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CAECILIA

lN SEARCH OF AN IDEA」 (1)

bγ FγのみI・ Gαe祝neちS・]・

sort of music we should wish to hear on en-

te血g a church) We Should surely) in deserib-

1ng Our ideal) Say first of all that it must be

something di鱒erent from what‘ is heard else-

where; that it should be a sacred music, de-

voted to its purpr)Se) a muSic whose peace

should still all passion) Whose dignity should

strengthen our faithJ whose unquestioned

beaulty Should丘nd a home in our hearts) tO

cheer us in life and death; a muふC WOrthy

of the fair temples in which we meet and of

the holy words of our liturgy; a muSic whose

expression of the mystery of things unseen

never allowed any trifling motive to ru風e the

SanCtity of its reserve. What power for good

such a music would have!

The image of Bridges as music critic had never

presented itself to me before, and consequently

the surpnse was the more pleasant in finding that

he had such intimate convictions on the rather

SPeCialized subject of church music. It is per-

haps doubtful whether Bridges was acquainted

with the Moiu PγOpγio of Blessed Pius - and yet

one wonders if the spirit of that document has

ever been so lucidly and succinctly and persuasive-

1y expressed in English as in his words・

But between this ideal of sacred music as de-

1ineated by Bridges and legislated for in the Moiu

PγOpγio - between this ‘ideal and its ap可ication

falls the shadow. Fo音r though one may have a

Very high estimation of what ideal church music

is, it is quite another t址ng to say that減∫クaγ-

iic“laγ COmクO∫訪on cmbodies that ideal.

Commissions have been set up m variou§ Part?

Of the country to pass on what may be cousidered

Suitable and worthy liturgical music. But one who

Page 170

is sincerely interested in the Church,s attitude to-

wards this problem ought to have clear in his own

mind a few guiding principles by which he may

make a valid personal judgment・

We in America, unCOusCiously perhaps, Seem to

have accustcmed ourselves to be satisfied with

what is pat餌tly second - and址rd-rate Church

music. We are not so much interested in the ac-

tual beauty of what we slng aS in the fact that

we are perfommg sonething that is considered

liturgically correct・ In scouting around for suit-

able Mass music almost the last question we ask is

whether it is a work of beauty’WOrthy of the

temple of God. The丘rst tcsts that a pleCe Of mu-

sic must pass are: is it easy of perfomance? k

the voice-range tOO demanding? Will the singers

like it? Will the congregation be pleased? If on

top of all皿s the music happens also to be beau-

tiful, Well so much the better.

It is this attitude that has assured the installa-

tion and propagation of music that stems directly

(or indirectly) from last century’s Geman Cae-

cilian school. I tnlst that it is not unkind to point

out that countles compositious of this school are

uniuspired? and in a measure) false) inasmuch as・

they show unmistakable sigus of imitation’and

display an all too evident lack of or専nal artistic

inspiration. One is always aware that these pleCes

are made music.

It would be foolish to deny that in many, many

Places the lack of s皿Ied singers necessitates the

Choice of music of the type just mentioned, and

according to the standards referrcd to above.

But nonetheless all of us should hold up to our-

selves an ideal towards which we should wish and

hope to tend・ If we find ourselves always satisfied

with the second best, it is doubtful whether the

vision of Blessed Pius will ever attain realization.

It seems only natural to posit for a prme requl-

Site, aS Bridges does, that music for church be a

different type of music from that which is heard

ekewhere・ Upon cntering church we hope to

leave behind the world and its trivialities and ne一

(Continued on Page 172)
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NEWLy PUBLISHED MuSIC OF

SAINT FRANCIS BORGIA, S. J.

Reひ. Cleme励]. MoNa坤y, S・].

HE EMBARRASSING NAME
;`Borgia" commonly evokes images of

intrigue) POlson) unWOrthy ecdesias-

tics, and violent death. For one of

the Borgias, direct descendant of

AIexander VI, tO be a canonized

Saint and Jesuit General言s a start一

ling paradox of Divine Providence. Hardly less

SurPnSlng).Perhaps) Wi11 be the fact that this same

St・ Francis Borgia (1510-1572) was a musician

and composer of high competence, renOWned

throughout a musical country during its most

musical century. A final freakish touch we note

is that址s musical compositions have been al-

most lost, are nO Ionger perfomed even in his na-

tive Spain, Were Only last year sung for the first

time in America, and are now being published

(though only in part) for the first time anywhere.

The publishers have kindly invited me) an edi-

tor and arranger of two of St・ Francis’s composi-

tions, his Samtu∫　and Benediciu∫, tO PrOVide a

note on the Saint,s musical achievement. In our

POSSesSion are the two works here mentioned and

an unusual sequence of motets compnsmg an

Easter cantata・ Everything else has been lost,

PrObably irretrievably so. The SalnCtuJ and B。ne-

diciu∫ are from Borgia’s Mass for Four Voices, a

COmPOSition which) until the recent upheaval in

Spain, WaS Sung m a number of chapels through-

Out the country. The Mass had no Gloγia or

Cγedo, being intended for Sundays in Advent and

Lent, mOre eSPeCially for Gaudete and Laetare

Sundays・ There is satisfactory evidence of a con-

tinuous tradition in the college chapel at Gandia)

Where the Mass was sung from thc days of the

Saint until recently.

St・ Francis’s style as血own in the Sanc弛r and

Banediciu∫ is typical of the sixteenth century -

the classical polyphony so highly recommended by

the Church. A scholarly, yet組uid and sure use of

the customary contrapuntal devices may be noted

in both. The Sanciu∫, for example) OPenS With

alto and tenor voices moving in imitation) COun-

tered by soprano and bass in contrary motion)

agam With imitation・ Unlike polyphonic masses?

even the most admirably Htungical’ St. Francis’

Sanciu∫ is strictly reapectful of the three-fold

=Holy? Holy) Holy・,, The atmosphere created is

one of deep serenity and exaltation) aPPrOPriate

especially for this part of the Mass・ Greater en-

eI.gy aCCumulates in the =Pleni" passage) Pardcu-

larly in the soarlng urgenCy of the bass section・

With unusual restraint, the “Hosama” is ac-

daimed only once. The Be'nediciu∫ PrOVe§ per-

haps even more gently appealing in its lucid can-

onic statement of a theme in step-Wise motion by

each voice in tum) rlSmg tO a Climactic =Hos-

anna."

An equal voice arrangement) also being pub-

1ished now’has been used by our seminary choir

on several festive occasions. The students have

adopted it as a general favorite and find it no less

inspiring than血e best of Palestrina or Vittoria.

Ordinary male groups should丘nd the SanciuJ

and Benedic融manageable enough, and some-

what easier than most polyphony. Indeed) the

Benediciu∫ may be recommended as a practical)le

approach to the polyphonic style.

Another composition of St・ Francis Borcha that

has proved quite adaptable to seminary choir

needs is rather more elaborate: a mOtet based en-

tirely on the cry “Auleluia,’’for seven voices and

two choirs, in the Valencian and Venetian man-

ner. This jubilant work comes at the end of hi§

little Easter cantata, COusisting of eight polyphonic

motets. A word of background・ The Poor Clares

of Gandia for centuries enjoyed a privilege (ac-

COrded by Alexander VI) of reserving the Blessed

Sacrament exposed t血ough Holy Week on a

apecial altar, Or ``monunento.” To poItray血e

(Continued on Page ]72)
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(Continued from Page 170)

gotiatious; We Wish to enter the special sanctuary

of God with a mind and heart that can devote

themselves to prayer and love. Hence the music

that we hear or smg during these moments of

special cIoseness to the Divinity ought to have a

character that is suited to the spirit of church葛

it ought to be different from music heard else-

where.

This point) though it may appcar to belabor the

obvious, 1S quite essential; it has consequences that

may not appear on the surface) but actually have

a far-reaChing significance. For if one should hdd

that the character of such music need not be dif-

ferent from other music, he lo料cany denies that

there is such a thing as specifically liturgical mu-

sic.

As a principle) thi§ distinction was not held by

the great majority of composers of the 18th and

19th centuries・ By and large the church music of

the Baroque) Classical and Romantic periods dif-

fered not at all from contemporary opera, Ora-

torio’Or COnCert muSic・ One listened to the music

just as if he were in a public concert hall. (And
doubtless that is why Haydn,s負Mass in Time of

War,,, (Pauke州me∫∫e) has been so enthusiastical-

1y received in its recorded fom.)

It would be invidious to start丘nding fault with

Bach, Haydn’and Mozart because of their un-

1iturgical approach to the music for the Mass.

They were only interested in writing music that

could loosely be ca11ed =sacred・,, And here we

must acknowledge their success. But we may also

point out that if we are looking for門a music

whose expression of the mystery of things unseen

never allowed any trifling motive to ru餌e the

sanctity of its reserve),, we will rarely, if ever,丘nd

it in masses of the eighteenth century masters

mentioned above.

The cig加eenth a脇d毒neieenth ce励ttγy attitude

that we have just been describing was met with a

fairly influential challenge in the latter part of last

century, When the work of Solesmes and the Cae-

cilian leaders began to assume propo正ons; but it

sti11 came as a definite shock to choirmasters and

Choir-loft prima donnas when Blessed Pius or-

dered the dfねanding of orchestras and the rein-

statement of chant. The Pope,s order was taken

as confirmatory proof that the Vatican was after
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all, Characterized by an attitude peculiar to sac-

risties. But one wonders if history can point to

any other action) emanating from a sacristy, and

creating such bewildement) SCePticism’aPP-rOVal’

and criticism as did the Moiu Propγio. Perhaps

it is no exaggeration to say that we still haven,t

recovered from the shock - but the discussion of

that must be left to some other time.

It is now almost fifty years since the appearance

of this famous document, and we have in large

measure gotten rid of operatic and much other

improper music. But how frequently we still re-

tain something of a nineteenth-Century mentality

towards church music: We incline to think of it in

lines of enieγtainme海rather than of 4γayeγ・

Saint Francis Borgia, S.J.

(Continued from Page 171)

triumph and joy of Christ’s Resuriection’ St・

Francis composed music for an負auto sacramen-

tal,” to be sung during an Easter procession. At

丘ve o,dock on Easter moming the procession left

the college for the monastery of St. Clare. Here’

at the door, a Choir of angels asks: “Quem

quaeritis?,, The procession slngS in response:
“Jesum Nazarenum・’’ “Non est hic,’’reply the

angels.負Venite et videte locum. ∴, Doors are

opened; the procession enters and approaches the
“monumento.,,　Here three boys (the three

Marys) come in carrying jars of ointment and

singing: ``Quis revoIvit. ‥亨’’ After some sym-

bolic activity) the Blessed Sacrament is discovered

and Mary Magdalene announces: =Surrexit

Christus!"　At this the two choirs in seven vo音ices,

burst into the motet:負Alleluia!’’

Several of these motets, Particularly the負Non

est hic,,, are in a style remarkably reminiscent of

Di Lasso’s two-Part mOtetS・ It is known that St.

Francis frequently sent compositions to the great

Flemish master for criticism. A number of St.

Francis, compositions are said to have been erro-

neously included under Di Lasso’s name. I have

not been able to verify this point・ The answer may

lie in Di Lasso,s manuscripts. Another resem-

blance will occur to anyone who sings the “Jesum

Nazarenum" - a nOtable likeness to the later

version of Vittoria,s負O Vos Omnes,,, particular-

1y to the polgnant質Si est dolor,, passage. The

similarity is clearly beyond mere coincidence.

(amtinued on Page 179)
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FATHER MADSEN J01NS CAEC旧A STAFF

AS WAS ANNOUNCED IN A PREVIOUS

issue, CAECILIA is currently expanding its roster

of associate and contributing editors. T魔s plan

has been drawn up m Order that our readers

might derive continuous help and iuspiration

from those who are leaders in the fidd of church

music. What these authorities have to say will

be of practical and ins車rational value to us an’

stemmlng aS it will from succesrful personal ex-

Perience.

It is our p看easure in t址s issue to present a PrO一

別e of another priest-muSician whose name and

the report of whose work will appcar periodical-

1y in these pages. He is Rev. Cletus Madsen of

Davenport) ’Iowa.

At the present time Father Madsen is Chair-

man of Fine Arts at St. Ambrose Co皿ege in Dav-

enport, Iowa. (St. Ambrose is a Diocesan Col-

lege offering underngraduate courses in the liberal

arts. The Department of Fine Arts o債ers a Bache-

lor of Music degree as well as a degree in Mude

Education.) It was here at St・ Ambrose血at

Father Madsen received his Bachelor of Arts de-

gree in 1928. Th鵬years later at Propaganda

Fide University in Rome he received his Licenti-

ate in Sacred Theology. W皿e in Rome he

studied music under Monsignor Re11a of血e

sistine Choir and Dom PaoIo Ferretti) O.S.B.

of St. Anselm,s in Rome. Both these men

were teaching at血e time for the Pontifical In-

stitute connected with the St. Caecilia Academy.

After leaving Rome he retumed to Davenport to

take up his work at St. Ambrose College and con-

tinued to study music during several summers at

Iowa University and th-e Eastman SchooI of Mu-

sic in Rochester, New York.

Upon retuming to his alma mater he was as-

stgned to teac址ng music history, Chant, COurseS On

the liturgy, aS Wdl as directing the cchege choral

club and administrating the Department of Fine

Aれ鳥.

In the Diocese of Davenport Father Madsen is

the Directo音r Of Liturgical Music. In this o航ce he

organized and has directed the diocesan music

units since 1935’Whose program includes deanery

and diocesan music festivals each year as well as

clinics for the料ters of the diocese several times a

REV. CLETUS MADSEN

year. Another activity along these lines which oc-
cupleS muCh of his time is the planning of the an-

nual Catholic Co11ege Choral Festival for the

State of Iowa which has been an annual affair

ふnce 1936.

Since 1942 he has been active in the work of

the National Catho櫨c Music Educators Associa-

tion. Last spring he was appointed Chaiman of

the Liturgical Music Committee of血is national

Organization.

AIthough much- Of his time is devoted to teach-

1ng, lecturing) rehearsals and planning programs)

Father Madsen takes the time to write articles

and pamphlets on church and school music.

These indude a set of diocesan regulatious for

church music in Davenport with several White

Lists of acceptal)le music for his own and for

other dioceses. His writings, toO, have appeared

in several na†ional magazines such as the Bu11etin

of the N.C.M.A. and Worship・ His column on

liturgical music has been appearing for the past

year and a half in several Catholic papers in Iowa・

We shal1 look forward with pleasure to a long

association with Father Madsen and to reading

his seasoncd reflections on the subjects which

are of interest to us all.
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