18th cen-
tury, when music became so intensely progressive,
something went from it. Bach’s Magnificat is vulgar
next to the beautiful polyphony that Josquin wrote for
Our Lady in the 16th century.’

Is the B Minor Mass “vulgar,” do you think, in
comparison with, say, the Palestrina “Missa Papae
Marecelli”? Or do you agree, to all practical purposes
with the outrageous statement of Alfred Einstein who
said in 1941 that: “Palestrina’s greatness is largely a
legend, which may be proved true only by a real his-
tory of sixteenth-century music”? If today we seldom
if ever perform or listen to Palestrina except in such
comparatively unrepresentative fragments as the “O
Bone Jesu” etc., Einstein’s statement is true in the
sense in which he probably meant it, following as it
does upon his observation that: “Guillaume Dufay
and Josquin were great masters and tomorrow may
be such again; but the popular Dictionary would have
difficulty in explaining their greatness to its readers.”

OF WHAT IMPORTANCE IS IT TO
answer such questions as we have proposed in the
light of this new recording? Just this: that the answers
we ultimately give will sharpen the direction which our
own work in Church music must inevitably take, fol-
lowing upon the quality of our own appreciation and
corresponding hierarchy of values. For we cannot have
too great a perspective on problems which confront
us in the field of our own particular problems. The
very labor of teaching and the very restrictions inherent
in any program of organizing and directing Church
music tend to narrow our vision and must therefore be
counterbalanced by as much creative work and actual
personal performance as time permits. - Failing this,
creative listening can be an unfailing inspiration—
listening especially and always to what is significant in
contemporary music, but not overlooking those master-
pieces of the past which have so much to give us in
themselves, and also as critical norms.
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The popular series that meets every music need. Schools in many dioceses
throughout the country are finding satisfaction with these elementary
vocal books.

KINDERGARTEN AND PRIMARY.... .. Sing Along
Play a Tune
Listen and Sing
Tuning Up
: Rhythms and Rimes
INTERMEDIATE GRADES......oooooo Songs of Many Lands
Blending Voices
Tunes and Harmonies
UPPER GRADES OR JUNIOR HIGH....... Sing Along
Song Parade
TEACHING HELPS AND ACCOMPANIMENTS v
Music Activities and Practices (Glenn); Music Teaching in the Upper
Grades; Rhythmic Activities; Let's Explore Music; Accompaniments
for primary books and intermediate books.
GREGORIAN CHANT FOR CHURCH AND SCHOOL
History of Chant, repertory, and directions for use for intermediate
and upper grades and junior high school.

COMPANY wsons

DALLAS | COLUMBUS 16 SAN FRANCISCO 3

Mudic

GINN AND

CHICAGO 16 ATLANTA 3

NEW YORK {1
TORONTO 5

GENERAL PROGRAM (Continued from page 67)
1:45-3:00 p.m. —Rehearsal for Sunday Mass, 3:00 p. m.— National High School Chorus Concert,

Cathedral of the Blessed Sacrament; Bel-

mont and Woodward Avenues.
All who intend to participate should be present.
3:30 p.m.— Choral Clinic, Engineering Society
Auditorium.
3:30 p. m. — Business Meeting — Auditorium, Mac-
cabees Building.
Chairman: Sister M. Estelle;, O.S.B., National Secretary.
Election of Officers.
Report of Standing Committees.

Sunday, April 18, 1948
10:00 a. m. — Solmen High Mass, Cathedral of the

Blessed Sacrament, 9844 Woodward Ave.
His Eminence, Edward Cardinal Mooney, presiding.
This Mass will be offered for the members of the
Association, living and dead.
Music: Mass Lux et Origo, Sisters’ Choir.
Propers, Seminarians, Sacred Heart Seminary.
Rev. Frank Flynn, Director
Offertory, National High School Chotus.
Dr. Harry Seitz, Director
Processional and Recessional: Sisters’ Choir.
Organist: Choir, Sister Thomas Gettrude, O.P.
Chorus, Sister Theophane, O.S.F.

Auditorium of Music Hall, 350 Madison

Avenue.
PROGRAM

Out of the Silence ..o Galbraith
Cantate Dominun e, Hassler
Ave Matia ..o Vittoria
Haec Dies Viadana
Regina Coeli Lotti
Tu es Petrus Palestrina
Ay Waukin O Scottish Air
Australian Up Country Song.......................Grainger
The Irish Girl Cowell
O Madam I Have Come

a Courtin’.......oooo. Kentucky Mt. Folk Song
I Beheld Her Beautiful as a Dove..oo. Willan
Virgin’s Cradle Hymn Rubba
I Have a Mother in Heaven

(White Spiritual) ..Bryan
Mary’s Lullaby Seitz
The Lost Chord..o oo Sullivan

Sunday evening . ..
Broadcast with the Detroit Symphony Orchestra.
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In conjunction with at least the vocal score of the
Bach Mass, much valuable study can be accomplished
by means of the present recording, and many inci-
dental questions will suggest themselves to different
individuals. One might, for example, compare the
“Cum Sancto Spiritu” from the Bach Gloria with that
of some “white-list” nineteenth century Mass, purely
on the basis of technique. It will soon become apparent
how pale, stereotyped, feeble and obvious are such
corresponding efforts as we find in a work like the
“Missa Reginae Pacis” of the late Pietro Yon. It then
becomes easier to discover why, spiritually, these post-
romantic anachronisms can never lead to a valid con-
temporary expression worthy of the time and effort
involved in writing and performing them.

It may seem to the busy Catholic organist and
choir director that little is to be gained in studying a
work the performance of which is automatically for-
bidden in our churches. But this is just the point, espe-
cially in a day when fine choral traditions are all but
unknown in many parts of the country. For we must
seek not only to know that such and such a work is
against the regulations of the Motu Proprio on Sacred
Music, but also to understand why it happens to be
against its spirit if indeed it is against the spirit at all.
We must also discover why other works which obey
the letter of the law are nevertheless a violation of its
spirit. All too often it is presumed that a work which
meets literally the liturgical requirements is in some
mysterious way better than one which does not. What
we must together find and promote are works which
not only conform to the specifications but also achieve
distinction as works of art. “We can only smile,”
writes Dika Newlin (in her new book, “Bruckner,
Mahler and Schoenberg”) “when Anton Walter, the
devoted biographer of Witt, speaks of the ‘fame and
worth, the greatness and immortality’ of his composi-
tions, and further describes them as ‘brilliant, dazzling,
glittering—phenomena in the heaven of art’.” She
concludes, very sympathetically and correctly, that “the
Cecelians may be forgiven for having produced no
great composers . . . what they cannot be forgiven, how-
ever, is their setting up a false ideal of church music
which still continues to befuddle historians and stands
in the way of a true church art.” What must there-
fore become clear with a crystalline clarity is first that
Bach really IS immensely superior to Yon. After that
we can worry about whether or not the B Minor Mass
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is inferior spiritually and technically to the Beethoven
Missa Solemnis, or the Palestrina Papae Marcelli, and
if so why. All who are faced with practical problems
in Catholic church-music, and therefore with attitudes,
will realize from experience of one or another kind that
we are not as far removed as we might wish from the
situation amusingly described by Bruno Walter in his
autobiography, “Theme and Variations”: ‘Music, too,
was considered by my landlady to be displeasing to
God’s ear. When I played Bach’s B-minor Mass in
my room one holiday, singing to it lustily, as was my
habit, she entered the room resolutely and demanded
that I sanctify the holiday and cease desecrating it by
music. To my modest retort that it was church music
and that I had been singing a Gloria, she replied in
Silesian dialect: “Nay, nay! No Gloria either. You'll
have to stop—music is music.” The fact that I re-
mained in that abode of wretched bigotry was attribu-
table less to my inertia or stoic indifference to unpleas-
ant occurrences than to my sense of humor, which,
after my momentary irritation had vanished, supplied
me with long-lasting amusement at incidents of that
kind which, like a waterproof coat, protected me
against the inclemencies of the weather.’

By adding one word to the beginning of this quota-
tion, and leaving one blank space to be filled in indi-
vidually, our meaning becomes clear: “Certain music
was considered by my . to be displeasing
to God’s ear.” If that certain music happened to be
Gregorian Chant in your case, or Palestrina or Poulenc,
you will have no difficulty in completing the paragraph
to your own satisfaction! We hope that your sense of
humor, like Mr. Walter’s was equal to the occasion
and we: hope that your enthusiasm for the B Minor
Mass may one day, if it does not already, equal his.
We know that your militant Catholicism and apostolic
zeal are superior to his “stoic indifference” and “in-
ertia.” Finally, we wish you many a pleasant evening
with Victor’s new Albums DM-1145 and DM-1146,
and we ask your prayers, together with our own, for
“the restoration of all things in Christ,” including

Church Music!

~ s

&
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Mills Music presents THE NEW NOTE IN MODERN PIANO INSTRUCTION!

MICHAEL AARON PIANO COURSE

Perfect Uninterrupted Sequence—Natural Progression

GRADE ONE - GRADE TWO < GRADE THREE < GRADEFOUR . . . . . 1.00 each
MICHAEL AARON PIANO PRIMER . . .60  MICHAEL AARON ADULT COURSE . . 1.00
Just published! MICHAEL AARON PIANO TECHNIC Book One

25 Etudes covering the vital early grade problems of technic. Most studies are of a melodic nature and are designed
to help the student attain control of tone and touch as well as aid in the development of finger, arm and wrist.

Price 75¢
TECHNIC for PIANISTS of JUNIOR GRADE GETTING ACQUAINTED with the KEYBOARD
b nE WETBRGHT s 2 —TacT AT
Two Books of modern dexterity exercises to offect the °° w;y—HAZEL COBB

These books accomplish ease in reading patterns and
ear training in hearing scale and chord sequences.

Book One .60 Book Two .75 Each Book 75¢

technical growth of the student without causing tension.

TONE TUNE TECHNIC for Beginners in Piano by Florence Fender Binkley
In TWO BOOKS

The beginner, through story technique, establishes in himself a free, balanced, buoyant technic by developing a feeling
for the floating arm. A splendid foundation and interest-sustainer!

Price 75¢ each Book

60 WRITING LESSONS IN MUSICAL THEORY MUSIC for SIGHT-READING
by EDGAR MOY by JOHN VINCENT

141 familiar melodies drawn from the finest melodic
PART 1 introduces Staves, Clefs, Notes and Rests, Time sources .60
Signatures, Key Signatufes, Major Scales, efc..ouon. .35
PART Il includes Dotted Notes, Enharmonic Change, MORE MPYSL%JSrVISJEEIJ;READING
Accent Marks, Syncopation, Harmonic and Melodic 95 renowned melodies to provide more advanced read-
Minor Scales, etc. .35 1 ing in all clefs .60

A WORKBOOK in the FUNDAMENTALS OF MUSIC
with Correlated Ear Training and Keyboard Exercises
by H. OWEN REED, Assoc. Prof. of Music, Michigan State College

The most complete text assembled for the basic training of music. Includes exhaustive drill problems and work-
sheets. Tested and proved ot the Secondary level 1.50

O SAY, CAN YOU HEAR?
A MUSIC APPRECIATION BOOK by L. MARGUERITTE HOUSE

Young people embark upon an enchanting, exciting new adventure living the colorful stories of the world's best music.
Musical excerpts—review questions—illustrations.

BOOK ONE includes The Flight of the Bumble Bee, Danse Macabre, March of the Toys, The Musical Snuff Box and
others .75

BOOK TWO includes Song of India, Pilgrim's Chorus, The Sorcerer's Apprentice, Narcissus and others....ooee . T8

Are you on our mailing list? See Mills' Exhibit at the MENC Conference.

MILLS MUSIC, INC,, 1619 BROADWAY, NEW YORK 19, N. Y.

CHICAGO 4 LOS ANGELES 14
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SECULARISM IN MUSICAL EDUCATION

" by The Editor

This address was given- at the meeting of the unit of Missouri, at Kansas City, Mo., on April

25, 1947. The favorable welcome accorded to it on this occasion, encouraged the writer to

reprint it as his personal contribution to the National movement toward a truly Catholic musical
.

education.

T WAS THE GREAT APOSTLE

James who, warning the early christians
against self-deception, urged them to
keep themselves “unspotted from this
world”: “immaculatum se custodire ab

oo saeculo.” The whole literature of
apostolic times, and the letters of St.
Paul in particular, are filled with this recommendation.
One of the main pre-occupations of the leaders of the
young Church was to protect a nascent christianity
against the inroads of the decaying civilizations which it
was called to replace. And, they were fully conscious
that, even though christians were to live in their midst,
no reconciliation or compromise could be attempted be-
tween the new message of Christ and the spirit of the
world. Today, we call this spirit secularism; and, as
of yesterday, it stands again as the most insidious
enemy of christendom in our own time. The more
insidious it is, because it uses the very remnants of a
civilization which formerly was entirely christian, in
order to throw confusion both in Catholic thought and
in Catholic action. It spares no phase of life, and
music, because of its intangible nature, is more readily
exposed to fall under its fascinating spell.

Let us, for a few moments, expose before a search-
ing glance the general characteristics of secularism,
that we may unerringly detect its musical symptoms.
Secularism, first denounced by the apostles, is not
necessarily an organization, or even a theory of life
openly taught. It is rather a trend which infiltrates
all human activity and, thereby, reaches the very depth
of spiritual life. It is an influence which pollutes the
stream of our living, and prevents crystalline waters
from exercising their beneficial influence upon the soil
in the midst of which they are meandering. It creates
all-around a particular atmosphere so wisely diffused,
that we may breathe it without even becoming con-
scious of its deadly effects. It is the greatest obstacle
to a genuine christian life, to the flight of a creative
christian spirit, to the growth and the preservation of
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a spontaneous christian culture. To counteract this
pernicious evil, James, the hero of sanctity, offers but
one efficient remedy : to be on one’s guard. Secularism
cannot be successfully overcome, unless it is met with
an uncompromising and irreconcilable christian mind.

WHAT IS THE GENERAL TREND OF
secularism? It consists in making us believe that the
kingdom of this world is the permanent city wherein
man is to attain the full measure of himself. Hence,
secularism holds that the main values of human life
are material, visible, temporal. In the mildest form, it
grants either an exclusive or an excessive importance
to material and temporal achievements.

A comparison between christian culture and secul-
arist culture will make this point extremely clear, and
beyond discussion for every sincerely thinking christian.
Christian culture offers to man two sets of values:
supernatural and natural. While it respects their
distinct identity and recognizes their separate spheres,
it tends to unite into one living both the natural
development of man and his supernatural growth. It
holds before us the ideal of the natural man who at
the same time has become supernatural. Christian
culture achieves the unification of natural and super-
natural values in man through a process of subordina-
tion. While it does no violence to the specific quali-
fications of each, it establishes between them an hier-
archical order and a mutual interdependence. Thus,
it leads all natural activities into the orbit of super-
natural life, and directs all natural achievements to a
supernatural end. It is not to be feared that such sub-
ordination might impair the spontaneous flow of our
natural activities. For, in spite or rather because of
the partial restrictions that it will impose on our fallen
and therefore erratic nature, supernatural incentive
and guidance results in heightening the scope of
natural culture and in widening its sphere of action.
The apostle Paul sums up such culture in the practical
slogan which the rule of St. Benedict has long made



MARCH, 1948

famous: “That in all things God’s glory may be
expressed through our being incorporated in Jesus
Christ.” “Ut in omnibus glorificetur Deus per Jesum
Christum.” This is the culture brought to the world
by Christ; and since His coming, no other culture is
true or acceptable. We cannot forfeit it and at the
same time remain true christians.

SECULAR CULTURE BEGINS BY DISSO-
ciating from each other natural and spiritual values.
Not satisfied with recognizing them as distinct realities,
it overemphasizes the difference of their aims and their
qualifications. It claims that no unification is possible
between these two spheres of human activity, and that
the fullness of human development cannot be attained
unless the respective spheres of natural and supet-
natural activity remain apart. Here is the root of a
pernicious duality which, when accepted to the limit,
will prevent man from ever realizing the inner unity
of his being. Secular culture now makes a step
further. It formulates no direct or open objection to
the excellence of supernatural values over natural
values, provided that the supernatural world does not
intrude into the free movement of the natural world.
That absolute freedom which it concedes to the super-
natural in its owh field, secular culture claims in equal
measure for the benefit of natural realities. The natural
world is now not only distinct and dissociated from the
supernatural kingdom; it is in open though quiet
revolt against it. While secular culture might still
profess a pharisaical respect for supernatural life, it
demands that no restrictive direction shall impede the
uncontrolled development of natural powers. We
know indeed where such spiritual revolution has led
the world of today in all phases of life, from the
economic to the artistic. It thus happens that secular
culture which began as a liberal trend, ends in an
irreligious atmosphere. And, to justify against evidence
its lack of superior aims worthy of the whole man as
well as its pitiable failures, it adopts an antagonistic
attitude against all spiritual culture. This tragedy is
the history of a trend which, at the outset, looked
reasonable, even acceptable. Through the three steps
just recorded, it has turned into a blasphemy, that of
the practical denial of a supernatural life and culture.
This is the culture taught by the spirit of the world
throughout all history; it has brought us today to the
brim of chaos. It should be to us a serious warning
against the secularization of Catholic musical education.

PERHAPS THISWARNING COMES TOO
late. For, music in the Church has greatly suffered
indeed from secularism. We can follow back the
tortuous path along which in the last four centuries, a
christian musical culture was gradually lost. Today,
musical culture in the Catholic Church is but a glorious
memory. Neither did she as yet succeed to repossess
it, nor has she any influence on the musical current
of our time. We are like unto the Jews in exile who
suspended their lutes on the willows bordering the
rivers of Babylon. That explains why our parish
churches celebrate the Sunday Eucharist in apathetic
silence; that throws also a sad light on a large number
of religious orders which seem no longer to understand
that the highest expression of devotion to Christ is
found in sacred song. It explains as well how genera-
tions after generations of Catholics have become im-
mune to the desire of any music, how we could ignore
and despise our unexcelled treasures of music until
those outside the flock reminded us that they are the
well of all music. That explains lastly the sterility in
creative musical composition or activity which still
besets our re-awakening. Hence, it behooves us to
seriously question ourselves, and to searchingly scruti-
nize the characteristics of secularism in music; for, we
are in dire need not only of protection, but of a
conversion.

(Continued on next page)

If it be true that music imparts fullness to
divine worship, are we disposed to accept
sacred singing as a normal expression for
christians?

Does everyone of us, regardless of indi-
vidual musical talent, consider that fullness
of divine worship. includes the participation
of our whole being, soul and body, mind and
voice?

Do we realize that sacred singing is a
sacramental, whose particular power spurs
the soul not to a partial but to a total giv-
ing of one’s self through songs of spiritual
beauty?

Can we truthfully say that musical studies
and musical initiatives are guided by this
thought among church musicians?

May we presently hope that the deep reli-
gious significance of sacred singing will soon
permeate music in education, in_ parish life,
in religious life, in Catholic action?

which is the glory of God and the sanctifica-
tion and edification of the faithful.
(Continued on Pape 83)
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Secularism in the field of music bears the same
marks as it does in all other fields. Let us follow the
traces which its successive steps leave on the ground.
We may see the first definite results of its dissociating
influence at least in the 18th century. Unitil that time,
people had always offered songs to God; they as well
made merry at home and on the street. But, even
though these two phases of music, namely the liturgical
and the profane, were distinct in their expression, there
existed between them a natural bond. Ultimately they
were one; one in the impulse to glorify God. So true
was this, that the manuscripts of the masters who were
the pioneers in the secularist movement still attest the
dedication of their work to the glory of God. At this
point, the divergence between religious and secular
music is gradually accentuated. Whereas christian
culture maintained that religious music is a truly
human experience using a natural medium to a super-
natural end, and that profane music must be ultimately
religious in its direction, secular culture gradually lead
apart these two distinct expressions until the ideal of
separation was admitted.

Being thus dissociated from religious music, secular
art felt free to renounce its age-long allegiance to the
former. The protagonists of secularism were, cynically
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enough, called the classicists. To its wonderful bond-
age towards God, music substituted other ideals; for,
without ideals, music cannot survive. The image of
the man-hero, the superman, rises over the horizon.
Humanity, wandering from the bonds of the mystical
body of Christ, is called to establish a vague brother-
hood. In the void left by the absence of God’s love,
the heart of man pours the expression of a longing
without object. Day by day, music turns into an
individualistic maelstrom, the center of which is the
human “ego.” Today, the break has been completed.
Religious music has perished; secular music is raging
as an uncontrollable fire, totally lacking in discipline,
nay in morality. It is an end in itself. It has reached

the end of the road.

WE CAN TRACE THE LAST STEP OF
musical secularism in our own midst. Not satisfied
with its own perdition, secular music has invaded the
temple. Whether in writing, whether in musical activ-
ity, sacred music is discredited. It is no longer thought
of as the highest expression of music, but as another
form desirable only for those who still find in the
faith an object for artistic inspiration. In the musical
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landscape, there is no mountain to be seen, but only
the flat prairie with an impenetrable haze at the end.
What is left of sacred music is thoroughly infected
by the secularist poison. Is it necessary to prove it in
the presence of innumerable witnesses especially since
the 19th century? Not only are many of the cele-
brated oratorios fading away before a merciless criti-
cism, but our watery hymns as well as our pompous
Masses are provoking but a disgusting nausea. No
one seems either to know or even to respect true reli-
gious values in music. That is why the Philharmonic
of New York can deceive a gullible public every year
with the performance of the Good Friday-spell of
Parsifal in honor of the risen Christ at Easter. That
is why the Catholic Hour could, until recently, exem-
plify sacred music with the blasting away of the
gorgeous tones of operatic stars or with the perfumed
strains of Mendelsohn. That is why Serge Kousse-
vitzky could abuse a leadership to which he has no
right by declaring at the Berkshire festival that the
greatest artistic error of the Catholic Church was
Gregorian Chant. That is why the half of the musical
treasures of the world remain buried, while Catholics
share in the general apathy of the musical world itself.
Meanwhile, music goes around through the concert-
hall, the radio, and lastly the juke-box, more abundant
than ever, and also more perverted. And, in the uni-
versal perversion, one cannot say with certainty who
is the more perverted: the cynical, pagan, repetitious
concert hall, the radio who has sold music to money,
or the juke-box which is an outlet for the repressed
emotions of the teen-ager. The sanctuary of God
remains silent; and in the christian home, no merri-
ment is to be heard.

No effort of the imagination is neccessary in order
to realize that the musical scene upon which the
INCMEA is called to labor is totally secularized. It is
therefore imperative that the young association shall
protect itself from this insidious trend, and counteract
the deadly evil with a positive program of Catholic
musical culture. Unless it fulfills its mission in this
crucial hour, it would have been better that it should
never have seen the day. We are but four years old.
This is a propitious time to retrace our steps, and to
become fully conscious of the role of music in Catholic
education.

The unfortunate conditions which prevail in the
musical life of today suggest that the time has come
to outline a constructive program of musical educa-

tion entirely free from secularism. Such a program is
a notable part of the integral christian restoration,
visioned by Pius X in His Motu Proprio. The follow-
ing recommendations may serve as a general basis for
a more comprehensive planning.

1. Catholic music education must be a well
integrated unit.

A. Aims are to be defined. The ultimate aim
of music education is specifically religious. Lest it
shall forfeit its mission towards the christian, music is
but another incentive of immeasurable power through
which the human spirit shall be urged to love God.
This aim is realized to perfection in the liturgical
experience. In the Eucharist in particular, the entire
christian community shares in the holy Sacrifice
through Sacred Song. TO replace ln the llfe Of the
young an inarticulate piety with a dynamic participa-
tion, and to make the Chanted Mass the normal
musical experience of youth, is the most prime objective
of a Catholic musical education for all youth, from
the grammar school to the College or the University.
The religious influence must be felt, to a certain
degree even in music called secular, whether it be used
for a social purpose, whether it accompanies a recrea-
tional diversion. A christian social expression of music
may be diverting but not debasing, exhilarating but

(Continued on next page)

How do you explain that sacred music, in
the mind of the majority of Catholics, is
identified with a spectacular presentation, or
a sentimental expression?

Is it not true that music, used as a purely
external decorum, can touch only the surface
of man, and is forever unable to reach the
depths of his heart?

Do we understand that external decorum
is only a means to bring out the inner de-
corum of sacred music, namely, the full up-
lifting of ourselves toward God?

What do we want to offer to the supreme
beauty of God, but an homage in which the
decorum of sacred song is the echo of souls
in prayer?

For what we know, is not the fully decora-
tive worship of the celestial court an indica-
tion that sacred music alone imparts to the
Church’s worship its inner splendor?

It contributes to the decorum and the splen-
dor of the ecclesiastical ceremonies,
(Continued on page 91)
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not dissipating. This is indeed a most delicate problem
which only a continuous integration of religious and
secular music can successfully solve. One of the un-
expected results of secularism in music has been our
relegating sacred music into a sealed compartment,
with no relation with healthy human emotion. We
may learn again from the past epochs of a rich folk-
lore, how religious experience itself became an object
of secular music, thus keeping the latter under the
salutary influence of christian ideals.

B. Teachers need a Catholic outlook in
music. To keep alive the religious aim of all musi-
cal activity is the grave responsibility of all music
teachers. No one can claim to be a Catholic music
teacher, unless he has developed a clear Catholic out-
look. Such outlook is nothing but the attitude of
mind which the teacher adopts in regard to music,
his way of looking at music. The Catholic teacher,
untouched and unspotted by the falsehoods which call
themselves “progress in art” is guided, not by current
musical literature, not by the Histories of Music
infested with gratuitous prejudices, not by the sum-

mer contacts with paganized schools, but only by the
artistic tradition of the Church. This esthetic philos-
ophy is unchangeable. It would seem at first that such
religious outlook does not solve the practical problems
confronting the teaching of music. Yet, it is the
decisive factor in all practical issues which make up a
course of music. It is through his musical outlook
that the teacher exercises his fundamental power,
namely, the influence of the person. Ultimately, the
latter is the most vital asset of a teacher of art, espe-
cially if he be a religious. It will be apparent in the

. plan of courses, in the choice of materials, in the

handling of methods, in the organization of musical
events. But, it demands from the teacher the ‘habit
of personal thinking, the love of solitary reflection,
a consistent study, and not least of all a continuous
watch against artistic worldliness.

2. The Catholic Order of Musical Values.

A program of musical education must be well
ordered. A Catholic order will recognize and empha-
size the primacy of sacred music over secular music.
To pay our respects to sacred music occasionally, or
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just to cherish it ih our hearts may be an easy way,
at times, to quiet a disturbed conscience for not teach-
ing it; but, it is not the recognition which makes up an
effective program. To recognize the primacy of sacred
music implies several obligations. It means first that
the Catholic school publicly shall regard liturgical
song as the highest spiritual value in the initiation of
all students to artistic experience. It means that, in
the organization of a musical course or a musical
department, sacred music shall be the core of the
program, to be taught not sporadically but normally,
not incidentally but regularly, not with a haphazard
routine but with a methodical approach. I am dis-
turbed at the thought that such a Catholic school
remains today an unrealized dream; I personally feel
guilty that I should have, in my own teaching, sacri-
ficed so much time, so much energy in leading my
pupils to secular music at the expense of the sacred
melodies for which their christian souls were made.

A. Sacred Chant is first and foremost. The
fundamental subject-matter of music learning for
Catholic students is, without a doubt, the Chant.
Before the direct affirmation of the Motu Proprio, it
is no longer possible to deny that the Chant is sacred
music “par excellence.” If it be necessary, an array of
scholars and critics have unanimously confirmed the
principle of Pius X. However, we have not as yet
accepted the Chant in our schools as the foundation
of all approach to music, be it religious or secular.
Our secularist prejudices have prevented us from
regarding the Gregorian melody as the simple but
accomplished exemplar of all that is essential in music.
It is time that we abandon the boresome routine
which is imposed upon Catholic youth in the name
of the Chant, or the incidental and always incomplete
experience of sparse melodies. It is time that we put
our trust in Gregorian art as in the broadest and the
finest source of musical inspiration and of musical
technique. Then, let us turn asunder the spurious
programs on which Catholic musical education has
been so far starving. The Gregorian melodies, not
the folk-song or any other song is the logical beginning
for the initiation of the child to melody, to tonality,
and even to rhythm. We might as well put on the
shelf all music-series which we have adopted with such
docility from the Public Schools and which we have,
now and then, tried to purge. And if, because of our
long neglect of original work, we have to use them
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temporarily, let us not consider the Chant as an un-
welcome supplement to what these series have to offer.

B. Sacred polyphony follows. When the
time comes, Catholic pupils well at ease with the
Chant will welcome that form of music which is but
an expansion of the contracted Gregorian melody.
Tonal and thythmic problems will present new aspects;
but they remain fundamentally the same. The modal
and thythmic freedom of the Chant is the logical
introduction to classic polyphony. Provided, that we
renounce to initiate our youngsters to what is 