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THIS ISSUE

The passing of Dom Gregory Hugle, former
Editor of CAECILIA, of Bishop Boyle of Pitts-
burgh, and of Sister Agnesine of Catholic Uni-
versity, marks the loss in this country of three mis-
sionaries in church music who accomplished much
in the reform of church music during the last 50
years. Each left a lasting impression on hundreds
of church musicians through zealous teaching and
leadership. One as a Priest, one as a Bishop, and
one as a Nun. An editorial reviews their achieve-
ments.

The articles by Dr. Cooper and Sister Scholas-
tica are of special interest in anticipation of the
National NCMEA Convention in Cleveland, while
Father Duessing continues his interesting article
about congregational singing in a country parish.

The May-June. issue of CAECILIA will list
Summer Schools in church music that are being
given this year throughout the country.

OUR NEW COVER

Gerard Rooney has drawn a new cover for us that de-
scribes in simple terms a human phase of the Easter Story.
Barefooted and wearing his baptismal robe, the newly-
baptized catechumen stands before the Paschal Candle as
if to read again and again the incredibly beautiful words
of the Exultet suspended thereon.
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CAECILIA

THE EDITORZRWRITES

AN ERA CLOSES

Dom Grecory HucLe, O.S.B.,
Most Rev. HucH C. BoyLE, BisHoP oF PITTSBURGH, PA.

(Jan. 14, 1951)
, (Dec. 22, 1950)

SIsTER AGNESINE, S.S.N.D., (Nov. 30, 1950)

IN RECENT MONTHS THREE LABORERS IN
the Lord’s vineyard completed their work in be-
half of church music in this country. One was a
monk of the Order of St. Benedict, the second a
member of the American hierarchy, and the third
a School Sister of Notre Dame. Many years of
courageous and devoted service to the cause of
liturgical music are represented in these three
combined careers, and if the Church music renais-
sance in this portion of the vineyard is at last be-
ginning to bear fruit, the harvest is in no small
measure due to the efforts of these loyal servants
of God. Their work as pioneers was difficult,
breaking ground, as they did, at a time when the
ground was hard and covered with many obstacles.
In spite of opposition and resistance, however, and
through the force of their leadership and convic-
tion, they were able to inspire a large portion of a
whole generation of musicians who came after
them. They possessed in common a profound love
for Gregorian Chant and a deep-rooted enthusi-
asm for bettering the standards of music in the
Church.

As a reminder of the nature and scope of their
work, CAECILIA reviews each of the careers.

I

DOM GREGORY HUGLE, 0.5.B., OF CON-
ception Abbey, Missouri, and Editor of CAE-
CILIA from 1936 to 1941, was one of the out-
standing pioneers in the restoration of sacred mu-
sic in America. Few church musicians possess an
ensemble of qualities comparable to the gifts be-
stowed on him by a loving Providence: a general
culture well-balanced and matured through a
fine sense of values; a broad and sound musical
knowledge; a genuine but well-disciplined inspira-
tion; a great love for the songs of the Church.
These gifts Dom Gregory inserted wisely into the
humble frame of the monastic life and of his tal-
ents he gave freely to those who would but seek
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him out. Throughout his life music was just a
daily share of his devotion to Christ. May his ex-
ample remain with us as a beacon light in our
work.

Dom Gregory’s last hours at Conception Abbey
are described in the following communication from
a seminarian eye-witness.

On Saturday night I entered the Infirmary just
as he apparently began to sink, and I joined those
in the room in the prayers for the dying. The
priest read them entirely in English; we answered
the psalms and the lLitany. They are tremendous
words, and even greater is the power of the Church
which they summon to the aid of a soul about to
complete its earthly pilgrimage. “Depart, O Chris-
tian soul, in the name of God the Father who
made you, of God the Son who redeemed you, of
God the Holy Spirit who sanctified you, in the
name of Cherub.m and Seraphim” and so on, un-
til all the realm of Heaven seems disposed and
waiiing to receive one. It must be a great conso-
lation, a final grace. to be sufficiently conscious to
comprehend their meaning. There are shori,
simple prayers, too, whose words can hardly fail
to awake the soul. It was a beautiful sound to
hear the words “Jesus, Mary, Joseph” from the
lips of a priest about to see them, no longer with
the eyes of faith, but face to face.

It was a week later when he actually died, and
several of the boys went in to sing for him the eve-
ning before (Chant, of course, but an Irish num-
ber, too!). And that Sunday morning Father Ed-
mund 1emarked to him that this would be the last
Sunday (since Septuagesima was upon us) that
he could play “Shepherds at the Crib” on the or-
gan, between Vesper. and Benediction. Gregor)
nodded and said, “I hope io hear it in Heaven
soon.” He died just before Vespers began, and
Father Edmund played, in competition with the
heavenly choirs!
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Dom Gregory’s literary activity included arti-
cles on Catholic Church Music that were pub-
lished in CAECILIA, The Catholic Choirmaster,
Sponsa Regis, and other noted periodicals. He
conducted the Question Box in CAECILIA for
a number of years and acted as Editor of CAE-
CILIA from 1936 - 1941. He wrote two books
which proved valuable to Catholic Choirmasters.
One was Catechism of Gregorian Chant (].
Fischer & Bro.), and the second was Spotlight on
Catholic Church Music (McLaughlin & Reilly
Co.) Many of his choral arrangements and organ
transcriptions have appeared among the Mec-
Laughlin & Reilly Editions.

Biographical Data:

1866 - 1878 — in Lellwangen, Archduchy of Baden, near
the borders of the Lake of Constance (Bodensee).

1878 - 1880 — in Mehrerau, Royal College connected
with the Cistercian Abbey, near the City of Bregenz,
Vorarlberg.

1880 - 1885 — in Engelberg, Canton Unterwalden,
Switzerland, in the college connected with the Benedictine
Abbey.

1885 - 1951 — in Conception Abbey, in the northwest
corner of Missouri, founded by Engelberg Abbey in 1873.
Away from Conception Abbey: 1905 - 1931 — on teach-
ing assignments in summer schools, convents and seminaries
throughout the United States. 1938 - 1945 — at St. Fran-
cis Hospital in Maryville, Missouri, as chaplain.

Dom Gregory at his desk

II

The death of MOST REV. HUGH C. BOYLE,
Bishop of Pittsburgh, December 22, 1950, brought
to an end the career of one of the outstanding
champions of sacred music in America. He was a
man of many achievements during his 29 years as
Bishop of Pittsburgh. And one that will keep his
name alive for many years to come is his work in
the reform of Church Music.

To the reform of Church Music in his diocese
he gave his sustained personal interest and the au-
thority of his episcopal office. In doing so he not
only guaranteed the success of the reform, a work
inaugurated by his predecessors, but presented a
challenge to the rest of America.

In the early days of his priesthood, Bishop
Boyle was a friend and champion of Joseph Otten,
who at the time was the Cathedral director of
music. It was Mr. Otten who originally instilled
into Bishop Boyle an appreciation of the true
principles of sacred music.

Bishop Boyle reorganized the Music Commis-
sion in the year 1930 as the first practical step in
bringing about an effective music reform. His in-
terest in this cause was a direct, personal and vig-
orous interest. He knew the Motu Proprio thor-
oughly, and more than that, had a clear idea of
the real mind of the Church as expressed through
that famous document.

He always dealt directly with the priests whom
he delegated for the work. It was his custom to
receive them after each important trip and discuss
the happening of the meetings which they held in
various parts of the diocese. He took liberal time
out from his busy schedule as Bishop to attend ihe
special meetings and the conventions of the Gr-
ganists Guild, always with a positive view of lend-
ing personal support to the fostering of sacred
music.

He accepted, both publicly and privately, all
responsibility for the reform of sacred music in his
diocese, a reform always fraught with difficulty.
His many letters to the clergy and the organists of
the diocese are a monument to his interest. These,
studied with the forewords which he wrote for a
number of musical publications, reveal his unmis-

*PFrom the Pittsburgh Catholic, January 11, 1951.
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takable style and his extraordinary appreciation of
the Church’s music legislation.

II1

SISTER MARY AGNESINE, FOR FIFTY YEARS
a member of the Congregation of School Sisters of
Notre Dame, twenty-two of which were devoted to
teaching music at the Catholic Sisters College and
Catholic University, Washington, D. C., died
after three months retirement at Notre Dame Villa
Marie in Glenarm, Maryland, on November 30,
1950.

Sister Mary Agnesine, S.S.N.D.

Countless students, Religious and lay, who
studied under Sister Agnesine, have high regard
and deep appreciation for the knowledge and in-
spiration they received under her tutelage. Im-
bued with a love for the sacred liturgical music of
the Church, Sister Agnesine, with dynamic energy
and untiring zeal, created in her students the same
appreciation. Even though confined to a wheel-
chair for several years her enthusiasm never failed.

In the early pioneering days, Sister Agnesine
was associated with other renowned veterans —
Monsignor Leo P. Manzetti, Rev. Dr. John Pet-
ter and Mr. Nicola A. Montani of whom she re-
mained a life-long friend.

Sister Agnesine came to the Sisters College in
1928 at the request of the Dean, now the present
Rector of the Catholic University, Right Rev.
Patrick J. McCormick, D.D. Among her teach-
ing assignments were classes in Gregorian Chant,
Principles and Methods of Teaching Music in the
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Elementary Grades according to the Justine Ward
System, Music Appreciation, History of Music,
and Form and Analysis. Particularly noteworthy
to Priests, Sisters, and Brothers, were her classes in
Gregorian Chant, for there, by her own love and
enthusiasm, she endeavored to inspire others to go
out and spread the work in churches, schools, and
seminaries. Truly may Sister Agnesine be called
a great apostle and champion of Liturgical
Music.

After her retirement from the University last
August, Sister Agnesine anticipated many happy
years at the Notre Dame Villa in Maryland, but
He to Whom she had given so many years of fruit-
ful service, considered her work finished and well-
done. Thus it was that her death was marked
with the same joy and simplicity and strength as
her life had been. May God give Sister Agnesine
a rich reward for her years of devoted service in
the field of Liturgical Music.

Unto Thy faithful, O Lord, life is changed, not
taken away: and the abode of this earthly sojourn
being dissolved, an eternal dwelling is prepared in

heaven.
Requiem Preface.

w118 MuiCe.
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Announces the publication of an unusually important work on Voice Training

THE GRANVILLE
VOCAL STUDY PLAN

By CuArRLES NORMAN GRANVILLE

A new and practical method for individual or classroom use. Five
unbreakable double-faced records, comprising voice exercises and
accompaniments, are employed as an integral part of the system.

The Granville Vocal Study Plan is the embodiment of a profound desire on the
part of the author to present the basic facts of proper singing in a more simple
and effective manner than has heretofore been possible.

The Plan demonstrates itself through the coordinated use of records and texts.
The salient superiority of the course is that the student may practice advan-
tageously whenever and as often as he wishes, by following the precepts in the
text and playing the unbreakable records on which artists illustrate the written
exercises. Piano accompaniments are recorded for practice purposes. If he does
not grasp a point fully the first time, he has merely to repeat the exercise until
each step is clearly understood, and, providing instructions are followed faith-
fully, he will soon acquire a sound working knowledge of those fundamental

principles requisite for success as a singer.

Dr. Granville possesses a thorough knowledge of the human voice, gained
through more than 35 years of experience as both concert singet and teacher.
His appreciation and understanding of the student’s viewpoint is of inestimable

value in the Study Plan.

Schedule of Prices

The Granville Vocal Study Plan Work Book......cooviimimiiiiianiens $2.50 net
The Granville Vocal Study Plan Album of Records.......cccoowviiirns $7.50 net

REMICK MUSIC CORPORATION
619 West 54th Street © New York 19, N. Y.
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SARED TEXTS SARED SON&S

THE PASCHALTIDE MASS AND THE ALLELUIA
Commentaries by the late Dom Gregory Hiigle, O.S.B.

HE EASTER MASS ““LUX ET ORI-
R 50", is No. 1 of the Vatican Kyriale.
\The title “Light and Origin” be-
Y speaks the venerable age of this Mass,
which is taken from the manuscripts
of the tenth century. There was a
] 4 time when Christian piety resorted to
the peculiar device of adding words of prayer to
the Kyrie melodies. These interpolations were
called TROPES); their general plan was to formu-
late suitable petitions to be presented in turn to
the Heavenly Father, to Christ the Redeemer, and
to the Holy Ghost, the Sanctifier. The first invo-
cation of the present Kyrie runs thus: “Light and
source of light, O most high God: have mercy on
us”.  The music to go with these invocations had
to do justice to the liturgical setting, and what was
that setting? It was the grandest climax imagina-
ble. It was the transition from Lent to Easter:
the procession of white-robed neophytes comes
from the Baptistery; clergy and people chant the
Litany of the Saints; the celebrating priests lie
prostrate before the High Altar; the Church Mili-
tant calls upon the Church Triumphant for spirit-
ual assistance to celebrate worthily the glorious
mystery of our Lord’s Resurrection. Rising from
the dust the sacred ministers disappear for a mo-
ment, but behold, presently they re-enter in golden
vestments of joy and triumph, surrounded by bril-
liant lights. What melody can do justice to the
situation? By an ingenious transformation, those
very motifs that reverberated from the vaults of
the Dome during the chanting of the Litany re-
appear dressed up in a melodic garb of festive
proportions.  The first Kyrie remains in the
Phrygian mode; the Christe establishes itself in the
plagal form of the Mixed Lydian (8th) mode;
the following Kyrie with strong upward pressure
seems to revel in the authentic regions of the
Mixed Lydian (7th) mode. The strains of the
last Kyrie furnish the thematic outline for the
Gloria, Sanctus, and Agnus Dei. With unique
power of adaptation the melody illumines every
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phase and sentence; it contracts and expands itself
to form gorgeous climaxes; with unwonted tender-
ness it caresses the Agnus Dei, embracing as it
were the lamb that taketh away the sins of the
world. — The Vatican Kyriale has recorded the
Glor.a, Sanctus and Agnus as transposed fourth
mode. The ambitus theory is often confronted
with problems hard to solve. We consider the
present solution a happy one since the fourth
mode 1s peculiarly adapted to represent transcend-
ent spiritual values. Being the plagal arrangement
of the Phrygian scale it is meditative, introspec-
tive, unearthly; yea, in the Introit of Easter Sun-
day it functions as a mouthpiece of mysterious
other-worldiness, our Lord speaking to us from be-
yond the grave.

ALLELUIA. THIS SONG IS FORBIDDEN
when we celebrate annually the story of our sad
fall, but is given back to us on Easter Eve when
our Lord by His Resurrection has made full atone-
ment for our fall. Everything points to the con-
clusion that the Alleluia as a divinely authorized
doxology, belonged to the Hebrew liturgy from
the beginning. It seems to be man’s most ancient
formula of monotheistic faith — the true believer’s
primitive Credo, primitive doxology, primitive ac-
clamation. That the Alleluia forms part of the
heavenly liturgy we infer from the Revelation of
St. John (Apocalypse, 19); “And the four and
twenty ancients, and the four living creatures fell
down and adored God that sitteth upon the
throne, saying: Amen; Alleluia. And a voice came
out from the throne, saying: Give praise to our
God, all ye his servants, and you that fear him,
little and great. And I heard as it were the voice
of a great multitude, and as the voice of many
waters, and as the voice of great thunders, saying,
Alleluia: for the Lord, our God the Almighty, now
reigns” . . . It is a grandiose picture of heavenly
liturgy: Angels and Saints who have no existence
of their own, sing praise to Him Who exists from
eternity, for Alleluia means in our language:
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ALL HAIL TO HIM WHO IS. This one word
expresses the immense difference between creature
and Creator; this one word has become the
acknowledged WORSHIP-WORD OF CREA-
TION during Divine service in heaven. - This
word, too, is used during Divine services on earth;
it is not translated because it is a heavenly loan
granted to the poor pilgrims in the the valley of
tears. It is a drop of “heavenly honey”, says St.
Isidore. “Praise me by the Alleluia”, our Lord
said to St. Gertrude, “in union with the praises of
the heavenly citizens who without ceasing extol
Me thereby in heaven. Praise Me therefore in
unison with that most excellent praise by which
all the Saints extol the surpassing delight of the
Divinie influx upon my glorified human nature,
which has been (on Easter Sunday) raised to the
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REVOLUTION IN' A COUNTRY PARISH
With Apologies to Abbe Michoneau
(Part 2)

HEY TELL US THAT IN THE
early period of Europe’s christianiza-
tion, the monks stabilized the migra-
Ntory nations by teaching them first
Nhow by concerted effort to effect a-
produce from the land, adequate to
! Al their living needs. In other words,
the early monastic missionaries prepared the rov-
ing bands of pagans for the message of the Gospel
not with a Catechism containing a thousand ques-
tions and answers, but by their own living ex-
ample of a community ideal, effectively demon-
strating a social consciousness that is so necessary
in human society. Nature, which Grace supposes,
must adequately be developed before the super-
nature of life in Christ can come to fruition. '

The disintegration of society, that is our lot to-
day, is merely the above procedure in reverse.
Hundreds of years ago- when Christian Europe
perverted itself with a pagan humanism, the de-
humanization process began. And now we are
faced with this startling anomaly: man is no
longer a social being. So the Christian regenera-
tion today must again begin at the beginning.

The fact that man is an ens sociale can hard-
ly be overestimated in the matter of participation
in the Mysteries of the Church. Qur creation af-
ter the image and likeness of God, wonderful
though it be, is but the prelude to that great soli-
darity effected in us by our re-creation in Christ,
whereby we are the extension of His life on earth
as members of the Mystical Body. The realization
of this truth, so far from the consciousness of many
Christians today, is a sine qua non of corporate
participation. _

Because most people (and especially hard work-
ing farmers) do not read theological treatises, we
felt the urgent need for a series of palpable dem-
onstrations which would effect the desired end. So
it was decided to arrange a social evening for the
parish family during which community conscious-
ness could gradually be awakened. Thanksgiving
Day presented itself as the earliest opportunity,
and the help of the Ladies of the Grail from Love-
land, Ohio, was immediately solicited.
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It must be said here that the publication from
Grailville offered us a wealth of constructive ideas
in this restoration. But the work of the two lay
apostles who spent two days in the parish was such
that no publication could begin to compare with
it. With the help of a young doctor in the locali-
ty who likewise has a great influence because the
Charity of Christ urges him forward, they pre-
pared the youth for an impressive program of folk
dancing and song in the best Christian tradition.

Needless to say the first parish family gathering
on that Thanksgiving Day was a memorable one
for the vast majority of those who attended. The
only regrettable feature of the whole affair was
that the pastor as head of the family, did not reap
the fruits of the occasion for the people by bring-
ing the effect of the community effort to the peo-
ple’s consciousness with a few well chosen words.

Meanwhile participation at the Sunday High
Mass was encouraged in the singing of the Asper-
ges, the responses and Credo III. It was thought
that the people were sufficiently familiar with
these melodies to sing them without much techni-
cal preparation. But the capability means nothing
if the people don’t want to sing. And they didn’t
want to sing because they didn’t realize why they
should sing. Besides the children, who formed a
good choir in the first pews of the church, only a
few here and there responded at all.

Parish Kyriales from St. John’s Abbey, College-
ville, Minnesota, were procured, and their handy
little format was admirably suited to easy distribu-
tion. However, with a booklet containing a num-
ber of Masses, there is always the probability that
most people will be looking at the wrong one. The
type of Mass book used at the St. Louis Liturgical
Week with but one Mass, and English translation
below the Latin words, seems to be the better ap-
proach to the problem.

Various methods of Kyriale distribution were
tried. Most people didn’t pick them up from the
benches, so they were passed out to each individ-
ual at the entrance, or were placed on tables at the
church door. But if people don’t want to sing,
they won’t respond to any method.
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THE SEASON OF ADVENT, REPLETE AS IT
is with a very distinctive atmosphere, was admira-
bly suited for arousing real interest in the sacred
Liturgy. Because attendance at the Wednesday
sessions had fallen off so miserably, we transferred
the practice to Saturday evening, hoping to capi-
talize on those who came for confession and the
regular devotions. An Advent wreath was placed
where the Crib would be erected for Christmas,
and after the explanation of the following Sunday’s
Mass, appropriate ceremonies in connection with
the lighting of the additional candle were held.

Meanwhile suitable Advent wreaths were
placed in the class rooms, and the lighting plus
the praying of the Sunday collect provided a cere-
mony before the weekly class with the children.
All were encouraged to introduce the custom at
home, but due to our lack of contact with the
people, the amount of success in this venture was
never adequately determined.

Mass XVIII of the Kyriale “in Feriis Adventus
et Quadragesimae” was the simplest to use in
Church for both Sundays and week days. The
Sanctus and Agnus are the same as for the Re-
quiem, which is the most familiar of all to any
Catholic church-goer these days.

The Advent Hymn, par excellence, “Rorate
Coeli,” was enthusiastically seized upon by the chil-
dren. All in the nave of the church were sup-
plied with the words, and with the help of the
children sang the words ‘“Rorate coeli de super et
nubes pluant justum,” so easily understood from
the standpoint of both words and melody, while
the choir in the gallery sang the verses.

The children associate the Advent season also
with the superb melody for “Conditor Alme
Siderum,” having memorized (as children do so
readily) the English version, “Bright Builder of the
Starry Poles” from the excellent Caecilia publi-
cation “Hymns of the Church.” Incidentally the
grade-schoolers have been supplied with these
books for the purpose of singing the seasonal songs
of the church during their dialogue Mass, cele-
brated several times each week. The contribution
that this hymn book has made to the liturgical re-
vival in this parish is most noteworthy, because
it is a fusion of the chant melody with an excel-
lent English translation and as such has an im-
mediate contact and appeal for the American laity
who find the Latin so cumbersome.

(Continued on Page 91)
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It was thought that the Advent program was
complete enough for a start, and the principle of
ne quid nimis was prudently observed. Such
possibilities as Mass XVII in “Dominicis Adventus
et Quadragesimae” and the hymn “O Come, O
Come, Emmanuel” with a possible “O” Antiphon
or two, were left to succeeding years. The season-
al repertoire can always be expanded with a rea-
sonable amount of new material each year. Since
the season is so short and the repertoire so excel-
lent, why attempt to have the laity absorb a full
concert program? Hail to the day when all Chris-
tians will associate the words and melodies of these
few hymns and Masses with the four weeks pre-
ceding Christmas!

All the while these programs with the children
and adults were pursued with varying success, the
teen-agers (from fourteen to thirty years of age be
it recalled) posed a problem. It was all we could
do to keep this group from sponsoring another
parish party, this time commemorative of Christ-
mas and on “Gaudete” Sunday, so much had
the idea of the urban communities and their com-
mercialized pre-Christmas season infiltrated into
the back woods.

AFTER THE ORGANIZATION OF THE
youth had been accomplished, a project to aug-
ment their interests along our lines had to be fos-
tered. So we began preparing for an evening of
carolling during the holidays, a new experience in
this section of the country. This plan offered us
the double opportunity of bringing out their sing-
ing capabilities with a few familiar carols, and it
also provided an excellent evening’s recreational
program.

The organization development was calculated
to foster some initiative among the certain mem-
bers who had potentialities. And it was interest-
ing to observe their mentality as demonstrated in
the making of plans for the evening of carolling.
We ventured the suggestion that the youngsters
burnish the old surreys in the barn, decorate them
and then dress themselves up appropriately for the
occasion. However, they decided to ride together
en masse in a tractor-drawn hay wagon. At last
the community spirit was taking root!

Preparations for Christmas singing were made
in the shortest possible time, i.c., they began as
close as possible to the season to be celebrated. It

is very true that after an extended period of prac-
tice, compositions lose their seasonal relish, and we
did not want “Ecce Nomen Domini,” and “Puer
nobis Nascitur” to be associated with an Advent
“grind.” It is always better to preserve the season-

al taste by perfecting the technical rendition

through orientation, explanation and practice dur-
ing the season itself. Of course this procedure is
tenable only in a small parish where it is possible
for a few confident and good singers to carry the
whole congregation.

Adhering to a local tradition, “Silent Night”
was sung before the beginning of the First
Mass on Christmas by the men’s choir, se-
curely stowed away in the bell tower for the
purpose. The effect actually conveyed was poly-
tonal for the obvious reason that they could not
hear the organ’s melodic and tempo indications.
The congregation responded generously on the
second verse. “Ecce Nomen Domini” was ren-
dered with typical simplicity and directness by the
grade school children at the Offertory, and
“Adeste Fideles” was sung as a recessional by all.

The men’s choir did quite well with the Greg-
orian Introit and Communio from the recently
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acquired Libers ($5.50 each.*) The Liturgical
movement could do well with a few oil gushers)
and the other propers from the Rossini book. The
Libers are now known as the hard books in
contradistinction to the easy Rossini Propers. But
after several years on the Psalm tones, and these
were sung quite well, the introduction of the Liber
presented the choir with a challenge which was
graciously accepted. Since then on every Sunday
with very few exceptions, they have used the
Gregorian setting for one or the other part (Introit
or Communio) and we hope that they will con-
tinue to increase their repertoire to all the other
propers as years go on. Ne quid nimis.

It must be confessed that the Common of the
Mass for the congregation during this season posed
the major problem and led to another major error
on our part. The choir for the past number of
years had been singing sporadically and with va-
ried elegance the “cum Jubilo” Mass IX. And so
at the insistance of the pastor that the congrega-
tion could sing this without practice, we launched
forth — on an ill-fated musical expedition. It

“wasn’t a question of a large part of the congrega-
tion not wanting to sing after the enthusiasm of
the Advent season was noticeably stirred. They
couldn’t sing this Mass then, and we doubt if they
ever will be able. In the first place the Kyrie is
not repetitive as nearly all the others are; the
Gloria has a range that only the best trained re-
ligious communities can sing tolerably well; the
Sanctus and Agnus are scarcely less difficult. But
we staggered through with this error -until an early
Septuagesima relieved us of the burden. As was
previously mentioned, a small community can be
carried through by a few voices, and that is pre-
cisely what happened.

EPIPHANY WAS MARKED ONLY BY THE
introduction of the hymn “To Greet His Birth the
Wise Men Went,” also found in “Hymns of the
Church.” Every Sunday at the second parish
Mass, which was dialogue, the congregation being
led by either of us, the seasonal English hymn was
sung by the children, and the result was that a
definite seasonal atmosphere was established. Dur-
ing the week one of the boys from the upper
grades led the congregation in the dialogue Mass,
reading the various proper parts in the vernacular
as the Mass went on.

*(Now $7.00 in best binding).
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Before the Lenten season is discussed it might
be well to consider the over-all picture of what was
actually happening to the liturgical consciousness
and the resultant participation on the part of the
people as a whole. During Advent each Sunday
seemed progressively more wonderful. Enthusiasm
among the pastor, Sisters and ourselves ran high
as we listened to a wire recording of the fourth
Sunday of Advent. It sounded like something
from the ages of the catacombs, when all were
gathered about the altar of Sacrifice of one mind
and heart and voice.

But besides the men’s choir and ourselves very
few men’s voices, if any, were heard. True there
was generous response from a good percentage of
the women, especially the ex-choir members, but
where were the men?

Sermons were almost exclusively devoted to an
explanation of the current mystery, and how the
Eucharist actually effects these mysteries in our-
selves, the extension of Christ’s life on earth. We
say “almost exclusively” advisedly for every once
in awhile, the people were told to “appreciate the
Mass, and what these young men are doing for
you; sing and do what the Pope wants you to do,
or get out of church.” Such admonitions did not
improve the situation. In fact we noticed a decid-
ed retrogression after each sermon of this type.
Contact of all kinds with the people from the pul-
pit, in the confessional, class room or recreation
hall must consistently be a means of heightening
their realization of the life of the Church. The
strongest motives must be of necessity an enlight-

(Continued on Page 127)
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JUNIOR HIGH SCHOOL CHORAL PROGRAM*

by Irvin Cooper

Irvin Cooper, formerly director of music in the public schools of Montreal,
Canada, more recently head of the Music Education Department of McGill
University, Montreal, and now at Florida State University, Tallahassee, as pro-
fessor of music education, has appeared frequently in the United States as lec-

turer and adjudicator.

erated by limited musical attributes
and interest of the youngsters. The
so-called problem is due to a peda-
gogical misunderstanding of Junior
High School vocal resources coupled
with a distinct negative philosophy toward the
teaching of singing in these grades.

How has this situation arisen? The evolution of
school music has been a gradual process through-
out the years, and in many localities its growth has
been stimulated by a favorable public opinion sub-
sequent to public performances by well-trained
school music groups. In many areas where a school
music program has been introduced on an experi-
mental basis, the school music director has often
been required to “justify” his program by group
performances at strategic dates during the school
year; thus a major part of his time, thought and
physical energy must be directed to training for
open performance those groups which he knew
from tradition and experience would make a com-
mendable showing. Senior girls’ chorus, senior
mixed chorus and senior band were accepted as
the safest media for such work.

As educational administrators and the general
public became indoctrinated with the need for
music in schools, more generous budgets appeared
and a more adequate staffing gradually brought a
complete music coverage of all the school grades.
Junior High School grades benefited along with
the rest and here the problem raised its ugly head.

Naturally enough, singing was the first item on
the new course — it costs least. The singing of
girls groups was capably handled, but the mo-
ment mixed classes or boys’ classes where the boys’
voices were passing through the chanting phase

were tried, conditions were chaotic. Even unison
singing of traditional tunes was an unmusical
farce. Poor, poor boys. It appeared that music
experience must be denied to them until someone
hit the bright idea that boys who could not sing
might be able to play an instrument, and thus the
Junior High School band was born, and quicky
grew into a very healthy, robust infant. Further-
more, in a surprisingly short time it was capable
of implementing other publicity groups in open
performance and was immediately accepted as a
“must” in school music.

What of the problem? It was by-passed,
but not solved and the great majority of Junior
High boys for whom band instruments were not
available were left high and dry so far as music
was concerned.

Quickly the Junior High band established itself
as a potential concert or festival group; not so the
Junior High chorus which resolved itself into
SSA, or SAB formation (with a gaping hole where
the tenor ought to be). The changing voice was
treated almost as a sickness and the unfortunate
owners were often labeled “non singers.”

Strange as it might seem, singing was no prob-
lem to these boys. Out of school they sang the lat-
est popular hit tunes of the day, automatically se-
lecting a suitable key within their own peculiar
vocal range.

It is suggested, therefore, at this juncture that
the problem is not of the boy, but of the teacher
who is unfamiliar with varying vocal attributes of
Junior High boys.

Traditional Fallacies. In order to under-
stand thoroughly this most interesting of all school
vocal phenomena, it is first of all necessary to dis-

*(Reprinted from Music Educators Journal N mber-
December 1950 by permission.) cvember
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card some traditional theories on the subject such
as:

(1) That the boy's voice "breaks” during adolescence,
and from thereon must be treated as though it were sick.

(2) That the misnamed ‘break’ is heralded by the boy
singing in his boots an octave lower than the rest.

(3) That when the break has healed the boy should
sing softly an octave below the girls’ melody.

(4) That soprano, alto and baritone ranges of Junior
High students are equivalent to those of Senior High, and
consequently any music published for SAB is suitable for
Junior High singers.

(5) That any normal range unison song may be sung
by Junior High mixed classes, boys in the lower octave.

It might be advisable here to implement the
foregoing paragraphs by explaining why they are
in error.

(1) The first indications of a boy's voice changing are:
(a) the quality of his lower tones becomes richer and
thicker, and (b) his lower range has extended downward
considerably, and (c) he is unable comfortably to sing the
higher tones.

In other words, an entirely new range and quality have
appeared. This range extends from F below middle C up-
wards an octave plus a fifth, and herein lies the problem —
to identify every boy in the group who is singing in this
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range, then to integrate its use with other known vocal
types. Kept within its own new range there is no break in
the voice, but force it outside even by a tone and a break
will be effected just as surely as one might break Melchior's
voice if it were pressed beyond its maximum range into
a falsetto.

(2) The illusion about the changing voice is that at
first hearing it appears to be articulating an octave lower
than it really is, frequently drawing exhortations from the
teacher, “Don’t be lazy Johnny. Sing up — up — higher
in your voice.” All the time he is singing up but the
quality has changed into a thicker, richer tone. This illu-
sion probably explains why the cambiata (changing voice)
has escaped the attention of composers and church choir
directors through the centuries. In scores of instances, even
when this phenomenon has been explained, its incidence
has to be demonstrated by using a singing group producing
the actual tone quality before the teacher can understand
what happens.

(3) By insisting that every boy in this age area shall
sing unison songs an octave below the soprano, every boy
is forced into a premature baritone, and yet there is a pre-
vailing mystery concerning the scarcity of tenors in Senior
High School and in adult choirs.

(4) FPollowing the cambijata period the subsequent prog-
ress towards the boy's vocal maturity is either to tenor or
light baritone, which rests between B flat (second line bass
staff) and F an octave plus a fifth above. This again is
rarely understood thoroughly, because tradition insists that
top F is too high for the average baritone. Junior High
School girls can sing comfortably in a range one octave
higher than the Junior High School baritone, consequently,
for mixed chorus work their part should not exceed B flat
below middle C upwards an octave plus a fifth.

(5) Assemble all these various ranges and determine a
common range for unison singing, the result is from B flat
upwards a ninth, and this interval of a ninth contains the
absolute limit for Junior High unison singing. This factor
might possibly explain frequent tragic experiences in Junior
High assembly singing. Hymns, patriotic songs, folk songs,
all must be brought within this limited range or they wiil
get “fogged-up.”

The author prefers to refer to the boy’s chang
ing voice as Cambiata (nota cambiata — chang-
ing note) rather than “alto-tenor.” There is a
very definite reason for this identification mark.
Many textbooks have acknowledged the incidence
of the changing voice in Junior High School, and
“alto-tenor” has become associated with a vocal
range extending from F below middle C upwards
an interval of a sixth or seventh, whereas, the
cambiata extends upwards to octave middle C.
Admittedly the upper fifth of this range frequent-
ly holds some soprano quality, but it is still part
of the voice and is available for us. The clarinet
has three distinctive tone qualities within its total
compass, but no one would consider limiting its
utility to the chalumeau, except to preserve a uni-
form tone for a specific effect.

Solution of the problem. The solution of
the Junior High School choral problem lies in the
ability of the teacher: (a) to identify each boy’s
voice according to quality and range, classifying it
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accurately as soprano, cambiata or baritone; (b)
to organize the boys into part groups; (c) to in-
tegrate these groups with girls’ voices; (d) to se-
lect singing material with the vocal ranges of these
various parts.

Here is a classification precedure which invari-
ably reaches its objective. It must be operated
very quickly or interest will fade and disciplinary
problems may arise. Three minutes should be suf-
ficient for a class of forty-five.

(1) Ask the boys to sing Carry Me Back to Old Vir-
ginny — in unison, using the key of E flat major, It must
be sung in this key. They will automatically sing in that
part of their voices where it is most comfortable, and it
will be noticed that some boys sing above middle C while
the remainder sing an octave lower. The teacher should
move around the group quickly and efficiently silencing the
lower voices until none but the upper voices can be heard.
Those who have been silenced are baritones.

(2) Using the same melody, instruct the upper voices
only to sing, this time using the key of B flat major. If
there are any soprano voices in the group they may quick-
ly be identified singing an octave higher than the rest.
Silence the soprano boys one by one and the residuum is
cambiata.

(3) Reorganize your group according to parts, bring-
ing in the girls as first and second soprano, then test the
choral balance by having the group sing “Ah” on the chord
of B flat major. Baritones should sing the top B flat (space
above the bass staff), cambiata should sing F (first space
treble staff), second soprano B flat (third line treble staff)
and first soprano D (fourth line treble staff). A crescendo
and a diminuendo will provide the first real thrill to stu-
dents and teacher alike.

Here is another traditional concept which will
have to be discarded mentally in dealing with
these groups. The adult tenor reads from either
bass or treble clef. When reading from the bass clef
he sings at actual pitch of the printed note, but
when he sings from the treble clef his voice is pro-
ducing sounds one octave lower than the printed
hote.

Cambiata parts are usually printed or written
in the treble clef, and are sung at actual pitch of
the printed note. -

Selection of Workable Material. A good
deal of careful thought should be expended in se-
lecting suitable songs for Junior High School
grades, because if it does not comply with the fol-
lowing specifications, no matter how beautifully it
is arranged, the song is incapable of performance
in these grades.

Unison Songs. Any song whose over-all range is within
an interval of a major ninth is acceptable. In pitching the
key for the class, however, the key selected must be such
that the lowest note of the sonq is not lower than B flat,

and the highest note is not higher than the octave above
middle C.

A stirring choral work, extremely
useful as a closing number for Festi-
val or Concert use.
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Boys in Unison, Girls Singing Independent Parts, The
boys’ part must remain within the unison range indicated
above. Girls’ parts may extend this range upwa_lrds to F
(fifth line treble staff). This is a much more deslra.\ble ex-
perience than unison work, because it gives thg girls op-
portunities to use the upper register of their voices other-
wise denied to them when singing in unison with the boys.

Full Part Singing. This is the most enjoyable and ex-
citing experience in Junior High School choral work, be-
cause no matter how few baritones and cambiata are pres-
ent they hold their own part without difficulty and keep
the entire group on pitch, The latter is one of the amazing
phenomena associated with this work. (1) Thg range for
girls’ voices should keep within B flat below middle C ex-
tending upwards to F, an octave plus a fifth. (2) The
range for cambiata should keep within F below middle C
extending upwards to C (third space in the tfel_)le staff).
(3) The range for baritones should keep within B fat
(second line bass staff) extending upwards' to F, an octave
plus a fifth. Occasionally, if a mature baritone appears, he
may be “exploited” in divisi cadences.

A parallel comparison between the above ranges and
those of the traditional adult singing group yvﬂl reveal the
utter futility of Junior High classes attempting to perform
adult music; further, music written for adult choirs makes
1o use of the very inspiring high registers of cambiata and
baxtx?:tier factor must be considered in selecting music for
Junior High choirs or classes, namely, the.relagwely, slug-
gish articulation of these newly acquired voices in the boys

n. )
SecItflochoral interest is to be developed and mai_ntamed the
music selected should be completely pc_)lyphomc, .and the
boys should not be relegated to provlsimg a vertical har-
monic background for the girls melodies.
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The cambiata part should be filled with interest and used
often as the melody part, for it has a beautiful tone quali-
ty, full of vigor yet capable of exquisite pianissimo sing-
ing. Quickly moving melodies are not advocated.

Baritone parts should be slow-moving, using interval
leaps of fourths and fifths with intervening short scale
figures.

All Male Voice Singing. One of the more thrilling ex-
periences awaits the Junior High choral teacher when he
realizes that he has in his grasp a powerful, completely-
balanced male chorus; two-part cambiata plus two- part
baritone with a phenomenal vocal range. Here again, mu-
sic written for adult male choirs will not work for Junior
High boys, and the aforementioned vocal ranges must be
respected in selecting music.

It is suggested that the teachers have created their own
problem by trying to fit Junior High vocal skills into an
adult pattern by using adult music.

Entirely apart from the thorough exploitation of these
peculiar vocal resources during Junior High School life,

the undeniable fact remains that if a cambiata has future

adult tenor potential, the cambiata interlude will hold him
there, whereas, careless or thoughtless handling will force
him prematurely into a baritone or bass. This is a serious
responsibility which should be accepted by the teacher.

If the Junior High School cheral teacher is to
have any school interest beyond merely filling in
as an interim chore for the Senior High School
music teacher, he must campaign for public per-
formance for his group; and the Junior High
School choral unit must be accepted as a valua-
ble asset to local, State, Division and even Na-
tional Conferences. The time is not so far distant
when a massed choir of six or seven hundred
boys will truly thrill the National Conference with
its dynamic full four- and six-part singing.

Editor’s Note: Mr. Cooper’s theory of the cam-
biata voice as applied to music-arranging will be
found exemplified in this month’s Music Supple-
ment. See “Panis Angelicus,” by C. Franck.

“I will sing to the Lord as long as I live: I will
sing praise to my God while I have my being. Be-
cause in Him I am without end, I shall sing to
my God as long as I exist. Do not let us think that
when we have begun to praise God in that city,
we shall perhaps do something else: our whole life
will be to sing to God . . . If He is always loved,
He is always praised by us: I will sing to my God
as long as I have my being.”

From Fourth Sermon on Psalm CIII
—Saint Augustine.
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OUR MUSIC THIS MONTH

PALESTRINA, G. P. da: “Gloria Patri’ for Three Equal
Voices; arranged by T. Marier; price 16 cents. Edition
Number 1781.

Taken from the Third Mode Magnificat setting by the mas-~
ter of the Golden Age of Polyphony, this Gloria Patri was
extended to include the Sicut erat in principio. As it now
stands, the Doxology is complete, thus making the compo-
sition available for the performance of the complete Canti-
cle of Our Lady, for any psalm contained in the Office
sung in the Third Mode, or for concert purposes. The
original voice lines were preserved wherever possible. This
composition is also published in an SATB adaptation.

CAMPBELL-WATSON, F.: “Lady of Fatima” for Uni-
son, Two Equal or Four Mixed Voices; selected from the
Pius X Hymnal; copies are free; Edition Number 1772.

Readers will doubtless think that there is a misprint in the
above lines. Such is not the case. A copy of this hymn
will be given to anyone asking for it. Our only hope is
that the hymn be used. Copies of the words alone for dis-
tribution to congregations may be obtained from either
McLaughlin & Reilly Company or the Pius X School of
Liturgical Music in New York.

FLORENTINE, SR. M., P.HJ.C:: “Rosary Collection —
Pirst Decade” (Hymns to Our Lady), price 30 cents; for
Unison Voices and Organ; Edition Number 1725.

Four hymns from Sister Florentine's collection of ten hymas
are printed in this Supplement. This new set of hymns to
the Blessed Virgin Mary by a gifted melodist will be found
refreshing and useful, especially for the many services in
and out of the Church that are held during the month of
May.

BRETON FOLK SONG: “The Wayside Shrine”; arranged
for Men’s Voices by Leo Rowlands, O.F.M. Cap; i-
tion Number 1779; price 16 cents.

An excellent program number for Catholic School choral
groups, this composition is also published for SSA and
SATB Voices. It is to be included on the program given
at Jowa Unit of the NCMEA this coming April.

FRANCK, C: “Panis Angelicus”. Arranged by Irvin
Cooper for four-part school groups that make use of the
cambiata voice; Edition Number 1669; price 16 cents.

In order to show exactly what he means about the range
and use of the cambiata voice in Junior High School choral
roups, Dr. Cooper used one of the best known motets in
the Catholic Church repertoire. Further details about Dr.
Cooper's theory will be found elsewhere in these pages.

Prs X BeatiFicaTioNn SET For JuNe 3. His
Holiness, Pope Pius XII, announced on March 35,
that the beatification of the saintly Pius X would
take place in Rome on June 3, of this year. This
date was selected because on this day in the year
1935, the Pontiff was baptized.
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The complete Lesser Doxology

GLORIA PATRI

For Three Equal Voices Unaccompanied
From Magnificat on Tone III by
6. P. da PALESTRINA

Adapted and arranged by Theodore Marier
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and to the Holy Ghost.

Also available in S.AT.B. setting.
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ROSARY COLLECTION
First Decade ‘

1. O Heart Of Mary

Words and Music by
Sr. M.Florentine,P.H.J.C.
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Rev.J.W.Baechle, C.PP.S.

CAECILIA
The Memorare

Sr. M. Florentine, P.H.J.C.
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Hail Mary, A Greeting

Frances McMahon (_)’Donnell

Sr.M.Florentine, P.H.J.C.
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Let All Sing Of Mary

Traditional Sr.M. Florentine, P.H.J.C.
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The Wayside Shrine

For TTBB Voices Unaccompanied
Breton Folk Song _
Arr.by Leo Rowlands; 0.F.M. Cap.
Non troppo lento, ma molto legato
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French Words (by Francois Coppée)

Disons le chapelet & genoux sur la terre;

Jésus nous tend les bras du haut de son calvaire
Ici nous avons tous la misére en partage:

Jésus, souffrant pour nous, donne nous le courage

Qui done aurait le droit de hair sa misére

Devant le fils de Dieu navré sur le Calvaire?

Au sein de la douleur il 'a que patience:

Jesus, mets nous au coeur Pamour de la souffrance.

Original Breton niy one verse estant)

Drindet sautel prosternet di ra zoc’h d’an daoulin
- Me o ped da rei zicour d'o jerviger indign

‘Va speret a zo fragil a va studi izel

Sclerigen a oulenan ouzoch drindet santel
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A CREATIVE APPROACH

essential outcome of travel is that we
arrive at our destination. So, too,
music learning has its destination.
For most normal persons this desti-
nation or point of arrival extends at
least to the use of the human voice as a means of
sharing musical beauty in social communication,
and of corporate prayer in song; thus promoting
richer human living and the praise and glory of
God.

There have always been various modes of travel,
and in our day these have increased considerably.
So, too, there have been various modes of teach-
ing, and modern invention has greatly increased
the variety of paths by which we may reach our
destination, learning outcomes. These different
ways of approach we call method. Method is de-
fined as “an orderly, systematic procedure estab-
lished to develop some purpose or plan.” The
term, method, is frequently used to specify any
procedure or manner of doing a thing. This in-
terpretation is inadequate, because it lacks preci-
sion of meaning. Method, in its true meaning, im-
plies that the procedure is systematic and order-
ly. Educational method, has been defined as “a
systematic way in which a teacher puts educative
agents to work on human beings in order to pro-
duce certain desirable results.” (Redden & Ryan)
Principles of a Christian philosophy of education
set the goal; method provides the means toward
its attainment. As vehicles used in travel toward
a given destination may differ, so, too, may meth-
ods differ according to the needs of the situation.

TYPES OF INSTRUCTUAL ORGANIZATION

Bossing distinguishes three types of instructional
organization: the logical, the psychological, and
the pedagogical. 1) The logical form of organiza-
tion stresses a logical sequence form ‘‘simple to
complex.” Applied to music learning, this plan
follows a sequence of building up a scale, begin-
ning with single tones, then proceeding from
smaller to larger intervals, and so on. The propo-

TO MUSIC LEARNING*

by Sister M. Scholastica, 1.H.M.

nents of the “scale method” usually adhere to this
organization and the emphasis upon “simple to
complex” is all oo often followed without consid-
eration of the remoteness of the course-content
from the interests and experimental background of
the learner. The joy inherent in musical experi-
ence is, in this process, often postponed until such
a time as the disciplines of theory: note reading
and drill, have been somewhat mastered. A rich
and broad experience with great music, through
listening, or through other means of participation,
is not often a part of this type of plan. There is
currently, increasingly accumulative evidence that
students seldom achieve deep interest, functional
facility, or value of any sort, from music so organ-
ized and taught.

2) The psychological form of organization cen-
tralizes the doctrine of interest, exclusively. Boss-
ing exemplifies the manner in which such a doc-
trine might be carried to riduculous extremes, in
the story of an “activity school” teacher, who, ac-
cording to her- usual morning custom, asked the
children what they wished to do for the day. It
happened that on the way to school some of the
children had been interested in observing a fu-
neral procession. This brought forth a suggestion
that the class play funeral. The idea interested
the rest of the children, so the teacher consented,
and a most exciting day was spent in the activities
imitative of a funeral. In fact, the day succeeded
so well, that the children urged continuance of the
activity on the second day. According to the story,
this intensely fascinating so-called ‘‘educational
activity” furnished educational diet for these chil-
dren during an entire week!

Advocates of the psychological basis for the or-
ganization of music learning stress rote singing.
Their pet aversions are solfeggio, scales, and sight
reading. They seem to have a horror of the mere
mention of musical theory in the elementary
school. In practice, they frequently extend the
period devoted to a rote singing type of learning,
far beyond the limits of its appropriateness or edu-
cational utility. In this type of procedure, music
is too often considered almost exclusively in its

(*From an address delivered at the Teachers’ Institute, Boston, Mass., August 23, 1950.)

Page 113



(o o e s s € e . { s § e e (. § e i s € s € s s { s { s . s { s s s, s s § . { s e (s

(o {mn (mm m { e mn cmn {mn {mn § com  m.  mm  mn { cmen. § e  cm { cmm { cmm { man § o (s { s { e { s € e € s { e { e { s (s ms

(=

Page 114

When Deep Faith Gains Wnice!

Religious Programs.

The SESAC Transcribed Library is proud to serve Broadcasters with A
LARGER COLLECTION AND VARIETY OF RECORDED RELI-
GIOUS MUSICAL SELECTIONS THAN
SERVICE IN THE WORLD!

Included in the SESAC Transcribed Library is a wealth of fine GATHOLIC

MUSIC from the catalogs of

Thanks to AM — FM — TV stations across the nation, the Voice
of Faith continues to grow. This voice — the rich and comfort-
ing music of old hymns, great sacred chorals and anthems, inspir-
ing organ interludes — echoes o’er our land. It is amplified in
the hearts of millions.of faithful folk who, each day, eagerly await

-

McLAUGHLIN & REILLY COMPANY

11 Organ Interludes

Adoro Te — de Brant

A Hymn Of Praise — Rinck
At Church — Tchaikowsky
Communion — Lefebure-Wely
Introit Suite — de Brant
Marcia Solenne — Botazzo
Melodie — Capocci
Offertoire — Boely
Offertory — de Brant
Prayer — Gladstone
Postlude E Flat — Merkel

Processional — Brosig
Processional — Franck
Processional — Volckmar
Two Versets — Boellman

16 Catholic Hymns by the noted
Metropolitan Opera Contralto

ANNA KASKAS

Including:

Sacred Heart In Accents Burning
Jesus My Lord My God My All
O Lord | Am Not Worthy ‘
O Holy Name
Mother Of Christ
Sweet Sacrament Divine
Goodnight Sweet Jesus
Palm Branches

ANY TRANSCRIPTION

Ask your favorite radio station to play these outstanding sacred selec-
tions and the many other McLAUGHLIN & REILLY publications which
are recorded in the Religious Section of the SESAC Transcription Service.

The SESAC Transcribed Library is also of invaluable aid to
churches, colleges and organizations with. 16” turntables which require
AUTHENTIC CATHOLIC MUSIC discs.
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recreational aspects, to the neglect of its higher
and formative values. :

3) The third type of organization is known as
pedagogical, and emphasizes an eclectic approach
toward promoting learning. Bossing makes a clear
distinction between the pedagogical and psycho-
logical points of view, stating that the pedagogical
organization gives due emphasis to the natural se-
quence or logical development type of learning, as
well as to the psychological elements inherent in
certain fields or subjects. It combines the best
aspects of each.

In music education this type of organization
combines some elements of both “scale” and
“song” methods of approach. Many music edu-
cators now follow this eclectic type of course or-
ganization with excellent results. Interest is
aroused and musical facility is secured by organ-
izing on the psychological basis, while at the same
time advantage is taken of opportunities that arise,
to direct attention to points of musical structure
and elements of fundamental theory as they con-
tribute to the understanding and effective inter-
pretation of the music itself. This plan provides
for the emotional development of the learner, as

well as for knowledge and skills outcomes; in it, in-
terest, ideals, and appreciation form an essential
part. v
If music education is to reach its goal and re-
sult in values of intrinsic worth, the learner must
be informed upon more important points than the
mere knowledge of note values, key signatures, and
tonal tendencies. The teacher should plan in such
a way as to permit the pupil’s contact with the
broadest and richest possible range of musical ex-
periences in the fields of both secular and liturgi-
cal music, through the channels of contemplative
listening as well as of actual performance. De-
liberate and intelligent planning will so influence
learners that the knowledge, skills, attitudes, and
appreciations generated through the school music
program will bear fruit in life situations beyond
the boundaries of the school. Accordingly, the
wise teacher will encourage and stimulate young
people to take advantage of out-of-school musical
opportunities and activities such as those relating
to the Church, the home and society.

CREATIVE LEARNING. IN OUR PRESENT

use of the term, to “create” is “to produce as a
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CHORAL
COLLECTION

!‘ For S.A.B.

(Soprano, Alto & Baritone)

Compiled and Arranged by
MERLE J]. ISAAC

A new Choral collection that
i meets school needs. In well-

made SAB arr's. it gives Erie
Canal, Li'l Liza Jane, Billy
Boy, Polly Wolly Doodle, Czech
Dance, Spanish Guitar, Josh-
ua Fit, Listen to the Lambs,
Little David, Old Man Noah,
Rig-a-Jig-Jig, All Thro’ the
Night, Clementine, and There’s

Greatly Favored Choruses

Title - Composer or arr. - Published Arrangements - Price

America, Ornstein SA SSA TTBB SAB SATB
army Air Force, Crawford
Bayou Serenade, Lester SA SSA TTBB SATB

Biess Ye The Lord, Ippolitof - Ivanof arr. Wilhousky
SSA SAT:

Glory To God In Heaven
Bortniansky-Tchaikowsky arr. wilhousky SSA SATB

Heavenly Light,
SSA TTBB SATB

Kopylow arr. Wilhousky
Hills of Home, Fox ........... SSA TTBB SAB SATB

Ifca’s Castle

arr. Harley-Aschenbrenner ....... SSA SATB
In Solemn Silence
Ippolitof-Iranof arr. SSA SATB

Wilhousky
Madame Jeanelte, Murray .
Messenger, Lester SA SSA TTBB SATB
My Heart Is a Silent Violin, Fox SSA-TTBB BATB
0d Glory Bartlett SSAA SA SSA TTB TTBB SAB

SA SSA TTBB
.. SS.

SSA TTBB SATB

Unison .
SAB SATB -
A SAB SATB .

SSA TTBB .

SSA TTBB SATB .

0:d Refrain, Kreisler

Pines of Home, Luvaas
Red Rosey Bush, Young
Wh=n Johnny Comes M

rching Home
wilhousky o e e

SA SSA TTBB SAB SATB -
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OUR OWN
e ORCHESTRA

% FOLIO
Selected and Arranged by

o Lorrain E. Watters

20 An ideal book for grade or Jr.
20 high orchestras. Contains March
of Crusaders; All Thro’ the
.20 Night; Blue Danube (Strauss);
Skaters (Waldteufel). Nocturne
15 (Schumann); Prelude (Chopin)
.15 March Symph. No. 1 (Brahms);
156 vVolga Boatmen Song; Sonatina
20 in G (Beethoven); Marche
Slave Excerpts (Tschaikowsky);
Serenade, from Str. Qt. (Hay-
dn); Evening Prayer (Humper-
dinck); Largo, New World
Symph. (Dvorak). Excerpts
pg from 2nd Mvt, Tth Symphony
(Beethoven) ; Excerpts  from
Finlandia (Sibelius).

S-nd a Postal Request for Your FREE Copy of
Carl Fischer's CHORAL PROGRAM PLANNING
GUIDE

A valuable help in finding selections of the type desired.
Here are “tried and tested” choruses covering a wide varie-
ty of styles, various seasons, and a number of classifica-
tions.

Music in the Air.
P