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The Divine Sower went out
to sow His seed.

Some fell by fhe wayside;
the fowls devoured it.

Some fell upon a rock;
it withered away.

Some fell among thorns;
it was choked.

Some fell on good ground;
it yielded fruit.

Symbolism of cover design

NOTICE

The National Catholic Music Educators Asso-

ciation is holding a National Convention in Phila-

delphia, April 19th to 21st. Music sessions will be
held in West Catholic Girls High School.
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MUSIC PROGRAM OUTLINE

NATIONAL CATHOLIC MUSIC EDUCATORS ASSOCIATION
" NORTH CENTRAL CONVENTION

Davenport, lowa, March 17, 18 and 19, 1949

Thursday, March 17, 1949

1:00 Registration -.......occooeeeoeocceeecrreeceenceees Immaculate Conception Academy
1:00 Polyphonic Chorus CHnic .....ocoorocrinees Theodore Marier, Conductor
: Sr. Mary Madonna, Chairman
Rev. A. Carman, Accompanist

3:30 First General Session ..o Masonic Temple — Gothic Room
Presiding ..o Rev. C. P. Madsen
Invocation oo Rev. C. Knobbe
Music eeememeee e en e annnes ...Clarke College Trio
Music oo . ....Marycrest College Choral Club
Sr. Mary Sabina, Director .
Addresses of Welcome .........ccocooeeeeel Rev. M. Dingman, Diocesan

Superintendent of Schools
Mother M. Geraldine, C.H.M., Marycrest College
Sr. Mary Adelita, B.V.M., Immaculate
Conception Academy

Greetings from the NCMEA Rev. E. J. Goebel, Ph. D.
President of the National Association, and
Superintendent of Schools, Milwaukee, Wis.

7:30 Band Concert ..... I. C. A. Auditorium
St. Ambrose College Band ...ccccccoccec.. Clarence Kriesa, Conductor
8:15 Piano Problems ... Marycrest College

Ada Richter

Friday, March 18, 1949

8:00 Registration ......... Registration Desk — Masonic Temple
Polyphonic Chorus Rehearsal ................ I. C. A. Auditorium
8:30 Second General Session ... Masonic Temple — Gothic Room
Presiding ..o 'Rev. B. Nail
Invocation ... Rev. E. Kelly
Music ) ... Darlene Fischer, Piano Solo
MUSiC - St. Ambrose College Choral Club
Rev. C. P. Madsen, Conductor
Music in the Catholic School ................ Most Rev. E. A. Fitzgerald
10:30 Polyphonic Chorus Clinic .......ooccooceeeeee I. C. A. Auditorium
12:30 Buffet Luncheon ... . I. C. A. Academy
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JANUARY-FEBRUARY, 1949

1:45 Business Meeting ... I. C. A. Auditorium
2:30 Polyphonic Chorus Clinic ......................I. G. A. Auditorium
7:30 Piano Problems .. eeeeeeee Marycrest College
: Ada Richter
Music s Piano Students, Clarke College
8:15 Piano Recital ... . Patricia Marr

Saturday, March 19, 1949

8.30 Solemn Pontifical High Mass -....ccccceerueen- Sacred Heart Cathedral
Celebrant. His Excellency, the Most Reverend Ralph L. Hayes
Organ Processional , B
Sacerdos et Pontifex ...........cooeeiiiinee Grcgoria,n
PI‘OPCI" ,“Jus:tuslut Palma” ........ I Gregorian
(St. Ambrose College Students ..........Rev. Cletus Madsen, Dir.)
Kyrie “Missa Quinti Toni” ... Di Lasso
Gloria ..o Ambrosian
Credo I oo e Gregorian
Sanctus & Benedictus “Missa Quinti
TON e Di Lasso
Agnus Dei “Mass X oo Gregorian
Recessional “O Christ Whose Glory.
Fills the Heaven™ ... Gregorian
.. Theodore Marier ..................._.....Conductor
Rev. A. Carman ... Organist
12:30 Conference Luncheon .......................... Marycrest College

Presiding ..o Rev. C. Madsen

MUSIC PROGRAM OUTLINE

NEW YORK CATHOLIC MUSIC EDUCATORS CONFERENCE
ALBANY, N. Y., March 26 and 27, 1949

Sienna College and The College of Saint Rose

Friday, March 25, 1949
3:00-6:00 Registration . ......occoceeoeceeieercacnee College of Saint Rose

Saturday, March 26, 1949

8:30 Registration and Visit Exhibits ................ Sienna College
9:00 General Session ....... Auditorium
Presiding N— Most Reverend William A. Scully, D.D.
Veni Creator ............... Assembly o
Music—Sienna Band ... Rev. Paul Oligny, O.F.M., Conducting
Welcome ..o Rev. Mark Kennedy, O.F.M., Sienna College
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..Rev. James Hanrahan, Albany, N. Y.

Rev. James J. Gaffigan,

Gregorian Chant Demonstration ...........
Music in the Intermediate Grades .........

Luncheon ...

...Donald Gardner, Ginn & Co.

Diocesan Director of Priests’ Choir
Miss Julia Sampson, Pius X School, New York City

Sienna College Cafeteria

Visit Exhibits b

General Session

Auditorium

Rt. Rev. Monsignor J. F. Glavin

Presiding
Chairman

Rev. James Callaghan, Syracuse, N. Y.

Interscholastic Bands

Brother Pierre, C.S.C., Conducting

Address

Dr. Russell Carter

Interscholastic Glee Clubs ...................

Junior High Clinic .....

..Auditorium

Chairman

Rev. Raymond Beane, O.F.M., Conducting

Rev. John W. Ziemak, New York City

Irvin Cooper, Toronto, Canada

Demonstrating
Sectional Meetings

Symposium for Organists and

Choir Directors

Joseph McGrath, Syracuse, N. Y.

Rev. Leo C. Mooney, Rochester, N. Y.

Chairman
Piano Instruction Workshop
Chairman ...

String Clinic ..

Presiding

Mrs. Alice McCullen, Albany, N. Y.
Sister Mary of the Eucharist S.H.N.

Samuel Gardner,
Juilliard School of Music, New York City
Rev. Raymond Rooney, Albany, N. Y.

Chairman

Sister Mary Gratia, R.S.M., Albany, N. Y.

Primary Demonstration .....ccceceecoeoeev.

Presiding

Mrs. Dorothy Welch, Mechanicville, N. Y.
Rev. Joseph A. Franklin, Albany, N. Y.

Chairman

Sister Basilla, S.C., Albany, N. Y.

Vocal Clinic

..Frederick A. Haywood, Syracuse University

Presiding
Chairman

Rev. Joseph D. Kelly, Albany, N. Y.
Rev. Kieran Patenode, O.F.M.
St. Anthony on the Hudson, N. Y.

Sunday, March 27, 1949

Pontifical High Mass
Celebrant
State Luncheon

General Session
Presiding

His Excellency Edward F. Gibbons, D.D.
College of St. Rose Cafeteria

The Rt. Rev. Msgr. Edward J. Maginn

Chairman ..

Rev. John G. Bourke

Leo McCarthy, Conducting

Boy Choir Clinic

Polyphonic Demonstration ......cccceeeeee-en-

St. Rose College and Sienna College
Glee Clubs
Compline and Benediction

Robert Hufstader,
Juilliard School of Music, New York City
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SACRED TEXTS — SACRED SONGS

The zealous choirmaster will not be satisfied
with a good elocution of the liturgical text, how-
ever desirable this may be. And, he will have
stopped short of his objectives, even though the
singers might understand the grammatical sense
of the words. It cannot be repeated too often that
singing the text should be for the choir a religious
experience. Therefore, it behooves the choirmas-
ter to help his singers in making of the sung word
an act of devotion. How shall this be accom-
plished?

1. How to know the text. Any text is
the translation of the thought of its author. The
greater the personality of the latter, the more at-
tention his thought deserves. The first step in edu-
cating a choir is to impress the members with a
profound reverence for the word of God. Liturgi-
cal texts are not merely religious sentences, but the
living message of a living God to the faithful.
And, because the singers are the heralds of this
message, they must feel the personal responsibility
which rests upon them. Once the word of God is
set to song, it should be received with an increased
respect. We know that the aim of the melody, ac-
cording to Pius X, is to enhance the spiritual
meaning of the sacred words. God relies, as it
were, on song to bring His message to the chris-
tian assembly. The singing of the choir thereby
becomes the voice of God. Who shall speak in the
name of God, with God’s own words, unless he be
awed by the sacredness of his function? And how
shall the message of God be echoed in the hearts
of the faithful, unless singers are themselves the
first hearers?

In practice, both the choirmaster and the sing-
ers should make an intelligent reading of all texts
to be sung, especially those which a frequent repe-
tition exposes to a lamentable routine. Liturgical
texts, being the echo of God’s thought, are clear
and penetrating, provided that singers take time
out to understand their meaning. The public read-
ing of the texts should be a regular and prelimi-
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“the choir for an active and full response.

by Patrick Cummins, O.S.B.

nary feature of every rehearsal. No human respect
should ever prevail against this rule. Its obser-
vance will be a salutary antidote against the negli-
gence and the disrespect too often met with among
parish-choirs. When a text has been read atten-
tively, the choirmaster will provide the commen-
tary which all instinctively expect from him. He
will propose simple explanations which will
prompt choir members to reflect and which will
automatically animate their singing. A spiritual
radiance, difficult to explain, will be noticeable;
and the word of God will be on its way towards
the faithful. Two procedures should be used at
random: the text may be explained as a whole
before the actual singing begins; some particular
aspects may be emphasized during the singing, on
the occasion of a musical correction.

2. How to appreciate the text. To
know the text is but a part of the formation of the
choir; to appreciate it is more desirable, for peo-
ple sing better with the heart than with the head.
Do not confuse appreciation with sentimental re-
sponse. Modern devotion often accentuates senti-
ments at the expense of an objective evaluation.
It obviously takes more delight in impulsive feel-
ing than in sound thinking. The word of God calls
first for the assent of the mind. It is to be heard
first, then accepted. But, because it is destined to
be a message of life, a true appreciation is not to
be likened to a mental study, but to a hearty open-
ing of the mind, in order that the soul may be il-
luminated and vivified. Therefore, while the sing-
ers eagerly read the texts of their songs, they shall
also receive them as a message of joy. Such a dis-
position, which is but a form of piety, will prepare
The
song now provides the unexcelled opportunity; for,

‘it possesses a dynamic power which no spoken

word can challenge. On the other hand, a musi-
cal interpretation devoid of the appreciation of the
text will always betray a lack of sincerity. The
latter must be avoided by all means.
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An appreciative disposition towards the text
will make of the choir member a lover. Whatever
the object of a song, only a lover can sing it well.
By this we mean a singer who has identified him-
self to the utmost with the words of the song. All
technical conditions being equal, the spirit of love
has always been the secret of the great singers.
Fortunately, it is not difficult for a sincere singer
to grow into a lover of sacred texts. Those which
the Church, in the course of ages, has selected as
the digest of God’s message to christendom, and
which make up the Eucharistic repertoire, greatly
appeal to the lover. Carefully selected from the
treasures of the Old and the New Testaments,
they abound in poetic images and lyric intensity.
In them, the message of God always appears as a
thing of supreme beauty. And, if the singers re-
ceive it with a loving heart, it becomes the source
of an irresistible inspiration.

3. How to sing the text. Thanks to her
intuition, the Church never ceased to regard music
primarily as the lyric embodiment of the spoken

word. Her very concept of liturgical music is di-
rectly opposed to music being its own end. To the
secularized mind this ideal of subservience appears
narrow and thereby oppressive of artistic freedom.
But, compare the freshness of the Chant, after
more than a thousand years, with the short-lived
influence of most of the music which has risen
since “music was freed” (this is a title given by
Schauffler to a biography of Beethoven). You will
realize that music has severed itself from that
which is a guarantee of survival, namely, dedica-
tion to God in some or other way. The ultimate
failure of modern art brings into full evidence the
necessity of a close integration between text and
song. On the one hand, liturgical song cannot
acquire the fullness of its lyric power unless its
melodic design translates in tone as closely as
possible the spiritual meaning of the text. On the
other hand, the amplitude by which music tran-
scends the boundary of the word and reaches in
its flight the regions of life increases immensely
the force of the text in reaching the hearts of men.

L mwm {n { e { s ( s { s v { s § e { e € o {, s { e wmn {
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COMPLETE EDITION
MELODY EDITION
WORD EDITION

Send for catalogue.

THE ST. GREGORY HYMNAL AND CATHOLIC

CHOIR BOOK
Compiled by Nicola A. Montani, K. C. S. S., Mus. D

Other publications include GUILD SERIES — Motets and Choruses for
Graduotiqn Exercises, Concerts, etc.:
MOTETS, Series 1, 2, 3, 4, 5, 6, 7; MASSES for Unison, two, three and four

- parts: CHANT MASSES; VOCAL EXERCISES; CORRECT PRONUNCIATION
OF LATIN ACCORDING TO ROMAN USAGE, ctc.

ST. GREGORY GUILD, INC.
1705 Rittenhouse Square
Philadelphia 3, Pennsylvania

$3.00
: 1.50
.50

OFFERTORY and BENEDICTION
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TESTS FOR MODERN CHURCH MUSIC

N SPITE OF THE LARGE AMOUNT
of printed modern church music at
his disposal, the conscientious choir
director frequently experiences diffi-
culty in making satisfactory selec-
tions for his programs in church.
Chant and sacred polyphony he
knows are always in good taste, in fact are recom-
mended officially by the Church. He knows, too,
that in the repertoire of modern church music
there is some material that is considered accepta-
ble and some that is definitely on the “black list.”
He is sincere in his desire to conform to the law
regarding music for the divine offices and in addi-
tion wants to prepare as interesting and varied a
program for his choir as possible. Turning to
publishers’ catalogues he is confronted with long
lists of names and titles. Such listings tell him
nothing about the character or quality of the
music itself. Where selections are made in advance
for him in the form of “white lists” compiled by
various groups, he finds many helpful suggestions.
But these cannot be comprehensive and further-
more new music is constantly coming to his atten-
tion and he would like to be able to make his own
decisions about the music he is to perform in
church. Discussing his problem with some of his
choir director friends, he soon learns that many of
them are confused, disinterested or even misin-
formed. Some will say, “Sing whatever you like
or whatever the people like. If they enjoy singing
or listening to it, what’s the difference? He
knows that there is a “difference,” that the Church
does not hold this liberal attitude toward music.
On twenty occasions in as many centuries, the
Church has descried the use of improper music at
times of public prayer. So the director seeks
council from another source and is confronted
with a sweeping denouncement of all modern
church music that sounds something like this, “No
Church music worthy of the temple has been
written since the age of Palestrina.” While the
Church does ban some music, it certainly does not
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by Theodore Marier

condemn all music written for divine offices. Such
an edict by the Church would spell disaster for
church music. There is a middle ground some-
where.

Our inquiring director finally comes upon a
cliché which seems to offer him a norm or stand-
ard of measurement for suitable church music.
Others use it as a convenient musical yardstick
and seem to enjoy a certain degree of success in
so doing. Even the Church uses it in connection
with her music. This word is “Liturgical”. It is
not long before he discovers, however, that there
are misconceptions regarding the meaning of this
word among his colleagues. Some define liturgical
music as old music; some say that if it doesn’t hold
up the priest at the altar, then such music is litur-
gical; others even call liturgical music dull and
uninteresting music. (It is not uncommon for a
publishing house to receive requests like the fol-
lowing from organists, “Please do not send me any
of that liturgical stuff. Send me something

IIJ'II)'YIS) NOT OUR INTENT HERE TO OFFER
yet another and perhaps more comprehensive defi-
nition of the word liturgical. Instead we would
like to suggest to inquiring director the use of an-
other and more simple word. One that goes to
the heart of the matter and concerning the impli-
cations of which there is scarcely a doubt. Such
a word is: sacred. Applying this word to church
music produces a simple and direct concept which
can be grasped by all, and it is: Sacred music
gives glory to God and edifies the faithful.

He will do well to repeat these words over slow-
ly to himself a few times to give his mind a chance
to reflect on the overwhelming privilege which is
his to glorify God and the grave responsibility
which is his to edify the faithful.

In the light of this consideration he can now
take up the matter of modern church music and
give it its first test, that is, it must be sacred. This
music, text and tune combined, must excite to
prayer the souls exposed to it; it must direct the
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hearts and the minds of the faithful to God and

to the things of God; it must turn the attention of
the people toward the altar; and it must create an
atmosphere of reverence and awe fitting to the
temple. If modern church music can do all of
these, it has earned the right to the title: sacred.
If, on the other hand, the music so distracts the
congregation from prayer that heads turn toward
the choir-loft for a better view of the entertainers,
and toes tap in time with the music and the mood
established is more nearly that of the theatre than
of the church, obviously, as sacred music it fails
and its strains ought never to echo in the precincts
of the Father’s house.

THE PRELIMINARY TEST JUST DESCRIBED
for modern church music is merely another way
of saying what Pope Pius X said on this subject
some 45 years ago. We recall the following now-
famous lines:

“The more closely a Church composition ap-
proaches plain chant in movement, inspiration,
and feeling, the more holy and liturgical it be-
comes; and the more out of harmony it is with this
supreme model, the less worthy is it of the temple.

“Modern music is also admitted to the Church
since it too furnishes compositions of such excel-
lence, sobriety, and dignity, that they are in no
way unworthy of the liturgical functions.

Did you think
of entering
a subscription
for a friend?

Make this your contribution to the
diamond jubilee of the founding of
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“Nevertheless, since modern music arose main-
ly in response to secular purposes, greater care
must be taken with regard to it, in order that those
compositions in modern style which are admitted
to the Church may contain nothing of a secular
character, be free from echoes of theatrical motifs,
and be not, even in their external form, based on
the movement of secular pieces.”

In these words, Pius Xth tells us clearly what
appropriate Church music is and what it is not.
Chant is the ideal and all music performed in the
Church should come as close to imitating this su-
preme model as possible. Music in the church
must not be reminiscent of the theatre. It has a
unique function and care should be taken in its
formation.

It is as simple as that. But lest the inquiring di-
rector deduce from these words of the Motu

(Continued on next page)

Are not Gregorian Chant and Classic
Polyphony, in their wide variety of expres-
sion, sufficient evidence of the progressive
spirit of the Church?

Can we call ourselves progressive while
we deny these two great forms of sacred
music a fair hearing, and while we limit
our appreciation to the weak off-shoots of
contemporary sentimental music?

Should we not understand that, regard-
less of any artistic evolution, there can be
no progress unless sacred music is beauti-
ful in its inspiration and is adequate to its
sacred object, the liturgy?

Do we not often confuse, in our esti-
mate of religious music, real progress with
the unholy freedom of a worldly taste?

Does not progress presuppose a musical
past so glorious that it deserves to be emu-
lated rather than shrouded in the limbo of
forgetfulness or looked upon as a dead
monument of archeology?

The Church has always recognized and favored the
progress of the arts, admitting to the service of re-
ligion everything good and beautiful discovered by gen-

tus in the course of ages — always, however, with due
regard to the liturgical laws,

(Continued on page 53)
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Proprio that the selection of music for the church
is strictly a matter of personal opinion, we shall
pursue the matter further. We shall attempt to
show him that approaching “plain chant in move-
ment and inspiration” is not a personal opinion
but a coldly objective fact, based upon data that
can be gathered from the details of the music it-
self. It is possible to place a pencil-point on the
very note or set of notes that give “movement and
inspiration” to a composition. In the hands of a
competent person this matter might even be ex-
pressed mathematically through a numerical for-
mula, so specific can the problem -be. Suffice it
here, however, to investigate the particular musi-
cal elements that make chant what it is and those
that make profane music what it is, and to search
in these categories of music for our test materials.

First, we note that the STRUCTURE of chant
is simple. It possesses the kind of simplicity which
the theologian was speaking about when he said,
“To tend toward simplicity is to approach perfec-
tion.” It is the same kind of simplicity or plain-
ness that Cardinal Newman was referring to when
he said, “When God speaks to man He uses plain
means and men start from them because they are
plain.”

Ministering to chant’s simplicity are certain of
its structural features. For example, it is a unison
song. Everyone taking part in its production is
united by it and corporate worship in the true
sense results. When using it the Church prays in
song with one voice. Its tonal range is relatively
small. There are no extremely high or low notes.
The normal pitch compass of the chant melodies,
except of course in the more ornate chants, is a
slight extension of the normal compass of ani-
mated speech. The intervals, or sound distances
between notes, -are about 75% step-wise. The
melodic ascents and descents are mostly made up
of single steps up and down the tonal ladder of
the basic scale pattern on which a given chant is
built. Skips wider than a single step are used with
care and are usually preceded and followed by
scale-wise progressions of notes. The text in chant
is always accorded first place in the order of im-
portance. Because chant is first a prayer, the tunes
serve to intensify the meaning the prayer texts.
The rhythm is derived from that of prose speech
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except in the case of a poem. It is free rhythm,
free from the artifices of metrical designs.

Next, we consider the TECHNIQUE that went
into the chant’s making, the elements that re-
sulted in the goodness of chant’s form. If an art is
to be used for the glory of God and the edification
of the faithful, it ought to be perfect, as perfect as
man is capable of making it with his limited and
finite tools. The inner compulsion to create which
moves man to fashion a work of art is generally
not enough. In order to make his ideas real, the
artist must have what we commonly call the
know-how. He must possess the necessary tech-
nique through which to express his ideas. He
must, in other words, be a good craftsman.

That the composers of chant were good crafts-
men may be seen in the variety of detail and unity
of the plan which their melodic inventions abound.
Small note-groups, for example, most frequently
found at the beginning and at the ends of phrases,
repeated at various pitch levels serve to give order
to the melodic designs. The arrangement of short
phrases within longer phrases serve to augment
the momentum of the song in its ascent of the
climax, and to relax the tension of the music in
the song’s descent from these climaxes. Further,
there is the changing of the notes of repose in the
subsidiary and principal phrases; the repetitions of
large portions of the melody during the course of
a composition between excursions of this melody
into new patterns and designs. While all these de-
vices of the technique of chant contribute order to
the music, at the same time they permit freedom
and spontaneity of expression. The wedding of
text and tune in happy union is readily discerni-
ble. The verbal and melodic accents are so con-
trived as to make the performance smooth and
easy. Precedence is given to the word accent and
the melody rarely forces a displacement of this
emphasis. The pure melody predominates only
when one syllable of the song is momentarily
freed from the text and is permitted to soar alone.
Tonal painting, too, is resorted to when the mean-
ing of the words can be heightened by so doing,
and when to an artistic extent the melody permits
it The modal system, intricate and thorough-
ly logical, with its eight scale patterns, furnishes
the tonal bases for the chant tunes. A perfect
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SUGGESTIONS FOR PIANO RECITALS %
PROGRAM SOLOS SOLO COLLECTIONS ]]
BLUE NOCTURNE (2) Nevinl .......c.ococovmminenieienneecss 30 RECITAL ALBUM — Thompson ............ccocvcevensirns 75 1
CAPRICE OF GNOMES (2) Eckstein ..........ccee.... .30 MODERN MELODIES — Hirschberg ........... .75 1]
ROAMING BUMBLEBEE (3) Williams ................ .35 FAMOUS OPERA THEMES — MacLachlan 85 1
FANTASY WALTZES (3) Kasschau ... 40 MUSICAL TRAVELOGUES — Thompson ... ... 1.00 1
MARINER’S SONG (3) Williams ..........ccocevrvenernees 49 17th and 18th CENTURY CLASSICS — Tapper ...... g5 ]
JUDY AND BILL (1) MacLachlan .......ccoocovevininaenes 25 FROM FORFEIGN SHORES — Thompson ............ 5 ¢
BALLET MIGNON (3) Kasschant ....c..coovveveriiennes 30 HANSEL & GRETEL — Rebe . JI5 &
SPANISH GIPSY DANCE (3) Decevee ..........ooevue. .50 CARMEN — Rebe J5 L
BUZZING BEE (2) Nevil .....cccvermniniimninnniesneinene 40 SCOUT BOOK — Rovenger ............ue. 60 P
NON-STOP FLIGHT (2) Hibbs ......cccccoervrimnnnnen .30 MINIATURE CLASSICS — Thompson ........c.cccovveenes 75 |1
; TANGO MODERNE (3) Rovenger ........... 40 RHYTHM SKETCHES — Rodgers .......ccoemviiniene o 60 11
HAVANA (3) MacLachlan .......ccocconnene . 40 SCANDINAVIAN CLASSICS — Tapper .............. 75 [
IN A PATIO (3) Thompson ... . 40 RUSSIAN CLASSICS — Tapper ..., 75 11
TREPAK (3) Nevin ........ccccoeenne .. 30 MELODY PRELUDES — Kasschau ........cc.coeiunns 60 1]
TWO PRELUDES (3) Boykin .. ...30 MUSIC OF CLASSICS — Ohley-Watts .........cccuc.. 75 ]
DREAM WALTZ (2) Nevin ... .,30 PFAMOUS CLASSICS — Thompson ............cconnnee 1.00 1]
SWAYING ROSES (2) Ogle . . 40 FAMOUS STRAUSS WALTZES — Rovenger ...... 50 1
LITTLE DONKEY (2) Hibbs .. 30 KEYBOARD REPERTOIRE — Thompson ............ J5 9
VALSE INTERMEZZO (3) Rolseth .. 40 THEMES FROM SYMPHONIES — Thompson .... .75
GYPSY WHIRL (2) Kasschau ................. .. .30 FAM. INTERNATIONAL TIINES —Kasschau .... .75 1
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CAKE WALK TUNE — Hayes (Wright) ............. .30 MERRY FARMER — Schumann ... L......ccooivnnnnns .30 ]
DREAM WALTZ — Nevin .....ccooevnnninrunsnrennnnee 30 SOLDIERS MARCH — Schumann ....§............. ]
FROLIC IN THE HAYLOFT — Chittenden } ........ 30 MINUET IN E FLAT — Beethoven (Ogle) . .. 40 1]
HUNTERS HORN — Ambrose .........ccccouvnene REINDEER TROT — MacGregor ......... .. 30 1]
LULLABY —Brahms (Barth) .. 30 SWAYING ROSES — Ogle ................ .. 40
SPANISH GYPSY DANCE — Decevee .......ocvviniirsresernnnns 50 5
RECOMMENDED TWO PIANO — Four Hand Numbers ;
(*2 Copies required for performance) . 1
BOURREE IN C — Bach (Steiner) ...........cccccoevenese 75 CONCERTO (Opening Theme) — 1
*CONCERTO (Theme) Grieg (Steine 60 Tchaikowsky (Kasschau) ... 75 1

GAVOTTE — Arne (Oetting) ........ J5 MAGIC BELLS — Haberbier (Osborn) .................. 75

*GYPSY RONDO — Haydn (Moore) ........c.... 75 MINUET IN D MAJOR — Mozart (Steiner) ........ 75

CONCERTO IN C (Theme) — Rachmaninoff PARTNERS — Bilbro 35

(SLRINET)  covveverericie e issrsere st bssnsibsrses J75 *POLONAISE (Theme) — (Steiner) ......... .60

SEVILLIANA — Williams .........ccccovniiiniininsnnnnecaenens a5
STUDENT PIANO CONCERTI
(Published with 2nd Piano Part)
BOYKIN — Concerto in F Major ........cccocevrnivcnncnnns 1,25 WILLIAMS — Concerto in C Major .............ccocoueeves 1.25
KASSCHAU — Concerto in C Major .....ccovvenene 125 WILLIAMS — Concerto in F Major ..........c..ccco.co.. 1.25
WILLIAMS — Concerto in A Minor ............c.cceenees 1.25




medium for expressing the profoundly moving
sentiments of religion, this system served composers
well for some 1600 years in the Christian era.

FINALLY, AND MOST IMPORTANT. The
SPIRIT of chant is holy. No one who has ever
been exposed to chant denies that its source of
inspiration was the altar of sacrifice. Love and
appreciation of God permeate every fibre of this
music. So self-effacing were the composers of these
chants, in view of the privilege which was theirs
to give glory to God through the talent given
them, that none of the chants bears the name of
its composer. Humility on the part of the com-
poser was the enriching element for the soil out of
which grew the flower of chant. There is
reticence, for it is a prayer to be sung and there-
fore control is exercised in the choice and arrange-
ment of the musical ideas. There is finally, sobrie-
ty in chant. This springs from the composer’s
reverence and respect for the Lord whom he is ad-
dressing. In the matter of loudness and softness,

TEXT BOOKS

for
YOUNG STUDENTS
From the

FIRST YEAR SERIES
by THOMAS TAPPER

THE ABC OF KEYBOARD HARMONY ....... $1.25
FIRST YEAR THEORY 1.25

FIRST YEAR MELODY WRITING .................. 1.50
FIRST YEAR HARMONY ... 1.25
FIRST YEAR MUSIC HISTORY ......ccvurvenee 1.75
FROM PALESTRINA TO GRIEG

(First Year Biography) ........ccecvveivierenncennnas 1.75

A SHORT PRIMER
IN THE ELEMENTS OF MUSIC
by GLADYS CUMBERLAND

100 questions and answers and 2 set of six test
papers. For individual or class use.

Price 60¢ net.

The ARTHUR P. SCHMIDT CO.

120 Boylston Street Boston, Mass.
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acceleration and ritard, therefore, this song is ever
dignified and pursues the middle course of dis-
cipline and moderation.

Of such elements, simplicity of structure, per-
fection of technique, holiness of spirit together with
the specific channels through which these elements
are expressed, is chant made.

To complete the picture we turn to profane
music and the first fact that presents itself is that
such music has as its prime function to delight the
ear. This music must be exciting in itself and the
composer who works in its milieu must bring every
conceivable device of his craft to bear on his work.
The attention of the auditor must not deviate for
a moment from the progress of the music. It is
inevitable that from such a basis for operations
profane music will tend to possess a complex
STRUCTURE. Wide skips, for example, of more
than a third, especially those of a major sixth and
minor sevenths and even minor ninths, are gener-
ously sprinkled through the course of the melody.
The extravagance of extremely high and low notes
is resorted to together with the excitement-arous-
ing device of triple f’s and triple p’s. The texture
of the sonority is enriched with numerous chro-
matic alterations (half-steps not found in the scale
out of which a given piece is written) and the mel-
odies, in order to show off the virtuosity of the
singer, are extended through long and lavish peri-
ods of ornamentation abounding in trills, staccato
notes, scales and arpeggios. Stronger than the at-
traction of any of these is the dynamic force of
metrical rhythm in profane music. Now fast, now
slow, now strong, now weak, these impulses hyp-
notize the audiences exposed to them. That all of
this is part and parcel of theatrical music no one
will deny. It must be. For to tantalize and to en-
tice the ear is the reason for its formation.

Going on to the matter of TECHNIQUE, al-
most every one will admit that in striving for an
effect, the craftsman who designs the music for
concert or theatrical purposes, more frequently
than not, achieves his desired end. The radio,
moving pictures, concerts, operas, etc., provide an
enormous outlet for the modern composer’s talent
and creative energies. Because of the keenness of
the competition, his youthful period of training
must of necessity be rigorous and thorough.
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Otherwise, he will not be eligible to compete. His
success in utilizing his technique is apparent in the
sheer volume of his output. He has created a de-
mand, and so must constantly strive to satisfy that
demand. For the past three hundred or more
years, he has captivated the ear of the listening —
and buying — public. In the process, he has
learned all the artifices of his trade. He knows all
about tonal painting, balance of phrases, and
points of climax and repose. His major-minor
scale system he has mastered and utilized for the
expression of his dramatic ideas. It is logical,
therefore, to conclude that in his way, and consid-
ering the end for which he writes, the modern
composer of profane music — if all are taken to-
gether who have made contributions to the field
in the last three hundred years — has indeed suc-
ceeded just as the composer of chant, in his way
and in the light of the end for which he wrote,
succeeded. The perfection of the technique of
each of these two categories of composers is com-
parable.

MOTHER’S DAY HYMN
by
EDWARD S. BARNES
Mixed Voices ............ .16
No. 8461 .... Junior and Senior Choirs .... .15

The SPIRIT of profane music is mundane and
will be found in the way that modern vocal music
glorifies mundane matters: the hustle and bustle
of the city; the excitement of the dance; the
rhythm of machines; nostalgia for the old home-
stead; the hero-worship of teen-agers, etc. For
this there is a bag full of tricks. To those already
mentioned we add the excessive use of metrical
patterns in the rhythmic and melodic schemes; the
violent and sometimes seemingly uncontrolled out-
bursts of sound and fury; the sudden and unex-
pected shifting of tonalities (key centers) that agi-
tate the aural sense; the glorification of the com-
poser or performer in exhibiting new combina-
tions of notes never devised before, entirely for the
sake of the newness inherent in them; the bold-
ness, daring and constant effort to produce and
maintain a state of ecstasy through any means at
all, these are the rule of the day. How different
from the humility, reticence and sobriety of chant.

(Continued on next page)

A
Sincere Ant/oe_m

for
Mother’s Day

- J. FISCHER & BRO.
119 WEST 40th Street
New York 18, N. Y.
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SACRED AND PROFANE MUSIC ARE IN-
trinsically poles apart, as far apart as any two
aspects of any one subject can possibly be. The
rule of music in the theatre is to entertain; in
church it is to glorify God and to edify the faith-
ful. Modern vocal church music stands in the
middle. The more like chant in structure, tech-
nique and spirit this music is, the more fitting it is
for the temple. The more like the music of the
theatre in structure, technique and spirit, the more
out of harmony it is for performance within the
holy environs of the Church.

If our inquiring director is still in doubt as to
whether a certain modern vocal piece is proper,
here is a set of tests to which he might subject it.
These tests are in the nature of danger signals.
The matter for the tests is drawn from the above
discussion of the Structure, Technique and Spirit
of sacred and profane music.

1. Does the tune go up and down frequently
through wide skips, perhaps more than three
or four such in a line of average length? If

INTERESTING NEW CENTURY EDITION
PUBLICATIONS FOR PIANO SOLO
20¢ a Copy

3895 SILVER TRUMPETS, D-2 . .. ..... ... . ...... Viviani
The traditional fanfare sounded upon the Pope’s entrance in-
to St. Peter’s. Arranged for the first time as a piano solo.

3750 Bamboo Grove, Legato Study, Am-l ............ Giovanni
3870 Let’s Play Tag, Canon, C-1 ...................... Foldes
8807 Yo Yo, Left Hand Melody, C-1_ . . .. ......... ames
8852 Light and Shadow, Left Hand Melody, C-2 Stone
3814 Scotch Plaid, Finger Technic, C-2 .

.. Secarmolin

3749 Valsette, Legato Study, Em-2 . Bibelius

3893 Courante in E Minor, -3 .. .. ................... Lully
3729 Jesu, Joy of Man’s Desiring, G-4 .................. Bach
3849 Narcissus, Ab-3 .. .. ... .. ... ...ociiieiii e Nevin

3730 Panis Angelicus, A-4
3761 Emperor Waltz, C-2

3827 Pavane (pour Une Infante Defunte), G-3 .
3823 Polonaise in Ab-2

Franck-Block
. Strauss-Rolfe
Ravel-Ashley

FROM THE STATES OF OUR NATION
A Folk Song Series Arranged for Second Grade

by BERNARD WHITEFIELD

3860 Massachusetts — Blow the Man Down, I Had a Little
Tree, Katy Cruel

3865 Texas — De Blues Ain’ Nothin’, As I Walked Out in the
Streets of Laredo, In My Father’s House

FOR PRIVATE OR CLASS INSTRUCTION

A new and exciting idea for beginners- piano ensemble
FIRST ROUNDS FOR PIANO — by RAYMOND BURROWS
No. 3896—For Two Players. No, 3897—For Three & Four Players

CENTURY MUSIC PUBLISHING COMPANY
47 West 63rd Street New York 23, N. Y.
ARE YOU ACQUAINTED WITH CENTURYS SPECIAL OFFER

TO CATHOLIC INSTITUTIONS? WRITE MISS GERTRUDE
CONLIN, DIRECTOR OF OUR CATHOLIC DEPARTMENT

"Chopin-Ashley |
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L ]
part music, are the individual lines so con-
structed?

. Does the musical desxgn contain many sharps

and flats in addition to those of the key signa-
ture, and natural signs that alter the tones of
the melody by a half-step away from the
tones of the principal scale of the piece? More
than four such signs to a line of music of aver-
age length?

. Are there many ‘“quick” notes, for example,

sixteenth notes in a measure of common time?
More than two such to an average line of
music?

Are there frequent dotted rhythms and trip-
let figures, more than two to a line?

. Are there awkward placements of word ac-

cents, showing a disregard on the part of the
composer for the importance of the text and a
consequent emphasis on the importance of the
melody?

. Are there cadences every two or three meas-

ures that produce a halting éffect in the course
of the music?

. Is there a lack of stylistic unity in the music

by the use of half and quarter notes in one
measure and in the next many eighth and
sixteenth notes?

Are there misspellings of the chords?

Is the movement of the lowest voice dis-
jointed?

Does the organ assume prominence over the
singer or singers in the complexity of his score
or in the length of the interludes which he
plays? Do organ interludes interrupt the logi-
cal presentation of the text?

Are there numerous solos that require fast
and loud singing? Very high or very low
singing?

Are you conscious of repetitions of the text for
the sake of permitting the composer to show
off his gifts of invention?

Does the music remind you upon first hear-
ing of some popular ballad, or operetta cho-
rus? Like the music of Sigmund Romberg or
Victor Herbert?

Is the text obscured by unusually ornate col-
oratura passages?

(Continued on page 70)
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The SESA
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McLAUGHLIN & REILLY
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Offertoire — Boly
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ANNA KASKAS
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O Holy Name

Mother Of Christ
: : Sweet Sacrament Divine
Goodnight Sweet Jesus

Palm Branches
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HOW TO MAKE THE CHANT A LANGUAGE

HOEVER LEARNS A FOREIGN
language strives to acquire the ability
to understand fairly well the written
word and to express adequately his
thoughts in social dealings. Hence,
familiarity with a language means
M both accurate reading and fluent
speaking. The vastly increased international rela-
tions for business as well as for culture have
brought a great improvement in the learning of
languages. Reserving formal courses to a literary
study, modern education has facilitated the con-
course of nations with direct methods. The sterili-
ty of the traditional classes in languages main-

tained in many schools no longer compares with

the effectiveness gained by a more practical pre-
sentation. After two or even three years of Latin,
French or Spanish in school, students often know
little or nothing. Their reading is stuttering, their
speaking is formless; and such an initiation causes
among them a widespread dislike for languages
other than their own. On the contrary, a student
following the direct guidance of, let us say, the
Linguaphone, may, after 30 lessons, establish be-
tween himself and French or Italian a living con-
tact. And through this introduction, he has con-
siderably widened the horizons of his cultural ex-
perience. It is easy to detect the secret of the mod-
ern method. Its principle is to inure the student
at once with the social aspect of the new medium
of expression; in other words, to help him express
daily life in a new way. Grammar or Syntax is
only a subsidiary complement to an immediate
contact with life.

If professional gregorianists could only renounce
their inveterate affection for musical dialectics and
adopt a sympathetic understanding of the vital
aims of the Chant, the learning of Gregorian mel-
odies could be made relatively simple. The gen-
eral ignorance of the Chant as a language in mod-
ern christendom amply justifies the claim that
there must come a complete reversal in its pre-
sentation. Technical methods, in most instances,
have ' lamentably failed. Against the few chosen
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groups who are blessed with higher educational
and religious facilities, stand the masses of Catho-
lics to whom the language of a loving faith means
nothing. We have repeatedly mentioned how this
general dislike constitutes an almost insurmounta-
ble barrier before any gregorian pioneering. It is
general not only among the faithful (who are very
excusable for having been neglected in our futile
efforts), but the same attitude is found even
among religious. An honest confession, behind
the solitary walls of convents, would reveal the
amazing fact that the majority of souls consecrated
to Christ by a formal profession, do not find in
Gregorian melodies the expression of an intense
spiritual life. And, we have known members of
religious communities attending summer sessions,
who were motivated not by the desire to reach the
heights suggested by the Motu Proprio, but forced
by the bond of a servile obedience. It is a notori-
ous fact that, among the young men who prepare
themselves for the priesthood in seminaries, the
Chant is not generally supposed to be popular.
Not only are the boys slow in their cooperation,
but now and then they manifest a fear that the
songs of the Church might impair a virile man-
hood. "Would it be indiscreet to ask how many
priests consider singing the High Mass a religious
experience? We dread the answer. Evidently, the
Chant is not a religious tongue, even among the
elect. Shall we blame them, or shall we rather de-
nounce the futility of having a passing rehearsal
or to hold, year after year, summer sessions which
are as dry as a barren land? To make the sacred
Chant a christian language, it is imperative that
we teach it first as all languages are taught today:
directly and socially. It shall be spoken at once as
the expression of piety among people who worship
with one spirit. Such direct learning follows two
practical laws.

1. Let us discriminate. There is among
gregorianists a strong tendency to confuse the re-
storation of the Chant with the literature of the
Chant. Gregorian art is an artistic field of tre-
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mendous dimensions. We find in it the same vari-
ety which is found in every phase of art after it
has reached its zenith: masterworks of form and
small gems, melodies epochal in their originality
and tunes of ordinary design — chants destined
for the crowd, others reserved for appointed can-
tors — gigantic lines illustrating the highest mys-
teries, intimate sketches suggesting intimate devo-
tion. Desirable as the rediscovery of these treas-
ures in their plenitude may be, the restoration of
sacred music heralded by the Motu Proprio should
not be converted into a course of literature for
dilettantes. The ever-present danger of falling in-
to this fatal error can be seen through observing
the national scene. How shall we otherwise ex-
plain the fact that, in spite of the many higher
courses offered in our country during the past
thirty years, many of those who were thus edu-
cated did not succeed to make of the Chant in
their own midst a language to be used by all?
They often came back encumbered with a literary
baggage, not with a message of social religion.
It is most evident that the ordinary christian, be
he a layman, a nun, or even a priest, is not called,
nor can he be prepared to master Gregorian litera-
ture in its entirety. And, if some day he may be-
come receptive to the finer beauties of Gregorian
art, it shall be through having made his own the
melodies which Mother Church had prepared for
ordinary folk. Anyone having experience in teach-
_ing music knows that true appreciation is devel-
oped in the average pupil by a close acquaintance
with definite types which actuate his receptivity.

We are begining to discover that the ages of folk- -

lore were fully aware of this psychological law. At
the time when orchestras, chamber music, or
operas were not existing, the mass of people
were more music minded than we are today.
Through their songs, life was wholly permeated
with music. To throw at once and indiscriminate-
ly before the christian people, after a lapse of four
centuries, the bulk of gregorian literature is an error
for which we are paying dearly. The ear being
not yet attuned to the vastness of expression con-
cealed in the great works of the Chant, the mind
is beclouded. The receptiveness and alertness
which is necessary for anyone learning a new
tongue is wanting. In order to become a living

tongue, the Chant must be first related to its func-
tional objective, namely, participation in divine
service. To this effect, it is necessary that a spirit
of discrimination indicates what melodies will lead
more immediately to an active participation. There
would be no objection to having the riches of the
Chant abundantly lavished throughout the litur-
gical services, as long as some of them are accessi-
ble to the christian people for their daily spiritual

sustenance.
(Continued on next page)

Are you placing yourselves among the
radical musicians who, thinking of them-
selves as the arbiters of progressive art and
resenting the beneficial tutelage of the
treasures of liturgical music in the past,
desire to break away in order to be mod-
ern?

Or, are you taking your place among
those sincere musicians who accept the
tradition as the solid ground upon which
a modern expression of sacred music may
rise and flourish?

Before the encouragement given by the
Church herself, how can we continue to
rate as truly modern the inferior works
which are found in the majority of our
programs, and to identify with our time
musical compositions which hardly possess
any artistic qualification?

If we are as progressive as we claim to
be, why don’t we appreciate ths mysteri-
ous soberness demanded from all artistic
expression before a religious object, and
the respectful gravity which alone dares to
translate worship in terms of song?

Is our concept of music truly modern,
when it is consistently at variance with the
principle which demands that sacred music
should ‘incorporate itself into the worship
of the christian community along the lines
prescribed by Mother Church?

Consequently modern music is also admitted to the
Church, since it, too, furnishes compositions of such ex-
cellence, sobriety and gravity, that they are in no way

unworthy of the liturgical functions.
(Continued on page 73)
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2. Let us select fewer types. Gregorian-
ists, fascinated by the inexhaustible luxuries of the
Chant, find themselves in the dilemma of the hun-
gry traveler who overloads his luncheon-plate with
the innumerable varieties offered by a modern
Cafeteria. A close analysis of the methods of com-
position in the gregorian era would lead them to
discriminate wisely and to select with discretion the
typical melodies which lead themselves to a prac-
tical restoration. One of the procedures constant-
lyused by Gregorian composers was that of crystal-
lized patterns. A glance at the Antiphonale shows
Antiphons indefinitely repeated on different texts.
A single melodic pattern is applied to religious
texts having practically little or nothing in com-
mon. Such a pattern is a definite type, a folklore
type, resulting from a universal experience, and
surviving a universal tradition as the final form of
a popular language. The daring of the composers
went even further in the application of greater
forms to unrelated texts. They found no objection
to having an identical Gradual, for example, for
the first Sunday of Lent and the feast of Easter.
Even though a closer analysis may reveal between
the two texts a profound affinity, a better judg-
ment indicates once more that the crystallization
of patterns was in their mind more important
than the incessant creation of original melodies for
each individual text. Thus they stand, in their
esthetic theory, at the opposite pole of modern art.
While the artist of today wants above all to speak
a language never spoken by anyone before him,
Gregorian composers were mainly interested in de-
signing melodic forms which, through their fre-
quent repetition, would become to all a spiritual
legacy, whether they would actually sing them or
only listen attentively to their strains. These pat-
terns were truly a language of the people. As one
may well notice, the psychology of music which
gave birth to the Chant is the same which gave
birth to folk-song in the Western world. Strange-
ly enough, both show forth a fragrant originality
which, in many respects, surpasses the affectation of
much music since the 18th century, and especially
of our time. Their inspiration needed not dry up,
because it was nurtured by the life of people,
which was their own. If this was the secret of
Gregorian prosperity in ages of faith, it shall also
be the lead towards successful restoration among
Page 56
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people to whom the Chant is today a foreign
tongue. The selection of melodies particularly
suitable to the reintroduction of the Chant in
Catholic life is an immense task. Presently, one

should limit his scope to a few practical sugges-
tions:

1. Teachers of Chant everywhere and under all
circumstances should curtail their choice to fewer
melodies. This is not implying that there should
be less singing; but that, on the contrary, there
should be more frequent singing of a lesser num-
ber of melodies. The quantity of various songs
may be shortened, but those songs which are more
apt to recreate a gregorian language will be re-
peated until they become the personal expression
of every christian.

2. The choice of typical melodies should be
dictated by their qualification in regard to actual
participation. There are some which exercise a
more immediate effect on the faithful, while others,
perhaps of a higher artistic quality, are more re-
mote from the directness of ordinary language.
This does not mean that an inferior alloy will reg-
ularly be preferred to pure gold; it only means
that, among precious metals, one will be chosen
which is of a more constant use among ordinary
folk. Such choice is indeed a delicate undertaking.
While a comparative study of the gregorian reper-
toire will provide ample information, the personal
experience of the teacher (if it has been long
enough) will decide with a greater certainty what
melodies obviously belong to the general patri-
mony.

3. On the basis of the foregoing remarks, we
may suggest an elementary repertoire which would
go a long way toward restoring to the christian
people the true language of prayer. Two years
ago, CAECILIA suggested as the foundation of
a Gregorian restoration the Responses, particu-
larly those of the Mass. Some Gregorianists will
likely object to this, on the false assumption
that the musical content of the Responses is too
thin, They should know, however, that a for-
mal analysis reveals in them the very root of
all Gregorian blossoming. The melodic essence of
the Chant is contracted in them with an unsur-
passed mastery. That is the reason for which no
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LITTLE JACKS AND JILLS

An addition to the popular series. The
illustrations can be colored. 75¢

Eric Steiner
MASTER TUNES AND MUSIC TESTS
FOR THE PIANO STUDENT

Fifteen simple theory tests based upon
well-known musical examples. 75¢

CHARLOTTE INGHAM WORD Merry - Go - Round
Ponies (w. words)

N. LOUISE WRIGHT

Grade HHI—Lower Intermediate

PIETRO BALLATORE Capriccietto < . .+«
FRANCESCO DE LEONE A Mermaid’s Song . .
Roxanne . ...«
HENRY GHYS Amaryllis (Arr. by
Pietro Ballatore) . .
FREDERIC HART Dolphins + e e v e e u
Sailing . ... 0.
Grade 1V-Upper Intermediate
N. LOUISE WRIGHT AirdeBallet .....
Intermezzo in (¢4
minor .« . ... .o

Little Windmills , . .

Humming Bird .. ..

QRA MAE RAEZER

New York 17; 3 East 43rd Street

Brooklyn 17: 275 Livingston Street

o Cleveland 14: 43 The Arcade o

.35

Los Angeles 14: 700 West 7th Street
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one can tire of the ever-recurring dialogue of, let
us say, the Preface or the Pater. That is the rea-
son also for which Responses are the very founda-
tion of Gregorian language. Indeed, they offer to
the priest and to the faithful an immediate oppor-
tunity to “speak” in music much more than any
melody at any time of the history of music. That
the restoration of the Responses can be accom-
plished is proven by the fact that they have been
implanted in some churches as the usual reaction of
the people to the Mass. After the Responses, (as
radical as this may appear), our choice would go
to a digest of psalmody. The reason is obvious.
Throughout the history of the Church, the Psalms
were upheld as the primer of prayer for all, until
we did away with them. It is imperative that they
be given back to the souls thirsty for spiritual milk
as soon as possible. And, we have been urged to
restore them by the initiative of the reigning Pon-
tiff himself and by the great progress recently made
in the presentation of their text. Once the psalms
are restored to Catholic piety, we will soon dis-
cover that the melodic designs devised by the
Chant to express the radiance of prayer, are true
gems of popular art which are not found in any
musical tradition throughout history. Their origi-
nal freshness, their spiritual lightness, their modal
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fancy make them the ideal tunes for popular ex-
pression. One can forget for a time the compli-
cated rules for the adaptation of the various ac-
cents, and teach the psalms by immediate applica-
tion. And when devout people have begun to ap-
preciate this second form of spiritual language,
they are prepared to relish the taste of anything
Gregorian. Lastly, we would excerpt from the
Kyriale only a few Masses, those which lend them-
selves more readily to the singing by a mass of un-
initiated people.  The persistent custom of identi-
fying a whole Ordinary with its labeled number is
a mistake from the artistic and practical stand-
point; and it is not justified by any law or regula-
tion. There are in the Kyriale eighteen masses,
fifteen of which could profitably rest on the shelf
for the time being, unless it be for the benefit of
advanced groups. Let us search two or three
Masses which are direct, easy to grasp, and simple;
let them be repeated until one could hardly pass
the threshold of a Catholic Church without hear-
ing them. When that time comes, and not before,
the fundamental language of participation will
have been restored among us. Gregorian art will -
have reconquered its pristine function, namely,
that of a spiritual tongue for all people who want
to praise and to pray.

e ”,
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ORATE FRATRES

UC

“Dom Virgil Michel, founder and first Editor, used to say that by far the
greatest obstacle to the liturgical movement was the failure to understand
-3 its purpose and scope.

Orate Fratres was founded in 1926. It has been the spearhead of the move-
ment in this country since that date. It is edited by the Benedictine Monks
of St. John's Abbey, Collegeville, Minnesota.

Orate Fratres is published twelve times during the year, beginning a new

volume with the First Sunday of Advent. Each issue has 48 pages.”
(Reprint from the Liturgical Press)

NK

Readers of Caecilia should be also readersof Orate Fratres. They will thereby under-
stand that the liturgical movement and, in some measure, the musical restoration are

S KO K

% together ““an ascetical movement, to rear a solid spiritual edifice by placing first things
first.”
5 LITURGICAL PRESS COLLEGEVILLE, MINNESOTA
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HERE ARE TWO AIMS IN PRE-
sentmg musical events. The most ob-
vious is to give publicity to the vari-
Jous activities which take place in
¥many places. It is legitimate for those
who assume the labors inseparable
from this sort of thing, to receive the
recogmtlon that every social effort deserves. Read-
ers themselves may be curious to know what is go-
ing on throughout the country. The trouble with
this is the impossibility for an Editor to always as-
certain for himself that his information is entirely
reliable, insofar as its value is concerned. There-
fore, we prefer to give this column another aim.
After all, the main reason for CAECILIA to re-
cord musical news can only be to call the atten-
tion of its readers to those events which, regard-
less of their publicity-value, are a contribution to
the real growth of sacred music. Hence, forgive

E THRE eVERYWHRE

our soberness. Ultimately, it may give the friends
of the Review more illumination than a flashy
musical bill-board.

A tradition maintained. For scveral years
already, we have mentioned the program which
unites eight parish choirs of TuLsa, OKLAHOMA,
in presenting exclusively gregorian melodies to
their audience. From all appearances, one gathers
the impression that this combined group of singers
is primarily interested in strengthening the bond
which results from a common experience!
Whether they perform as semi-professionals, or
whether they sing as humble christians, they have
at least learned a substantial amount of authentic
Chant, which would be a credit to any choir. We
congratulate them again for the program which
they sang under the able and devoted direction of
Faruer Epmunp KesteL, O.5.B., of Conception
Abbey, Missouri:

Rorate Coeli .. Advent Hymn
Sanctus: Mass XVII
O Emmanuel A great Antiphon
Magnificat Mode II D

Dominus Dixit

Introit: Midnight Mass Xmas

-Puer Natus in Bethelehem ..
Ecce Virgo Concipiet (Communio)

4th Sunday of Advent

Puer Natus (Introit)

Third Mass of Christmas

Exulta Filia Sion (Communio)

Mass at Dawn, Christmas

Ecce Advenit Dominator (Introit)

Feast of the Epiphany

Christus Vincit

. Acclamation

Sacred Music in Catbolic Action. 1t is
always worth noticing when liturgical song is given
an opportunity on the occasion of a Catholic meet-
ing. As long as the restoration of music and
Christian apostolate will remain estranged, neither
of them will fully reach its particular goal. San

Introductory Remarks
Address

Mediator Dei
Chant: Kyrie, Sanctus, Agnus Dei
Dominican Convent High School Chorus
Directed by Doctor Giulio Silva

Francisco seems aware of this fact, and gave a
proof of this awareness at the pre-Christmas con-
ference of the National Council of Catholic Wom-
en. Mrs. Powers SyMINGTON, archdiocesan
chairman of Liturgical Arts, is responsible for the
following program:

Mrs. Symington
Father Edgar Boyle

stsa de Angelis
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O Bone Jesu e Palestrina
Jesu Salvator Mundi ... Menegali-Montani
Ave Maria Arcadelt
St. Raphael’s Liturgical Choir
Directed by Mrs. Ann Shields
1= oL Y I T OO Pergolesi

Learning from our neighbors. Canada is
a smaller country than the United States; and, it
seemingly does not possess all the resources which
our own country enjoys. Yet, the echoes of their
activity reach us; and we should listen to them,
while questioning more conscientiously our pro-
longed apathy. The direction of their efforts is
definitely parochial; and they have learned that
incidental or spectacular demonstrations are unable
to solve the main problem of sacred music, name-
ly, restoring the Chanted Mass among the chris-
tian people. Here is a factual account, which de-
serves to be meditated upon. It comes from
LonpoN, ONTARIO:

“Enclosed please find an item from our paper,
the Catholic Record, which the Bishop of London
(Coadjutor), Bishop Cody, suggested I write, in
the hope that the work we are doing in St. Mary’s
Parish here might inspire others to do somewhat
likewise. You may be interested to read it, and
perhaps print some of it in the CAECILIA, if you
thought it worthwhile. Your monthly CAECILIA
comes to us regularly, and I am anxiously waiting
for the copy long before it is due to arrive:
‘There is an awakening of the Church in the hearts
of many, to the clear realization that the Church
must return to the definitely more Christian and
liturgical outlook regarding Sacred Music. St.
Mary’s, London, Ontario, under the pastorate of
Rev. Father J. T. Maloney, having this in mind,
has put this into practical demonstration by form-
ing a choir of ‘Boy Choristers’ who have been sing-
ing the ‘Chanted Mass’ for a year and a half. The
present roll of members totals 40 voices who are
Senior Choristers, and who have been members
since the organization began its work. As these
latter boys outgrow the ‘Choristers,’ they are ab-
sorbed by the adult choir. The junior boys are a
recent acquisition to the membership, and extra
weekly practices are necessary to teach them Latin
pronunciation, as the younger grades do not re-
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ceive this instruction in school. Every Wednesday
at 4:15 o’clock finds these boys at practice prepar-
ing for their Sunday — every third Sunday of each
month. Plain chant music is used exclusively and
the boys are being trained to sing Gregorian Chant.
Two senior choristers act as school monitors, and
it is their duty to contact every member for week-
ly practices, etc. In October, the organist decided
to take one more step forward, in accordance with
Pope Pius X Motu Proprio, and the ‘Choristers’,
were used in a combine with the adult male choir.
The result being very satisfactory, this male choir
of 55 voices will be used every third Sunday of
each month — adding more voices as this plan de-
velops; and cach year more boys will be ready to
become members, thereby creating a permanent
male choir for all time, as the Ritual of the Catho-
lic Church demands. A girls’ choir has also been
formed in St. Mary’s Church. The choir has an
enrollment of 35 voices and is doing excellent work.
Weekly rehearsals prepare the choir for singing at
daily High Mass and also three Sundays a month,
at 10:30 a. m. High Mass is their responsibility
in a combine with the male voice section of the
adult choir.’ ”

An original apostolate, If sacred music is
considered as an integral part of Catholic action, it
should be a way of promoting peace not to be neg-
lected. It is in such an optimistic hope that Dom
Josern Krees, O.S.B., of the Abbey of Mont-
Cesar, Louvain, Belgium, decided to take his 22
choristers to Germany. While, as delegate of the
Belgian government, he was working for the recup-
eration of the bells taken during the war by the
enemy, he gave a series of concerts of sacred chant
in the various camps of the army of occupation.
That must have been a lovely spiritual stimulus for
the GDI’s deprived of the joys of a normal home-

-life in a foreign land.

Miscellaneous. The Diocese of Lafayette has
recently joined the NCMEA, and has adopted the
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plan or organization already bearing fruit in New
Orleans. The South is developing thereby a solid
front which should be for us a cause of emulation.
»»» “THE PALESTRINA SoclETY OF CONNECTICUT
CoLLEGE, under the direction of PauL F. LAUBEN-
STEIN, gave as the first presentation of its eighth
season the melodious “Dixit Maria” mass for four
mixed voices by Hans Leo Hasler (1564-1612), at
the musical vesper service held in Narkness Chapel,
New London, on January 23. Also sung was the
four-part motet ‘Hic Est Vere Martyr, transcribed
and edited for the use of the Society by its director
from the College Palestrina collection. Organ
music of the period was played by Arthur W.
Quimby, college organist.”

»> THE SISTERS OF ST. JoSEPH OF CARONDELET,
at St. Louis, Missouri, held last December their an-
nual educational meeting. The entire day was de-
voted, first to a study of the Encyclical “Mediator
Dei” followed by a panel discussion shared in by
all the Sisters. FaTHer CHarLEs P. ScuwmirT,
pastor of St. Henry’s Church at Charleston, Mis-
souri, read the final symposium and formulated
the conclusions. The day ended with the singing
of Vespers. Although CAECILIA has no immedi-

Prelude:
Come, Sound His Praise

ate interest in liturgical affairs proper, it deeply
appreciates the vision which dictated the plan of
this meeting. Without pretense to prophetic knowl-
edge, we may say that such a gathering will have
far-reaching influence on the Gregorian apostolate
of the community. Knowing the goal indicates the
ways and means of achievement.

»>You may or may not know that there is in
America a HyMN Sociery which is fully organ-
ized. Of course, it is Protestant. We would not
blame our brethren for giving such primary im-
portance to a form of music which is the very
foundation of their worship. We would even high-
ly commend them for erecting their society on such
a firm scholarly basis, and for restoring their
hymnology to its pristine purity. The inserted pro-
gram is an evident proof of the seriousness of their
project. We record it, that our readers may under-
stand the childishness of our trying, first to exag-
gerate in our services the value of hymns in the
vernacular when we have in our possession incom-
parable treasures of Chant which we neglect, sec-
ond to limit our efforts to perpetuate vulgar hymns
with the sole excuse that everybody likes them.
Here is a program of the Hymn Society:

Stanzas from two Psalm Paraphrases

Tunes: Silver Street (1770) and Lanesboro (1790)

Processionals:
Before Jehovah’s Awful Throne ...............

................... Tune: “Old 100th” (1551)

Come, We That Love The Lord ......................_..

Introit:

Lord of the Worlds Above oo

Meditation:

Martyrdom (1825) and Rockingham Old (1790)

The Offering:
- Christ Hath a Garden

.................................. Tune: “St. Thomas” (1770)

.................. Tune: “Darwall’s Old 148th” (1770)

Congregational Hymn 102: The Heavens Declare Thy Glory .................. Tune: “Uxbridge” (1830)

Watts Songs and Hymns:
Hush, My Dear, Lie Still and Slumber (1715)

Tune: “Nettleton” (John Wyeth, 1813) arr. Powell Weaver

My God, How Endless is Thy Love (1709)

Tune: “Capello” (Rudolph Kreutzer, arr. Frances Place)

There Is a Land of Pure Delight (1707)
Tune: “Jordan” (William Billings, 1781)
How Bright These Glorious Spirits Shine

Tune: “Consolation” (Mrs. S. A. Winchester, 1948)

Page 61



Behold the Glories of the Lamb (1695)
Tune: “St. Stephen” (William Jones, 1789)

Congregational Hymn 64: Our God, Our Help in Ages Past

Recessionals:

CAECILIA

Tune: St. Anne (1708)

Awake, Our Souls; Away Our Fears (1709)

Tune: “Kent” (1746)

Jesus Shall Reign

Tune: “Duke Street” (1793)

The Little Singers of the Wooden Cross in
Paris, who under the direction of Abbot Maillet
have acquired international fame, will be heard
at the Vatican during Easter Week; they will
number 3,000. There are 180 choirs affiliated with
the Little Singers in France. Their appearance
will coincide with the golden anniversary of the
ordination of the Holy Father.

The Vienna Choir Boys in concerts through-
out the fall in the U. S. A., featured the follow-
ing motets: Repleti Sunt-Gallus; Duo Seraphim-
Vittoria; Canite Tube-Gallus; Sanctus and
Agnus Dei-Langstroth; Jubilate Deo-Mozart and
a one-act operetta “Herr und Madam Denis” by
Offenbach. The programs were marked by a con-
sistently high artistic level of performance.

Frederick T. Short, appointed last fall to
train the newly formed boys’ choir at St. Patrick’s
Cathedral, presented the group for the Christmas
Masses where they sang with the men’s choir of
the Cathedral College. The boys were recruited
chiefly from the Marist Brothers School, in Man-
hattan.

The Pius X School of Liturgical Music
Choir was heard on the Catholic Hour during

December.

Theodore Marier conducted the St. Cecilia
Schola Cantorum of 175 voices at Symphony Hall,
Boston, in its annual Christmas Concert. This
Archdiocesan Choral Society presented Gustav
Holst’s arrangement of the 148th Psalm, the
Gregorian Kyrie (Mass IX), and Alma Redemp-
toris; des Pres Ave Vera Virginitas; Cesar Franck’s
Redemption (Part II) with English text by E. C.
" Currie, a selection of Christmas Carols of Irish,
Polish, German, French, Italian and English ori-
gin, and a group of Brahms Waltzes from Opus
52 and Opus 65. Mr. Marier likewise lectured at
Wellesley College, on December 3rd, and presided
at the meeting of the Boston Chapter of the
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American Guild of Organists on December 20th,
at which meeting Norman Coke-Jephcott, Musi-
cal Director, F. A. G. O., of New York, was the
principal speaker. '
Reverend Horton Roe has succeeded
Reverend Russell Woolen, as choirmaster at the
Theological College of Catholic University,
Washington, D. C., Father Woolen being now in
charge of music at the Cathedral Church at Wash-
ington, and the Catholic University Choir.

The Sacramental Apostolate in the Arch-
diocese of Boston, continues to conduct a month-
ly liturgical day at the Cathedral with congrega-
tional singing and the Proper of the Mass sung by
a group of laymen under the direction of Rever-
end Francis Shea, D.D., Archdiocesan Director of
Music. A repertoire of several Gregorian Masses
is becoming established as an outgrowth of the
first Mass learned for the National Liturgical
Week held in Boston in 1948.

The Obio Unit of the NCMEA held a
three day Convention December 2d, 3rd and 4th
in Toledo. Speakers included Rev. Dr. Edmund
Goebel, National President of the Association, Sis-
ter Frances Borgia, O.P., Executive Secretary of
the Ohio Unit, Sister Mary Regina, O.S.U., Mary
Manse College; Sister Mary Henry O.S.F.; Sister
Gregory, S.N.D.; Sister Delores, R.S.M., and Sis-
ter Mary John, O.S.F., Diocesan Music Super-
visors; Sister Mary Frances, O.S.U.; Dr. Clifford
Bennett of the Gregorian Institute; Mr. Angelo
Cucci, Music Director of the Central Catholic
High School; Rev. Ignatius Kelly, S.T.D., and Rt.
Rev. Msgr. W. J. Walz.

NCMEA State Unit Meetings scheduled
for early 1949 include the North Central Music
Conference at Davenport, Iowa, March 17, 18,
and 19. Theodore Marier will be guest conduc-
tor of the All State High School Chorus here
which will render polyphonic settings of part of
the Mass at the Cathedral, with the congregation
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GRADUATION CHORUSES

e

Au Revoir (Till We Meet Again) Behr 289 .15
A Song of Welcome (Class Song) Frantz 291 .15
S.S. A 4
Golden Memories (Class Song) . Harts 288 .15
Happy Days Are Gliding (Class Song) Pflock 66 .15
Our Alma Mater (Class Song) Frantz 154 .15
With Songs and Garlands (Class Song) Harts 155 .15
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COMMUNITY SONG BOOKS

On Wings of Song — For Girls — SSA 50
American Airs 35
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Let Him Go, Let Him Tarry The Kerry Dance
Rose of Tralee Silent Oh Moyle
Cockles and Mussels Come Back To Erin
Galway Piper - Kathleen Mavourneen

The Harp That Once Thru’ Tara’s Halls
Believe Me If All Those Endearmg
and others
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participating in the Chant portions of the Ordi-
nary. In Albany, New York, the State Unit will
hold a convention the second week of March. The
Pennsylvania State Meeting was postponed due to
the proximity of the Eastern Meeting of the
National Music Educators at Baltimore.

The Choir of St. Francis College, Bidde-
ford, Maine, made its second annual radio ap-
pearance for a Christmas program, under the di-
rection of Rev. Angelo Portelance, O.F.M., dur-
ing 1948.

In Portland, Maine, Mr. John Fay, was or-
ganist for the Christmas Carol program of the
Cathedral Choristers conducted annually by Rev-
erend Henry Boltz. The programs of this highly
respected choir are eagerly anticipated each vyear,
by large audiences.

The Diocesan Sodality Union of the
Covington Diocese will observe World Sodali-
ty Day by a Pontifical Field Mass in May, with
the first performance of a new Mass in honor of
Saint Barnabas, by Rev. Lawrence Leinheuser,
which is to be sung by a chorus of 700 voices.

A regretted departing. Louis J. ALLArD,
Mus. D., died at the age of 45 years on December
6, 1948, at St. Vincent’s Hospital, following a
heart attack three weeks previous. He was an ex-

ceptionally fine Organist, Choirmaster and com-
(Continued on page 80)

GALL ON WICKS ...
for the finest in REAL pipe
organ performance! Regardless
of size, every WICKS ORGAN
is unsurpassed.
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FR. LORD TAKES POLL ON USE OF
MISSAL AT MASS

Hymn Singing Not Popular According to Survey

. A survey of young Catholics in regard to their
choice of method in assisting at Mass was made
by Rev. Daniel A. Lord, S.]J., St. Louis, Missouri,
at the eight sessions of the Summer School of
Catholic Action held during 1948. The results of
the survey, obtained by asking the question,
“What do you like to do most at Mass? were
published in The Queen’s Work, national Sodality
magazine for youth, published in St. Louis,
Missouri.

“The answer was a gratifying vindication of the
liturgical movement. A large majority answered:
‘We like to use the missal’ ” Father Lord stated
in the report of the survey.

“The practice of following the priest and offer-
ing the Sacrifice with him is reflected in the larg-
est group that answered the question. These sim-
ply watch the priest, follow his actions, and men-
tally do with him what he does at the altar,” the
article continues.

INDIVIDUALISTS

The third largest group is made up of individ-
uals, the survey revealed. They say their own
prayers and did not indicate whether these are tie-
ins with the Mass.

The recitation of the Rosary during Mass is the
preference of the fourth largest group. A some-
what smaller group wish to sing the Mass. “It is
perhaps a little sirange that no ome of those we
questioned suggested the singing of hymns during
Mass,” the director of the survey stated, and added
that this was “a very popular custom in days not
so remote.”

Despite the fact that there were many young
men among those polled, only 5% indicated a de-
sire to serve Mass.

About 2% said they liked to read pamphlets
during Mass; 2% like to listen to the choir. A
small percentage said that they go to Mass less for
the Mass than to hear the accompanying short
sermon.
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SINGING DAYS

ARCH AND APRIL ARE WHOLLY
occupied with the season of Lent and
the fortnight of the Passion. Contra-
ry to some of the trends manifested

music at this time is more abundant

AN and richer than at any other time of
the hturglcal year. We may infer from such musi-
cal efflorescence that, once upon a time, Lent was
celebrated with true musical lavishness. We may
make a more daring claim. The fact that a peni-
tential season inspired such a blossoming of melo-
dy would indicate that the mystery of the Lord’s
Passion is a motive of song which demands to be
released, not to be silenced. We all know how, at
Rome in particular, the road to the triumph of
Calvary was prepared by the daily pilgrimage to
the stational churches wherein the Euchazist was
sung.

Is it not true that the season of Lent, in our
time, sincere as it may be, has become a period of
individual prayer and penance, in the course of
which there is little or no evidence of a corporate
celebration? Choirs themselves considerably reduce
their effective cooperation to the singing of the
Eucharist on Sunday; and they waste valuable
time in rehearsing spectacular music which will
arouse but a superficial joy among the faithful at
Easter. Hence, this feast becomes a passing glam-
our, unless it be duly prepared by the sung liturgy
of Lent. Therefore, the days of Lent are singing
days; for there is hardly any season of the year
which offers a nobler incentive to sacred singing.
Are not these weeks a prolonged meditation of the
inexhaustible riches of the mystery of our Re-
demption? Are we not incessantly spurred on by
the Church to rejuvenate in ourselves, with the
help of profuse sacramental graces, the spirit of

by christian devotion in our day,

our christian vocation? Is not the doctrine of Lent
an ascetical guidance to which not even the sinner
can remain indifferent? Could silence be the
adequate response to such a powerful invitation to
inner life? Should we not rather join the Church
in the songs of fervor which rise from her lips?
Their ideal celebration everywhere would include
the daily chanted Mass. If this appears impossible
to an age enslaved by material interests, certainly
a weekly High Mass, besides the Sunday Eucharist,
should be acceptable to all. Let us have, each
week of Lent, at least one singing day. It is sug-
gested for all: parish churches, convents and par-
ticularly secondary schools, where future religious
habits and attitudes are definitely formed. It mat-
ters little whether circumstances do not permit the
full display of the melodic riches contained in the
Chant; but it matters that, once every week, the
Eucharist shall be shared by all in song. It is by
no means an easy task to select for each week a
day which will satisfy all concerned. Some church
may find a particular day more suitable, while
some convent would prefer another day. More-
over, it is difficult to decide what melodies, in the
immense repertoire of Lent, are either the most
attractive or the easiest to learn. Perhaps a spirit-
ual rather than a musical consideration will lead
to a better choice. Thus. our calendar of singing
days is guided by the liturgical texts which seem
most appropriate every week. No distinction is
made between the three groups; churches, con-
vents, and schools; each may accommodate the
singing of the proper of the Mass to its actual pos-
sibilities. It is our fervent hope that a large num-
ber of the readers of CAECILIA will promote,
during the Lent of 1949, the realization of this
unified program.

THE LENTEN SEASON

Ash Wednesday

We enter the spiritual career with a resolved

mind, with joy for the abundant graces which
this holy season beholds.
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Ember Wednesday We walk in the footsteps of the great Proph-
ets Moses and Elias. Accepting anew God's
commandments, we gain strength in the
Eucharist, and thereby our souls are purified
and restored.

Thursday, 2nd Week - The main work of Lent is to reform in our-
selves the christian man.
Tuesday, 3rd Week Of all the virtues to be cultivated in Lent,

sincere charity is the most important. Chari-
ty for all, charity especially towards the poor
in body or in soul.

Wednesday, 4th Week  Let us rejuvenate in us the purity of mind
which we received once in Holy Baptism.

Friday, Passion Week Our allegiance to Christ’s Passion means our
accepting the contradiction which is insepa-
rable from a true christian life.

EASTER WEEK

This week is such a high summit on the horizon of the christian year,
that it deserves to be celebrated with . the chanted Mass every day.
Knowing that present circumstances are adverse to this ideal, we recom-
mend that at least one day be selected to thus complete the Cycle of

Redemption.
St. Gregory the Great We should recall with gratitude and even
(March 12) with pride the immense contribution of this
glorious Pontiff in the organization and the
worship of the Church.
St. Joseph ' An excellent opportunity to get closer to
(March 19) Christ through His Father of adoption.
Annunciation The acceptance of Mary was decisive in mak-
(March 25) ing our redemption certain. Let us join her
in the historical “Fiat.”
St. Mark On the same day we plead in procession for
(April 25) God’s blessings, we recall the painter who

colored the portrait of our Lord with such
realistic details. ,
St. Catherine of Sienna  Her astounding influence based on a life of
(April 30) prayer should renovate in us the true sense
of christian apostolate.

FEASTS OF SAINTS

In spite of the importance of the liturgy of Lent, we should welcome
with a Chanted Mass the few feasts of Saints which the Church pur-
posely left in the Calendar.
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CHURCH MUSIC

III

WHAT | HAVE SAID THUS FAR HAS BEEN
destructive — deliberately so, for I am convinced
that the rubbish has to be cleared away before one
car build a strong edifice. Let us now make a
positive approach to the problem. In the first
place, it has been my experience that people are
not nearly so stupid, reactionary, and obstinate as
is commonly supposed. With tact and under-
standing, much can be accomplished. A young
person with high ideals who goes into church
work in music is, or should be, something of a
prophet, a pioneer, a reformer. Now it is axi-
omatic that you should never take anything away
from people without putting something better in
its place. In the matter of hymns, for instance —
if you give the old tear-jerkers a rest, be sure that
the hymns you sing in their place are the finest in
the book! And don’t move too fast! Never use
more than one unfamiliar hymn in a service; but
use that one again soon. Pick out a few first-rate
anthems that your choir can sing well. Use each
one about four times over a period of two years:
by the fourth hearing, the music will seem like an
old friend. I know of several churches where such
a program has been inaugurated, in all cases with
triumphant success. Another thing of the great-
est importance in a program of reform: never per-
form anything new and strange unless you per-
form it well! The cause of Bach’s music is lost in
most churches because it is so badly sung and
played. Most people think that Bach is dull; it
is not Bach who is dull, but the choirmasters who
drag out his chorales unmercifully, and the clumsy
organists who charge into the delicate world of his
hymn preludes, smashing phrases at every turn
and muddying up the beautiful melodic lines with
clephantine registrations. Here then, is a program
for church music. Let us take it by categories, con-
sidering the music of the PEOPLE, of the
CHOIR, and of the ORGANIST.

FOR THE PEOPLE | PROPOSE A DIET OF

hymns that are worthy expressions of praise and

*continued from last issue

IN  AMERICA

by Richard T. Gore*

prayer. The list would include hymns of all peri-
ods. I should include Plainsong hymns, printed
without barlines and sung in unison, if possible,
unaccompanied. I should have no hymn of which
the text was not good religious poetry and the
music strong, simple, diatonic. The rhythmic de-
sign of the tune should be dictated by the flow of
the words and by nothing else; hence the dotted
rhythms or a combination of a long note followed
by several shorts is inadmissible. In hymns to be
sung in harmony there should be moving melodies
in all the parts. My list would be about evenly
divided among the hymnody of the pre-Reforma-
tion, the 16th, 17th, 18th, 19th, and 20th cen-

“turies. I should encourage the congregation to

sing in parts, to sing fast enough so that a phrase
can be sung in a breath, and to give proper em-
phasis to the text. Led by a choir, a congregation
can sing quite acceptably without accompani-
ment. As they gain confidence in this sort of sing-
ing they will sense the musical beauty of the mov-
ing vocal parts, which they cannot do when the
organ is blanketing everything.

Nearly all the chanting used in the Episcopal
and Lutheran services, as well as the vestiges left
in other denominations, stems from that queer
species known as the Anglican chant. Since it is
from every musical standpoint quite ridiculous, the
Anglican chant should be gently laid to rest. In
its place we may put the limitlessly beautiful
Plainsong melodies, or we may commission skilled
composers to make new chants in the spirit of the
best in-the older traditions.

FOR THE CHOIR, WHAT A TREASURY OF
great sacred music there is! True, it takes a de-
tective to find the wheat among the chaff that is-
sues from music firms; but the job is not impossi-
ble if one knows what one is looking for. What I
look for is first-rate music written by the greatest
composers of all periods — music especially de-
signed for the worship service by men who in most
cases devoted their lives to the church. We might

“start out with some good collections, like the vol-

umes of The Concord Anthem Book, published by
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E. C. Schirmer, or the Anthology published by
Concordia. Next there might be a volume of
simple Bach chorales (perhaps in the edition of
F. M. Otto, published by Kjos, or that of Percy
Goetschius, published by Presser.) In singing
these, it must be remembered that the mark that
nowadays means to pause, the Fermata, meant in
Bach’s day to breathe. As the choir becomes ex-
pert in unaccompanied singing I should introduce
the simpler motets of Palestrina, Lassus, Eccard,
Schuetz, Rosenmuller, Praetorius, Byrd, Gibbons,
Weelkes, and Purcell. When performing accom-
panied music by Purcell, Buxtehude, Bach, or
Handel I should use the prescribed instruments if
possible — generally strings or organ. Inasmuch
as the Cantatas of Bach constitute the richest
treasure-house of Protestant music — a veritable
feast of devotional music that hardly anyone has
ever sampled — I should not let a year go by with-
out performing some portions of some of them,
and preferably within the church service for which
they were designed. For reasons previously noted
I should use very little music of the 19th century;
the best from this period is the music for the Rus-
sian liturgy written by such composers, Gretchani-
nov, Kopylov, Kalinnikov, and Tschesnokov. It is
vocal, devotional, much of it makes use of modal

melodies of great beauty. From the 20th century

I should examine the works of such composers as

Holst, Thiman, Vaughan Williams, Willan, Leo

Sowerby, and Carl Parrish. As one pursues this
adventure, which might be likened to a sort of
treasure hunt, one is always making new friends.
I cannot leave this matter without mentioning the

names of three firms whose issues in sacred music

are of uniformly high quality: Concordia Publish-
ing House in St. Louis, E. C. Schirmer in Boston,
and The Music Press in New York. Also of top
rank are the Westminster Choir Series and the
Columbia Choir Series, both published by G.
Schirmer.

It will soon be seen that this kind of choir music
is very different from the type usually met with.
Its principal characteristic is, I think, that the

WANTED: TO BUY

Serviceable copies of the Vatican Gradual (or Ex-
tract for Parish Churches) Gregorian notation
without signs. Address Rev. Music Director, Boys
Town, Nebraska.
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Procedures that work!

CHORAL TEACHING
At the Junior High School Level

This stimulating, practical text was writ-
ten to help you solve the problems you
meet every day in teaching adolescents.
The experience of the author, Genevieve
A. Rorke, with teen-agers extends over
many years in the Los Angeles City
Schools. Of her and her book, Dr. Louis
Woodson Curtis says: “I know no one
who is better qualified to speak concern-
ing vocal activities at the Junior High
School level . . . her extended successful
experience as a training teacher has
brought to Choral Teaching a practical
value that few books on music pedagogy
posm.”

“What shall I do in the music hour?
What procedures shall I follow?” Miss
Rorke answers these and countless other
important questions. She tells how all of
the challenging problems can be met suc-
cessfully. In a concise, easy-to-follow style,
she presents procedures that work! She
tells what to do, why to do it, how to do it.

The book has been designed for up-and-
coming young teachers who want to suc-
ceed and as a text for teacher-training
classes. It will also serve as a “refresher”
for the experienced teacher who is ever
alert to continued review and study.

$2.00 postpaid

Hall & McCreary Company

Publishers of Better Music
434 S. Wabash Ave.
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music springs from the text; inasmuch as the text
is, in most cases, prose, the musical phrases have
the long line and the varying rise and fall of good
prose style, instead of the jogtrot, predictable wall-
paper pattern of instrumental music. Much of this
music is based on the church Modes, which lay
latent during the years from 1700-1900 but have
been revived in every corner of the world since
then. These modal scales are far richer in melo-
dic and harmonic color than the standardized
major and minor; to discover these riches is a de-
light no one should deny himself. It has been ob-
jected that this diet of choir music is too restricted,
that it leans too heavily on the products of the re-
mote past. In reply I simply ask, what do we have
in our religious life that does not stem from the
past, and from a far remoter past than the 16th
century? The architecture most used in western
churches, the Gothic, comes from the 12th cen-
tury; many of our favorite hymns are translations
of Latin poems of the first ten centuries of our
era; the bulk of our Scriptures, the Old Testa-
ment, is well over 3,000 years old. People should
certainly not object, therefore, to using motets
composed a mere four centuries ago. Just as the
dramas of Shakespeare have outlived the produc-
tions of hundreds of dramatists since his time, so
the great works of Lassus, Byrd, Schuetz, and Bach
will outlive the shallow ersatz-church music of a
latter day.

ABOUT ORGAN MUSIC. To the laymind,
there is no difference between music written
for the organ and music played on it. Actually
there is a difference, a very simple one: the music
written for the organ sounds better on it than
music arranged for it from other media, just as
what is composed for the oboe sounds better on it
than music designed for the flute or violin.
Furthermore, it seems not unreasonable that the
music for the organ for the church service is more
appropriate than music written not for the organ,
not for the church service! Now, since there is al-
ready more first-rate organ music for the church
service than one could possibly play in a lifetime,
it seems silly to waste time on anything else. True,
most of it comes from earlier days, for, as Virgil
Thompson so shockingly observed, there has been
no first-rate organ music written since Bach. But

how fresh and fitting this old organ music is!
Through the efforts of such editors as E. Power
Biggs, Joseph Bonnet, and Norman Hennefeld
these treasures have been unlocked for us. Add to
these over 100 hymn preludes by Bach (which
Lawrence Gilman called “his greatest instrumen-
tal works”), others by Brahms, Reger, Tourne-
mire, Vaughan Williams, Sowerby, Parrish, Bruce
Simonds, and we are indeed well stocked. In fact,
we need no more play piano music, orchestra
music, or songs on the organ. Of course, people
will complain that what we play is unfamiliar;
certainly it is — the organists have never played
it! But it will soon become familiar, and further-
more people will notice its relevance to the ser-
vice — for if we are skillful we will play as a pre-
lude an organ piece based on the opening hymn,
as an offertory, a piece based on the middle hymn.

A brief word about postludes, which I stopped
playing some years ago. Don’t play them, I say,
unless they can be made part of the service and be
heard with attention. It is an affront to the or-
ganist, to the music, and to the Lord, to play a
postlude that is merely a background for gossip.
I often wonder why it is that organists feel they
must play soft pieces for every prelude and offer-
tory. This is another adjunct of the Romantic
approach to music that needs to be extirpated. The
purry prelude, played on the vox humana with
tremolo, is calculated to lull the worshipper into
a nice dream state where he may insulate himself
from reality and passively reflect on nothing at all.
But the mood of most church services is praise to
the Lord! Far better a heroic paean of praise
from the organist as a start to the service. Have
we forgotten the Psalms? “Make a joyful noise . . .
sing we merrily . . . let everything that hath breath
praise the Lord!” Granted, there may be services
where the general mood is prayer, and softer music
will be more fitting on such occasions; but it need
not be dull, cheerless, or morbid. The same may
be said of the organ offertory. One cannot do bet-
ter than examine those of Couperin; they are tru-
ly noble offerings of a musician’s whole being to
his Creator. People frequently ask what music is
suitable for weddings. That depends on whether
the wedding is a religious ceremony or a secular
display of flowers and clothes. If it is a religious

Page 69



ceremony, then nothing but church music should
be used. The organist can find scores of suitable
pieces, singers can sing any song in praise of the
Lord. Love songs from operas and musical come-
dies are not admissible. One solution is to have
the religious music in the church and the secular
music at the reception, a solution that seems to
have occurred to very few brides. If all organists
would answer the bride’s request for “Ah, sweet
mystery of life” and other pieces supposedly suit-
able for weddings as a friend of mine in New
York does, there would be no problem at all: he
simply says, “I’d love to play those things for you,
but the church does not allow it.”

FINALLY, LET ME SAY SOMETHING OF
the wider implications in this matter. It is a com-
monplace that we are living in a critical time. Any-
one who has kept abreast of the books and articles
of the years since the war realizes the tremendous
issues that face the human race today. Despite its
peripheral position, the church stands now as the

For congregations and choirs

MASS CARD
Used at the Liturgical Week, Boston, 1948. Modern
notation. (Kyrie 10 ad lib.; Ambrosian Gloria; Credo I;
Sanctus and Benedictus Mass III; Agnus Dei Mass X.
With Responses and hymn “O Christ Whose Glory Fills
the Heaven."” $0.16

SIMPLE CHANT MASS
(No. 1587) Large Notes. Mass XVII, Ambrosian
Gloria, Credo I, and Responses. Modern notation Eng-
lish transletion under Latin text. Heavy paper. .... $0.16

THE TENEBRAE SERVICE
(Abridged) Containing 1st Nocturne from Matins, Bene-
dictus and Miserere from Lauds for Wednesday, Thurs-
day and Priday Evenings. Both Latin and English
texts, and commentary on meaning of the ritual, make
this a useful book for Congregations. Text only. .... $0.20

PARISH HOLY WEEK BOOK

Morning Service, Pzlm Sunday, Holy Thursday, Good
Friday and Holy Saturday with rubrics, and some trans-
lations.  Utilizes Psalm tones, chants and recitat$ions.

1.00

McLAUGHLIN & REILLY CO.

45 FRANKLIN ST., BOSTON, MASSACHUSETTS
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one balancing force in a world of conflicting isms.
It is the only representative of moral decency. Yet
how feeble its voice has become! Its weak music
is but a symptom of its general debility. So long
as its ministers avoid controversial issues and
preach a gospel of smug contentment, so long it
will remain in a somnolent state. In the life of an
institution, as in the life of a man, it is impossible
to remain stationary: one goes either backward or
forward. The church has been coasting backward
for too many years. We need a modern Jeremiah
who will call us out of ourselves ere it be too late.
A revitalization of church music would be of incal-
culable aid. It was through music that Martin
Luther’s church swept across the generations —
not through tentative, mushy, maudlin mockeries,
but through bold, manly, vigorous music written
by the more gifted men Luther could find. How
many of you will have the courage to do what one
woman did two years ago after hearing me speak
on this matter in a small town in Ohio? She
wrote me two weeks later as follows: “We have
decided to put your recommendations into prac-
tice. Please suggest some good, easy music that
we can begin with, and kindly advise us what we
should do with our present choir library.” I sug-
gested the Concord Anthem Books and told her to
(Continued on next page)

Modern Church Music

(Continued from pzge 50)

15. Is the music likely to cause members of the
congregation to close their prayer books pre-
ferring to listen to the music than to pray?

If the answer to the above questions is “yes,”
then he has good reason to proceed cautiously. In
fact, the music, in such an instance, is likely to be
unsuitable for the liturgical function. Not because
we say so, nor because Father So-and-So says so,
but because the Church has repeatedly said so for
some 2000 years. If, on the other hand, the an-
swer to the above questions is “no”, he is proba-
bly proceeding in the right direction and he
doubtless has the green light.
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give the choir library to the next Paper Drive. It
seems to me the choice is very clear: either we can
do our part in reinstating the church as a leading
force in our society, which means, among other
things, setting its musical establishment upon a
foundation of integrity, or we can stand weakly by
and watch the whole fabric that we have known
as civilization go down in humiliating ruin before

GREGORIAN

HERE IS A STRIKING DIFFER-
ness between the melodies of Lent
{and those of the Paschal season.
yThe first adopt in general a more
Nformal design, justified by the stern-
)/ ness of the mystery of Redemption.
, / Inspiration is strictly controlled by a
form which follows more closely the objective pat-
tern of the respective modes. In this formal sense,
Lenten masterworks are severely classic; but they
gain in solidity by their partial renouncement of a
natural expansion. Thus, they are models of sober-
ness. The Introit and the Communio of the
fourth Sunday are a lone exception; but the con-
trast of their free elation accentuates the more the

Ash Wednesday Introduction
Ist Sunday Introit
Communio
2nd Sunday Communio
4th Sunday Introit
Communio
Passion Communio
Palm Sunday Communio

Easter Sunday Alleluia jubilation

Victimae paschali

Quasimodo Introit
Alleluia no. 2
2nd Sunday Communio
Alleluia no. 1
3rd Sunday Communio
5th Sunday Communio

the forces of barbarism. We must choose soon, to-
day. Each day the choice is postponed brings the
world-wide Gotterdammerung that much closer.
Let us waste no time and spare no effort to do our .
part in bringing in soon the time of Peace on earth
to men of good will. And what is our part? To
place before the Almighty an offering of music
worthy of our effort and His Glory.

MASTERPIECES

impressive reserve of the Chant during the holy
season.

The repertoire of Easter, on the contrary, marks
the summit of originality in Gregorian art. Inspira-
tion dictates and molds the form. This procedure
is dangerous in musical composition, unless it be
handled by the hand of a master. Masters indeed
were those unknown artists who wrought, for the
celebration of the mystery of Glory, of Joy, and of
Life, some of the most daring melodies ever con-
ceived by man. Over a modal background still
noticeable and never lost from sight, their songs
bounce with an uncanny freedom in an endless
merriment before the radiant figure of the im-
mortal Christ.

Raising our cry to implore the mercy of God.
Radiant confidence of Christ in the outcome of
His Divine career.

Entrusting our Lent to the Grace of the Eucharist.
Renovation of our souls in the Eucharist.

Freely releasing joy in the vision of the new city.
The city built by Christ in our hearts.

Accepting Christ’s testament in the Holy Mass.
Adoring the Father’s Will with the heart of Christ.
Joy flowing from our hearts as the water from a
mountain spring.

The resurrection dramatized in a popular vein.
The childlike simplicity of christian living.

Joy in the memory of the risen Christ.

The silhouette of the good Shepherd appearing in
the Eucharist.

Loveliness in christian rejoicing.

Christ’s farewell to a passing world.

The new canticle of the redeemed.
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QUESTIONS AND ANSW/ERS

In a reply published in CAECILIA (75:106) you
stressed the point that the proper of the Mass may
be recited in whole or in part only when the organ
is playing. But what is to be done if there is no
organ available? or no organist? or on Maundy
Thursday after the Gloria, when the organ is not
permitted? If the choir cannot sing the Gregorian
melody, must we, under the circumstances, drop
the High Mass?

At the risk of appearing a casuist, this writer will
endeavor to outline fully the legislation of the
Church regarding recitation, and his interpreta-
tion of that legislation.

The rubrics prescribe that the liturgical chants,
both proper and ordinary, should be rendered
completely, without omission or abbreviation.
There can be no question about this; the laws and
decrees, too numerous even to catalog, make this
abundantly clear. But it is, as we all know, often
quite impracticable for our choirs to do all this in
some form of song, whether chant or polyphony
or modern harmonies. The choir may not drop
the chant; it must therefore have recourse to a
recitation of the text. That such a recitation is
permitted as a substitute — under certain condi-
tions — was pointed out in the previous answer.
Let us now look into the matter more closely.
First of all, what is meant by “recitation”? It
seems to the present writer that the rubrics do not
intend by the term “recitation” any part of sing-
ing properly so-called; rather, a simple, non-musi-
cal declamation, a mere pronouncing of the
words. The decrees employ phrases like dici posse
submissa voce (SRC 2994 ad 2), clara voce leg-
enda (3827, II), and the direction in the Cere-
monial of Bishops (I, cap. xxviii, 7) says that
what is being supplied by the organ intelligibili
voce pronuncietur. Speak, read aloud, pronounce
in an understandable voice — these words suggest
speech, not song. Dici submissa voce is the very
wording of the Missal rubric for the half-loud tone
to be used by the celebrant at High Mass when he
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repeats what the choir is singing. (Rubricae
generales, xvi, 3). If this reasoning be accurate,
then the recitation demanded as a substitution for
the singing of the text is a mere speaking of the
words. And then you can see why an organ ac-
companiment is regarded as essential, (SRG 3103
ad 14.) For if the Church really has in mind
this simple sort of recitation, there must be
some sort of musical background; otherwise
you would hardly have a “High” Mass — a
divine service in which the text is clothed in melo-
ly. Sharply distinguish this mode of recitation in
a “speaking” tone from recitation in a “singing”
tone. The priest “sings” the orations in a ferial
Mass, yet there is no modulation of the voice. The
sub-deacon “sings” the Epistle, although he is di-
rected to do so — in the usual manner — with-
out a change of tone except for questions. What
we usually call recitation in a monotone is singing
— it is singing recto tono.

Our second problem: What may be recited in
this way, what not? It is safe to say that the Ordi-
nary of the Mass, with the exception of the
Credo, may be recited in part — that is, recitation
alternating with singing, the organ carrying a tune
the while. The propers — Introit, Gradual, Of-
fertory and Communion — may be recited in their
entirety (SRC 3994 ad 2). Some things, how-
ever, may not be recited but must be sung: the
first and last stanzas of hymns, the first verse and
the doxology of the canticles at the Office, the
Tantum Ergo at Benediction, the Credo at Mass
(SRC 1023 ad 3; 3108 ad 15; 3827 ad 2) —
these are the chief portions of divine service that
must always be sung, not recited.

The third — and crucial question: May this
recitation take place when there is no organ ac-
companiment? This is the point at issue, and an
important point, in view of the prohibition to play
the organ in Advent and Lent and at the Missa
Defunctorum (save.to sustain the singing). The
decrees that refer to recitation definitely hint at an
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organ accompaniment. Is this absolute? You
might cite the Memoriale Rituum of Pope Bene-
dict XIII, which speaks of reciting pieces during
Holy Week when the organ is silent; but this is
hardly a parallel, since the ceremonies therein de-
scribed often partake of the character of Low Mass
ceremonies. The present writer prefers to revert to
the distinction made between speaking tone and
singing tone. If the text is recited in the latter
fashion, it is properly said to be sung, and singing
can always be done without organ.

The solution to the problem proposed is there-

fore this: If you have no organ or cannot or may -

not use the organ, and you cannot sing the text ac-
cording to a Gregorian melody or some simple
harmonic formula, use a sing-song monotone like
that used in the ferial tones of the Mass prayers.

What should you do on Maundy Thursday and
Holy Saturday at the Gloria? In our church, right
after the intoning of Gloria in excelsis Deo, the
bells in the sanctuary and steeple ring and the or-
gan plays some lively tune till the celebrant has
completed his saying of the Gloria; then the bells
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A.B., B.S. and Mus. B. Degrees Fully Accredited
Students prepared for careers in Science, Medicine,
Law, Music, Dramatics, Teaching, Vocational Home
Economics, Dietetics, Secretarial Science, Librarian-
ship, Nursing, Social Service, Clinical Psychology.
Special Courses in Liturgical Music for Organists and
Choirmasters. Supervisors’ course in Music and Art.

Registered for Teachers’ License by
New York Board of Regents.

ADDRESS REGISTRAR

stop ringing, and the choir gets started with Et in
terra pax, accompanied by the organ. But in some
churches, I am told, the choir begins the Etin
terra pax immediately after the Yntonation, amid
the jingle-jangle of bells that drown out the sing-
ing. Which is the prescribed usage’

The rubrics describing these ceremonies are not
unambiguous. The Memoriale Rituum, for in-
stance, says that at the Gloria the bells are rung:
ad Glotiam pulsantur campanae. How long, or
when they should stop it does not say. The word

(Continued on next pege)

Do you agree that to voice a caulion is
not necessarily narrowing the road, but
rather warning the Church musician of the
pitfalls into which an unconirolled daring
would infallibly lead?

Can modern music, against the accumu-
lated evidence of the last two centuries,
scorn the warning given by the Church,
while it has not only relegated her treas-
ures into oblivion, but has planted in the
sanctuary the sacrilegious imitation of re-
ligious expression?

Will the clergy as well as the faithful
(without omitting the religious orders),
regard this warning as a salutary induce-
ment to realize that thelr musical appre-
ciation is not really a modern advance but
a retrogression into bad taste?

Are we sincere enough to cast out from
our hearts the desire for musical profanity
and to replace the latter with a genuine
emotion for musical sanctity, thus begin-
ning the restoration of sacred music in
christendom within our own hearts?

In practice, shall we exclude profane ex-
pression from all liturgical services in which
we take part? Are we willing to forego
any compromise, especially when the lat-
ter is but an easy escape from assuming
our share in the restoration?

Still, since modern, music has risen mainly to serve pro-
fane uses, greater care must be taken with regard to it,
in order that the musical compositions of modern style
whlfch are admitted in the Church may contain nothing
profane.
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campanae does, however, suggest not the tiny altar
bell (parva campanula) but the tower hells; ring-
ing the latter alone would hardly disturb the sing-
ing. And about the organ: The organ may be
played either before the choir sings or during the
actual singing as an accompaniment of the text.
These alternatives were both accorded sanction in
a reply of the Congregation of Sacred Rites ad-
dressed to the Bishop of Vigevano in 1880 (SRC
3515 ad 4): Quaeritur vero an sonitus Organi
protrahi possit usque in finem Hymni Angelici,
adeo ut Chorus hunc Hymnum prosequator,
Organi pulsatione cantum intercalante, usque ad
finem, more solito; vel Hymnus Angelicus totus sit
decantandus a Choro, quin intermisceatur sonitus
Organi, quod pulsari tantummodo debeat aliqu-
antulum post intonationem Hymni . . . Answer:
Follow the custom. In practice it would seem
better to let the organ play and the bells peal out
for a few moments before the singing begins —
especially if the raucous sanctuary bells are in-
cluded in the deal; then let the choir take up the
song, either with or without organ accompani-
ment.
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poser, and a great advocater of liturgical music.
For the past ten years he was chief organist and
choir director of the Diocese of Erie, Penna., at St.
Peter’s Cathedral, where he had an outstanding
liturgical choir of men and boys. One of his
Masses, “Missa Pontificalis’” dedicated to his Ex-
cellency, Most Reverend John Mark Gannon,
D.D., D.C.L., LLD., Bishop of Erie, was pub-
lished by McLaughlin & Reilly Co., Boston, Massa-
chusetts.

GuiLLauME Dupuis, 60, is retiring as choirmas-
ter of historic Notre Dame Church, Montreal, a
post he has held for 30 years. Father of ten chil-
dren, he had six sons singing in the choir at vari-
ous times. On the 30th anniversary of his service,
the Rev. Guillaume Dupuis, his son, offered a
Mass of Thanksgiving at Notre Dame. A second
son is entering the seminary.
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McLAUGHLIN & REILLY RECORD SHOP
RECORDINGS OF SPECIAL MERIT

GREGORIAN CHANT RECORDINGS — BENEDICTINE MONKS CHOIR
ST. BENOIT bU LAC

MISSA DE ANGELIS — This most popular Gregorian Mass is now available complete
with the third Credo and the Proper of the Sacred Heart.
Complete on four 12" double faced records in an attractive album ... $9.00
MISSA CUM JUBILO — A complete Mass with the Kyrie, Gloriz, Credo IV, Sanctus,
Benedictus, Agnus Dei, and the proper for the Immaculate Conception of the Blessed
Virgin Mary. Four 12" records and album 3 900
MISSA PRO DEFUNCTIS — The Requiem Mass album contains all the responsories,
psalms, and canticles as well as the Libera Me.
Complete on four 12” double faced records with album
CANTUS MARIALES — MOTETS to the Blessed Virgin. This album contains such
well known and familiar chants as Sancta Maria, Salve Mater, Misericordiz, Salve
Regina, Ave Maris Stella, Ave Maria, etc.
Complete on four 12" double faced records in an attractive album ......c.cemmeeeeressiessecnse 9.00

g

GREGORIAN CHANTS — SOLESMES EDITION — MONKS OF ST. PIERRE
DE SOLESMES — For years this set of outstanding chant recordings issued as ex-
amples of correct performance were unavailable. Now, the manufacturer has again
issued the recordings due to the demand for correct rendition of chant according to
Solesmes stzndards.
The set contains two albums of six records each. (24-twelve inch sides) ...co.cccvoneenes 18.00

CHORAL RECORDINGS

STABAT MATER — PERGOLESI — A well known choral composition, although it is
not often performed in this country. Recorded on full range frequency records in Eng-
land by the famous Nottingham Oriana Choir. Here is something different for the dis-
criminating collector of good choral recordings.
Complete on five 12" double faced records with album $11.55
MASS IN G MINOR — VAUGHN WILLIAMS — Another outstanding set of records
imported from Englend. This mass was written in polyphonic style for a double chorus,
and contains the complete ordinary of the Mass. This set is also recorded on full range
frequency for excellence in reproduction.
Complete on three 12" double faced records in attractive album ......cceieiciicninnes 123
CHORALES — J. S. BACH — This set of four 10" records containing eight of the best
chorales that Bach arranged. Here is perfect example of the style thzt made Bach a
master in this dificult field. Superbly performed, in German, by the Trapp Family
Singers directed by Dr. Franz Wasner. ...... . 5
SONGS OF DEVOTION — VOL, 2 — FRED WARING GLEE CLUB — Ave Maria-
Schubert, Faith Of Our Fathers, The R