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1N THIS iSSu各

The music supplement of this issue contains music

Planned by the Liturgical Music Committee of the
National Catholic Music Educators Association for use
at the Convention to be held from May 3 through 6 in
Atlanta, Georgia. As will be noted from the music, eX-

tensive participation in the liturgical events of the week

is anticipated. The Pius Tenth Motto “To Restore All

Things in Christ’’has been selected for the theme of the

Convention. ‥　SISTER M. MILLICENT, C.S.A. of Fond

du Lac, Wisconsm, makes her debut in these pages via a
Stimulating article on music for the sisterhood novitiates

entitled “A New Song”. This is the丘rst of a series which

Sister Millicent will write conceming the training pro-

gram for sisters in Church Music. ‥ The Archdiocese

of Boston recently issued a new set of regulations govem-

ing Church Music. CAEC丁LIA reprints them here with

the kind permission of the Music Commission. ‥ An

impressivc number of summer schooIs in Church Music
will be held again this year throughout our land. These

give abundant evidence of thriving activity in this Jubilee
Year of the Motu Proprio. ‥ In REV. ALFRED BER-

NIER’s installment of　=St. Robert Bellarmine” we read

the background to the famous Medecaean Gradual ‥ ・

REV. FRANCIS GuENTNER, S,J.言ntroduces a first of a

series of columns in which he and members of the sta任

will review records, books and music of interest to Catho-

1ic choimasters and organists. SR・ M. JoHN Bosco,

C.S.M,. is currently editing a new serics of music books
for use in the parochial schooIs・ Read her apoIogia in
``Music for Life”.
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A NEW SONG

闘UBILEES ARE Mi」ESTONES. 1T IS

at such times that one takes stock of

One,s spiritual and material assets

and liabilities. This golden jublilee

year of Blessed Pius X’s “Motu Pro-

Prio,, suggests a balancing of our lit-

urgical music accounts. Those of us

Privileged with the training of young religious have

a double obligation: the deepemng of our own

knowledge of Church music and our love for it;

and the transmitting of this knowledge and love to

those who are to carry on the work in the Lord’s

musical vineyard.

We all are cognlZant Of the Thomistic principle

that knowledge begets Iove; aS Our knowledge of

God deepens) Our love for Him increases. So’tOO’

as our knowledge of His Iove-SOng, the Chant,

deepens, Our love for it increases. With this knowl-

ledge and love comes an eagemess and enthusiasm

to enkindle in others the life-giving spark of love

for the Chant.

The liturgical movement in the United States

has passed the experimental stage. Today’it is a

Well-deveIoped and organized part of our Catholic

educational program. It would) however) be pre-

SumPtuOuS tO aSSume that the liturgical movement

has reached its peak, its fuⅡ growth. Fifty years af-

ter the appearance of Blessed Pius X’s =Motu Pr○○

Prio;, and twenty一五ve years after that of Pius XI’s
“Divini Cultus,’, we still find a vast number of in_

dividuals who =know" the mind of the Church re_

garding sacred music) but who do not as yet
買1ove.,, A couscientious endeavor on our part to

fu胤I our負double obligation,, will undoubtedly

COntribute a great deal to bringing the liturgica工

movement to its peak.

There is no way of educating the public of

Changing habits and prejudices, SaVe through our

SChooIs. Our Soverelgn Pontiffs were certainly

Well aware of this fact. In the “Divi正Cultus・, of

Pius XI, for example’We read: “The study of

Chant and music must commence in the elemen_

tary schooIs ‥ ・,) There is no way.of changing

the type of music education in our schoo量s save

through the fomation of the teachers, their train-

mg m muSic in the novitiate.

The canonical year of the novitiate is the time

When many prospective teachers are glVen a thor-
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Si∫ieγ M. MillicenらC.S.A.

Ough course in the elementary princiP1es of Greg-

Orian Chant・ This quite coincides with the train-

mg Of the novice’for the essential note of Greg-

Orian music is that of spirituality which urges to

nobler endeavor・ Then, tOO’the young girl who

enters the novitiate is ready to begin’as it were, a

new life. What more appropriate time can be

found for her to leam a負ncw song?,,

In order that we might better ful釧our second

O皿gation)門the trausmitting of knowledge and

love for Chant to those who are to carry on the

WOrk in the Lord,s musical vineyard),, let us con一

缶der　血e following five general objectives for

teaching Chant in the novitiate’and endeavor to

ascertain whether or not we are ful釧ing these ob-

jectives :

1. To ful創I the wishes of the Church as ex_

PreSsed in the負Motu Proprio,, of Blessed Pius X’

in the負Divini Cultus,, of Pius XI, and in the

負Mediator Dei,, of Pope Pius XII.

We have said that the canonical year of the

novitiate is an appropriate time for the novice to

leam her寝new song.,, However, before she can

Smg this ‖new song’,, the novice must begin to put

On a neW mind, the mind of Christ, Which is at

OnCe the mind of the Church. This, the first ob-

jective aims to do. In the papal pronouncements

mentioned above, We　丘nd such statements as:

バ・ ‥ in Senrinaries and Religious Institutes Greg-

Orian Chant should be diligently and zealoudy

PrOmOted. ‥” (Moiu PγOpγio and Mediaioγ

Dei)・ “To realize all these hopes - the restora-

tion of sacred music according to the rules traced

Out by the Church - it is necessary to have a very

great number of ski11ed teachers・’’(Diz,ini Ct‘liu∫)

2・ To impart a knowledge of the theoretical

fundanentals of the Church,s own song・

To teach well demands that the teacher not only

POSSeSS the art of teaching) but also supposes that

One be qua惟ed in the subject tobe taught. If the

novice h.as not leamed to sing her負new song” cor-

rectly’inte11igently’artistically, and prayerfuIIy,

She will not be able to go forth and teach the chH_

dren confided to her care how to買pray m music.,,

In “The Rhythm of Plainsong,’’Dom Joseph Ga-

jard, O.S.B., Choirmaster of SoIesmes, StateS:
りGregorian Chant, however beautiful we may
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judge it to be, is not merely an art. It is prmari-

1y a matter of prayer. ‥ It is interesting to note

that in Gregorian Chant’art and prayer are in置

separable. ‥ The Chant cannot be sung well

without prayer’neither can we pray well with-

Out Singing well) tOO. ‥ It is only by singing

the Chant according to the mamer in which

it was composed) in its entire beauty) that you will

realize the extent to which it can be for you a

magni丘cent meam of CATHOLIC ACTION, in

the strictest meamng Of the word. ‥"1 Hence)

without a knowledge and understanding of such

fundamentals as Gregorian notation, mOdality

(Simple modes) , Gregorian rhythm, Characteristics

Of the Latin accent) and phrasing of liturgical

melodies) the novice cannot possibly hope to sing

the chant prayerfu11y, for in order to sing prayerL

fully she must sing correctly.

3. To make use of another cogent source of

appreciation of the Sacred Liturgy.

The novice is beginning m eamest tO live the

life of Christ. That is, Of course, tO live the Litur-

gy. Song has always been an element of Christian

Liturgy) for the Church has always emp音loyed song

to vivify her Liturgy and to add solemnity and de-

votion to her o鯖cial ceremonies. In the　寝Motu

Proprio’’Blesed Pius X states: “Sacred music,

being an integral part of the Liturgy, Shares in the

general object of this Liturgy, namely, the glory

of God and the sanctification and edification of

the faithful. It enhances the beauty and splendor

Of the ceremonies of the Church ‥ ・,, Through

her study of Chant) the novice will leam how very

CIosely.this =new song,, is interwoven wi血the

Sacred Liturgy’Since it enters into the very fibre

and action of the Liturgy‘ She will leam, for ex-

anple, that the Church demands Chant exclusive-

1y for certain portious of the sung Mass - at the

Preface and Pater Noster - a.nd she will under_

stand’therefoirel’that it is fitting that the Church

Should su町Ound those po正ous with a like idiom

Of song. The Chant and Liturgy belong together

both in orlgm and development. It is Iogical to

COnClude that the study of Chant will bring about

a deeper knowledge and appreciation of the Sa-

Cred Liturgy.

4・ To enrich the novice,s devotional life by an

understanding of and active participation in litur-

gical services.

In the papal pronouncements on sacred Music.
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we丘nd the constant plea for高active participation

of the fait鵬ul in the Sacred Mysteries.’’ Our

Sovereign Ponti鯖s realize that by truly participat-

ing in the Liturgy, One draws from it much per-

sonal apiritual inspiration) and especially a real

share in the very life of the Church. One of our

Prlmary COnCemS’therefore’muSt be to give the

novice many opportuhities for active plartic車ation

in liturgical services) Particularly in the sung Mass)

Since it is the center and core of all hturgical worL

Ship. Unity is one of the qualities that we look fo′r

in music or in any other art fom. The Sacred

Drama of the Mass∴Should conform to aesthetic

fom) because it is the supreme act of worchip per-

formed to honor Him who is Beauty itself. Chant

is eminently adapted to unite the heaLrtS Of all those

assisting at Mass in a common bond of prayer and

WOrShip, and thus it is instrumental in bringing

about this aspect of unity. Once the novice is

aware of the part that Chant plays in the Mass,

She will be eager to use her “new song” joined to

the worship of Christ to please血e Father.

5・ To devise methods of imparting a knowl-

edge of and love for Chant to children in血e ele-

mentary school.

As she leams to sing her質new song)”血e novice

SeeS the classroom to which she must carry that

SOng after her religious profession・ This餌h db-

jective, if realized, will give her the necessary pro-

fessional負know-how.,, The Chant coursc offered

in the novitiate, Of course, 1S nOt a methods course

as such与but there will be many i鵬tances in w血ch

the teacher can give the novice helpful hints as

how to present some aspects of Chant funda-

mentals to children. Those of us who teach chant

in seminaries a.nd novitiates often ask:負Why is it

that our seminariaus and novices have such little

Or nO Iove for Chant when they enter religious

life?,,2　Perhap′S if we who train our future teach-

ers truly ful創I this節th objective, We Wi11 not be

COnfronted with咄s question) for thildren taught

by these teachers and led by them to love Chant’

Will grow into novices and seminariaus who w遭1

bring to their new life an ability and desire to sing

theirバnew song.,,

1. “Fundamentals of Gregorian Chant,, Dom D. Keller

Liturgical Press, Collegeville, P. 3.

2・ Although some are able to de丘ne such terms as
バpodatus,) =climacus"’etC.’they are not able to sing

them as they appear in the Chants. The writer hopes

to discuss in a future article why this condition exists.

一日車
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that GAMBLE’S excel in Fa∫ちCoαγieou∫ and E」粒imi SERVICE, many

accounts have malntained continuous purchasing schedules for over 30 years.

The atmosphere of personal service of interested and attentive concem for
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・ ‥ but music, both old and new, Selected from our Large compreheusive stock
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AND TOO

By having your music Gambleized, the savmg Can either go to reduce your

budget or add additional titles to your Library J ‥ ・脇ih oγ　乙U祝oui

Gambleizing ‥ ・. We’re here to serve you) but ‥ ‥

Ga軸bleize to Economize

If you have not received our latest Choral or Band Bulletin) Write for one

… ・ yOu,ll be Surprised・

GAMBLE HINGED MUS萱C CO.

3漢2 South Wabash Chicago 4. 111inois
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A綿oiheγ AγChdioce∫e Legi∫laie∫ O綿Mu∫ic. ‥

BOS丁ON CHURCH MUS音C REGU」ÅT音ONS

(Issued March, 1953)

Article I

The instructious and regulatious of the Catholic

Church on Sacred Music are preceptive in charac-

ter and bind in conscience.

(Moiu PγOpγio, Preface and IⅩ, 29; The Aposto-

1ic Constitution, Diz,ini Cαliu∫ Samiiiaiem, XI).

Article II

In keeping with the sp音irit of the Moiu PγOpγio

Of Pius X) the Apostolic Coustitution) Diz’ini Cu手

iu∫ Samiiiaiem, Of Pius XI, and the Encyclical

Letter, Mediaioγ Dei, Of Pius XII, We desire to en-

COurage the revival of the traditional Gregorian

Chant) the use of Sacred Polyphonic Compositions

and such of the modem sacred music as does not

Offend in a secular, PrOfane or unbecommg Way

the sanctity of the place or the liturgical worship

it is intended to serve.

Article IⅡ

The Vatican Edition of Gregorian Chant is the

Only authorized edition. (S.R.C. 19O8)

The o鯖cial catalogue of Church Music for this

Archdiocese is:バThe White List of the Society of

Saint Gregory of America’’・

Compositions not given in this catalog may not

be used, eXCePt by written apprOVal of the Dioce-

San Commission. This prohibition extends to pub-

1ished hymnals, Masses, mOtetS, nOt aPPrOVed by

the White List.

The rendition of Masses, mOtetS, hyrms, and

Other Church Music (Unpublished works) in

manuscript fom is fo血idden) unless the written

Pemission of the Diocesan Commission has been
obtained.

Article IV

Musical Instruments

l. No musical instrument except the organ

shall at any time be used in the church without

the special pemission of the Ordina’ry. (Moiu

Propγio, V工, 15)

2. The use of the organ is forbidden on the

Sundays and Ferials of Advent and Lent and for

all Requiem Masses’eXCePt aS an aCCOmPaniment

for the singing. The third Sunday of Advent and

the fourth Sunday of Lent are excepted・ (Caeγ・
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Epi∫.: S.R.C. 2959, 1; 3183, 3333; 1940, 8;

2245)

3. The use of the organ is forbidden even as

an accompaniment for the singing in the liturgi-

cal services of Holy Thursday (except for the

Gloria), Good Friday, and before the GIoria on

Holy Saturday. (S. R. C. 4265, 2; 3535,7・)

4・ The use of the organ is forbidden during the

Smgmg Of the Celebrant,s Prefacc and Pater Nos-

ter and during the chanting of the Deacon and

Subdeacon.

5. The organ may be played during Benedic-

tion of the Blessed Sacrament at any time during

the year.

Article V

Music in the SchooIs

l. It is strongly recommended that in every

ParOchial school there be a systematic and thor-

Ough training in sight-reading of Gregorian Chant

and in other forms of Catholic Church music. We

direct that in all our paroc血al schooIs the music

Syllabus be fo1lowed exactly and completely・

2. In those Parishes which do not have a Pa_

rochial School, the proper instruction of the chil-

dren in Gregorian Chant and other liturgical mu-

Sic is strongly recommended.

Article VI

O rganists

l. It is requircd that organists be devout and

practical Catholics’and that they be we11-grOund-

ed in血e theory and practice of Gregorian Chant,

th-at they have a good understanding of the Litur-

gy of the Church) and that they be famhiar with

Liturgical Music.

2. They should see to it that all the rules on

Church Music are understood and followed by

their choirs - that, for instance, the Proper is

Sung at all High Masses・

3・ Organists shall use approved accompani-

ment to the Gregorian Chant) lest the rhythm of

the chant be destroyed.

4. The organ丸all be played in the ecclesi租

tical “legato’’style, apPrOPriate to sacred music.

5. Organists, Choirmasters and directors shall

use only approved musIC, eVen for preludes, inter一
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ludes, and postludes. Processionals and Recessiona量s

Should be of a style in keeping with the dignity of

the ceremonies. (Decree of Leo XIⅡ, September

21, 1884.) For example, the Wagner processional

and Mendelssohn recessional sha11 not be used,

even at weddings・

Article VII

S ingers

l. It is recommended that the faithful be en-

COuraged in congregational singing and be urged

to participate in the sacred chant by singing the

COmmOn PaLrtS Of the Mass, the more fam址ar

lymus of the Liturgy and approved hymus in血e

vemacular where these料e a11owed.

2. In the eyes of the Church. only male singers

can become members of a church choir. Accord-

ing to liturgica=aw and the ancient usage of the

Church, boys alone have the o能cial right to smg

the soprano and alto parts in church choirs.

(Moiu PγOpγio V, 13.)

It is reconmended that wherever poss肋e) a

∫Chola c伽ioγum Of boys and men be estal)li血ed

not only in the larger churches but also in血e

Smaller parishes. (Diz,ini Culiu∫ V and VI)
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3. Members of church choirs should be devout

and ,PlraCtical Catholics of well-known piety and

Prchity of life and should prove themselves vyorthy

Of their sacred o鯖ce by their modest and devout

bearing・ The choir should be vested during litur-

gical functious. (Moiu PγOpγio V, 14.)

4. Church muふc is choral in character. Sdo

and duets, exCePt those referred to in the Motu

PγOpγio V, 12, are Strictly forbidden, in liturgical

services and should be restricted in other services.

5. Concert solos, SuCh as the Bach-Gounod or

Schubert Ave Maria, Shall not be sung. (Moiu

PγOpγio工工, 5・)

Article VIⅡ

High Mass

l. The choir must render the Asperges or the

Vidi Aquam (according to the season) with the

required repetitions before the High Mass on all

Sundays (S.R・C・ 1322, 3; 3402, 7.)

2. It is forbidden for the choir to omit any of

the Ordinary of the Mass or Proper of the Mass,

thiat is, the Intro音it, Kyrie, Gloria, Gradual, Tract,

Sequence, Credo, Oflertory, Sanctus, Benedictus,

Agnus Dei) Communion and the Respouses.

These must be rendered where directed by the ru-

brics, and each in its entirety. (Moiu PγOp.γio

IⅡ, 8; S.R.C. 2424, 2; 3365, 7; 3994, 2; 3959,

2; 3624, 1l.)

3. Itis forbidden to omit the singing of the

GI。ria and Credo in High Masses even on week-

days when the rubrics prescribe that they should

be sung. (Rom・ Miss・; Grad・ R・)

4・ It is unliturgical for the choir to slng

Glo雄aわE#Ce庇u Deo of the GIoria and Cγedoわ

Um,m Delum of the Credo. These parts are to be

Sung by the celebrant alone・ (Rom. Miss.; Grad.

R.)

5. The entire Credo should be sung thrOugh

Out by the choir and not merely recited γe'CtO

iono・ (S・R・C・ 3827, 2.)

6. A Supplementary Offertory in Latin may

be sung after the choir has sung or recited the

Proper O鯖ertory. The supplementary Offertory

Should be a composition of approved Church mu-

Sic suital蚊e to the occasion and of moderate length・

(M。iu Pγoprio IⅡ, 8; VⅡ, 22.)

7. The Sanctus should be sung lmmediatdy af-

ter the Preface and the Benedictus after the Ele_

Vation. There chould be no smgmg during the

Elevation.



MAY 」 」UNE, 1953

8. The proper nr variable parts of the Mass

must be at least recited γeCio Jo州o if the choir is

not prepared to sing them・ They may be sung to

a psalm tone (Psalmody)・

9. The responses at High Mas must be sung

according to the Gregorian Chant melodies found

in the Vatican Edition of the G?・aduale j弓omanum.

10. Intonatio服,for the Deo Gγatiα　muSt be

taken from the Roman Missal. (S・R・C・ 3891;

3292, 2.)

11. The choir is forbidden to smg m any lan-

guage except Latin during High Mass. (Mo弛

PγOpγlio IⅡ, 7; S.R.C. 3496, 1; 3827, 1; 3230,

3880; 3975,う.)

12・ Approved Hymns in the vemacula音r may be

Sung before and after High Mass.

13. It is forbidden to sing in the vemacular at

High Mass during the distribution of Holy Com-

munion. (S・R.C. 3975, Dub. 5.)

14. Whatever playing or singing is done at Low

Mass must conform to the general noms concem-

ing the character of sacred music to the exclusion

Of all that is secular or profane・

Article IX

Weddings

Pastors and administrators shall he vigilant in

SuPPreSSing the abuse of secular) PrOfane) Opera-

tic, O音r conCert muSic in connection with the wed-

ding ceremony. No music of this kind maybe

Played nor may it be sung either in Latin or in the

Vema-Cular before) during or after th.e wedding

CeremOny. (CF. Art. VI, n. 5, and Art. VII, n.

う.)

Article X

Requiem High Masses and Funerals

l. At Requiem Masses the organ may be used

Only to sustain the Chant; it must therefore re-

main silent except during the actual singing.

(Caeγ・勧癌・)

2・ Secular or profane music may not be played

nor may it be sung either in Latin or in the ver-

nacular before, during) Or after the Requiem

Ma擦.

3・ The proper funeral processional is the Sub-

Venite; the proper funeral recessional is the In

Paradisum. No other selectious in Latin or in the

VemaLCular may replace them. (Rii. Rom.)

4. No supplementary selections should be

rendered by the choir after the Funeral Mass nor

before the Absolution. (Rit. Z30m.)

錫勃
Amounces ;ts New C訪Iog of

CA丁HO=C CHURCH MUS看C

T調e to Lyon 8 Healy’s tradition of “Every心血9

Knovm h Music;’血is Hs(ing is血e l:mSt Con職能・

聾ぢ露盤霊Ⅴ器露語某省e悪霊慈
wi血　an asterick*), induding Masses, Mo(els,

Propers, Vespers, Chant Collections, Hyrms and
Hyrmals, Mustcal Text Books.

Mail `oupOn tOday for your fI'ee COpy!

しYON　&　HEAしY

243 S. Wabosh, Chicago 4.看○○inois

Nome……………………..‥‥

Address………………………..

5. At all Requiem High Masses) the choir is

Obliged to sing the Introit, Kyrie, Gradual, Tract,

Sequence, O鯖ertory, Sanctus, Benedictus, Agnus

Dei, Communion and the responses. The complete

text of each of these must be rendered in its en-

tirety. (S.R.C. 2959, 2; 3051, 1: Moiu PγO〆Jo

IⅡ, 8・)

It is never allowed to omit any of the verses of

the Dies Irae・ (S.R.C. 2959, 2; 3051, 1.)

6. The choir should not sing the Libera until

th′e Celchrant has recited the Non Intres.

The Libera should be sung by the choir as in-

dicated’with the required repetitions. The Kyrie

Eleison’etC., Should not be sung by ,the Celebrant

nor should the Requiescant in Pace at the end of

the Absolution be sung by the Celebrant or Dear

COn; this properly belongs to the Chanters.

(月ii.月om.)

Article XI

Vespers and Conpline

l. The singing of the proper Vespers (includ-

ing commemorations) is strong獲y recommended,

especially on the greater festivals and Sundays.

Votive Veapers’SuCh as those of the Blessed Vir-

gm and those of血e Blessed Sacrament) are nOt

Prohibited. (S.R・C. 3624, 12・)
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Among ,he many初eγe∫ting and

ot栂anding 4ublicaiio榔!o be

Jee綿ai ouγ e脇blii (Table 63)

may zt,e Call paγiiculaγ aiielntion

丁HE GRANV看LLE VOCAL

S丁UDY PLAN

By

CHARLES NORMAN GRANVILLE

An unusually important work on voice

trammg

Helγe i∫ a pγaCiical meihod foγ

indiz/idual oγ∴Cla∫Jγ00m tJ∫e. The

Woγk Boo信upplie∫ ihe /unda-

me研al河oγmaiion and complete

Jiudy e新γd∫e∫, Z”hile /言z/e m-

bγea′kable double /aced γeCOγd∫,

compγi諭g z’Oice　鍬eγCi∫e∫　a綿d

accompanimemJ, aγe employed

a∫ a"n Optiona1 4aγt O声he ∫y∫iem・

The salient superiority of the plan is the

ability of the Student to practice advan-

tageously whenever and as often as h∈

Wishes by following the precepts in the

Work Book - and playing the corre-

SPOnding records if he so desires. Provid-

ed instructious are faithfully observed, ht

Will soon acqulre a SOund working knowl-

edge of those principles requisite for the

SuCCeSS Of a singer.

Ouγ∴γepγe∫eniaiiz,eJ Z毒ll be happy fo e話

plain moγe fu〃y脇∫ imaluable meikOd.

Siop by and ∫ee Jhem.

PRICES

The Granvi11e Vocal Study Plan

Work Book ____-__。 $2.50 net

The Granville Vocal Study Plan

Album of Records ___.___. $7.50 net

REM音CK MUS看C CORP.

619 West 54書h S書reet

New York 19′　N. Y.
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2. In churchcs where the choir is not musical-

1y equipped for the chanting of Vespers, it is

recommended that the service of Compline be in-

troduced in the late aftemoom or evenmgs on the

greater festivals and Sundays.

3. It is strongly recommended that in Holy

Week the Divine O飾ce of Tenebrae be perfomed

in those parishes which ha、′e a Su鯖cient choir・

Article XII

The Pastor and Church Music

l. Pastors should bear in mind that the pur-

pose of a beautiful church) Of a splendid liturgical

service and of a五ne sermon may be entirely de置

feated by the incompetence of the organist・ On

the other hand too often the organist receives little

consideration for his work and no encouragement

for self-improvement. Pastors should not forget

that a better equipped organist means better mu-

sic in church, a mOre dignified liturgical service

and a congregation inspired to cooperate loyally

in the parochial enterprlSes.

2. Pastors should show their interest in church

music by providing the choir with music proper in

character and su鯖cient in quantity) rePlacing

WOm Out teXtS and introducing new and interest-

1ng numbers, aS OCCaSion offers.

3. Pastors should also provide for the upkeep

Of the organ, arrangmg for maintenance and re-

Palr, and for tuning at least four times a year.

4. Pastors should make personal appeal for

men to join in the choir, and encourage a量l who

volunteer.

Article XIⅡ

The Commission for Church Music, as the agent

Of the Ordinary, Will from time to time issue de-

tailed instructions: these are to be obeyed as a

duty.

In addition, the Commission will serve as an

Omcial advisory board to assist Pastors, Adminis-

tra'tOrS’ Organists) Choimasters and Singers in

any problems which arise.　Communicatious

Should be addressed to Commission on Church

Music’Chancery O鯖ce) 1 Lakc Street’Brighton

3う, Ma謡.

Most Rev. Eric V. McKenzie, D.D., Chaiγman

Rev. Francis S. Shea, D.D.

Rev. Russell H. Davis

Rev. Delphis O. Duquette

Rev. Richard J. Powers

Rev. Edward W. Beucler
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The Secondわa Seγie∫ Of Aγ初e∫ OわLoz叫γiced Pipe Oγga郷

丁軸E S丁ORY OF THE

A WELL KNOWN AND PROGRESSlVE

American institution devoted to the art of organ

building, is that of the Wicks Organ Company of

Highland) Illinois. Eady in 19O6, the three Wicks

brothers each pessessmg SuPerior talents in me置

chanical and electrical engmeerlng, enVisioning the

great future in store for the ultimate develo音Pment

and modemization of the pipe organ) COmbined

their resources toward the fomation of the con-

cem・ Shortly thereafter) the first Wicks organ was

built and installed in a Church at Lively Grovc,

Illinois.

The success of this installation led to the con-

struction and sale of several more instruments dur-

mg the next two years, and due to continued

progress) a Wicks Corporation was fomed in
1908, With operatious beginning m an enlarged

two-StOry building at Highland. By 1911’SOme

seventy一丘ve organs had been built and installed in

various sections of the country and thus, With the

company,s future assured, and increased facilities

imperative) a neW Site was secured and a large

modem factory comprlS'mg a floor space of over

40,000 square feet was built on the outskirts of

the city・ As it stands today) this is one of the most

modem and e能cient organ plants in America・

In the early period of the company,s history, the

organs in general use were rather cumbersome af-

fairs with large manua11y operated bellows requlr-

mg a hefty individual hidden behind the instru-

ment to do the pumplng. The organist) during

the process’WaS Often in a state of mental turmoil

fearing to draw too many Diapasons for a thri11-

mg Climax) lest the wind supply should weaken

due to the inability of the man behind) tO stand

the strain. These were also the days of the old

tracker action which presented certain hazards)

especia11y for the organist not too well equipped

with muscular endowment. In the large tracker

organs when the manuals were coupled) the weight

of resistence when depressing the keys’WaS SuCh

as to make chord pla車ng a decidedly laborious

task. However, aS time progressed, mOtOr driven

organ blowers came into use thereby aboli血ing

the services of the unseen and unheralded monitor

of the bellows.

About 1910, With the advent of the pneumatic

action, a neW era dawned in the organ world. A
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gradual development of the丘rst tubular-Pneu-

matic into the later electro-Pneumatic action was

an innovation. It not only made more feasible

the detached console) Which gave the organ builder

greater latitude in designing installations, but it

also opened neW Vistas for the organist’Who was

enabled through the light touch of the new ac-

tion, tO Perform‾this master-WOrks with unaccus-

tomed ease.

Not satis丘ed that the pneumatic action was the

best that could be achieved, though it had been

adoplted widely with a high degree of success) the

Wicks, Organ Company began experiments along

different lines. The Wicks’engmeerS believed that

electricity could be brought directly to the pipe

Valve thereby by-PlaSSing the complex mechanism

Of pneumatics and primaries and they set out to

prove the theory. In due time the theory became

a reality, the goal was reached and the五rst Wicks

direct-electric action with its design of utmost sim-

plicity was completed・ A period of extensive ex-

Perimentation followed during which the a-Ction

Wicks Organ in Basilica of

St. Mary, Minneapolis, Mim.
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WaS teSted under the most adverse conditions.

Successful in all the tests the new action was found

to be virtually cipher-free, instantaneous and noise-

1ess.

The Wicks Company thus having perfected and

Produced a development revoluntionary m Organ

amals of the last generation, registered the words
“DIRECT ELECTRIC’’in 1926. For the past

quarter of ‘a Century they have used this action ex-

Clusively in the thousands of installations, large

and small, COmPleted since 1914, in churches of all

denominations throughout America, aS Well as

SeVeral foreign countries.

Economy of Qperation of the Wicks organ is

urmatChed in that current consumption amounts

to approximately 4 cents per hour) and the con-

StruCtion of the organ makes it impervious to tropi-

Cal or changeable cHmatic conditions.

The e臆ciency and completeness of the modem

Wicks plant give evidence of thorough planning

and supervision for the construction of the Wicks

Organ begins in the raw materials. The casting

fumaces for exanple, tranSfom crude ingots into

SmOOthly blended alloys which are transferred to

the pipe department to be fashioned into organ

WARP PUBLISHING COMPANY

The Name to Re皿e皿ber for Review Helps

FOR YOuR MuSIC CLÅSSES

Å new series of Music Review.Wo富kbooks

`’Music by Rote and by Note’’- Fifth Grade

●’Music from Melody to Harmony’’- Sixth Grade

’’Marching Down Music Lane’’- Seventh Grade

’`Our Heritage in Mhsic’’- Eighth Grade

Review‘Wo轟血ocks紬e avaihble in all subjec(S for

Fifth, Six血, Seven血タand Eigh血Grades

NEW CÅTALOGuE TELI,S THE STORY

Our new catalogue gives a complete listing of all

WÅRP’S REVIEW・WORKBOOKS, With titles of the

Units血at make up each b∞lk. Send for your copy

today. The catalogue is FREE.

WARP PUBLISHING COMPANY

MINDEN, NEBRASKA

CAECiLIA

PlpeS by highly skilled experts・ The machine shop

is equipped for the production of all dies, maChine

PartS and stampmgS Of the various metal items.

Organ blowers are made in a department especial-

1y designed for the purpose) and coil winding ma-

Chinery takes care of the variety of electric mag-

nets used.

The vo・icing department is sta鯖ed by artists of

long experience and intemational reputation.

An assembly hall provides for the setting up and

testing of every organ and is the center of inteuse-

1y interesting activity. Lumber storage assures

ProPerly seasoned woods of many varieties) Which

eventually pass into the wood-WOrking p1ant where

artisans of the cabinet industry fashion magnifi-

Cent CaSeS and grilles in designs of all periods.

Mr. Martin M. Wick, President of the Com-

Pany, and son of John H. Wick, is an energetic
and brilliant executive, eVer On the alert to assure

that the most meticulous care is exercised in all

departments, 1eaving no doubt as to the perfection

Of every instrument that bears his nane.

Wicks sales representatives are located in

Strategic p鋤rtS Of the country, and service by com-

Pany Plane to any part of the country is available

to all Wicks owners as well as prospective pur-

Chasers. The company,s丘nancial and profession-

al dealings are of highest order, and to assist

Church committees in their fund raising plans,

many attractive suggestions are availこねle.

Leading organ virtuosi have acclaimed the

Wicks organ for its superb tonal accomplishments

as well as its facile and dependable direct electric

action.

Prices of Wicks orgaus range from $2975 up -

with direct-electric action included in all models.

いれ臆。r S同調
Each WICKS
ORGAN has the

欝認諾
講義諾
WICK§ ORcAN

COMPANY
・ここここ

岬I6HIAND
=しIN°i§

Please write Dept. C
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S丁. GREGORY HYMN▲しAND CA丁HOし!C

CHO獲R BOOK

Compi萱ed by NicoIa A. Montani

Knight Commander of the

丁HE S丁. GREGORY CA丁HOし音C HYMN▲」

AND CHOIR BOOK

in Three Editions. Organ accompaniment consist-

ing of Four voices S.A.T.B. or for T.T.B.B. provided

the Clefs are known.

The St. Gregory Hymnal was Revised and Re-

copyrighted in 1940 by Nicola A. Montani adding

(100) one hundred pages of entirely new material
called Supplement. The Hymnal according to

Copyright Law had reached the span of (28)

twenty-eight years and renewal of Copyright was

made in 1948.

Compie冒e害di書ioれ

$3.00 Ne書

The Library of Congress, Washington, D. C. selected
The St. Gregory Catholic Hymnal as fhe Repγe-

∫eかa寂/e Catholic Hymnal, has issued in Braille for

the Blind two large volumes, distributing to every

library in the United States containing a depart-

ment for the blind.

THE COMPLETE GREGORIAN

REQUIEM M▲SS

MiSS▲　PRO DたFuNCTUS

The Compie置e G営egorian Requiem Mass

According to the Vatican Graduale

The Co軸pie置e Vespers in Hon○○ o書

The Blessed Virgin Mory

(Simpie Version)

Nicola A. Montani

MiSS▲　AVE MAR8S STEL」▲

N案COLA A. MONT▲NI

For two-Part equal voices (S.A., Or T.B.), three-

Part (S.S.A.) or four-Part Choruses, mixed voices

(S.A.T.B') with organ accompaniment based upon
Gregorian melodies.

Prices Subject to Change

Postage Ex缶a for Åll Compesitfons

Order of Sain十Sylvester

The Guild Se8ies

CONTEN丁S NO. ON寡

Choruses? Part Songs for Sacred, Secular and Fes-

tive Occasions, (Latin and English Text) for uni-

SOn. Two or Three-Part Chorus (Equal Voices)
With Piano Accompaniment. A novel feature of

many of these compositions is the part for an addi-

tional player at the piano (optional four-handed

accompaniment). This Supplementary addition

amp臆es and gives support to the voices for large

groups, leaving血e original piano accompaniment

in-taCt.

T軸各GUILD MOT各T S寡RIES

CoNTENTS NO. TWO
B各N寡DICTION MUSiC _ No. 1

For Unison two,血ree or four-Part. Chorus-

(equal voice鍬)

A-CaPPella - Organ aCCOmPaniment

GR格GOR書AN CH▲N丁

Mass in Honor of the Biessed Virgin Mary

In Festis B. MQriae Virgins Cum 」ublio (lX)

With Credo No. 3 de Angeiis

From the Vatican Graduaie

X= Century New Printing

Hamonized by Nicola A. Montani

The Co○○ect Pl'onuれCiallioれOf La[in

Acc○○ding to Ro軸on usage

By Rev. Michael De Angelis, C.R.M., Ph.D. and

Nicola A. Montani, K.C.S.S.

W巌e Ioγ Cれulaγ∫. Mu∫ic ∫eのi oの

appγOZ,al #　γeiuγned　∫alable.

ST. GREGORY GU暮LD, 1NC.

Dep書. C. - 17O5 R冊eれhouse Square PH!しADEしPH!▲ 3. P▲., U. S. A.
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REV看EWS: NEW RECORD看NGS OF INTEREST

FγanCi∫ J. Guemneγ, S・J・

HERE IS A STRONG PROBABILITY

that if anybody in the year 2053 be-

comes interested in the way that we

of the year 1953 perfomed the great

masterpleCeS Of music, he will be able

to go to a museum and listen to rec-

ords made by our conductors) Our

orchestras, Our Choruses・ The records wi11 be a

hundred years old by then, but handled with care

they should last that long. On the other hand if

we of the present century become interested in

orchestras and mus音icians of the year 1853, lacking

as we do any aural record of the way people per-

fomed music then, We ha,Ve tO be content with

written accounts, Criticisms, and commentaries, aS

well as a study of the music its哩to acqua王nt our-

selves with their approach to music. Fortunately,

more than enough was w血ten by the critics of the

last century to give us a fairly accurate idea of the

way music was played and sung in those days. If

from the year 1853 we were to move back three

more centuries, let us say the year 1553, and in-

quire how music was Played and sung !hen, We

would be almost lost, inasmuch as we have neither

aural record, nOr eXPreSSion marks indicated by

the composers - and one must be a speciaHzed

musicoIo鏡st indeed if he wishes to investigate what

the composers and theorists of that day expected

their muふc to be. We have nothing, One might say,

but the music→tO Which) Perhaps) One,s丘rst reac-

tion should be, “Thank God we haz,e the music!’’

-Still how much wiser we would be if we ’had

an a今Curate and detailed idea of how the Renais-

sance composers expected and desired their music

to sound. For all music, if it is to convey its p五s-

tine and authentic meanmg) muSt be approached

and listened to within an historical context. Take

Bach, for instance・ One infringes no moral prin-

ciples by playing his Inventions on the piano) but

if Bach intended them for harpsichord, We muSt

dust off the harpsichord of an evenmg and see

how the Inventions sound when played !heγe:

then we know what Bach expected.

It is the same way with all ancient music:

chant, Machaut, Dufay, DesPres, Palestrina, Mon-

teverdi. The long-aCCePted custon of looking at

Medieval, Renaissance, and Baroque music

through nineteenth-Century eyeS has been dis-

credited, and there is an ever mounting body of

both conductors and music Iovers who believe that

the cause of truth is best served when the played

or sung music approximates as 。osely as pos料ble

the ideals and expecta音tions of the composer.

The mere intellectual and visual examination of

a Mass of Victoria’a mOtet Of Palestrina’a madri-

gal of Lassus) 1S enOugh to make one breathless in

the pnesence of such facility, yet SuCh profundity’

such technique, and withal such artistry・ Cγa卑

m伽∫擁is the word the moderus use to expreSS it.

And Gerard Manley Hopkins’dictum一門no亜ng

but fine execution lives Iong” - finds perfect ful一

皿1ment in this mu壷・ Upon further iuspection of

this music it becomes clear that there are almost

countless opportunities for負interpreting,, it. With-

out so much as changing a note, One Can en-

dow Golden Age polyphony with a dramatic feel-

1ng equaled only by the famous choral works of

the nineteenth century. Time and time agam a

director can read into the music a need for γuba-

to, ∫foγZa7’do, qu卿endo and diminuendo, Sudden

changes from planO tO forte, and numberless other

expression techniques・

During the past hundred years many an editor

has approached polyp-hony with this dramatic

ideal in mind, and one can find editions of this

music in which the whole stock in trade of musical

expression marks is represented. In our own time,

the late Msgr. Ra鯖aele Casimiri is perhaps the best

known schola音r Who had the same view towards

sixteenth century musIC) and the interpretation in

his many editions of Roman, Spanish’and Nether-

1ands polyphony is worked out with a minute-

ness for detaLil that would cheer the heart of a

Romanticist. In an ancient album of records -

manufactured sometime in the 1920’s - Msgr.

Casimiri,s interpretation of址s music (sung by a

Roman pelyphonic group which) I believe’made

a tour of this country), COuld be studied・ Though

technically the records left much to be desired, the

stirring and intensely dramatic execution of sev-

eral motets of Palestrina, Victoria, Lassus, made

a profound impression on any symp-athetic Hstener.

In more recent times Mercury has issued an LP

record (Mer. 10063) of “Renaissance Master-
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pleCeS’" sung by a group called the Roman置Vati-

can Choir and directed by Msgr. Licinio Re丘ce・

Technically the recording lS a great disappoint-

ment’1naSmuCh as the singers were recorded in the

Ho11ywood Bowl, a location hardly conducive to

the perfomance of such delicate music. A few of

the motets come out satisfactorily, but the maJOrl-

ty of them cause distress rather than delight・ From

the way that Msgr. Re丘ce interprets these com-

POSitiom) I have a very strong suspicion that he

makes use of Casimiri’s editions, for he calls up-

on his enthusiastic singers to render the music

dramatically and with an almost bewildering m-

tensity.

In direct contrast to such super-Charged read-

mgS of polyphony, there have appeared several

other sets of records in the past few years, in which

the music is presented’One might say’altogether

objectively and in a sense “imperson-

ally." The directors of the pe正om-

mg Choruses have not superimposed

their own ideas or their own person-

alities onto the music, but rather

have striven Jo Jei Jhe mu∫ic料ug ;左

∫elf. There is, in other words, nO “in-

terpretation,, so called: the music is

allowed to interpret itself) tO Sing its

oWn message. In renditions of this

kind’the listener’s interest is centered

in the inherent beauty of the melodic

1ines and in the almost in丘nite varie-

ty of rhythms which arise from the cross and clash

of the individual melodic strands. Thus the con-

trapuntal texture of the music unfolds’the lines

weavmg m and out with a delicacy and a purity

that are altogether indescribable in words. One

perceives then that super-added dramatic tech-

nlqueS are nOt Only unnecessary) but actually may

obscure the counterpoint) may destroy an essen-

tial characteristic of the music itself.

Among the recordings which project this latter

approach) mention should be made here of an al-

bum (78 rpm) p′rOduced in 1948 by the Greg-

orian Institute and directed by Dom Emin Vitry)

O.S.B. The surfaces of the records were not up

to modem standards, but the set was in general

Satisfactory from a technical point olf view. The

music (Palestrina and Josquin received most at-

tention) was sung by the 1948 class of the Insti-

tute and was marked by restraint, balance, Well

nigh perfect tonal blend, and a sympathetic un-

derstanding and feeling for the text. For my taste

14l

some of the director’s tempes were too dehberate,

tand in a number of places the pauses between the

phrases of the motets made for a lack of unity in

the individual compositious; but the music was

allowed to speak for itseIf and its eloquence was

unmist akable.

Period Records have promised a series of works

by Palestrina) and to get things started right they

o鯖er as one of their丘rst selections a series of mot-

ets sung by the Sistine Chapel Choir under Msgr.

Bartolucci’s direction (Ren. X-55)・ The chorus

as recorded here does not have the perfection of

the Shaw Chorale, but nonetheless the perfor-

mance is more than adequate inasmuch as the

SlngerS Catch the spirit of the music and project

it in a pleasing manner marked by both vivacity

and restraint. The boy sopranos are not as
“sweet’’as one might like, but they are usually ac-

Curate and inte11igent. The counter-

POint comes forth in pure and un-

adulterated lines and makes one mar-

Vel all over again at the mastery of

the composer・ Of special interest are

the numbers “Exaltabo te,’’ “Pop-

ule Meus,’’ “Exsultate Deo,’’ and

負Laudate Dominum・"　One hopes

that Period will make good its prom-

ise, so that a regular library of au-

thentic and pleasing recordings of

Palestrina will at long last be avail-

able.

Two recordings of the magnificent M壷a

Papae MaγCe楊are listed in the LP catalogue.

The Roger Wagner (mixed voices) Chorale does

the Mass for Capitol (P-8126) and the Paris

Choir of St. Eustache, under Emile Martin (boys

and men) perfom the music for Vox (PL-679O).

Pere Martin leads his group through a spirit-

ed and enthusiastic reading marked by a rather

notable amount of　負interpretation,"　especially

in the Gloγia and Cγedo. At tin鳩s the con_

trapuntal lines are lost either because of the type

Of room in which the music was recorded, Or be-

CauSe Of too much volume from the men,s voices

- always a hazard in this Mass. Even so the feel-

mg Of authenticity emeI.ges from the singing) eSpe-

Cia皿y in the Benediciu∫ and Agnu∫ Dei・

A Prospective buyer ought to sample both of

these records before making his choice.
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MUS漢C FOR 」営FE

MUSIC FOR LIFE is not just another school

music series. It is the outcome of a study of血e pe-

culiar needs of Catholic elementary schooIs where

Classroom teachers are expected to prepare c皿dren

to pa正cipate in the music of the church in ad-

dition to providing for them an a山round musical

education similar to the program provided for pub-

1ic schooI children. Classroom teachers have shared

in the planning of the series) and the authors have

tried to anticipate the needs of the teacher who is

striving to carIy On the musical development of

her pupils with very little asistance from music

Supervisors. A monthly outline is given in each

book to serve as a guide to teachers whose supeト

`応ors are not able to visit schooIs frequently.

The books for grades one, tWO and three have

been completed. Plans have been made, and song

material collected for the intermediate and upper

grades. The book for grade four w組l be available

in the spnng of 1954) and one new book will be

Pu皿shed each year until the hook for grade eight

is published in 1958・
‾ Å list of answers to questions which might arise

in the minds of music educators pertaining to the

contents and the methods of procedure advo-

cated by the authors of MUSIC FOR LIFE is

glVen below.

● Each hook provides material for a developmen-

tal program of music education.

● Musical development is integrated with the

SPiritual) mental) Cultural and physical develop-

ment of the child.

CAECiLIA

by SiJieγ M. /ohn Bo∫CO, C.S.M・

● Graphic guides are provided in the children’s

hooks, Suggesting methods of presentation which

have been used successfully in teaching music

rea ding・

● The musical score is introduced in grade one for

both informal and directed observation of

Short songs taught by rote, and soLfa syllables

are applied to familiar melodies. Books are

used by the children in all gra.des, eVen the first.

● Notes are spaced according to their rhythmic

ratio as a visual aid to the correct inte叩retation

Of rhythmic pattems・

● The type size and note size confom to latest

. educational standards.

● The tonal vocabulary used in each song lS Pm

Sented for use as a vocal exercise, so that chil-

dren will feel at home in the range em申oyed

in any song.

● Brief written asslgnments are Suggested for

Strengthening understandings and for testing

mastery of certain musical facts and skills.

● Music theory, taught in connection wi血certaln

SOngS, may be recalled each time those songs

are reviewed, because helps for teaching are

Printed on the pages with the songs.

● A taste for Gregorian Chant is developed by the

use of simple rote chants, in English and in

Latin, in the prlmary grades.

● The development of a repertoire for congrega-

● Music reading is bascd on familiarity with to-

nal relatiouships) and it is never merely質note一　●

naming・ ”

● Auditory, kinesthetic, and visual seusatious are

Called into Play to strengthen the children’s

understanding of tonal relationships.

● Sol-fa syllables are sung as a basis for establish-

mg tOnal relationships and as a medium for

leammg neW songS until c皿dren have attained

the power to sing immediately with words・

tional singing is the alm of the chant program.

Repetition of certain chants in several books is

designed to e鱒ect continuity of the chant pro-

gram and to lead to the participation of the en-

tire schod in. certain parts of the liturgy.

● Rote chants are printed in modem notation in

the p皿mary grades; Gregorian notation is in-

troduced in the fourth grade; both modem and

Gregorian notation are used in grades four

through eight.

● Sol臆fa syllables are always associated with their　'

resp.ective !one∫; they are never used merely as

name∫ for notes.

Hymns, Gregorian chants, folk songs, Smgmg

games, and other songs related to the children’s

interests and the subjects of the Catholic school

Book 3 now published・ Book l due from press in June.　Book 2 in July葛McLaughlin & Reilly Co., Boston.


















































































































