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Follo諭g i∫のn Eng妨iγan∫laiion申he o帝givd Iialian fe擁O/ a 4γayeγ

卵’∫Ona砂compo∫eld by Hi∫ Holine∬ Pope Piu∫ XJJ,擁γe∫砂foγ庇

OCCa∫ion o=he- 4γOClamaiion of Jhe dogm′a O=he A∫∫umわiion of庇

Ble∫∫ed Viγgi州Maγy ;nio Heaz,en・ J白銅思γeCiied /0γ iheか申imおy Jhe Holy

Falheγ him∫坤a=he conclu∫ion o/拐e 4γOCe∫∫ion iγan函γγing Jhe ueneγaied

painiing Sa初Popluli Romani (Hea初o声he People o/ j3ome) Jo Si. Peie布

Ba∫ilica Jhe cz/ening o/ Ociobeγ 31’1950・  (Reprinted from The Pilot, Boston.)

“O Immaculate Virgin, Mother of God and Mother of Men.

`●We behieve with all the fervor of our Faith in your triumphal Assumption’

both in body and soul, into Heaven, Where you are acclaimed as Queen by all

the choirs of Angels and all the legions of the Saints; And we unite with them

to praise and bless the Lord Who has exalted you above all other pure crea-

tures, and to offer you the tribute of our devotion and our love.
“We know that your gaze’W鵬ch on earth watched over the humble and

Suffering humanity of Jesus, in Heaven、is糾ed with the vision of that humanity

glorified, a’nd with the vision of uncreated Wisdom, and that the joy of your

SOul in the direct contemplation of the adorable Trinity causes your heat to

throb with overwhelming tendemess;
負And we’POOr Sinners, Whose body weighs down the flight of the soul) beg

you to purify our hearts so that) While we rcmain here below’We may leam to

See God and God alone in the beauties of His creatures.
=We trust that your merciful eyes may deign to glance down upon our mis-

eries and our sorrows, uPOn Our struggles and our weaknesses; that your counte-

nance may smile upon our JOyS and our victories; that you may hear the voice

Of Jesus saying to you of each of us, as He once said to you of His beloved

disciple: behold thy son・

“And we, Who call upon you as our Mother, We like John, take you as the

guide, Strength and consolation of our morta=ife.
負We are inspired by the certainty that your eyes) Which wept over the earth

Watered by the blood of Jesus, are yet tumed toward this world, held in the

Clutches of wars, PerseCutions, OPPreSSion of the just and the weak;
負And from the shadows of this vale of tears) We Seek in your Heavenly as-

Sistance and tender mercy comfort for our aching hearts and help in the trials

Of the Church and of our fatherland.
質We believe) finally, that in the glory where you relgn, Clothed with the sun

and crowned with the stars, yOu are, after Jesus, the joy and gladness of all the

Angels and of all the Saints;
負And from this ea正h’OVer Which we tread as pilgrims, COmforted by our

faith in future resurrection, We look to you’Our life) Our SWeetneSS and our hopc;

draw us onward with the sweetness of your voice that one day, after our exile,

you may show us Jesus, the Blessed Fruit of your womb, O Clement, O Loving,

O Sweet Virgin Mary.’’
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TEX丁OF THE PROPER OF THE MASS

FEAS丁OF THE ASSUMPTION

An Eng妨h z,eγ∫ion o白he PγOpeγ ihe ”eZ‘) Ma∬ fo” Jhe Fea∫i o/ Jhe

A∫鋤mpiion of Jhe Ble∫∫ed Vi?gin・ The M鮒z”a∫ e硬γe∫砂compo∫ed /0γ

ihe occa∫ion o声he 4γOClamiion o声he 4∫∫umpiion dogma and z”a∫郷ed foγ

ihe所∫=ime by Hi∫ Holine∫∫ Pope Piu∫ XII ai Jhai ceγemOny. I信J Ca〃ed

“Sigm/m magnum,’’/γOm Jhe opening Laiin z”0γd∫ O声he I励γOit.

(Reprinted from The Pilot, Boston.)

INTRO什(Apoc. 12′1). AND A GRE∧T SiGN

appeared in heaven: a WOman CIothed with the

Sun’and the moon was under her feet声nd upon

her head a crown of tw℃lve stars・ Sing to the Lord

a new song’because he has done wonderful things

(Ps. 97, 1). v・ Glory be to the Father, etC.

COLLEC丁: ALMIGH丁Y GOD OF E丁ERNA」

life by whom Mary’the Immaculate Vingin

Mother of thy Son’WaS aSSumed into the glory of

heaven in bo。y and soul) grant) We beseech thee’

that by keeping our minds ever fixed on heaven-

1y things’We may become worthy to share her

glory: t血ough the same Lord.

EPISTLE‥ (」UDITH 13, 22-25; 15,10). THE

Lord hath blessed thee by thc power’because by

thee he hath brought our enemies to naught・

Blessed art thou) O daughter’by the Lord the most

high God’above all women upon the earth’Blessed

by the Lord who made heaven and earth, Who

hath directed thee to cutting o鯖the head of the

PrmCe Of our enemies’because he hath so magnl-

fied thy name this day) that thy praise sha皿not

depart out of the mouth of men who sha11 be

mindful of the power of the Lord forever; for that

thou hast not spared thy life) by reason of the dis-

tress and tribution of thy people’but hast prevent-

ed our ruin in the presence of our God. Thou art

the glory of Jerusalem, thou art the joy of Israel,

thou art the honor of our people.

GRADUAL: (PS. 44: 11,12 & 14). HEARKEN,

O daughter) and see and incline thy ear. The king

Shall greatly desire thy beauty・ The daughter of

the king enters all adomed; Of cIoth of gold is her

raiment Alleluia) Auleluia・ V. Mary has been as-

Sumed into heaven) and thc entire host of angels

reJOICeS. Alleluia.

GOSPEL: (LUKE l, 4l-50). AT THA丁TiME

Elizabeth was糾ed with the Holy Spirit, and cried

Out With a loud voice saylng,負Blessed are thou

among wonen and blessed is the fruit of thy

WOmb! And how have I deserved that the mother

Of my Lord should come to me? For behold, the

moment that the sound of thy greeting cane to my

ears, the babe in my womb leapt for joy. And

blessed is she who has believed, because the咄ngs

PrOmised her by the Lord shall be accomplished.),

And Mary said, “My soul magni丘es the Lord, and

my spirit rejoices in God my Saviour; because he

has regarded the lowliness of his handmaid; for

behold, henceforth all generations shall call me

blessed; because he who is mighty has done great

things for me, and holy is his name; and鵬s mercy

is from generation to generation on those who fear

him.,,

OFFER丁ORY: (GEN. 3, 15). I WILL PUT EN-

mities between thee and the woman, and thy seed

and her seed.

SECRE丁: MAY THE OFFERING OF OUR DE-

VOted service ascend unto thee, O Lord; and may

the ever Blessed Virgin Mary, Who was assumed

into Heaven by thee, Sq aSSist us with her prayers,

that our hearts, inflaned with love, may eVer mOre

yeam after thec: through Our Lord. (Preface of
Our Lady).

COMMUNiON: (LUKE l,48 and 49). ALL

generations shall call me blessed; because he who

is mighty has done great things for mc.

POST-COMMUNION: WE BESEECH THEE,

O Lord) Grant us who have partaken of the Sacra-

ment of Life, that through the merits and inter-

cession of that Blessed Virgin Mary whom thou

has assumed into Heaven we may be brought to

a glorious resurrection: through Our Lord・

Note: Musical settings of the Introit, Gradual~Ålleluia, O任ertory, and Communion parts of

this Mass are available: for Two Equal Voices and Organ by Sister M. Flore血ine, P.H.J.C.,

(No. 1796); for Un:son, 2 Voices or S.A.B. by Cyr de Brant; and in Gregorian.
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SyRACUSEI NEW yORK

CAECILIA 4ay亘やeCial Jγibuie Jo Jhe mu∫ic pγOgγam O声he Dioce∫e O/ Syγa-

c附e, Nezo yoγk, by 4'γe∫eniing a γeZ’ieu) O声t∫ pγOgγe∫∫ and by ∫eiiing doz脇a∫

a peγmaneni γeCOγd fhe∴name∫ O声he 4eople z”ho made J妬4γOgγe∫∫クO∫∫ible・

Undeγ ihe guidance and zo初Jhe coopeγation o声hle belloz,ed Bi∫hop o/ Syγa-

cぴe, Jhe Mo∫i Rez’eγend Walieγ A. Foeγy, alnd Jed by an ene常etic Dioce∫鋤

Directoγ 0/ MuJic i〃 Jhe 4eγ∫On O/ Rez/eγend /amel∫ E・ C勃特han, muCh AaJ

been accomクliJhed読。 /ez” Jhoγt yeaγ∫・ rhe鋤iiγe pγOgγam O/ ChuγC九Mu読

l′e∫ioI.aiioねbene枠/γOm J砿硬e o声ouγ健eO郷/eade∬hip,伽d z’aIiou∫ dio-

ce∫e∫ ∫hould jれd Jhe SγγaCu∫e ∫ioγy help/ul a∫ a guide /0γタheiγ Om e据γi・

OULD THE GENERAL MUSIC

PrOgram Of the Diocese of Syracuse
both secular and sacred be strength-

ened and improved by means of a

Diocesan music organization? Could

the music educators themselves be

benefited by such an organization?

To answer these basic questions a group of or-

ganists, Choir directors’and school music teachers

representative of the di鯖erent sections of the dio-

cese was invited to meet in February of 1948 with

the Diocesa,n Director of Music Rev. James E.

Callaghan. The answer to each question was in af-

fimative with the stipulation that such an organ-

ization must operate sIowly and prudently. Plans

were immediately made for a half-day conference

with the purpose of enlisting support and mem-

be幡魔p・

An initial diocesan conference was held in May

of 1948 marked by an attendance of over four

hundred. This meeting featured demonstrations

by the choirs of SS・ Cyril and Methodius’Bing-

hamton; St. Mary,s, Oswego; and St. Joseph’s’

Utica, under the direction respectively of their or-

ganists and choimasters, Mr. Michael L. Harend-
za, Mr. James Lally, and Mr. Paul McMahon,

A.A.G.O. The conference ended with Benediction

of the Most Blessed Sacrament glVen by His Ex-

cellency, the Most Rev. Walter A・ Foery’Bishop

。f Syracuse・

At this initial conference there were registered

67 organists, 149 sisters, and 13 religious com-

munities. Thus the new organization began.

OBJECTIVES

l・ To strengthen and pr(mOte the general music

PrOgram Of the Diocese・

2. To elevate the standards of sacred, liturgical

music in the Diocese to confom more admirably

with the Canons of o飴cial church music.

3. To improve the progran of fomal vocal

music education in the diocesan schooIs, elemen-

tary and secondary.

4. To be of mutual guidance) aSSistance and

inspiration in solving the peculiar problems facing

organists’Choir directorsタand school music teach-

5. To丘nd practical ways and means of a紐ord-

mg SChooI children) both elementary and high

school’mOre frequent opportunities for smgmg m

church what they are asked to study and leam in

schooI with the objective of providing trained and

interested personnel for the adult parish choirs of

the future.

6・ In particular? tO COrreCt SenSibly and pru-

dently poor taste in the choice of hymns.

7. In pa.rticular, tO丘nd ways and means of

meeting the problem of the changing boy voice

and of enlisting the musical interest and enthusi-

asm of the boy, eSPeCia11y the high school boy, m

good vocal music both secular and sacred・

8. To sponsor and promote regular and peri-

odic programs and demonstrations in the various

sections of the Diocese together with an amual

a11-day diocesan music conference in Syracuse.

9. To use e紐ectively the medium of a bulletin

to keep the members of the diocesan organization

aware of the musical activities of the Diocese and

to pass on to each other helpful hints and sugges-

tlOnS.

Page 18l
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THE SECOND YEAR OF GROWTH AND

ACTIVITY

With the reopenmg Of schooIs in September

1948 plans were announced for further advance‘

in music proJeCtS. As the year progressed sectional

COnferences were held in Utica, Binghamton, and

Syracuse. The same program was followed in each

locality. The conferences opened at 2:30 p. m. in

One Of the parish school auditoriums and contin-

ued to 4:30 with Benediction following at 4:45

in the parish church.

In each place the music educators were firs・t

welcomed by the Diocesan Director of Music.

Then the五rst hour was glVen OVer tO a demon-

stration in the preparation and singing of the

simpler types of unison Mass. The demonstrat三on

was provided by the丘ve organists and choir direc-

tors who serve as s,eCtional chairmen for the or-

ganization. These are Joseph J・ McGrath,

F.A.G.O., Cathedral of the Immaculate Concep-

tion’Syracuse; Leo A・ Fisselbrand) A・A.G・O・) St.

Anthony of Padua, Syracuse; J. Paul McMahon,

A.A.G.O., St. Joseph’s, Utica; Michael L・ Har-

endza’ S.S. Cyril and Methodius) Binghamton;

and James H. Lally, St・ Mary’s, Oswego・ The

Masses demonstrated were the MiJ∫a Bγe演∫ by C・

Rossini; Shoγi MaJ∫ in Uni∫On by P. Magri; and

Ma∬ ;7L Honoγ Of Si. Caecilia by Bottazo.

The second hour of the conference was devoted

to a choir workshop m Which all in attendancc

participated by study and singing・ The materiai

uscd in the workshop included the 4z/e, Mundi

Gloγia from the Parochial Hymnal; the Recoγdaγ`′

ViγgO, the Gregorian Chant Offertory from thc

Feast of the Seven DoIors; Ravanello’s Ta励um

EγgO from the St・ Gregory Hymnal; and the Eng-

1ish hymn ye Soul∫ Of Jhe Fa初子ul from the St・

Gregory Hymnal・

FIRST ALL DAY DIOCESAN CONFERENCE

In May of 1949 the first of the amual a11-day

conferences was held・. It opened with a Solemn

High Mass in the Cathedral. The Ordinary of

the Mass Mi∫Ja BγeZ,i5 by Rossini was sung con-

gregationally by all the music educators in attend-

ance. The Proper of the MaJ∫ Of Si・ Ca-eCilia was

rendered by a schola of male organists and cllOir

Page 182

directors. As a supplementary O任ertory the entire

assemblage sang the SATB Tantum EγgO Of

Ra†′anello.

The conference session itself was opened at

l :30 p. m. in Cathedral School auditorium with

Welcome extended by the Rt. Rev. David C. G二l-

dea, Superintendent of SchooIs and the Rev.

James E. Callaghan, Diocesaln Director of Music.
There fo11owed then demonstrations by an adult

Choral group of mixed voices from S.S. Cyril and

Methodius, Binghamton; a Choral group of high

SChool boys from Ca・thedral Academy; and the

male choir of St・ Mary’s Oswego. Discussion from

the floor with the directors of the demonstrations

WaS enCOuraged.

The rest of the aftemoon unti1 5:00 was occu-

Pied by a choir workshop・ The program included

the 4z/e, Mundi Gloγia, aS an eXamPle of modem

Chant; the Recoγdaγe ViγgO; Pani∫　Angelicu∫

(SATB) by Palestrina.; O Sacγum Co祝/iz,ium

(SATB) by McGrath; and Hail, Holy Queen
Enih?・O綿ed 4boz/e (SATB) from St. Gregory’s

HymnaL

MOUNTING MEMBERSHIP

By this the end of the丘rst year of existence all

teaching communities, COnVentS) institutions, and

schooIs of the diocese had been registered・ AII

but fifty of the organists and choir directors of the

Diocese were also listed in membership.

Four bulletins were sent to a11 registered mem事

bers during this first full year of activity"　The

bulletins were mailed also to every pastor in the

Diocese.

In these bu11etins was contained valuable in-

formation regarding the various pIPe OrganS and

their builders・ Models and prices were examined

and then described to the membership in an effort

to encourage the installation of good pipe organs.

PARTICIPATION OF THE SCHOOLS

It was now agreed that the time was opportune

for bringing the schooIs and the schooI children

more directly into the over-all program・ The same

general pattem of three sectional conferences and

one diocesan meeting agam WaS PurSued・ The

sectional program for this year was as follows:
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1・ Ordinary of the Mi∫∫a SpeJ Mea (In Honoγ

Of Si・ Caecilia) by Joseph J. McGrath. This

three-Part COmPOSition was artistically and inte皿-

gently rendered by girls from the seventh through

the twelfth grades.

2・ Cγedo IV was sung by boys of the創th and

SIXth grades.

3・ The Proper of the Mass was rendered in

ea.ch locality by a schola of high school boys.

4. Hail, Holy Queen EnthγOned 4boz/e and

the Holy God were sung by all as recessional

It is very significant to note that in these three

SeCtional conference Masses a total of 48 schooIs

Were rePreSented. In Utica a combined choir of

800 children sang the music of the Mass; in Bing-

hamton, 750; and in Syracuse 1800. By the end

Of the school year a total of 3,350 children had

Participated in the singing of Mass.

The aftemoon sessions of the sectional confer-

CnCeS agam Were devoted to demonstrations by

SChooI choral groups and parish choirs. The choir-

Clinic or workshop idea had been disICOVered as

most interesting and practical to those attending

the meetings・ The workshop material for this year

included again the Panis Angelicus of Palestrina;

the O Sacγum Conz/iひium of McGrath; and the

two-Part Mi∫Ja PγO Pace also by McGrath.

The diocesan conference in Syracuse for this

year again brought together the membership of the

Diocesan Catholic Music Educators for the sing-

mg Of the music of the Mass. The Proper was

Sung by a schola of high school boys from Cathe-

dral Academy. The Ordinary of the Mi∫∫a PγO

Pace was sung by the adult membership in attend-

ance. It was an interesting and rather successful

cxperiment・ The Sisters and lay置WOmen Of alto

voice sang the lower voice part of the Mass to-

gether with the men while the soprano voices sang

the upper part.

The Cum /ubilo Gloγia and Cγedo IV were in-

cluded in the Mass program together with the

SATB O Sacγum Com/iz/ium of McGrath as∴a,

supplementary O債ertory; and O God of Loひeli-

ne∫∫ aS a reCeSSional. The sane workshop material

as used in the sectional meetings agam WaS rePeat-

peated at the diocesan conference.

This second year’s bulletins amounced the

establishment of an amual membership fee of one

dollar. This nominal income is used to defray the

expense of bulletins and conferences.

Through the medium of址s year,s bu11etius

Were Carried also recommendations for repertory

PrePared by Professor McGrath.

RE PERTORY

l. Two-Part Masses.

a・ Mの∫ in Honoγ Of Si・ Ro∫e by Bottigliero.

b・ Mi∫∫a E初Itei by Witt.

2A. Three-Part Masses - S.S.A.

a・虎egin,a Paci∫ by Bragers.

b・ Ma∫∫ Of Si. 4mbγOJe by Montani.

2B. Three-Part Masses - S.A.B.

a・ Mi∫∫a Fiai VolunlaJ Tua by Van Huise.

b. Mi∫∫a 4u諦ium Chγi∫iia綿oγt‘m by J. Gru-

ber.

3. A Four-Part (SATB) English hymn for

Lenten use, J綿Sileme Deep・

THIRD YEAR OF GROWTH AND

ACTIVITY

With the openmg Of another year of diocesan
music planning it was decided to make a deter-

mined effort to bring more boys into the singing

PrOgram eSPeCially those from the seventh through

the twelfth grades whose voices had changed or

Were Changing.

Again the same practical pattem of conference

Masses, demonstrations, and choir clinics was

maintained.

The following alrrangement Of chants and voices

for the year’s sectional Masses was followed:

1. Processional Hymn Full of Gloγy, Full of

Wondeγ∫ (St. Gregory Hymnal) sung by all

2・ Introit sung by changed boy voices from

SeVenth through twelfth grades.

3. Kyγ;e from Oγbi∫ Factoγ Ma∫∫ No・ XI sung

by unchanged voices) boys and girls from fifth

through twelfth grades.

4. Gloγia from 4lme Pateγ Ma∫J No. X sung

by all unchanged voices.

5. Gradual sung by all changed voices.

6. Cγedo IV sung altemately by changed and

unchanged voices.

7. Offertory sung by changed voices.

8・ Supplementary Offertory O Salutaγi∫ Ho∫iia
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Sung by all voices. This is a composition of Pro-

fessor McGrath for S. A. and B. voices with a

range pem正ting rendition of the baritone part by

the changed boy voice.

9. Sanc弛∫ and Benediciu∫ from De 4ngeli∫

Ma∬ No・ VIJJ sung by unchanged voices.

10. 4gmr Dei from Cunciipoien∫ Gelniioγ De郷

Ma∫∫ No・ IV sung altemately by changed and un-

Changed voices.

11. Communion sung by changed voices.

12・ Recessional Hymns, O God of Loひe枕e∬;

Holy God, and the Siα Spangled Bameγ Sung by

all voices.

Again 48 schooIs throughout the diocese par-

ticipated in this program・ The schooIs were visited

by Mr. Fisselbrand, Mr. McMahon, and Mr.

Harendza) aS SeCtional chaimen) and then gen-

eral rehearsals were held in the appointed church

the week of the conference date・ In Binghamton

a massed choir of llOO children sang the above

PrOgram; in Syracuse, 1200; and in Utica, 1300.
An approximate total of 500 high school boyssang

and their work was most encouraglng. The fact

WaS eStablished de丘I正ely by this year’s program

that if high school boys are glVen things to Bing

that are interesting and comfortable for their voice

range then they are only too eager to join in the

music of the church.

The year,s demoustrations included not only

Choral and choir groups but ako instrumentaI

groups of school bands and orchestras. Efforts are

being made presently to foster greater participa-

tion in instmmental musIC, eSPeCially in strings,

among the parish schooIs・ The choir clinic mate正

al址s year was devoted to the study and singing

of Mr. McGrath’s SAB MiJ∫a Dominicldi∫; the

Ciba諦Eo∫ (SATB) by C. Tye; the Gregorian

Chant masterpiece Chγi∫tu5 Fac融E∫ちand new

SAB hymn settings arranged by Professor Fissel-

brand of Syracuse and Professor McMahon of

Utica.

At the sectional conference Masses in Syracuse

and in Utica) Bishop Foery presided and preached・

These Mas霜s each year are broadcast by various

Iocal radio stations.

SISTERS, CHOIRS ESTABLISHED

This year of diocesan development witnessed

the establi丸meut of Sister,s choirs in four secdons

of the Diocese: Oswego, Utica, Binghanton, and
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Syracuse. Approximately two hunderd Sisters rep-

resentative of all the religious communities in the

Diocese rehearse two hours every month under the

direction respectively of Mr. La11y in Oswego’Mr.

McMahon in Utica) Mr. Harendza in Bingham-

ton) and Mr・ Fisselbrand in Syracuse・ The choirs

are studying a selected repertory from the Cantate

Domino co皿ection of C・ Rossini; the Spcs Mea’

Pro Pace, and Missa Dominicalis Masses of Mr.

McGrath; the SAB hymn arrangements of Mr・

McMahon and Mr. Fisselbrand; and the various
Gregorian Chants prescribed for use in the schooI

Program.

The Sisters have found these choral groups most

interesting and helpful and an excellent in-Service-

training medium.

DIOCESAN MALE CHOIR ESTABLISHED

At the consecration of the Most Rev. David F.

Cunningham as Aux組iary to Bishop Foery the

music was rendered by a male choir composed of

members of the Priests’ Choir) Cathedral parish

Choir) and several parish organists and choir direc-

tors. This group has been kept in existence and

has been rehearsing each month during the cur-

rent year. Plaus for the choir embrace‘television

and radio programs; the rccording of a repertory

Of outstanding sacred music to be used on the vari-

OuS Catholic radio programs throughout the Dio-

CeSe; and concerts of sacred music.

As time passes it is hoped also to make the

group a vehicle for demonstrating good liturgical

music to the various parish choirs of the Diocese.

THIRD ANNUAL DIOCESAN

CONFERENCE

This was the most successful and significant of

Our yearly meetings. The conference opened with

the singing of High Mass in the presence of Bishop

Foery. The Diocesan male choir sang as proces-

Siona種the TTB Ecce SaceγdoJ Mag硯r from the

Cantate Domino collection of Rossini. The Prop-

er of the Votive Mass of the Most Blessed Sacra-

ment was rendered also by the male choir. Two

hundred members of the four Sisters’choirs assem-

bled and combined for the sin鏡ng of the Ordi-

nary of Mr. McGrath’s Mi∫∫a蹄e∫ Mea Mass

(SSA). The two groups together provided for
supplementary Offertory) O Salu妬i∫　Ho∫iia
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(SAB) also by Mr. Grath. Mr. Fisselbrand
directed the singing and Mr. McGrath was at the

Organ. Over three hundred were in attendance

for the aftemoon session hig皿ghted again by an

intensive choir workshop.

CONCERT OF SACRED MUSIC

Another phase in the development of the dio-

CeSan muSic program during the year was a con-

Cert in sacred musIC glVen jointly by the Diocesan

Male Choir and the Syracuse Sisters, Choir in the

auditorium of Most Holy Rosary Church, Syra-

CuSe・ This) it is h音OPed, Will become also an a,n-

nual a鯖air to serve as a medium for demonstrat_

ing to the general public of the community the

best in Catholic Church music. The program of

this year’s concert is listed as follows:

Group A - Sisters’Choir:

1. Kγγie, Samtu∫, and 4gnu∫ Dei from the

Mi∫∫a Spe∫ Mea.

2. O Magne /0∫eph (SSA) from Cantate

Domino co11ection.

Gl.OuP B鵜Diocesan Male Choir:

l. Ecce Saceγdo∫ Magnu∫ (TTB) from Can-

tate Domino.

2. Three Tenebrae Responsories for Good

Friday, reCent COmPOSitions of Mr・ Mc-

Grath.

Intermission

Group C - Gregorian Chant - both choirs:

1. Chγi∫iuJ Faciu∫ E∫i - Male choir

2. Recoγdaγe ViγgO - Sisters choir.

3. Cγedo IV in altemation by hoth choirs.

Group D - Both Choirs:

1. O Salutaγi∫ HoJiia (SAB) by McGrath.

2. The hymns Soul of Mγ Saz,ioγ and Re-

membeγ Holy Maγy arranged in SAB by

Mr. Fisselbrand.

3. Ciba諦Eo∫ (SATB) by C. Tye.

Professor McGrath and Professor Fisselbrand

shared the conducting of the concert and accom〇

㌢animent was provided by Professor John Hutch-
1nson’Organist and choir director at St. Patrick,s’

Syracuse.

TWO-DAY SEMINAR SC工IEDULED FOR

AUGUST 16 -- 17

The first in an amual series of short summer

SeSSions in music participation and practice will

be held in Syracuse on the dates of August 16 and

17・ The precise purpose of this proJeCt is to sup-

Plement and implement the year’s activities and

also to provide a valuable vehicIc of teacher train-

mg. The五ve organists and choir directors who

Serve aS SeCtional chaimen throughout the dio-

CeSe Will compose the faculty of the seminar. Fol-

lowing is an outline of the courses to be offered:

1. The Study and application of Tonal and

Rhythmic Relationships and Combinations. Con-

tent will consider both chant and mcasured music.

Mr. McGrath will teach the course.

2・ Repertory in High SchooI Music’Sacred and

Secular. Mr. McMahon and Mr. Fisselbrand will

give this course.

3・ Repertory for Parish Choirs・ On August 16,

址s course will be conducted by Mr・ Lally and

Mr. Fisselbrand; On August 17 by Mr. Lally and

Mr. McMahon.

4. The final period each day will be devoted

to a Round Table Discussion of Music problems

encountered by our membership. The five-man

faculty will provide the panel for the discussion.

Mr. Har.endza who is a specialist and expert in

SChool music teaching will offer each day one of

his splendid model-1esson demonstratious.

Each day’s sessions will close with Benediction

of the Most Blessed Sacrament in the Cathedral.

The hymns for Benediction will be rehearsed dur-

ing the seminar and sung congregationa11y by a11

in attend`anCe at the school. To pemit greater

Participation it is planned to have one of the or-

ganists play a prelude for Benediction; anOther to

accompany the hymns; and a third to provide an

Drgan POStlude.

NEXT YEAR,S PROGRAM

With the commg Of another school year in Sep-
tember, 1951, efforts agarn will be directed to-

Ward the “Boy Problem.’’ It has already been an-

nounced to the schooIs that the SAB負Missa Do-

minicalis" of Mr. McGrath will be used in all of

the conference Masses for next year.
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Holy Rosary Boys Chancel Choir, Directed by Sr. M. Scho量astica, I.H.M.

LETTER FROM SUPERINTENDENT

OF SCHOOLS

Reverend Janes E. Callaghan

Much has been accompliched in three short

years towards placing our diocesan music program

On a sound, healthy basis・ From the be鏡nning

thc =Modus Agendi,, has been a modest? Prudent

One. We have been content to move ahead sIow_

ly but surely. Each year we seck to improve upon

and add to what has been accomplished during

the previous one. Problems are faced realistically.

Future planning is p。inted towards the strengthen-

1ng and improvmg Of the high schooI program of

vocal music both sacred and secular. We are con-

Cemed still with the problem of encouragmg mOre

young people, esPeCially boys, tO Study organ in

PreParation for the vocation of parish organist

and choir director.

The development of the diocesan program to

date is indebted to Bi血oしP Foery who has been al-

Ways and constantly sympathetic; understanding

and cooperative.

The considered counsel and experience of the

fomer Superintendent of SchooIs, the Rt・ Rev.

David C. Gildea’Were Of special aid in the inau-

guration of the program. His kindness and help
Still follow dosely its program・

The Diocese has been peculiarly blessed in hav-

1ng five organists-Chaimen) eXCeedingly well

trained and equippedタWho have contributed both

gratuitoualy and generoualy to the program. These
SPlendid Catholic gentlemen have visited the

SChooIs, COnducted our choir clinics, directed the

Sisters, choir and have helped plan wisely each
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Phase of development. Too much cannot be said
in tribute to Mr. McGrath) Mr. Fisselbrand’Mr.

Lally, Mr McMahon, and Mr. Harendza. Serv-

mg m Various sections of the Diocese they foster

and focus its music program・

The Sisters in our schooIs have been complete工y

COOPerative and magnanimous in their generosity

Of time and e鱒ort. With great wisdom they have

inspired the children to ardstic and intelligent

Participation in the singing of our conference

Masses. Under their guidance a膿o the programs

rendered by the combined choirs are now sung

l・egularly by individual units in their respective

Parish churches.

As a result of all this) a皿ough the develop-

ment at times has been di鯖cult and discouraglng)

tlle future looks∴SeCure and now promises even

grcater attainment towards the promotion particu-

larly of the church’s program of sacred liturgical

muS宣C。
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J. Paul McMaho露

Syraぐ嘗Se

James Lally

Oswego

’The above with Professor Joseph J. McGrath, and Michael L. Harendza,

are active in assisting the Diocesan Director, and Sisters in the SchooIs,

in carrymg Out the Diocesan Programs scheduled for various sections of the

Diocese.
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Solemn High Mass in Immaculate Conception Cathedral) Syracuse) OPCnS

All Day Conference Program on Church Music.
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LABORER IN THE VINEYARD

JOSEPH J. McGRATH, in
addition to playing a leading

role in the development of

the Syracuse Diocesan Music

Program) has been a signi丘-

Cant負gure in the national

SCene through his composi-

tions for the Church. He is

One Of the few American bom writers whose

universal respect among serious musicians for its

Singable and artistic characteristics・ Being active-

1y engaged in playing the organ, training the choir,

and mainta壷ng a high standard of performance

at the Cathedral of the Immaculate Conception

in Syracuse, this practical musician and competent

Craftsman in composition has drawn upon his cre-

ative talents and technical skill over the years to

develop a style of w正ing that is found attractive

to the average choir singer, and to the discriminat-

mg PrOfessional church musician. To have estab-

1ished a formula which results in such an achieve-

ment is no small accomplishment, and is one which

hitherto seems to have been reserved almost ex-

Clusively to Europeaus.

Professor McGrath has ten published Masses

for various conbinations of voices, Which are curL

rently popu宣ar in the United States. Approxi-

mately twenty-丘ve motets from his pen are well

khown here and some of them have been incorp-

Orated in foreign collectious as representa,tive of

American compositions. Last year his settings of

the Responsories for Tenebrae were composed and

Published. (For TTB voices) ・

Bom in 1889 in Oswego, New York, Jose・Ph

McGrath received part of his fomal music educa-

tion at Syracuse University from which school he

graduated in 1919 (as a music major). Later he

became a pupil of Dr・ Cha血es Courboin in Organ,

W皿am Berwald in Composition, and the late

Monsignor Leo P. Manzetti in Church Music.

He became a teacher at Syracuse University, and

at Catholic University in Washington in Music

Theory and Composition) and is a Fellow of the

American Guild of Organists.

CAECILIA is proud to be able to include the

name of Joseph J・ McGrath in the Guild of Honor

of Choirmasters and Organists.
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OUR MUSIC THIS MONTH

The following music pages comprlSe SOme Of the

COmPOSitioinS by Joseph J. McGrath, W址ch have

been used successfu11y by Syracuse diocesan groups

as mentionad on preceding pages・ The丘rst few

Were COmPOSed recently to meet the demand for

material to serve cho音irs where the male voice sec-

tion is young and of limited range・

EGO SUM PANIS VIVUS for SAB Voices

Unaccompanied; Catalog Number 1737; Price

藍藍○薗霊蕊盤悪霊績器霊諾

欝譜鶴護繋聾繋
fective cIose.

BENEDICTION SERVICE (O Sduiaγi∫ Ho∫一

iia and Ta海um EγgO) for SAB Voices Unaccom-

Panied; CatoIog Number 1736; Price 164.

輩籠讃欝譲欝
諾S露霊議聾蒜豊書誌
窪講書禁蕊器詩話鵠e請託露盤三。豊
ing the third year.

MISSA DOMINICALIS for SAB Voices and

Organ; Catalog Number 1721; Score - 804, SA

Voice part 」 304・

In this Mass as in the Motets mentioned.above, Mr、 Mc・

Grath further shows his- ability to handle three mixed
VOices e任ectively. For choirs of mixed voices in which the

Tenor part must be omitted, SuCh a composition as this

SaVeS the day. The composer achieves variety through

Short dialogue・1ike sections between the three voices and

elsewhere strengthens a melody by assigning it to all parts

at the same time. The Credo of this Mass (not shown
here) is Credo I with altemate phrases in parts.

KYRIE of the MISSA SPES MEA in honor of

ST. CAECILIA for 3 Equal Voices with Organ

accompaniment ad Iibitum. Catalog Number

lO78. - 80年(Edition with voice parts only -

No. 1078A. Price 30〆.)

The ⊂OmPlete Mass was used during the second year at

sectional programs by girIs of the 7th to 12th grades, and

a=he Third Conference was used by Sisters’Choir of 200

voices. The Kyrie indicates the style of the work・

(Continued on Page 210)
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Ego Sum Panis Vivus
For SAB Voices Uhaccompanied

勿●a鵜la掃o研1am the li〃in宮bread

(C.5l-5)

櫨.&鼠.Co.富737-8

紗h海んeame douタの

Copyright MCMI‘ by曽cI‘augh.1in & ReiIly Co.,Boston,贈a§S.

重nte富n轟tion種重○○pyrlght Se側富ed

軸寄de in U.S.A.
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jナOmカセauen: ゲanu man eats

(C.5l-5)

H.& R.Co.富787-3
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Note:一When Alleluia is sung, Omit bracket A and Amen; COntinue with bracket B and A工leIuia.

1すaおe abd.

/-ヽ・、ヽ∧　　　　∧

ia, Al-1e一正

∧　ere$e・

ia,皿　一1e　-　旺-

lh　- ia,Al-le-1轟　- ia, Al← 正一ia・付一1e-
∧

〉　　Al　_　le �五　〇ia, �Al_le一正 �i郷,山　一1e　-1正一 

わ　　　　「「　ト葛。〇〇〇　- �」」l Ii‾“‾　○○ i　　〃I �-　「「「。「l �i　　　　__○○i Il‾一。〇〇〇〇〇_.「ii .　til音」. 

.　!,○○　」　○　　○　l 〃′し　」　　　1‾　〇〇　〇○　○I ��,」　　　　‾　〇〇　〇1　○○ 漢 

〇〇〇〇〇　　　　　‾ �.　　　　　　　　　　　　　　○○　　　　　! �r　「 �○○　　　　　」〇　　　　　〇〇・　　　〇‾　　　　　○○ 

ヽヽし′　　　　　「　　　　　　_ �賀宴“■■〇°看 �i　　　　　　　「　　　　　　　　　　　「　　　　　　　　　　　○○ �I 

Ul「「「 　I �丁l事 �!Iト 　も●_ �「」」「　- 

〇〇〇●　　　　　　　　　　　　　　　　　　　　　　　○○が �〇一 �○○　　　　　　「　　　　　　　　　　　t　　　　　　「　　　　　○○ �「　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　○○ 

「‾　S●　　　　`ノ　　　　　　　　　　　　　　　　i �‾　!　　　　　　　　　　　　　「 �i　　　　　l　　　　　　　　　　」　　　l　　　i �〃 
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BENEDIC冒ION S’ERVICE
膏b重

P脇脇ed演tん　　　　　　S A B Vbice§. Unaccompamied

eoole訪a$海oaJ呼やrO棚~

1. O Salutaris Hb‘Stia

幼め$la海o妨I・ 0 $a高鳴・ n諭柳,呼e諒ng諦め

β・同部ggreαき幼a伽e be鋤dle$8pra宛e,

1・拙8gaわびH諭0鋤きo納α線beloα,! Ouタカe$pre$∂ O幼万O伽e据ry $ld`な●

ぞ・亮胸筋Or妨ao脇ead, 0′移れ脇ree, Og〆aわき鵜鋤詔e8$ l印〆んlf海鮮

(C.5l-5)

j虹& R・Co・ 1786「3　　　　co押rightおC肌by賞0患aughlin & Reilly Co・タBostonタ題ass.
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1・鋤わe a定d朗呼が釣棚y諦rの函んbe$tO肌

β. h ouタ弓rαe "のきわe ~and諦め脇ee.

重.富.工100

郎be訪.

2・ Tantum Ergo

JOSEPH J. M9GRA冒H

1・ Doα)諒のadora海o幼帝脇的Lo,協e βaeγed励8信oe鳥a鉦

名・幼拐eのe擁$的g胸筋的And海机のmo re略解O州あゆ,

(C.5量-5)
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P訪Iento

イ・ Lo, 0加納Oふe諦〆rm$ d・準a材州g栃のer rdte8グgraoepre毒l;

β・脇脇きんe Hb7g併0訪prooeed訪g Fb諦ん.戸Om eaOんeter脇の砂,

I・劇毒ん〆,r a~~ d昨0お$型がg諦g脇ere協e〆eble $e榔e$〆il・

β. Be 、$aわの瑞0勅んo符の事きe$諦ng　焔掃きand endle8$ m匂e8旬・

(C.5l-5)

録.&R.Co. 1786-8
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MISSA DOMIN工CALIS

(for S.A.B。 Vbices and Organ)

Kyr ie
JOSEPH J. M博GRATH, Op・ 35

P“bli$hed u楊h eoele$ia8tieal呼prOひal・
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Missa Pro Pace
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JOSEPH J. MoGRATH

Op・倉l,No・6

O Sacrum Conv主vium

Andante religioso

S OPRANO

ACCOMP.

ad lib.
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SELECTED

SACRED MUSIC
BY

JOSEPH J. McGRA甲H

SER工ES　工

Forふ4詔R鋤Ie8掴t偽ru高e de$け海ted

MASSES

620　Missa Pontificalis

771 Missa Parcohialis

.　S.A.骨. B.

620a Soprano and Alto Voice Parts

β20b Tenor and BaLSS Voice Parts

.　S.A.町.B.

(Credo in ohant and harmonizedphrases alternately)

1298　Missa“O Quam Suavis Est”　　　　sこTB.or S.A・T.B.

1298A - Soprano and AltoVoice Parts

939　Missa Lyrica(inhoIIOrOftheAme重・icanMart!γrS)　s.T.B.

So甲州o Vひice Pa再

1068　Missa AmoI. Dei (inhonor of St. Thomas More)　　T.冒. B.

1078　Missa Spes Mea (in h叩.S.Oaeciliae)

1371　Missa P富o Pa○○

857

MOTETS
Jesu Dulois Memorla　　. (Holy Name)

O MaI‘ia Sine L証e Concepta・

Cor Jesu Saoratissimum

902 J11bi重ate Deo op.尼重,肌).置.

979　Ave Maria op.急露,Ⅳ0.1

980　Confitebor Tibi op.21,No.2

981 Tuler皿t Jesl】m Op.21,No.3

1001∴甲e重輪皿emu主七, Op.糾しNo.生

(B.Ⅴ.M.)

(Blessed Sacr.)

(Festlvals)

(B.Ⅴ. M.)

(Holy Name)

(Holy Fam主ly)

(圏aster)

3 Eq11正Voioes

2 voices・ Org持n

VOice甲rt

.　S.A.冒.B.

.　S.A.富.B.

.　S.A.富.工).

.　S.A.T. B.

S.冒.B

・　S.A.富.撃

.　S.A.冒.B、

.　SこA.甲.B.

821 Credo (from Missa, Parochialis).　　. chant and S.A.T.B.

l109
〈O Sacrum Convivium op.21,No.6(Benediction)　s.A.T. B
Tantum Ergo op.21,No.6A　(Benediction)　s.A.T. B

1254　Terra Tremuit Op.21,No.4A　(Easter)　　　　　s. A

1297

1314

く

く

Ave verum, Tantum Ergo

and Laudate

Cor Jesu Sacratissimum

Jesu Dulcis Memoria

O Maria Sine Labe Concepta

1335 ’富e富富秘富富e皿uiも

(Benediotion)　　3 voices

(寄lesscd S気c.)　　3 voioes

(Holy Name)　　3 voices

(B.Ⅴ.M.)　　　　　3 voiocs

(E秘ste重)　　　　　　s.s.Å

McLAUGHLIN & REILLY COMPANY
BOST〇㍍. M:ASS.
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HyMN TUNES: A CA丁HOLIC HERI丁AGE★

by Heγbeγt 4海clげe

丁iS NOT NECESSARY TO LA-

bour the fact (Or theory) of the di-

dactic as well as the devotional value

Of Hymn-Smgmg both in Church

and at home. This has been dis-

CuSSed at sundry times and in divers

Places both by the present writcr and

by abler and more authoritative pens. Nor are we

now concemed with hymns as such apart from

their musical settings, and least of all with those
`great and glorious hymns’ which we generally

know as canticles: Te Deum Jaudamu∫, Gloγia i綿

emel∫i∫, Benedicite, Magn擁妬etc. It has been

Said recently that `a hymn is a simple composition

in verse intended to be sung by a congregation as-

Sembled for public worship,) and that description

ServeS the present purpose quite well・

There is an idea abroad, nOt Only anong Prot-

estants but also in many Catholic circles, that

hymn smgmg WaS invented by the arch-heretics

Luther and Galvin and is therefore in its nature

Protestant. This is so far from the truth that one

SOmetimes wonders if it be not an invention of the

Father of Lies to attract those of us who love good

hymn-Smgmg aWay from the Holy Church! The

earliest hymn tunes we know date from the fifth

and sixth centuries of the Christian Era, and it is

not improbable that these were based on phrases

from earlier tunes of a more irregular character・

Of some of them, P働nge /ingua, for instance, the

rhythm comes from a much ea正er period, this

apparently coming from the time when our Lord

WaS On Earth. The rhythm’however’at the time

WaS a’SeCular one and was popular among the

Roman soldiers. The actual tune, as We know it

today, Can be traced back almost to the seventh

Century) its mutations during the long period of its

existence) however) being considerable.
「(丁年

ST. AMBROSE WAS PROBABLY THE FIRST

to combine words and music in the way we do to-

day, although he certainly had been preceded in

the matter of verse writing by several others a

Century Or mOre before him. Whether he was a

COmPOSer Or Only an arranger we do not know,

but we do know that he anticipated many modem

Popes, Priests and laymen in protesting strongly

(*Reprinted by permission from ‘`Liturgy’’April, 1951.)

against frivolous melodies in worship. He based

his tunes on old Greek melodics, and some of them

possibly on snatches from Jewish liturgical music,

so that it seems certain we get through him a

tradition dating back to the earliest times.

Sometimes in these days hymns were used as

propaganda for the Falth against heresy and for

heresy against the Faith) SO that St・ Ambrose and

the heretic Arius wrote verses for smgmg, eaCh

attacking the other,s beliefs. Readers of history

will also remember that something similar was

done centuries later’SO that a Catholic of the time

of Luther complained that `the whole country lS

singing itseIf into址s Lutheran doctrine’・ What a

waming for those of our clergy and musical direc・

tors who ignore or despise the power of hymn slng-

mg and allow it to sink into a decadent condi-

tion! We have not, tOday, any reaSOn for repeat-

ing this exlamation’but mahy of us who are con-

verts know that people who are otherwise ripe for

conversion are being held back by the badness of

much of the hymn singing in Catholic Churches

and the beauty of much of it in Anglican and

other schismatic bodies.

Many of these early hymns were sung not only

in praise of our Saviour and the Blessed Trinity

or of our Lady and the great saints already can-

onized, but also in honour of those who had re-

cently died for their faith. During times of perse-

cution there are records of the martyrs slngmg

hymns as they were hailed o債to prlSOn, tOrture

a,nd the stake・ Apparently both words and music

were easily remembered) and no doubt the singers

Were nOt tOO Particular about a word or a note.

We may also remember that at this time `quanti-

ty, rather than metre was aimed at, SO that an ir-

regulalr number of syllables could often be com-

Prised in the same number of `feet’or recurmg

accents.

By a coincidence hymn tunes in metrical fom

date from about the same period as the adoption

Of organs to general worship. I say the adoption

Of organs for咄s purpose, and not the invention

Of organs, las they had been invented long before

in a crude fom even before the beginning of the

Christian Era. In both of these matters England

was one of the earliest for we read of the use of

the organ and of metrical hymns before most other

count正es.

Poge 205



丁HE GREA丁　DOC丁OR OF THE CHURCH,

St・ Augustine of Hippo, Said that a hymn in

Church should be a real song, and today the Ger-

mans and Dutch call it a Sp音iritual song, (a `geist-

1iches lied’) or a Church song, (a　`kerk-1ied’),

W皿e the AmbrOSian hymns, it has been said, Were

musica11y a true type of the chan∫O鳩4‘Opulaiγe, Or

the folk-SOng.

This brings us to what is probably the most

famous of the ancient tunes, Ui que(a鵬Ja諦∫・ Ex-

actly how old this tune is we do not know・ What

we do know is that a monk at the famous monas-

tery of Monte Cassino, Paulus diaconus) struCk by

the e鯖ective rise of the melody) uSed it for a hymn

for St. John the Baptist’s feast. Guido of Arezzo,

saw in the tune another feature that struck him

as useful. This was that the initial note of each

half-1ine started one step higher in the scale than

its predecessor. The idea came to him that a

SeParate Sy11able to each note would help his young

SmgerS tO remember the notes as they were used

in other tunes, so that he `invented’ the sca・1e

names which we still empIoy in solfeggi or tonic-

SOlfa: Uらγe, mi, /a, ∫Ol, Ja and then, for the last

note took the two initial lettcrs of Sancta Johannes,

making ∫i. Possibly this made the tune more fa-

mous than it would otherwise have become, for it

is not a great tune, though it is still to be heard

Very OCCaSiona11y.

It was at this tine that O範ce hymns were be-

COming fairly general and were gradua11y aldmitted

as part of the o鯖ces themselves. In this matter

Ireland was one of the pioneers, and was followed

at no great dista・nCe Of time by the British and

Saxon Christi‘anS Who, just as their sti11 pagan

fellow-COuntrymen) 1oved singing on a11 occasions)

and not least in their devotions. Most of these

hymns and their tunes were in the same　`long

metre’, that is, With eight syllables to each Iine,

like O Salutaγi∫ Ho∫tia, though from time to time

SOme Other metre was introduced・ Consequently)

the same tune was sometimes used for several

hymns’One Of the most notable being that which

We always use now alone for Veni CγeatOγ Spliγitu∫,

but which was probably composed in the丘rst in-

StanCe for an Easter hymn by St. Ambrose’Hic e∫i

dieJ Z/eγu∫ Dei. It remained for the nineteenth cen_

tury to `murder’this tune by wrenching it into a

`common-metre’tune (8686), Which resulted in

the amputation of two notes ‘at the end of the sec-

Ond and fourth lines and the undue accentuation
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Of several notes that should not be accentuated’Or

Only slightly so. No musician worthy of the name

WOuld consider this mutilation in any degree com-

Parable as a melody with the original. Unfortu-
nately this is not the only instance of the way m

Which some Catholics have shown a disregard of

the immense musical value of the hymn tunes of

anclent times.

Besides these Long metre tunes and those to the

metre of Pange lingua, there wcre other tunes in

the same metre as Ut quelani Laめnotably that

for the feast of a Confessor, JJJe Confe∫∫0γ Of

Which several versions are still cxtant. Not that

all of these tunes were necessarily made available

for congregational singing) for we find the great

refomer of Church musIC, P’alestrina, mak-

mg POlyphonic arrangements of many of them,

Which he collected into a volume which he ca皿ed

Hymni Jotiu∫ ami} Hymns for the whole year.

For these arrangements he took some of the old

melodies and trcated them pretty much as he

treated other plainsong melodies in his great

masses. One pop-ular tune attributed to Palcs-

trina) however) 1S nOt in its original fom a hymn

tune but is taken from one of his many settings of

Gloγia paiγi.

DURiNG THE PERiOD OF THE REFORMA_

tion it was very d瓶cult to maintain the purity of

Catholic hymnody’eSpeCially as many musicians,

even when they were not apostates were often

Weaklings and fell into the temptation of working

both for the Church and for her enemies. Con_

Sequently) there are many tunes of that period

Which are reputed to have been used by both

Catholics and“ Protestants. It is possible that some

Of them were so, just as they are today, eSPeCial-

1y when the Protetstants seeing the beauty and ef-

fectiveness of our tunes appropriate them for their

OWn PurPOSeS. Luther certainly 〔appropriated, one

fine old Catholic tune sung for centuries to an

Easter hymn, and adapted it to words of his own・

Some of the stories of the joint use of tunes by

Catholics and Protestants, however, are based on

quite wrong infomation.
A recent English writer on the subject of hymns

and hymn-Smgmg for instance, aSSerts that the

Genevan Psalter of Calvin and his supporters, WaS

used in its entirety in this way. He supports this

saying by averring that Henry II of France, Who

lived during the most of the first half of the six-
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teenth century, Sang the 42nd psalm (our num-

bering the 41st, Q2‘emadmodum de∫ideγat) in its

rhymed version in French・ A more reliable story’

however’is that the tune’a Very pleasant flowing

melody’Was a hunting song of that monarch and

that the Calvinists) following the geI⊥Cral §nethod

Of the time) tOOk the tune and卸ted it to the sa-

Cred words. It never was, SO far as I have been

able to ascertain, either a Catholic tune or even

used casually by Catholics for their devotions.

Still, it is true that some of the hym tunes that

have long bccn popular in Protestant bodies were

Originally taken from Catholic sources and it is

not unlikely that the original versions were still

being sung in Catholic Churches while the ・an-

nexers, were smgmg their adapted versions.

About this time there arose a strong d胱rence

Of opinion in the Church on the subject of hymn

Smgmg・ A revival of many of the old Latin met-

rical hymns which had fallen into desuetude, tOOk

Place and these) along with some trauslations set

to the original tunes or to new tunes specially

Written, Were Very POPular・ Pope Leo X Twho

granted to Henry VⅡI the title of `Fidei Defensor,

for his defence of the Seven Sacraments but later

ha,d to condemn that monarch for his adulterous

ideas) tried to bring back more of the o量d Latin

PrOSe hymns and succeeded in banishing, at least

temporarily, SOme Of the rhymed and metrical

OneS. He was unable) however) tO PreVent the

growth of hymn singing in the vemacular, eSPe-

Cially in Gemany. To the Kaiholiche∫ Ge∫ang置

bαCh of that time we owe a number of the most

POPular) if not the best, Of the tunes which we

now smg at Benediction and on other occasions.

Itis one of the minor slgnS Of the vitality of

Church Iife that some of the tunes which we have

COme tO regard as `ancient’, and which have been

adopted in a semi-Official mamer) are aCtua重ly

much more modem than most of us imagme. Not

Only have old tunes been brought into a fom ap-

PreCiable by modem smgerS and healrerS’but new

OneS have from time to time been added’eSPeCial-

1y for the use of the faithful in non-1iturgical de-

VOtions・ A-doγO Te dez/Ote is one of the fomer,

Veni, Z/elni, Emmanuel of the latter. Even the uni-

VerSally popular Ade∫ie /dele∫ is not so ancient as

it is generally supposed, and its alleged `Gregorian,

Or Plainsong ongmタWhich some people are anx-

ious to attribute to it, is `entirely lacking in foun-

dation’. It is probably of English or Irish prove-

ance, and at 。ne time became known a,S　`The

Portuguese Hymn告rom血e fact that it was sung

at the Portuguese Church in London.

Shortly after this came Samuel Webbe, Who was

Organist at the Sardinian Chapel and who left us

the popular and admirably simple setting of O

Salutaγi∫ Ho∫tia, and the almost equally popular

Veni ∫amie Sしpiγi初(sung almost as much on

the Continent as in England) ; mOdels which later

COmPOSerS, alas) have seldom copied and still more

Seldom copied successfully. With such a treasure

as I have only been able to draw gcneral attention

to briefly it surely behoves our choirs) SuPPOrted

and directed by the clergy) tO study this question

Of hymn-Smgmg mOre Carefully・ If we do our

duty in this matter our hymn-Slnglng Should soon

be on the same level as the best of our choral mu-

Sic・ The two are not altogether independent of

each other.

WIDER USE OF HYMNS IN SCHOO」

ADYOCA丁E D

Discussmg the activities that can be recom-

mended for religious vacation schooIs in an article

in The Caiholic School /ouγnal for June, 1951,

entitled “Are You Assigned to Vacation School?’’

Sister Anne Catherine of the Sisters of St. Joseph

Of Fontbonne College, St. Louis, Missourl, Calls

for wider use of religious songs and hymns, aS Well

as of dramatizations and story-telling. Writing of

hymns, She declares: “Religious songs and hymns,

When their theme has been adequately explained

to the children, enrich the lesson. Many hymns

traditional in our churches and schooIs, unfortu-

nately, are nOt WOrthy either as literature or as

music to be taught to young peopile) Or PeOPle Df

any age for that matter・ These should be system-

atically discarded by the couscientious teacher Df

the religious vacation class, both for the reason

that they are inferior and for the added reason

that there is slight possibility that they will丘t into

a we11-Plamed lesson・ On the other hand) Greg-

Orian chant with its texts prOPerly explained to

boys and girls is received as whole-heartedly by the

Children in the vacation schooIs as it,is by the chil-

dren of parochial schooIs the country over.”
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by Feγdinaれd Dunkley

PI丁CH CON丁ROL」Er¥ ∨01CE

坊′hen, a /ez4, yeaγ∫ agO, Jhe boo信`The Buoyani Voice’’砂a∫ γeひiez〃ed, Z“e

called !he atie祝ion o声he γeadeγ∫ tO Jhai e擁γaOγdinaγy man, Mγ・ Feγdinand

Du壷Iey of Ne乙U Oγlean∫, an OCiogenian z”ho∫e Z/Oice ;∫ a liz/ing demomtγatio7'

o待?′inciple∫ in z/OCal fγaining z“hich aγe peγhap∫ ihe ∫Ounde∫i ami′d Jhe hii-and-

’ni即′Ouiine o巨oice Jeachel・∫. The follo乙Uing aγticle ;∫ a Jimely γemindeγ 0巨Ome

o声he pγi桁ipleJ.　　　　　　　　　　　　　　　　THE EDITOR・

Just as our voice enables us to give utterance to

Our Personal thought and feeling, SO Can it do the

Same for our interpretive thought and feeling)

Whether we are conscious of it or not; for at a11

times the character of the voice is contro11ed by a

SenSe Of range’ COnSCiously or unconsciously.

When our personal feelings are being expressed,

the range is intuitive. If the feeling is exceedingly

joyful the pitch will be血gh, but if we are sad and

depressed, the pitch wi11 be low. The quality of

the voice when expressmg JOy Wi11 be far supe正or

to when it is expressmg Sadness・ Therefore’it

Should be self-eVident that in expressmg lmagma-

tive thought and feeling, Whether in speech or

Smgmg, We Should secure a range control that will

Pemit the best quality of tone of which we are
capable) and by as involuntary an operation of

the vocal mechanism as when expressmg PersOnal

feeling. In only a few instances’either in speech or

smgmg亘there intuitive control of the finest kind・

And too often that rare intuitive control is de-

troyed by spurious methods of teaching -methods

which insist on voluntary effort to adjust and con-

trol the physical mechanism of lungs) throat,

tongue, mOuth and nasal passage. Under these

methods even poise has to be artificial. The student

perhaps is told to stand against a wall with his

head touching itタthen step forward and maintain

that =poise." The results are frightful.

I shall confine my remarks now to singing) but

as the same vocal mechanism is emPIoyed in

Speech, the same principles of Production apply

equally in that phase of Voice - Speech being

merely vocal sounds not regulated by definite

musical intervals.

Another factor in Voice is action. Action causes

involuntary diaphramatic propulsion of muscular

energy’but the muscles must be pemitted to oper-

(Reprinted form Voice, September~October, 1950・)
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ate with freedom - relaxation・ Any action lhat

is not free) relaxed, is ineffective. Some teachers

Who recognize the necessity of relaxation tell.their

Students to relax - let go - as in daily life. The

聡ult is lack of supporting strength, and an en-

forced local tightening of throat and face muscles’

CauSmg Slngmg tO be done under great strain.

There is only one way to sing) and that is: Un-

der an impulse spontaneously giving us complete

relaxation・ We should be able simply to think:寝I

Want tO Sing)" and the thought should iustantane-

OuSly put us in complete command of all our voice

Strength and voice relaxation. If we are not onc

Of those糊γae aZ/e∫ Who are in this condition un葛

COnSCiously whenever they smg) We must leam

how to build up the condition step by step. This

means we must begin by leaming how to secure

the minimum high pitch-thought, and action) for

COntrOI of strength - the pitch which automat-

ically opeus the nasal passage - and the mini-

mum low pitch-thought producing vocal rela-Xa-

tion. Then we move on to the higher pitch-thought

Strength controIs until we reach the ultimate,

Which is E-flat ahove負High C・,, Space will not

Pemit going into details of this build up. These
details up to “High B,” arc explained in my book,

“The Buoyant Vo音ice Acquired by Conect Pitch-

Control.,, #　Since the book was published eight

years ago, I have found that the ultimate pitch

COntrOI of strength is the high E-flat; but this

Strength is easy to take on once the condition has

been built up to High B. Fifty years ago the range

Of my voice was one octave - C to C; nOW at the

age of 81) it is more than two octaves, and I can

Sing high B-flat! It should be understood that the

contro11ing pitch is not to be sung; it is a pitch

thought only・ As a matter of fact) Singing should

not reach within a minor-third of the controlling

Strength-Pitch.
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Something rea量ly happens when the high E-flat

COntrOl is attained. Subconsciousness seems to

grab it as being the ful糾ment of sin由ng impulse.

In my own menta=aboratory I had been associat-

mg With that high E-flat a great sound-SPhere’aS

it were) embodying high and low pitch-thoughts.

The pitch-thought for Strength was its north pole;

for Relaxation) its south pole. This idea enabled

me to make an important experiment : Concentrat-

mg my lmngination on a great Sun) letting my

Strength rise to describing a huge circle with out-

StretChed ams, then trying to sing whife holding

this mental picture of the Sun. Not a sound possi-

ble. Then with similar arm action while concen_

trating on the imagmary great SPhere of Sound:

Singing! Nothing further needed to prove the

futility of mere strength? and the reality of Pitch

ControI of the Vo音ice. Probably the same phenom-

enon will happen to you as it did to me: I found

that when I thought, “I want to sing,’’the Sphere

flashed and my physical system was instantly in

the high E-flat condition) and I had complete

COmmand of my whole vo音ice. No need for all the

bosh often connected with voice production・ I

must say for that bosh, however, that with no cor-

rect pitch-COntrOl) the devices used to enable a

Smger tO reaCh high notes are necessary. Pitch-

COntrOl is present) even though it is uurecognized・

For instance, take “O Rest in the Lord.” The

Smger nOt blessed with unconscious correct pitch-

COntrOI will be豆n with enough energy to sing the

first five notes (up to F;) then more strength will

have to be pu11ed up to lift the voice to A; neXtタ

a straining to reach B and C; then that strength

must be dropped to get down to G. If the strained

A strength is deliberately held onto, the G cannot

be sounded・ But the dro-P in strength will be auto-

matic, because the singer) being ignorant of pitch-

control, WOuld not be attempting to hold on to the

A strength. And so on. But when you have cor-

rect pitch-COntrd)血e voice simply組oats up and

down without effort, aCCOrding to the melodic de-

Sign・

We do not actually operate on that high E-flat
strength. I liken the high E-flat strength to =pow-

er-house,, potential; and with that strength we

operate on what may be likened to motor power・

Remember that the current cormng from the

power-house operates any kind of motor from that

of a powerful electric engine down to, for instance’

a little electric razor motor. So with the voice. If

we have to produce high notes we need high-

pitched高motor." =O Rest in the Lord,, does not

require as址gh-Pitched負motor” strength as負Hear

ye, Israel’,, but, a reaSOnably high-Pitched strength

PrOduces a better quahity of tone. Experience has

Shown me that no smgmg) under址gh Erdat con-

trol, Should be done on less than h high A or B-

flat strength. In the training of the voice on cor-

rect pitch-COntrOI principles, it is necessary to con-

SCiously set the controIs by deliberate pitch-thought

(and action), but once the subconscious has as_

Similated the principles, it spontaneoudy selects the

mOtOr Strength needed for the music to be sung,

incIuding the quality and character of the tone to

be used・ The singer who intuitively and uncon-

SCiously has correct pitch-COntrOl does not give any

thought to how the tone is to be produced; his

Imagination takes care of that which leads me to

another Singing principle: Emotional pitch-COn-

trol. We can, With correct pitch-COntrol estab-

1ished de五nitely, locate the various emotional states

On Certain pitch levels: F) G) G-Sharp) A) B-flat)

Or B・ But for the details I must agam refer you to

my book. Mr. Harry B. Loeb) in a reveiw’COn-

Sidered this my most important discovery; but

Correct Pitch-COntrOl had to come first. This pm-

Ciple also becomes subcousciously active.

Breath Control) under high E-flat set-uP, be-

COmes the simplest function. No need for負Breath-

ing Exercises・,, The o血y thing necessary, Obliga-

to音ry) is: Think the phrase that has to be sung・

During this　皿nkingタ　the required amount of

breath is taken in automatically by the diaphram.

That required amount, nO mOre, nO less. If for

two notes) Only enough for two notes; if for twenty

notes, enOugh for the twenty notes will be inhaled,

but no more. The subcous,Cious mind is a wonder-

ful part of our organism・ Govemed by conscious

thought, aS in this instance, it ful創Is our desire.

But this thinking the phrase-breathing can only be

done under Correct Pitch-Control. If, Without

COrreCt Piitch-COntrOl) yOu think through a phrase

- 2 notes or 20 - yOu CamOt utter a sound un-

til you take one of those chest-raising gasps and

then drop the chest to make the sound・ This kind

Of breathing lS unfortunately what most singers

have to use. The only di鯖culty in high E-flat

breathing procedure is probably having to combat

the old habit of a last moment gasp; for if this

happens, the whole high E-flat condition crumbles・

A new habit has to be built by concentrated think-

ing.

章Published by C. C. Birchard, Boston・
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ACHILLE P. BRÅGERS HONORED BY SAINT GREGORY SOCIETY

工n attendence upon the occasion of the recent Liturgical Music Award of the

St・ Gregory Society of America to Professor Ac皿e P. Bragers’Of the Pius X

School, New York) N. Y.) Were the following: front row, 1eft to right: Rev・

John Selner, S.S., Professor Bragers, His Eminence Francis Cardinal Spellmall

(who preslented the award in the name of the Society), and Very Reverend
Monsignor William T. Greene’Archdiocesan Director of Music’New York.

Ba。k.ow, left to right: J. Vincent Higginson, Dr. Charles Courboin’Joseph

A. Murphy, Philip Bansbach’Ralph Jusko’Reverend Thomas F. Dennehy,

Dr. E. Becket Gibbs, William Arthur Reilly) and Eugene Fischer.

OUR MUSIC THIS MONTH

(Continued from Page 188)

KYRIE of the MISSA PRO PACE for　2

Equal Voices with Organ accompaniment・ Cata-

log Number 1371, 80〆・ (Voice part Edition No.

1371A, 30の

This complete Mass was used during the second year

(along with the O Sacrun Convivium which follows) for
study du血g the workshop at sectional conferences. It

重ikewise was sung by the Sisters' Choir of 200 voices dur~
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ing the third year. Here again just the Kyrie is presented

as a sample of the style of two part music recommended・

O SACRUM CONVIVIUM for S.A.T.B.

VOices with accompaniment ad libitum) Catalog

Number llO9, Price 16久

This composition with a Tantum Ergo as a companion

piece was first published in 1939 and has been performed

悪霊詰まrOuPS in Syracuse (and elsewhere) regularly
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NAMES DEODL‡ D〇着N㊥S
Ba寡ry[own - New Yo漢k

With His Eminence Cardinal Francis J・ SpeIlman presid-

ing, the Feast of St・ John Baptiste de la S,all。 W。S S。音l。mn_

ly observed at St・ Joseph’s Normal Institute on Monda)′,

May 21, 1951・ The∴Celebration commemor,ated the tercen_

tenary of the birth of St・ John Bap,tiste de la Salle. The

music at the Solemn Pontifical Mass and Second Vespers
WaS Sung by the La Sallian Choristers, the Sch音。.la Canto.

rum and Choir under the direction of Brother benjamin

Benedict, F S・C・タWith Rev. Bro血er Åelred James, F.S.C.,

at the organ・ Gregorian Chant Propers and the Ordinary
“Missa Amor Dei’’by Joseph M⊂Grath were sung. The

Second Vespers dosed with a solemn “Te Deum.,, Br。ther

Benjamin Benedict is a graduate of Catholic University
Music Department, and has been stationed at St. Joseph,s
for three years・ He has succeeded in awakening a keen

interest in Chant and Polyphony in the high school boys

and novices with whom he works. His choirs have fre_

quently performed at the National Shrine of the Immacu,
late Conception in Washington, D. C.

」os Angeies - Califo営nia

The Newman Club of the University of Southem Cali・

fomia presented Mr・ Jdm Lee, Fellow of the Roy音al CoI・

lege of Orgalnists言n an organ recital at the Bovard Audi-

torium on June 27th. Mr. Lee is Organist and Choir Di・

rector of St・ Vincent’s Church in Los Angeles, a POSt Which

he accepted in the fall of 1949. Prior to his coming to

Califomia・ his musical laCtivities included playing organ

and piano・ teaChing, lecturing, and co音nducting, in Englandタ

and Canada・ The program which he gave for the New・

man Club contained music by Purcell, Bach, Handel, Rhein.

berger, Boel:man, and Mulet.
Contralto lÅme Ashby, 1947 graduate of Ramona Con-

Vent and former Marymount College student言s studying

VOice at Santa Cecilia Conservatory in Rome, On a SCholar-

Ship provided by the Italian Govemment. A featured soIo_
ist in the conservatory’s annllal spring concert Mondayタ

May 14, She sang several operatic ari.as. This∴Summer, aS

Part Of her musical training, She wi]l attend the MozaI,t
Music Fdstival at Salzburg and the Wagner Festival at
Beyruth・ Miss Åshby is the daughter of Mr. and Mrs. E.

Dunham of St. Bemard’s Parish.

Bosきon　- Massachuse鵬S

Choirs of schooI children of the Archdiocese joined their

youthful voices in singing the age-Old plain chant of the

Church at a series of three Pontifical High Masses, held
during the seco音nd and third weeks of May at the Cathe一

謹‡s詩誌豊薫r諜諾意聾
made here in following Papal directives to restore congre・

gational singing at High Mass. At all three Masses the
Choirs were under the direction of Rev、 Russell H、 Davis,

蒜諾意護聾器護謹議護
S書h詫嵩詳霊。三豊1 。。Id。。 J。。il。。 。f Rt. R。V.

難譜樟藍慧・蕊,諾豊C藍h争。監重豊富
諜言霊罷霊慧亡霊講盛y葦詳請許し珪
music for the occasion was prepared by the Choir of St.

盗悪霊霊詣豊吉認諾霊。薯謂計丁菩

馨襲塞薫轟
For her portion of the program Madame von Unschuld

紫葦豊聾童話1‡謹豊請
Bene Merente of Roumaniaタand Commander of St. Sava,

諾雷謹欝荒董霊葦琵
O音rPhan children of her native Austri.a.

露盤護寵諾意豊紫蒜謹豊
mg year・ AIso at this meeting the preliminary contest of

轟整議撥塾
der gave demonstrations of excellent musicianship and or・

gan technique・ Music included works of composers from

Bach to Messiaen.

p黒さ盤譜g盤‡豊蕊謀議霊絡。詰豊
Director o白he Choir at the Immaculate Conception Church

in Boston, aS his Associate Director in both of these choral
Organizations.

Cle▼elond　_ ohio

Dr. Louis Balogh, Director of Music at John Carroll Uni-
VerSity presented another major choral work of his own

謹告品認諾‡喜謹謹
Vanitatum’’with texts taken from the works of Thackeray

and Koelcsey.

Cincinna冒i _ Ohio

議n㌍詑1禁霊墨書a蒜n窪窪音盤霊
Cincimati. On this occasion a compし01Sition by the late

Dr. Dumler ``GIoria Dei’’was performed by the College of

Music Chorus and College Music Symphony under the dl-
rection of Roland Johnson. The concert was in honor of

the餅tieth anniversary of the composer’s graduation from

the Music College.

w黒岩謹書精霊誓講書畳dき。隷書
orchestra and chorus on Thursdav, May lO. Dr. Vincent

‡霊霊i器雷諾。措豊d露悪i蕊,薯露語
on May 17, at the blessing of the new organ.

New York Ci冒y.- New Yo細k

A盈・豊績u龍t藍詳rき蕊。P諾意#鴇

護t認諾茅謹諾憲認諾
proved musical standards of the musical organizations in

護憲誌霊罫豊玉憲監護○謹
ment Boys, Choristers, Brooklyn, WaS given first prize・
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Choral judges for the∴entire festival were D重◆ Nom劃Å・

璧叢話轟欝籠璧避
ne血WaltonJ Organist and Choirmaster of Westminster

器:嵩。寧謹霊琵護憲露
The recently organized Pius X Music SchooI Alumni

謹告霊霊nc謹蕊露語苫器蕊Ⅱ誌葦r芸

謹薫諾豊‡謹嵩薫叢罵
members of the school.

Cambridge.- Ma§SoChusetts

At the dedication of the new Casavant Organ recently

謹豊霊誅悲喜蕊i蕊請。窪豊島
慧霊。‡慧e霊宝詫慧碧藍h霊。藍詩諾
the music for Benediction of the Most Blessed Sacrament.

驚露盤悪霊豊y書落d‡
請護認諾諸謹芸濃豊霊
霊豊霊書誌詳記霊盤聖霊葦音量二

鷲蓑轟護譲讃薫
No=he least interesting part of the program were the
scholarly notes provided by Dr◆ Gustave Reese on the style

and technique of Perotinus and Marchaut・

しondon - Eng書aれd

In the recent announcement Of new recordings from the

London Gramaphone Corporation・ it wlaS nOted that

Jeanne Demessieux, Whose twelve ``Choral Preludes on
Gregorian Themes・・ (Ed・ 1662) were issued recently, has

轟譲華南藍豊豊
田章　　　　　Dubuque -看owa

壁籠驚塞謹護襲
Miss McGa紐rey played organ selections.

管oI't Woyne.- India調

Neil Thompson, Orglanist and Choir Director of St. Patノ

襲馨轟襲護讃
Gl.ea冒Neck - New York

馨聾馨輩驚護
Poge 212

CAECILIA

Bango細- Maine

t。三豊1器嵩蕊豊a諾藍講書親黒雲

麟塾認諾r謡露
Soint Paul - Minnesota

The Fifth Amual Choral Festival presented by the Mu~
sic S'tudents of Twin Cities Catholic High SchooIs took

轟護轟饗驚籍
諾意塁f霊霊1 S霊藷等謹霊謹告一語講霊

鶉轟欝議欝
O事gon Compe置ition in Haorla軸′ Ho○○ond

嚢欝輩轟鶉藷
譲護謹繋欝豊麗
ner because the notice was received prior to the contest・

AI.izoれa Organist Tours Eu音ope

襲欝襲欝態
from the hands of the Blessed Pius Tenth. In addition to

謹書崇敬豊s嵩謹u雷誌品露悪†蕊

誤読‡謀議霊叢護憲諾
August 4-7・

Monsigno看He-t事iegeI ot Fon書bome Co11ege

欝欝籠護輩輩
鶉護寵驚壁轟態

護謀議輩護韓
tin, and the Rev. Patrick J・ Molloy・

750O Children Sing Mass In PI'O▼idence′ R.看・

語群器謹警護欝謹謹
Diocese sang a Gregorian Chant Mass under the direction
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Of Rev. Nor血an I,eboeuf, Diocesan Director of Music. Mr.

Ålexandre Peloquin′ Organist at the Cathedral of Ss. Peter

and Paul, WaS the organist・ Presiding at the impressive

demo′nStration was the Most Reverend Amleto Gliovami

薫菅認諾竃護憲霊認諾
1owing eminent teachers: Very Rev. Don. Da血ascus Win~

欝避難轟輩薗蓮
しanglois Tour This Seoson

蓮叢諾襲藷塞
Iin and Reilly Company early in the fall.

Paterson′　New Je営sey

患誌寵蕊誌諾意講謹登
Choir Guild, St. Cecilia Guild and Director of the Priests’

Choir. The Proper was sung by the Benedictines of Mor・

ristown, and the students sang the Ordinary.

Pi富tsbu事gh′ Pennsyl▼ania

Rev. Carlo Rossiniタ　Dio⊂eSan Director of Music, Who

襲整璧譜馨襲
Chicago′　音IIinois

s蕊雷t藍三・霊霊五葉も。0謹eA器量Ⅴ蒜語

霊言語・s霊.豊。8こ。豊i認諾蒜諸説雪
group of ecclesiastical selections.

寵轟輩聾盤龍霊
s。露盤豊薯3霊÷謹豊t悪霊ara Becker pre-

Germani To Toul uれi[ed S置otes Agoin

wi‡語a霊‡鴇言霊語豊整与・慧r蕊等岩

島1 r露語謹。豊h荘詳罷詰寄t繰言諾
Zil precedes his United States programs this year.

丁lapp Family Siれgel.S In Milwaukee

議馨讃馨讃

Madisoれ,案ndioれa

r。薯。詩語蓑雪籍。琵ra請g誌隷書韮

霊宝i‡諾e諾霊轟笠忠言諌言f捲詳嵩
蒜a菩r能s i :豊藍請d罷n電器論詰豊
能盤S霊霊謹書静粛霊露盤諜a意
詩誌塁龍u器r豊S葦窪雷雲r悪霊蕊

轟轟護轟寵轟整
Yiema Boy Choir P営og○○ms

During its concert tours in瓜e u S・ A・ this year the

謹話豊認諾書誌詣e筈
Sacrum Convivium (Croce); Tenebrae Factae Sunt (Vit・

toria); Ascendit Deus (Gallus); and Pueri Concinite (Lort-

Zing).

Sain重しouis, Missouri

The Sacred Heart Radio Program heard throughout the

COuntry eaCh day, has included choral numbers by various

groups under the direction of Dr. Mario Salvador. A fre・

quent contributor to the programs has been the Scholasti-
Cate Choir of St. Louis University.

FOR YOUR CONVたNi寡NC寡

A representative stock of McLaughlin &

Rei皿y Company publications is available at

the fo皿owing well known music dealers.

Go〆do綿V・ rhompげOn, Lid.,

902 Yonge Street,

Toronto, Ontario, Canada.

]0γda綿Pia綿o Co.,

13th & G Streets, N. W.,

Washington, D. C.

Gγibble Mu∫ic Co.,

919 Grand Avenue,

Kansas City, Missouri.

Vo枕砂eiわBγ0∫.,

632 Liberty Avenue,

Pittsburgh, Pennsylvania.

Educaiional Mu∫ic Buγeau

30 East Adams Street,

Chicago, Illinois.

Ly。n & He-aly, Jnc.,

Wabash & Jackson,

Chicago, Illinois.

Clayion F. S亀1mmy Co.,

400 East Wells Street,

Milwaukee, Wisconsin.
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SUGGES丁IONS FOR yOUR LIBRARy

of PHONOGRAPH RECORDS

GRたGORl▲N CHAN丁　R各CORDINGS

撃y血e

MONKS CHO案R OF ST. P音容RRE DE SO」ESMES

ABBEY - BたLGIuM

-VARIOuS GREGORIÅN CHANTS ………………‥ $18.00

Over 40 di鱈erent chants covering portions of Masses

as well as various motets, hyrms’etC. Complete on

On 12 twelverinch records in two albums. 78 rpm.

(Available in complete sets only)

GREGORIAN CHAN十S BY THE CHO漢R OF TH各

BENEDiCTiNE OF S丁. BENO看T-DU-LAC,

CANADA
-M重SSA DE ÅNGELIS

Co皿Plete wi血III Credo and the Proper of the Sa・

Cred Heart・ Four 12・inch records. 7J xpm.

「MISSA CuM JuBILO

$9.00

$ 9.00

護持富士蕊霊キ薫蕊. P嵩許諾
re⊂ords・ 78章p皿.

一一CÅNTuS MÅRIÅLES

嵩謀議豊蒜罷業l藍y読書。器欝完
rp皿◆

$9.00

GREGOR看AN CHAN丁S BY

丁HE TRAPPiST MONKS OF G町HS各M▲N書,

KEN丁UCKY

THOMAS MERTON (H. Lewis) cammentator.

Laudate Dominun

One long p]aying 12-inch record. Chants to the

Blessed Virgin, and various parts of Propers of

Masses, Antiphons, etC.

$5,45

MASS各S

By

MASTERS OF §ACR各D POLYPHONY

Long Playing (33 1/3 Phonograph Records.

MASS for 3 VOICES and MÅSS　脚4 VOICES

1 record 12-inch ÅLG 10l.

Wm. Byrd　$4,95

腎藍誼欝欝轟・善言壷言・豊yrd $4・95
MISSÅ BREVIS and MISSA ÅSCENDO ÅD PAT.

TREM
2 records・ Welch Chorale' New York City.

M鱒SA PA!坦軍xpLRCELLI ………………‥ Palestrina　$4.95

1 record LP 8126.

Palestrina　$8、90

I‘ITuRGICÅL MuS重C - Choir of Dijon Cathedra音l $8、00

襲轟欝葦擬
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SÅCRED MuSIC OF THE RENÅ賞SSÅNCE

Roman Choir　$4、85

1 12~inch record. Licinio Refice, Director. Palestrina
- Vittoria - Lassus - Viadana. MGlOO63. Long

Play ing.

SACRED MuSIC` AROuND THE CHuRCH YEÅR

Trapp Family　$5.95

Long Playing Record 12一血ch CHS l100.

PROCESS重ONÅL　ÅND CEREMONIÅL MuSIC

Gabrieli　$6.00

78 rpm. Album by Harvard Glee Club, Radcliffe

Choral Society, E. Pbwer Biggs, Organist, and Bos~
ton Symphony Brass Choir. In Ecclesiis, O Jesu Mi,
and Jubilate. 4 records.

SONGS OF THE CÅLIFORNIA MISSIONS

Padre Choristers　$3.75

Fr. Owen da Silva, O.F.M., Director.
No. PR 18148づ1. 78 r.p.m.

Contains Sanctus and Benedictus from Missa Cata,
luna (Duran); Vexilla Regis (Chant) Ave Verum

(Chant and hamonized in 3 records) Dios Te Salve
(Ave Maria in Spanish) and 4 Spanish Hymns.

GREÅT SÅCRED CHORuSES

Robert Shaw Chorale　$5.72

黒革昔監禁誓藍盤古紫。語竺
Halleluia; Mendelssohn - He Watching Over
Israel; Berlioz - Thou Must Le息ve Thy Lowly

Dwellings; Gounod - Sanctus; Stainer - God So
Loved the World.
Long Playing Record LM l=7. Chorus and Organ.

ORGÅN RECITÅL by Jeame Demessieux ……………. $5.95

LLP・319 l reco音rd. Recorded at St. Mark’s Church,

London. Contains: Pastorale, OP. 19 (Franck); Fan・

taise in A Major (Hanck); Toc⊂ata and Fuge in D

Minor (Bach); Prelude 8 Fugue in D Major (Bach).

Å CONCERT FOR ORGÅN: Richard Keys Biggs …. $4.85

Long Playing Record. Blessed Sacrament Church, Holly・

w○○d. L 8089.

Contains: Toccata and Fugue in D Minor (Bach); Fugue
in E Minor (Bach); Prayer from Finlandia (Sibelius);
Marche Champetre (Boex); The Fifers (Dandrieu); Ave
Maria (Schubert).
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ÅUGuST

1846 First performance of Mendelssohn,s ``EuJah,, at the
Birmingham Festlva,l, England.

St. JoseI)h Calesanctis, Confessor. I)ouble.

GIoria. Liber p. 1615.

27

1521 Death of Josquln des Pre8, Netherlands, COmPO8er.

1611 Death of Tomas I.. Vlctorla. Spanlsh composer.

St. Augustine, Bishop. Confessor and Doctor. Double.
GIoria, Creed. Liber Mass p. 1190 (In medio).

28

上鱒Death of St. Augustlne’author of ‘`De Muslc食′●・

Bcheading o書St. John the B種Pllsl. Orcatcトdoロble.

Gl○○i種.重lbe重　り. 16宣8.

29

1773 Blrth oI Raphael Kiesewetter, Germ寄n muslcoIoals[

and author of studies of Palestrlnaタ　Guldo d,A章ez_

zo el　寄l.

Sl. Rose or I,lma, Vlrgln. Doubie.
GIoria. Lまber p. 1225 (DIIexistl).

30

1545 Cristobal Morales appointed maestro at Toledo,
Spaln.

Sl. Raymond Nonnatu§, Oonfessor. Double.

GIorla. Liber p. 1200 (Os Justi).

圏
1910 Death of Pierre Aubry, French muslcoIogist author

Of several important books on medieval musIc.

SEPTEMBER

S章. Giles, Abbot. Simple.

GIorla. Liber 1200 (Os justl).

1

1568 Pope Sixtus V reorganized the Sistine Choir.

1868 Rev. F. X. Witt founds the German Caecilian So-

★Published - Complete for entire year - 804

SEP TEMBER

Sixteenth Sロnday after Pentecost. Semldouble.

GIorぬ, Creed・ Liber● Mass p. 1044 - Vespers p. 1(隊l.

2

1397 Death of Francesco Landino, Italian composer調d

blind organist at the Cathedral of F10rence.

Mass of the Preceding Sunday. Simple.

3

1926 Westmlnster Cholr School establlshed by John　ず.

WiⅢamson at princeton, New Jersey.

Mass of the Preceding Sunday. Simple.

1910 Death or Rev. F. X. Haberl, founder of the Ratls_

bon Church Muslc School (Germany) and edltor
Of the works of Palestrina∴and Lassus.

St. I‘種Wrence Justinian●　Bishop and ConIesso重. Semト

double.

G10ria. Llber p. 1182 (Sl種Iuま書).

5

1824 Blrth of Anton Bruckner. Austrl寄n composer md

Org種nlst at St. F10rlan Abbey.

Mass ol lhe P重eoedlng Sunday. SlmIIIe.

6

1838 Blrth of George Ashdown Audsley, nOted American

Organ archltect.

7

1881 Birth of Rev. Wm. J Finn, formerly director of
the Paulist Cholr, New York City.

1879 Birth of Dom Gregory∴Sunol, 0.S.B.. director of

the Pontlflcial SchooI ln Rome tllI 1946.

Nati▼ity o重　the Most Blessed Virgin. Double I量　oIass.

Glorla, Oreed. Liber n 1624 -　Ve§I)erS∴P. 16榔.

8

1588 Birth o章　Marin Mersenne, French theorist∴and

author of the　=Harmonle Universelle,,.
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CAECiLiA

FOR CONGR且GATiONS AND CHOIRS

1458ÅÅsperges Me and Vidi Åq関血

Octavo card. Music in modem notation.

1683Å Chant Mass for Congregatioml use

Sacerdos et Pontifex, Salve Mater, Kyrie ll,
GIoria 8, Credo 4, Sanctus and Benedictus 9,
Agnus Dei 9, Christus Vin⊂it (Ambrosia重1),

Respouses, Translation of texts beneath each

豊島器誌悪霊e・ heavy paper・ Music

l197ÅCredo　3 and Credr) 4

Octavo card. Music in皿Odem notation.

1640Å Gregorian Chant Mbss for Liturgical Co血・

登erG血ぐe

Kyrie 10 (ad lib.), Ambrosian Gloria, Credo
I, Sanctus and Benedictus 3, Agnus Dei lO.

Used at the National Liturgical Conference

詩誌繁:盤。fize 10 x 13 card・ Music

1691Å Parish Mass

Kyrie ll, Gloria　8, Credo 3, Sanctus and

Benedictus 41 Agnus Dei 9, Responses, Adoro
Te. 10 x 13 card. Music ln皿Odem notation.

1680　Requiem and High Mass Texts (Folded

Card).

81Å Respon捷S at Mass

hdudes Deo Gratias responses for the entire
Church year. F[)lded card.

1372Å Responses at Requiem Mass

Octavo si之e.

1587Å Simple Chant M義s for Congregational use

Mass 18J Ambrosian GIoria, Responses,
Credo l, English translations under Latin.

Re∞調mended in Orate Fratres magazine.

Shelet Size・ Heavy paper folded.

1722Å Å Grego髄an Mass劃d Chants for Bene.

diぐ書io皿

Same as 1683A except: Agnus Dei IV, Adoro
te, Salve Regina, Tantum, Laudate, Modern
Notation・ Octavo b∞klet prepared for

Newark Archdio⊂eSe.

1723Å Gregorian Mass X (Ålme Pa(er) and

C章edo量)

English translations of Latin texts. Size

lO x 13 card. Modem Notation.

941 HyⅡ血C卿d

Contains texts of well known hyms.

1774Å Grego展an Mass XVII for Ådvent and Lenl.

C重edo IⅡ

Sheet music size card. English translations.

1784Å Responses at Sundry High Mass and

Crcdo Ⅲ

Sheet music size card. English translations.
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」漢TERATURE FOR THたCATHOLIC

CHOI RMAS丁ER

Å Sinple htroduction to Plaln Song (No. 793A〉

By Dom J. H. Desrocquettes, OSB.
In substance this book is a reprint of th6 rules

for interpreting Gregorgian Chant according to
the principles of Solesmes as found in the Liber

Usualis. The section on Psalmody has been re・

Vised somewhat.

Catholic Choirmaster’s Diary (No. 1475〉

Edited by Cyr de Brant.
Published each year・ Contains rubrics, biogra・

Phies, general information on matters of the lit-

urgy, and space for daily notations.

Guide Book for Catholic Church Choirmasters

(N0. 1046)
By Rev. Leo P. Rowlands, OSFC.
A handbook of useful information for the

Church musician on such matters as Rehearsal

TechniquesタVoice Production, Åpproved Mu・

Sic, and others. The Appendix contains out-
1ines of procedure at High Mass, Requiem,
Benediction’ and Vespers. Suggested reper~

toire induded.

Help Wan書ed (No. 1558)

By Rev. Richard Ginder.

A small pamphlet designed to encourage men
Of the parish to join the parish choir. In a

breezy manner Father Ginder presents the
Various reasons why men should fud their Placc

in the choir loft.

Motu Proprio Extracts
A poster for the∴Choir practise room highlight・

ing the Church’s faw regarding music. Lines

are taken from Pope Pius Tenth’s Motu

Proprio.

0諾謙二霊宝即血sic

An abridged history of music in the Catholic

Church from earliest times to the Motu Prop-
rio・ Contains information with which every

Choir director shouId be familiar.

Rudinents of Music (No. 32)
By James M. M⊂Laugh重in

A graded textbook for c]assroom use or for

telaChing music reading technique to the choir.

Sacred Music and the Ca血o牌Church (No. 777)

By Rev・ George V. Predmore.

Questions and answers on various phases of
Catholic Church Music. Practical and informa.
tive.

Tex書Book of Gregorian Chant

By Dom Gregory Sunol.
A standard text book and reference manual
COVering all important techniques for the proper

Performance of chant a⊂COrding to the p血ci~

Ples of Solesmes.
When the People Sang (No. 1698)
By Marie Pierik.
The begimings of congregational participation
in the early days of the Church. The author
traces in minute detail the origins of the

Various parts of the Mass and describes how
the people took active part in its∴Ce]ebration.



MEMBERSHtP OF DIOC各SAN CHuRCH MuS!C COMMISSIONS (Cont′d)

器隷箆鮒Keyes
王忠盛書評患Lepper書
Rev. William B. GranIlis

O GD驚磐亀嵩もiI。 。.,

Rev・ Patrick O. Thompson

PATE驚豊嘉鼠。. 。f Prie。,s. 。h。栂

Cecilia Guild and Diocesan Choir Guild

pITT議艦芸‡erling

討議護憲÷derb eck

驚轟欝霊r。亡。ry
PORTLAND, ME.

RALE瑞#恕E譜Chairman
Rt. Rev. Michael A. Irwin

鴇盤SJ憶語nor
Rev. Edward T. Gilbert

RICHMOND, VA.
Rev. Francis

ROCHESTER. N. 与Blakely

鱒轟ニy’ChaⅢ皿an
詑監蕊監藍n皿
sA。R鵜等艦Ckel

課岩器地霊Ong誼aiman
SALINA, KANSAS
Rev. EIn皿ett J. Coler. Director

SAN DIEGO, CALIF.

Rt. Rev. Francis Ott, V. F.
Rev. Patrick H. L血側

Rev. John F. Purcell

SCRANTON, PA.

掌h監禁。聡豊t。陣煽・撮む

誌鰹詣蓋雨蛙
Rev. Edmund F. Byme

SEATTLE, WASH.
Most Rev. Thomas Å. Connolly, President

S重OU寵離e

SIOUX FALLS, S. DAKOTA
Rt. Rev. B. Weber

SPOK鰐・澄・ LaV。,di批

難手話も薯霊
SYRACUSE, N. Y.

監護整認隷重l
議蓋急報悪心

TOLEDO, OHIO

蓑器豊蒜誌ai調an
Rev. M. C. Herman
Rev. C. C. Her血ghaus

WHEELING, W. VA.

欝欝撃琵虹
WICHITÅ, KANSAS

Rev. Quinton J. Malone

1951 - O畔1CたRS AND STA丁格S書CR町ARI格S OF THE NATIONAし

CATHOし8C MUSIC　格DuC▲TORS ASSOCI▲丁ION

Rev. Thomas J・ Quigley, Ph.D., Pittsburgh, Pemsylvania, President

Rev. Edmund J. Goebel, Ph.D., Milwaukee, Wisconsin, First Vice.President

I応. Robert Hufstader, New York, N. Y., Second Viceゼresident

Sister M・ Georgia, O・S・F・, Dubuquel, Iowa’Secretary

Dr. Clifford A. BemetもToledo, Ohio, Tre,aSurer

≡三三三二KANSAS - Sister Celine, O.S.B., Atchinson

MICHIGAN - Sdster M. Angus, S.S.E., Kala皿aZOO

MISSOuRI - Sister De k Salle. CS.J.. Kansas City



Three Great Teaching Helps for the Violin
By SIST且R M. iM軸DA. O. S. F.

Teach the ′’F皿"Way“′

′′STRI NGo′′

FOR VIOLIN OR VIOLA

This delightful ga皿e quickly teaches

血e student血e na皿eS and sta任posi~

tions of血e notes in the lst Positfon

of the violin and the viola. It is

played similar to血e game of Bingo

and is playable by two or more

players. Encourage ea心　of your

students to own this game so that he

can play and leam at ho皿e.

P rice: $1.00

THE VISUAL

VIOLIN FING要RBO▲RD

GU看D各

軽輩護輩琵

護讃嚢驚
scale.

Price: $1.25

′′Fi DDし格STICKS′′

丁he

Fouれda置ioれ軍O Good Bowing

護護欝
violin sizes; fulI size, three~quarter

size, and half~Size. They are won・

寵鵠彊a謹謹認諾o霊
血e improved results血ey will pro・

duce.

Price: $営.Oo

Three Great Teaching Books for the Violin
By SiSTER M. IM格LDA, O. S. F.

書IDDした一D書E-D各E

A Vialin Readiness Book

B○○kl　_A

P細e . P営ime細

This book, Plus the fiddIe・Sticks, men・

tioned above, COnStitute an unbeat-

able co皿bination for the effective

譜謹書謹悪霊慧譜等監
諾寵豊諾h‡a器霊罵

欝繋輩欝
them. Whether it is used for class
or private teaching, it is a real pleas-

use to use this book.

P営ice: 7擁

FiDDL各_ DEE - D各E

A Vi○○in Readiness Book

回○○kl ,田

This delightful method book contin-

ues the excellent foundation studies

presented in the Book l~A. The two
fold purpose of this book is to de~

velop the student’s sense of rhythm

in bowing and to cducate him to read

quickly and easlly・ The teacher

guides the student with the rhythmic

plan o王each piece and then permits

the student to wr重te the names of the

notes and the corresponding string

and finger numbers. You’ll treasure

this fine teaching book.

P営ice: 754

F-NG格RBoARD TH要ORY

書oR

丁軸各VIoLtN

This book iS a real boon to the seri・

ous teacher who wants his students

to really master their violin・ Mas・

tery requires a ready knowledge of

all fingerboard pattems for all scales・

This book quickIy helps the student

to acquire that knoweldge by giving

him the opportunlty tO WOrk and

write out the various pattems. It

then encourages him to immediately

put that knowledge to use by apply-
ing it on his violin. The book be-

comes doubly helpful when used with

the Visual Fingerboard Guide de・

scribed above.

Price: 75〆

NEW T軸E軸Å蘭Y SE営TZ NEW
伸丁軸REE FO」D VOCA」 METHOD"

●VOICE T腿ENING. The clcar) COn。se ir如uctiousl Ph s血e maIry interes血g exercises presented血血is bock

皿ake it possilrf誼龍劃ry teach償to qulckly t輪血her students to sing w組that ease狐d ri血勝S so dracteristic of

the acco互舶shed singer.

詳誓菩響詳;si謹詣討議羅謹憩裸e討悪蒜。諸富霊誓e重cd

護憲護琵端叢議諾意認諾認諾蓋欝ま
NEW P岬:`Oceach霊惚霊謀計軸○○eCopies’　NEW

軸ANDY FO」看O MUS看c COMPANY
2821 N. 9置h S丁R龍丁　　　　　　　M!LWAUK駈`. WISCONSIN


