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IN PURSUIT OF EXCELLENCE 

A number of years ago Robert Shaw, the noted conductor, observed in a 
radio talk that the church's use of the arts-and he was speaking especially 
of music-is generally ''secondhand and third-rate .' ' Present company suspected? 

In a time when performances in the concert halls of the land are of increasing 
excellence, when music and drama in the movies and on TV are flawlessly 
performed and perfectly timed, the church is rapidly becoming the last place 
where you can get away with mediocrity and even be paid for it. 

Reprinted with permission from Music Ministry, October, 1971. 
Copyright 1971 by Graded Press . 
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How then are we to achieve excellence? What finally constitutes excellence? 
There's the rub! One of our problems is that we often equate difficulty with 
excellence in church music. We tend to assume that a church that performs 
Bach's B-Minor Mass has a more excellent musical program than a church 
that performs shorter and less difficult works. In one sense this is true. But 
excellence must finally be rated on other factors as well, applied in terms of 
the size of the church and the abilities of the persons involved. Or, corning 
at the problem from a slightly different direction, we have heard it said that 
not every church need have as its goal to imitate a cathedral's musical program. 
To say this is sometimes taken as license to forget standards of performance 
and excellence of musical quality just because the music must be simpler. But 
levels of difficulty are not the same as standards of quality. 

Wherein lies excellence? Try these possibilities: 
PERFORMANCE 1. Excellence of performance-whether the choir is capable of singing a com-

plex sixteenth-century motet or only a unison tune from the hymnal. That old 
derogatory saying, "It's close enough for jazz," all too often could be applied 
to church? "It's good enough for church." 

We are amazed at the number of capable musicians teaching in colleges or 
high schools who demand the best at school but when they come over to direct 
the church choir they leave their standards of excellence behind. How many 
choirs simply run through a few anthems on Thursday night and then go home, 
and don't come early on Sunday morning for a pre-service warm-up and rehearsal? 
How many organists hardly touch the keyboard from one Sunday to the next? 
A family or community or class will go to great lengths to prepare for a special 
celebration or occasion-nothing but the best will suffice. If the church's identity 
as the family of God is worth celebrating, how much greater excellence should 
be expected! The early church saw its celebrations in this light-every Sunday 
was a little Easter. 

CHOICE OF MUSIC 2. Excellence in choice of music-using the best possible quality music within 
the potential of a given situation. Note we said potential, for excellence here 
involves the challenge of moving out from the same old rut, the openness to 
try something a little different now and then, the will to apply extra effort toward 
the mastery of a fresh and untried (by you) expression of faith. 

Here is where the problem of difficulty comes in. Excellence involves stretching 
toward the best possible music that can be accomplished in the given situation, 
and usually our aim is too low. Some churches need to try contemporary larger 
choral works rather than continuing to spend their time on Messiah every year. 
Other choirs need to discover anthems with a freshness of style though easy 
to perform-for example, some works by Gordon Young or Eugene Butler-rather 
than continuing the same old musical cliches. We know a church that has run 
Sydney Carter's "Lord of the Dance" into the ground and needs to go on 
to something else, and we know other churches that should learn this fine folk 
song. The same applies to organists. Many of us need to find new hymn-preludes 
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in fresh styles, and to work up some larger pieces by reputable composers we 
haven't played before. 

Lest we all go off the deep end and try too much too soon, a word of caution 
is in order to recall the first standard of excellence-the quality of performance. 
A simpler work sensitively and capably performed is a far worthier offering 
than a difficult work that falls apart in the middle. 

3. Musical craftsmanship. We use this term here to apply to the quality of CRAFTSMANSHIP 

the music we select, whether we are able to use difficult music or confine ourselves 
to easier music. (We might also use the word craftsmanship in regard to quality 
of performance, as already discussed.) Craftsmanship in musical composition 
is only partially definable, but it includes a basic musicianship (not a hit or 
miss process) as well as imagination, skill, work, and a certain creative tension 
on the part of the composer. That is, excellence of work is recognizable in 
music even as it is in carpentry. 

Despite the nostalgia and popularity that may surround a given hymn tune 
or anthem, we may have to say finally that another piece is more excellent 
music, and thereby worthier to say what needs to be said in the celebration 
of worship. To take an example of two tunes written at about the same time 
(thus steering clear of the added problem of antiquity vs. modernity), we cannot 
avoid the judgment that Vaughan Williams' tune Sine nomine is better music 
than the gospel tune The Old Rugged Cross. For the organists, we have to 
say that not every piece written in the baroque era is of equal quality, and 
the chorale-preludes of Bach are far superior to someone's syrupy Hymn 
Arrangements Everybody Loves No. 61/z. A choir need not go beyond the hymnal 
(if it is restricted to less difficult material) to find many sturdy old chorales, 
lovely folk melodies, and fresh contemporary compositions. 

4. Finally we mention a few sidelines of excellence relating especially to MUSICIAN AS 

the church musician's educational task. How about the care of instruments? EDUCATOR 

Pianos that are out of tune teach something about how important the church 
considers the quality of its music. Or the selection of instruments. How many 
church educational buildings are piano junkyards? And then there's the organ. 
Too many churches have been swayed by high-powered electronic organ salesmen 
without looking into the posibilities of authentic organ tone available in a small 
pipe organ. Others have been content with an electronic toy with twelve sawed-off 
broomsticks for pedals when they could stretch a little farther and get an instrument 
with a full pedal board for playing a wider variety or organ literature-and 
then do something about encouraging young people to study church music. 

We could find many other examples, other areas, and we have not touched 
the thorny matter of quality in relation to current pop styles in church music. 
But perhaps what we have said is that excellence has to do with setting out 
sights, using our abilities, and affirming our high calling. 

H . MYRON BRAUN 

IN PURSUIT OF EXCELLENCE 

5 



WHAT'S HAPPENING 
IN CHURCH MUSIC TODAY? 

Our times are both critical and exciting. For years I have conducted workshops 
all over these United States, and until ten years ago, talking about and teaching 
music in the structure of corporate worship was a thoroughly straightforward 
matter. The same set of notes would do pretty well for almost every place, 

Reprinted by permission from Journal of Church Music, 
Vol. 13, No . 8, September 1971. Copyright Fortress Press. 
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as music was (and, indeed, still is) the most ecumenical force which existed 
in the church at large. One was able to talk happily about metrical singing 
and nonmetrical singing (which we call chanting) and about the question of 
what parts of services should be sung and what said and how much should 
be alloted to the choir and what to the congregation, and when the organ should 
be played and when it should be silent, and so on and so on. 

Of course, this very security of approach contained the seeds of the revolution 
which has quite properly come upon us in the past ten years. The church was 
far too secure in most of what it did and said and thought, and as a result, 
much of the world passed it by . We must be grateful, therefore, for all of 
the questioning and reappraising and winnowing which is going on in every 
comer of the church around the world. 

But as we look at the picture it is terribly important not to be blown about 
by every blast of change, but to take stock and see just what it was in the 
past that made the church a great institution, and then to look around us and 
see what are those significant and constructive things which can help it to meet 
and speak to the world with clarity and, above all, integrity . There can be 
no question about any new beginning which does not take careful note of all 
of those roots in the past which have made us (and we the people are, indeed, 
the church) what we are, and to help us to grow into what we may become. 

The prime function of the church has always been the worship of God, and 
after that, service to one's fellow man. This business of worship has crystallized 
into a great collection of liturgies, prayer books, hymnbooks and so forth, which 
have characterized our many denominations. At the center of corporate worship 
has always been the word . Music has been an adornment of the word, so that 
it became more ecstatic than it could ever be in its spoken presentation-and 
ecstasy is at the heart of worship. The Bible contains the greatest hymn book 
that has ever blessed man in his pursuit of corporate praise, and the Psalter 
remains unrivaled as an expression of the hopes, aspirations and frustrations 
and turmoils of a great nation . The Psalter in its content is as contemporary 
today as it was when it was written, and one thing we have to do is to study 
the updating of language so that we do not lose these incomparable hymns. 

I am extraordinarily lucky as the organist of the Cathedral of St. John the 
Divine in New York in that we sing Daily Offices in the course of which 
we get to know the whole of the Psalter. I may say that I have been involved 
in the singing of the whole Psalter since I was seven years old, and it is as 
fresh as ever and a constant joy . I covet for any youngster to sing in a choir 
where psalms are sung in this way. We sing it still in the version in the Miles 
Coverdale Bible, which is the version found in the Episcopal Book of Common 
Prayer. This is wonderful language, but out of date. People who attend, or 
take part in services of this sort can very easily find themselves in danger of 
worshiping their liturgy instead of God through their liturgy. Consequently I 
take delight in studying the psalms in the more recent translations which are 
available to us, namely the Revised Standard Version, the Jerusalem Bible and 
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the New English Bible. I commend to you all the study of the Psalter in the 
Jerusalem Bible, and particularly to the eloquent preface. There is no doubt 
that psalms were meant to be sung and not to be read responsively, and the 
Jerusalem Bible psalms sing in their translation as no other version I know. 
Take, for example, the final Psalm 150: 
Alleluia! 
Praise God in his Temple on earth, 
praise him in his temple in heaven, 
praise him for his mighty achievements, 
praise him for his transcendent greatness! 
praise him with blasts of the trumpet, 
praise him with lyre and harp, 
praise him with drums and dancing, 
praise him with strings and reeds, 
praise him with clashing cymbals, 
praise him with clanging cymbals! 
Let everything that breathes praise Yahweh! 
Alleluia! 

This is where we start in seeing our past in present-day language. The worship 
of the past is full of literature of this quality. One thinks of Archbishop Cranmer's 
Collects for the Seasons of the Church Year and the great Latin hymns which 
have come down to us in splendid translations, and the Metrical Psalms of 
the Calvinist church, and so on. 

QUALITIES Our task is to see that our music matches the integrity of these texts . Basically, 
OF music which is going to be used in worship should fulfill four requirements . 

CHURCH MUSIC (1) It should be good in itself. This does not mean it has to be big and elaborate 
and complex, but it has to be the finest kind of music that we can find. It 
is very difficult to talk about the integrity of music, but history has generally 
proved a good critic, and music which has survived in constant use must surely 
have proved itself. In these days when the growth of broadcasting and recording 
has brought music of high quality to everyone who will listen, the church needs 
the more to clean its cupboards and make sure that it does not cling to inferior 
tunes simply because of private, personal sentiment. More important, perhaps, 
if worship means offering back to God the fruits of the talents with which 
he endowed us in the first place, anything less than our best is surely a little 
blasphemous. 

(2) The music should be a fitting setting of the words. This means that somehow 
we should be convinced that the composer was inspired by a text to bring that 
text to life, and that he didn't just use it as a convenient peg upon which to 
hang some of his pet ideas of melody, harmony and rhythm-that in his com
position he is being more than just clever. 

(3) Music should be theologically sound. This is a difficult point to talk about, 
but it means in fact, that music should contribute to the ongoing intent of what 
a service is all about, and not just point out the obvious pictorial or dramatic 
details which may be expressed in the text as an illustration of the larger theological 
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truth. To get this point right means much dialogue between clergymen and musi
cians. It means the study and discussion of such excellent books as Erik Routley' s 
Church Music and Theology.* It means that music must be directed God ward 
and not manward. Jesus Christ was strong, positive and quite revolutionary. 
Music which praises him should surely have comparable qualities. 

(4) The music sung in any church should be within the power of choir and 
congregation to sing it well. While it is important that we grow and stretch 
and increase our technique, it is equally important that we never sing or play 
in public music which we have not thoroughly mastered. This means, too, that 
no one person can ever give a blueprint for every worshiping community, but 
that each community must decide what it can best do and do it with all its 
might. 

If there can be said to be "a music" which sums up all of these qualities, 
it is plainsong, the earliest music of the Christian church, and the music by 
which all other should be measured in terms of its integrity and effectiveness. 
I am not suggesting for one minute that every church ought to start singing 
plainsong. This, I am sure, would empty our churches faster than some of them 
seem to be emptying at the moment. What I am saying, though, is that this 
great body of unison diatonic, largely stepwise melody, whose rhythmic movement 
is subject to the movement of the text, represents an ideal which all other music, 
of whatever period, should seek to match. 

In our great past we have this treasury of unison melody and the great flowering 
of polyphony which followed it, reaching its perfection in the sixteenth and 
seventeenth centuries, with such composers as Palestrina, Lassus, Victoria, Byrd, 
etc. A representative anthem of this period is Thomas Tallis' If Ye Love Me, 
Keep My Commandments. G. Schirmer. No. 10234. We have the eighteenth 
and nineteenth centuries when quality dipped, though these periods are by no 
means bereft of wonderful things if we know how to discriminate. And then 
at the beginning of the twentieth century there dawned a new awakening which 
I shall call "The Mainstream Present"-the topic of the next article of this 
senes. 

Finally, in order to better illustrate my thoughts about musical quality, I want 
to suggest to you some hymn tunes which are first rate, and others which are 
not. These are to be found in most hymnals. The tune Vigiles et sancti sung 
to "All Creatures of Our God and King" or "Ye Watchers and Ye Holy 
Ones" is splendid. It is diatonic, economical in its composition (the whole 
tune is made out of three short and easily-remembered phrases) and has a strong, 
but not obsessive rhythm. Its movement is largely step-wise, eminently 
''singable.'' 

The tune Aurelia to "The Church's One Foundation," on the other hand, 
is full of repeated chords and notes and has little sense of melodic direction. 
Sine nomine by Ralph Vaughan Williams to "For All the Saints" is one of 
the greatest tunes to have been written in our century, and perhaps in the history 
of hymnody. It moves along, it marches to where it's going, and take careful 
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note of the wonderful movement of the bass line which is perhaps more striking 
than the melody. I have often said that this tune, when compared with the 
tune by Barnby which used to be sung to this hymn, has the whole theology 
of death and a future life in the right perspective. Whereas Barnby's tune with 
its repeated notes and long-held chords seems to imply death as the end of 
everything and a quiet fare-well to the departed, Vaughan Williams' marches 
resolutely into the Kingdom of Heaven. I would say, parenthetically, that in 
assessing any harmonized tune, look at its bass line first. See how much movement 
there is in it. Check its contour as though it were a melody. 

The tune St. Margaret to "0 Love That Wilt Not Let Me Go" is an example 
of obsessive rhythm. Each phrase has exactly the same rhythmic pattern, and 
what a pattern it is! 

CONCLUSION Remember, please, that music of integrity is more than merely imitative. 
In trying to assess music which is not old enough to have been tested by history, 
look for qualities which make it different from anything else you know. If that 
difference is sometimes abrasive, perhaps something is there which is very good 
for you. It is one of the functions of music sometimes to illuminate a text 
in a way that makes you think again about words which may be very familiar. 
Look back into the past for music which can be used for just such illumination. 
This then will be a splendid foundation upon which to build the materials of 
worship in the present day. 

ALEC WYTON 

*Erik Routley, Church Music and Theology, Fortress Press, 1959. (This book is now out 
of print, but is available in public, college and seminary libraries.) 
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THE ORGAN IN THE "MISSA 
NORMA TIV A" 

Again and again one hears the complaints of organists that they do not have 
enough time to play significant works in the renewed liturgy. 

Objectively speaking, it is obvious that the organ is an important part of 
the new liturgy, just as it was important in the Tridentine liturgy. The organist 
simply has to play the proper works at the right times. There are opportunities 
for improvizations and for selections from the corpus of great literature for the 
organ . 
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Of course, it is important that organists who have not attended a school of 
music or had special studies in organ be given some musical training. The 
majority of organists in our churches fall into this category. Therefore, I am 

SCHOOLS suggesting that each diocese, or perhaps each deanery, establish a school of 
church music. Some European dioceses have had such schools for many years. 
In every deanery a professional musician, called the "deanery cantor," is re
sponsible for the musical education of organists and choirmasters. In addition, 
there is a priest available who has a sufficient knowledge of church music to 
be able to answer the questions of church musicians concerning the place of 
music in the liturgy. Both the professional musician and the priest must have 
a recognized proficiency in church music studies . 

A monthly meeting of choir directors and organists in each deanery will produce 
surprising results. For example, one might set up a meeting of organists on 
the first Saturday of the month with lectures and practice sessions. On the third 
Saturday a similar meeting for choirmasters could help improve the quality of 
parish choirs surprisingly quickly. The meetings might well close with Mass. 
The musicians in their tum could give the local pastors explanations of the 
place of music in the new liturgy, and so a complete musical reform throughout 
the diocese might be accomplished. 

Monasteries and religious houses should also be centers for the improvement 
of church musicians. The organist of the monastery as well as the priest in 
charge of the monastery parish could act as musical and liturgical advisors to 
the musicians of the neighborhood. The monasteries would then become like 
the medieval abbeys of Europe, since they would harbor the true experts of 
music and liturgy . 

QUALIFICATIONS Organists who intend to play at Mass must have the following qualifications: 
1) They must be able to accompany the hymns that the people sing. This 

is the most essential function of the organist in the new liturgy. 
2) They must guide the people to prayer and meditation, e.g., by improvization 

at Communion time. The "enhancement of the splendors of the liturgy," which 
the Constitution on the Sacred Liturgy (Art. 20) speaks of, can be accomplished 
by the playing of festive preludes and postludes . 

To fulfill this second requirement, a mixture of great music for the organ 
and the organist's own improvizations should be utilized. The following 
opportunities exist in the new liturgy for the playing of great works of organ 
literature: 

OPPORTUNITIES 1) Prelude. This should usually be begun two or three minutes before the 
FOR PLAYING beginning of the Mass. The prelude should not interfere with the entrance hymn, 

but it could occasionally be used instead of it. 
2) Meditation between the readings. A short chorale as a help for meditation 

on the words of the Scriptures is usually appreciated by the people. 
3) Offertory. Here the organist can play a slow, festive piece.lt is, of course, 

always important to select the proper registration for each work. The time when 
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many organists thought that only the Vox humana or the Aeolina stops were 
to be used has finally passed . 

4) Communion. Here is an opportunity for a longer work, for example, a 
partita by Pachelbel. Since the priest must wait until the organist is finished, 
a work that is not too long should be chosen. But two minutes is certainly 
not too much. There are people in the church who wish to hear the words 
of the priest as well as the organ. Finally the priest offers a prayer of thanksgiving 
and then the people may sing a hymn of thanksgiving, e.g., three verses of 
"Now thank we all our God." 

5) Postlude . The other opportunities for organ playing mentioned here will 
allow the knowledgeable and artistic (not makeshift) organist to improvize, but 
the postlude should not be an improvization . 

This listing is only a brief enumeration of the possibilities that the new liturgy 
offers to the organist. Most probably the organist will not play at every opportunity 
during the Mass. The following is a suggested example of what an organist 
might play during the various Masses on Sunday: 

a) At early Mass: CONCRETE 

Entrance hymn: Improvization on the hymn tune, followed by the two stanzas EXAMPLES 

of the hymn. 
Between the readings: Verses 3 and 4 of the hymn. 
Offertory: First to third stanzas of the offertory hymn. 
Communion time: Johann Pachelbel's partita Was Gott tut, das ist, 

followed by the hymn sung to the same tune . 
Postlude: After the priest's blessing, Dietrich Buxtehude's Prelude and 

Fugue in D. 

b) At the High Mass: 
Prelude: J. S. Bach's Prelude and Fugue in C, beginning four minutes 

early, followed immediately by the hymn, which should be in the same key. 
Between the readings : Third and fourth verses of the hymn. 
Offertory: A free improvization on a theme in the form of a three movement 

partita that is appropriate for the particular Sunday . 
Communion time: Johann Pachelbel's Arietta in F (a theme with nine var

iations). Then after a short meditation period and the priest's final words, the 
hymn "Now thank we all our God," with a short improvized intonation. 

Postlude: Dietrich Buxtehude's Prelude and Fugue in G Minor. 

c) At late Mass: 
Entrance hymn with a festive improvization and three stanzas. 
Between the readings: Girolamo Frescobaldi's Canzona dopa l'Epistola. 
Offertory: Part of Schubert Mass. e.g. Gloria, Sanctus or Agnus. 
Communion time: Canzona Quarti Toni dopa il Postcommunio of Fres-

cobaldi, and then immediately, as a closing hymn of thanksgiving, the final 
stanza of the hymn . 
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Postlude: Free improvization on the Gregorian melody of the Sunday Ite 
Missa est . 

This listing is only by way of example. There are many other smaller works 
which meet the requirements of the new liturgy. The organist should not always 
play Bach or Buxtehude. 

However, a basic training for both organists and choirmasters is necessary 
before success can be reached. A clumsy interpretation of J. S. Bach's Toccata 
in D Minor by an organist who means well but who does not have the necessary 
musical training only because he has not had the opportunity to study would 
be a failure. We must give those organists and choirmasters who wish to learn 
an opportunity to do so. 

More accomplished organists are certainly encouraged to play more challenging 
works during Mass. They could play different music for the different liturgical 
seasons. For example, on the four Sundays of Advent the various arrangements 
of Bach's Nun komm der Heiden Heiland could be played. During Lent, a 
prelude based on 0 Haupt volt Blut und Wunden would be most appropriate . 

The organ, and therefore the organist, retain an important position in the 
liturgy. The organist must be able to lead the congregational singing and to 
adorn the liturgy with the great music that has been written for it. He must 
have the necessary musical knowledge as well as a clear understanding of what 
the Second Vatic an Council intended. 

RUPERT GOTTFRIED FRIEBERGER 
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Come Thou1 0 Louer of My Soul 
For S AT B unaccompanied 

GORDON YOUNG GORDON YOUNG 

Tenor 
Bass 

heart 

soul, 

Come Thou, 0 Lov-er of my soul,__ and dwell with - in my 

p 

for ev er. Come Thou, 0 Lov-er of my 

and dwell with- in my heart for - ev - er, for-
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Bide with me for ev er, Bide with me for -

Bide with me for ev er, 

----------ev er, Bide with me. ________ _ 

1 

Bide with me for ev er and ev er, 

pp 

Bide with me for ev er, Bide with me for-

ff pp 

D.C. al FINE 
ten. 

ev - er, A men. ________ _ 

p 

0 bide with me for - ev - er. 
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0 BLEST CREATOR OF THE LIGHT 

LATIN, 6th CENTURY 

(Lucis Creator optime) 

for S. A. T. B. by 

MARC ANTCNIO INGEGNERI 

(1545-1592) 

Tr. jOHN MASON NEALE, 1851 

' 
I> I' =-• ----. • • iii = • • • • ~s • • . . 

1. 0 blest Cre - a tor of the light' 
:l . Lest, sunk in sin, and whelm'd with strife, 
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REVIEWS 

I Magazines 

JOURNAL OF CHURCH MUSIC- Volume 13, 
Number 6, June 1971. 

My Pipe Organ! - A Pipe Dream! by Heinrich 
Fleischer, p. 2. 

We all like to daydream occasionally. Mr. Fleischer 
is sharing his daydreams with us in two articles of which 
this is the first. He begins with some musings on the 
respective merits of a few organ types of the past and 
present: Silbermann, Cavaille-Coll, Schnitger and goes 
back to investigate the organ situation during the Baroque 
era in Germany, France and Italy. The situation was 
simpler then, says he, since musical styles were not 
as diversified as they are today . After some hesitation 
he concludes that today's musical style includes all: 
Gothic, Renaissance, Baroque, Classical and Modem. 
I can feel his conclusions coming: a) either have four 
or five organs in the church, which is impossible, or 
b) build them all into one instrument. But that will be 
a monster! 

+ 
JOURNAL OF CHURCH MUSIC- Volume 13, 
Number 7, July-August 1971. 

My Pipe Organ! -A Pipe Dream! by Heinrich 
Fleischer, p . 7 . 

Second installment of an interesting article concerning 
the "ideal organ ." Since it is impossible to have a half
dozen organs in a church to perform works of all periods 
beginning with the Renaissance through the Baroque 
and Romantic era until Messiaen and Ligeti, one must 
accept one of three solutions: a) have at least two in
dependent and complete organs, one of the high Baroque 
type and another in the Romantic style; b) have these 
two combined into one instrument and c) build a 
"compromise" organ ("synthesis organ" is preferred 
by the author). 

These possibilities are analyzed by Mr. Fleischer at 
length. Organ buffs will read his ideas with interest. 

+ 
The Service Begins with the Prelude by Barbara Smith, 
p. 11. 

While dealing mostly with Protestant worship situa
tions, some of Mrs . Smith's ideas could be very useful 
to Catholic organists too. Patience, understanding, good 
will, initiative and professionalism are stressed . 

+ 
JOURNAL OF CHURCH MUSIC- Volume 13, 
Number 8, September 1971. 

What'sHappeninginChurchMusicToday? Part/- The 
Great Past by Alec Wyton, page 2. 

You will find this complete article in the present issue 
of Sacred Music. 

+ 
Form and Freedom in the Church by William Lock, 
p. 7. 

A few suggestions to make the Lutheran worship more 
varied and interesting. While not all of these can be 
applied in Catholic services, most of the suggestions 
are sound in prii!ciple and could be useful reading for 
Catholic music-directors. Planning and collaboration 
with pastors and organists are recommended . 

+ 
The Shabby Church by Jet E . Turner, p. 11. 

Four reminders to the choir-director: keep your 
hymnbooks in good shape and replace them if they 
become dog-eared; check the choir-folders and octavo 
music; do not tolerate out of tune instruments and have 
enough copies of the music. I would have added one 
more remark: check your choir-robes and stoles if you 
use them . Periodic dry-cleaning and replacement is 
absolutely important if you want your choir to look as 
good as it sounds . 

+ 
MUSIC MINISTRY- Volume 4, Number 1, 
September 1971. 

This entire issue is devoted to the relationship between 
church musician and minister. Four articles (two by 
ministers, two by musicians) try to analyze the thorny 
problem with understanding and tact, yet rather frankly. 
Not surprisingly, they all come up with the same con
clusions: more team work is needed - pastors should 
know more of music; musicians should learn more 
theology . Both should be generous, understanding and, 
above all, mindful of the fact that they are there to serve 
the Church and the congregation. The whole symposium 
is conducted without bitterness, in a charitable vein. 
Catholics may learn from it. 

+ 
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MUSIC MINISTRY- Volume 4, Number 2, October 
1971. 

In Pursuit of Excellence by H. Myron Braun, p . 1 

An excellent editorial. We liked it so much that we 
have asked for Mr. Braun's permission to reprint it in 
this issue of Sacred Music . 

+ 
Building Your Music Library by Dale Wood, p . 32 . 

A very practical article (as indeed most contributions 
are in this useful publication) concerning children's 
choirs. The main points deal with selecting music, old 
and new; analysis of text, tune, range and melodic pat
tern; application of these principles to a few psalms 
and anthems . If you have a children's choir, you will 
profit from the reading of this article. 

+ 
Music For Youth- Will They Come? by Betty Estes 
Gnaegy, p. 34. 

Good suggestions on how to organize and maintain 
a youth choir. It must be attractive to youngsters as 
a social gathering and as a service group . They must 
have a chance to sing regularly at church services and 
at other churches . Rehearsals should be scheduled to 
avoid conflicts with school activities, even if these are 
only football games, bonfires or dances . 

R .S.M . 

PSALLITE- Abril-Junio 1971, Ano XX, Num. 78 . 
La Plata, Argentina. 

An article, "Canto religioso popular y folklore," con
siders the problem presented by the popular songs and 
dance music presently in vogue that claim to be based 
in the early traditions of the people and thus qualify 
for consideration as church music, because the Vatican 
Council recognized "the musical traditions of various 
peoples that play an important part in their religious 
and social life" (Article 119 of the Constitution on the 
Sacred Liturgy) . Pointing out that the aborigines of 
Argentina did not leave a single monument comparable 
to those of the Incas, the Aztecs or the Mayas, the 
article says that the music that some wish to call indigenous 
to Argentina really came in with the Spanish and Italian 
immigrants of the nineteenth century . Various European 
dance forms were not introduced by the missionaries 
to the Indians in the sixteenth through the eighteenth 
centuries. Their use now in church as music for worship 
has resulted in a weakening of devotion and prayer-life . 
The question is how this so-called folk-music can be 
reconciled with the Church's requirements of holiness, 
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goodness of form and universality as given by Pope 
St . Pius X . 

In an article that will be continued in subsequent issues, 
entitled " El Concilio de Trento y Ia Musica Sagrada," 
the author first describes the abuses in sacred music 
prevalent before the council, which included the practice 
of effective writing, new forms that were unacceptable, 
secular cantus frmus Masses, together with the practice 
of !roping the texts and various performance abuses that 
had crept into the church. The council met the problems 
and undertook reforms which were considered by the 
Fathers in two sessions. The place of polyphonic music, 
at first questioned, was finally established, and the secular 
texts and troping were forbidden. The article has interest 
because of the similarities in today's church music prob
lems with those at the time of the Council of Trent. 

In an article reprinted from Los Principios from Cor
doba, entitled "La musica pierde sus cantores," the 
question is asked, "Where is the sentinel; the alarm 
has been sounded!" The danger being announced is the 
destruction of Gregorian chant and classic polyphony 
brought on by the abandoning of Latin. If a similar 
demolition were attempted against the monuments of 
architecture (e .g., the cathedrals of Orvieto, Siena or 
Milan), what a furor would result. The effort being made 
now to save Venice from sinking into the sea is a good 
example of the concern of people all over the world 
for an architectural treasure. But music , unfortunately, 
cannot be seen or touched with the hands, so it does 
not come within the grasp of most people in the same 
way that the works of the static arts do . Now with the 
elimination of Latin, the choirs that performed the 
treasures of sacred music are dying . Someone remarked 
that the study of sacred music is the history of its dis
appearance . In place of the authentic music demanded 
by the Vatican Council, all kinds of secular forms and 
inferior dance and combo music are heard. This is nothing 
else but a rebellion against Catholicism founded on deep 
spiritual difficulties not unlike those at the time of the 
Protestant revolt . A misunderstanding of the nature of 
participation in the liturgy is a more immediate cause. 
Monsignor Domenico Bartolucci, director of the Sistine 
Choir, is quoted, asking why one must hear in church 
the very same horrible, pseudo music that continually 
bombards one on the radio, TV, in the movies and bars, 
on the streets and in the piazza. But one cannot hear 
the masterworks of the polyphonists or the Gregorian 
chant in church. 

The first pages of a new book by Tobias Bonesatti, 
El Sonido en Funcion de Arte, introduce the subject 
of sound in its basic considerations . Reviews of re
cordings and publications complete the issue. 

R.J .S. 



IT Choral 

Music for Christmas 1971 

Carols for Choirs 2 edited and arranged by David 
Willcocks and John Rutter. This is a collection of fifty 
carols for Christmas and Advent, many of them tradition
al but newly arranged, and some original compositions 
by Benjamin Britten, Richard Rodney Bennett, William 
Mathias and William Walton. For some of the carols, 
orchestral accompaniment is available; carols and 
orchestral parts are within the capacity of the average 
musician. There are several things to be said in favor 
of this collection: the arrangements are skillfully done; 
there is a variety of style and period; the choices are 
good. Highly recommended to the choirmaster who is 
seeking new ways to sing the Christmas message. Oxford 
University Press @ $3 .50. 

American Folk: 

On The Very First Christmas Morning by Walter Ehret. 
SATB, piano optional, descant for oboe. Marks Music 
Corporation@ $. 25. 

Wake, My Soul and Hail the Morning by Walter Ehret. 
SATB, piano. Marks Music Corporation@$ .35 . 

Mr. Ehret with his usual skill in editing and arranging 
presents in these two carols two pleasing compositions 
for the average choir. 

Cradle Hymn arranged by David S . Walker. Unison 
voices and instruments . Concordia Publishing House 
@ $ .30 . 

Shepherds in Judea arranged by DavidS . Walker . Uni
son voices with descant and instruments . Concordia 
Publishing House @ $.25 . 
Mr. Walker offers a straightforward setting of the tunes 
with an interesting accompaniment for Orff or Orff-type 
instruments . These two should be a real find for children's 
chorus. 

English Folk: 

The Bells of Paradise by Davis S. Walker. A traditional 
English carol with accompaniment of Orff or Orff-type 
instruments . Unison voices or optional voices IT and 
Ill and instruments. Concordia Publishing House@$ .30. 

French Folk: 

0 LeaveY our Sheep arranged by Travis Grimes. Unison 
voices, flute, organ and cello . Concordia Publishing 
House@ $.40. 

The Sleep of the Child Jesus arranged by Travis Grimes . 
Unison voices, flute, organ and cello. Concordia 
Publishing House@ $.25. 
Two very charming and simple settings of old favorites . 

Hermann Schroeder, the well-known organ composer, 
has arranged six carols for mixed voices and several 
instruments which we highly recommend: 

A Dove Flew Down from Heaven. SATB, fllute (or 
organ) 2 violins. Concordia@$.25 . 

In Bethlehem a Wonder. SATB, flute, violin or oboe . 
Concordia@ $. 25 . 

Let Our Gladness Know no End. SATB, 2 flutes, cello, 
organ (ad lib). Concordia @$ .25. 

Now Sing We, Now Rejoice . SATB, flute, violin, cello, 
organ (ad lib) . Concordia@$.40 . 

Up, 0 Shepherds. SAT, two descanting instruments or 
organ . Concordia@$ .25 . 

Sleep Well, Dear Heavenly Boy . SATB, flutes, cello, 
organ (ad lib) . Concordia@ $.25. 

Now Sing We, Now Rejoice by Johann Walter, edited 
by Carl Shalk. This is the familiar In dulci jubilo 
(German 14th century) set to English, with the cantus 
firmus in the tenor voice. Very effective setting . Con
cordia Publishing House@ $.30. 

Now ell Sing We by Richard Dirksen. This text has been 
fashioned from two separate macaronic carols dating 
from 1430-1450, set as a burden with eight verses. The 
style and the mood of the verses vary; free rhythm of 
plainchant, measured rhythm, modal monody, chordal 
harmony, imitative procedures . Almost too ambitious 
for the ancient text. Shawnee Pres~@$ .30. 

0 Holy Child by F. Grauert . This is a very simple 
setting of a German folktune, interest supplied by the 
accompaniment and by canonic entries of the tune. Two 
part treble voices . Augsburg Publishing House@$ .30. 
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Prayer of the Christmas Animals by Hal Hopson. The 
accompaniment adds variety to a simple tune. Unison, 
piano or organ. H. Flammer, Inc .@$.25. 

+ 
I Sing of a Maiden by Martin Shaw. This is a reissue 
in octavo of an old well-tried favorite. SATB, a cappella. 
Oxford University Press@$ .30. 

+ 
The following two compositions give testimony to the 
interest of contemporary composers in sacred music . The 
practicality in liturgical use still has to be proved. 

Sic transit by Richard Felciano. SSA chorus, organ, 
electronic tape and light sources. E. C. Schirmer Co. 
@$.45. 

All the Ways of a Man by Knut Nystedt. SATB. 
Augsburg@ $ .60. 
The Nystedt, unlike the Felciano piece, relies upon the 
voice alone for its effects . There is a Sprech-Stimme 
and aleatory devices for the speech patterns. 

+ 
And There Will be Signs by Jan Bender. Unison, organ. 
Concordia Publishing House@$.30. 

With a Jubilant Song by Robert Leaf. SATB, piano , 
organ, two trumpets, optional timpani . Augsburg 
Publishing House@ $.70. 

Lord, We Praise You for the Rhythm by Robert Wetzler. 
Two-part mixed voices, organ. Augsburg Publishing 
House@$.35. 
All three pieces are well constructed compositions, mod
erately dissonant with the main interest in the rhythm 
of text and/or accompaniment. Good for concert prog
rams. 

+ 
I am the Lord by Ernest Pepping. Pepping, a con
temporary German composer, has contributed to the Con
cordia Motet Series in his usual harmonic language. Rec
ommended for the choir able to sing contemporary con
trapuntal melodies. The joyous Alleluia section makes 
it suitable for the Easter season but it can also be used 
for concert and whenever the text is relevant. SATB, 
a cappella. Concordia@.$ .40. 

+ 
Four Choral Harmonizations by Michael Praetorius, 
edited by Carl Schalk. These settings have been taken 
from Praetorius' Musae Sioniae (Parts VI-Vill) and are 
simple four-part settings in cantional style. The editor 
suggests their use as altematim settings for the choir, 
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who will find some pleasant surprises in the harmonies. 
Concordia Publishing House@$ .35 . 

+ 
Sing for Joy edited by Paul Thomas. This collection 
contains compositions of medium difficulty for youth 
choirs or small adult choirs lacking male voices to sing 
the standard SA TB literature . There is material for all 
seasons, chosen from master composers of past and pre
sent. SAB, organ. Concordia Publishing House@$1.50. 

With High Delight edited by Paul Thomas. A collection 
of compositions of medium difficulty for the SA TB 
choir. Composers of the past and the present are repre
sented and the choice of hymn makes it possible to 
use the book throughout the year. Concordia@ $1.50. 

C.A.C. 

+ 
A New Song by Donald Hustad. A few verses from 
Psalm 96 are treated here in bold, nervous, syncopated 
style for male chorus, a cappella. Continuous triplets 
try to convey the rubato-parlando rhythm. You may 
not like it, but it is surely different. Not difficult and 
rather short: three pages. Somerset Press, MM 9003 
@$.25. 

0 Sing Unto the Lord by Harald Rohlig. Good, pulsating 
and driving melody, slightly repetitious . The rhythm 
is restless but very appropriate to the joyful message. 
Small choirs can do it easily, since it is written for two
part mixed chorus . Hope Publishing Company, A 431 
@$.30. 

March On, 0 Soul, With Strength by W. Glen Darst. 
A Pilgrim hymn set in a traditional way with well-moving 
organ accompaniment. Could be used for Confirmation 
and graduation exercises. Not very demanding. Hope 
Publishing Company, A 439@$ .30. 

+ 
What Child Is This arranged by R. Brant Ruggles . This 
well-known carol appears in a new dress . Sopranos and 
altos sing the first and second verse; the altos accompany 
the melody in descending, uninterrupted chromatic steps . 
The refrain is set in four parts, rather traditionally. The 
third verse is almost the same as verses 1 and 2 with 
the men adding a percussive, bell-like hum on every 
off-beat. (I don't particularly care about this, but it may 
enliven the verse, reminding the listeners of Christmas 
bells and/or the Little Drummer Boy). Some divisi in 
the soprano voice. Easy, a cappella. Augsburg Publish
ing House, No. 11-1622@$.25. 
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A Reformation Antiphon, by John Dressler. A powerful 
arrangement of "A Mighty Fortress", involving two 
choirs (SATB and SAB) brass ensemble and con
gregation for the last verse . It could be a tremendous 
recessional if enough singers are available. The soprano 
range is extensive and the basses of Choir I have several 
divisi passages . Not difficult melodically, but the di
rector must be on his toes and the organist needs practic
ing for some of the more complicated passages. There 
is a suggestion by the composer that the SAB (youth) 
choir may be omitted, as well as the brass. It would 
be a pity. J . Fischer & Bro., F.E .C. 10044,@ $.40. 

A Venezuelan Christmas Carol arranged by Alfred H. 
Johnson . A lilting carol that might be a welcome change 
from the many popular Anglo-Saxon melodies . 
Traditionally harmonized, with a soprano discant (solo). 
The text contains two episodes: the angels' heralding 
to the shepherds and the three Wise Men . Easy. J. Fischer 
& Bro., No. F.E .C. 10042,@$.35 . 

The Carol of the Shepherd Lad arranged by Betty Fugatt 
Nitske. A storytelling carol about the shepherd lad who 
had no gifts to offer to the new born babe but gave 
a kiss instead. Not very deep theologically, but the chil
dren will love it, especially if handbells are available 
(ten are needed). J. Fischer & Bro., No. F .E .C. I004I, 
@$.30. 

Sing His Praises, Alleluia by Kent A . Newbury. 
Rousing, virile, joyful anthem based on verses I, 2 and 
4 of Psalm I 00 for male chorus . The strongly rhythmical, 
slightly syncopated text wanders from one voice to the 
other and is reinforced by unison attacks . Medium dif
ficult, few dissonances, good (but not excessive) range 
between the high tenors (G) and low basses (E flat). 
A good-size seminary chorus should love it. Five pages. 
Somerset Press, MM 900I@ $.30. 

My God, My God, Why Hast Thou Forsaken Me? by 
Gerald Near. Mr. Near's compositions are seldom easy . 
This number is no exception. The highly emotional text 
is set with deep religious feeling. Modern counterpoint, 
independent voices, rhythmical difficulties, exacting or
gan part. In short: difficult but rewarding . H. W. Gray 
Publications, C.M.R. 3208,@$.35. 

Fairest Child by Richard Warner. An easy SA arrange
ment, based on "Pleading Saviour" . Since the melody 
is rather repetitious, it is suggested that parts of it be 
sung by a soprano solo or other alternation between a 
few voices and the rest of the choir. Organ part: medium 
to moderately difficult. H . W. Gray Publications , 
C .M.R . 32I6,@ $.30 . 

R.S.M . 

Ill Special Reviews 

Come Thou, 0 Lover of My Soul by Gordon Young . 
Hope Publishing Company, No. A432@$ .25 . 

For a number of years we have followed the policy 
of selecting an easy number and a more elaborate piece 
for our sample music . In this issue the easy number 
is even easier than before . Come Thou, 0 Lover of My 
Soul has a devotional text, its harmonies are un
complicated, slightly contemporary, and present no dif
ficulties for even the smallest parish choir. Written in 
a clear ABA form, this invocation might have only one 
fault : I wish it had a second and third verse . Ideally 
suited for Communion, particularly for congregations 
that do not go overboard with the emphasis on the com
munity aspects of the reception of the Blessed Sacrament. 

The dynamic contrast on the words "bide with me 
for ever" should be well stressed from the fortissimo 
to the very soft echo pianissimo . 

0 Blest Creator of the Light by Marc Antonio Ingegneri. 
H. W . Gray Publications, No. C.M.R. 3II7@$.30. 

A fresh, English version of the 6th century hymn, 
Lucis Creator optime, with alternate verses by Ingegneri . 
This composer needs no praise; most of us have done 
some of his wonderful Tenebrae responses when we 
still had the privilege of providing music for that moving 
worship a few years back . What I like in this edition 
is the clear, spacious setting (typographically speaking) 
of the polyphonic parts and the dignified translation . 
I( you look closer at it, you will notice that the hymn 
is rather easy, at least for choirs that still sing polyphonic 
music. The director will do well to emphasize the slow 
cantus firmus in the soprano, and in the bass toward 
the end when the sopranos are rewarded for their patience 
by a little flourish . 

If you have an alert congregation, they should take 
the chant verses and alternate w;th the choir. Follow 
your own tempo . I take the polyphonic part rather briskly; 
if not, the cantus ftrmus will lose its legato and might 
fall apart. The chant must be alive and very, very light, 
of course . 

R .S.M . 
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NEWS 

Dom Joseph Gajard of the Abbey of Solesmes 
celebrated the sixtieth anniversary of his monastic pro
fession on August 15, 1971. Two years earlier he 
celebrated the sixtieth jubilee of his ordination to the 
Holy Priesthood. The monastic profession was made 
on the Isle of Wight in the English Channel where the 
monks of Solesmes were in exile from the persecution 
of the French government. 

+ 
Other news from Solesmes brings the announcement 

that the new recording of the Christmas chants, Noel
messe de minuit-messe du jour, has received the Grand 
prix du Disque in an unanimous vote and without the 
monks even submitting the recording for the competition . 
This is the third time the recordings of the monks singing 
under Dom Gajard have received this award, which was 
given this time not only for the Christmas record but 
for all the recordings they have made in the past twenty 
years. In a note Dom Gajard remarked: "This prize 
is especially interesting because it shows the admiration 
that profane musicians have for Gregorian chant at a 
time when it has been rejected by the Church." 

+ 
Father Wilhelm Lueger, C .Ss.R., president of the 

Society of St. Cecilia for the German-speaking lands 
(Allgemeiner Clicilien Verband fiir die Lander der 
deutschen Sprache), died in Bonn on July 23, 1971. 
The funeral was July 27, and a memorial Mass was 
celebrated on October 10. Many will remember Father 
Lueger for his part in the Fifth International Church 
Music Congress in Milwaukee and Chicago in 1966 . 
RIP. 

+ 
Reverend Robert A. Skeris, secretary of CMAA, has 

begun studies at the University of Bonn in Germany 
in the history of liturgy. He is a priest of the Archdiocese 
of Milwaukee. 

+ 
A competition for a Mass for congregation, choir, 

organ and optional instruments is being sponsored by 
Saint Mary's Church, Hamilton Village, 3916 Locust 
Street, Philadelphia, Pennsylvania 19104. The deadline 
for receipt of compositions is December 31, 1971. 
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The International Congress for Lutheran Church 
Music was held in Den Haag and Scheveningen, Hol
land, June 1 to 7, 1971. The general theme was 
"Responsibility and Freedom in Evangelical Church 
Music in our Time ." Chairman was Dr. Willem Mudde 
of Den Haag. The opening address was delivered by 
Rev. Dr. M. Alfred Bichsel, chairman of the church 
music department of the Eastman School of Music. Other 
speakers were Dr. Pierre Pidoux, Dr . Markus Jenny 
and Prof. Oskar Sohngen. Choral works performed at 
the convention included compositions of Heinrich 
Schiitz, Ernst Pepping and Johann Nepomuk David. The 
Spandauer Kantorei, the Cappella Vocale Hamburg and 
the Valparaiso University Choir were among the 
performing groups. A book of congress proceedings will 
be published. 

+ 
One result of the Lutheran Church Music Congress 

in Holland is the establishment of an international Luther
an society for church music named Ecclesia Cantans. 
The group will bring into close association three 
established organizations: The Lutheran Society for 
Worship, Music and the Arts ; Nordiska Kyrokomusik
radet; and Mitteleuropaeische Kontakte fiir Evangelische 
Kirchenmusik. President of the society is Dr. Willem 
Mudde; vice-president, Dr. Philip Gehring of Valparaiso 
University in Indiana; secretary, Ulrich Teuber of 
Copenhagen. Other Americans elected to offices include 
Dr. M . Alfred Bichsel and Dr. Gerhard Cartford , editor 
of Response. 

+ 
A committee has been formed in Bologna, Italy, under 

the presidency of Marino Sanarica to observe the cente
nary of the birth of Monsignor Lorenzo Perosi, composer 
and director of the Sistine Choir under five popes from 
Leo XIII to Pius XII. It is hoped to edit the voluminous 
compositions of Perosi for publication as well as to ar
range concerts and programs. Those interested in an 
American observation of this anniversary may write to 
Cav. Pandolfo Zavagli-Ricciardelli, Via A. Murri 1, 
40137 Bologna, Italy. 

+ 
A music workshop for the Diocese of Fort Worth, 

Texas, was held at the Church of St. Andrew, October 
16 and 17, 1971. Dr. Feliks Gwozdz coordinated the 
program and was assisted by a faculty which included 
Emmet G. Smith, Garland K . Kneten and Noel 
Goemanne, vice-president of CMAA. Mr. Goemanne 
will also lecture in Manila, Philippine Islands, this fall, 
at the invitation of Cardinal Santos, Archbishop of Ma-



nila. At that time he will play an organ recital in the 
Cathedral of Manila and direct combined local choirs 
in the performance of his own works. 

+ 
The Twelfth Annual Church Music Workshop was 

held in Salzburg, Austria, August 22 to 29, 1971. One 
hundred sixty choirmasters from Europe and the United 
States participated. Gerhard Track, director of the Pueblo 
Civic Symphony Association, Pueblo, Colorado, was 
music director for the workshop. Other faculty members 
were Prof. Joseph Schabasser, Hans Lauermann and 
Walter Sengstschmid. Several Masses, both in German 
and in Latin, were sung during the week. Compositions 
of Ernst Tittel, Alfred Barner, Fridolin Dallinger and 
Track were sung in various churches in the city of Salz
burg by the participants . An evening concert on August 
27 , in the Nonneberg Church, was directed by Gerhard 
Track, and Monsignor Johannes Overath, first vice
president of the Consociatio Internationalis Musicae Sac
rae, spoke on the misinterpretations involved in many 
modern· movements in music today . A series of lectures 
during the workshop brought several well-known 
musicians to the platform: P. Suso Braun of Innsbruck 
who spoke on the subject, "Dear God, let there be cult 
and beauty in our church"; Prof. Hermann Kronsteiner 
of the Academy of Music in Vienna on the subject "Jazz
Mass, Rhythmic Mass, Folk-Mass and Junk-Mass 
(Schnulzen-messe)"; and Prof. Planiavsky, organist at 
St. Stephen ' s Cathedral in Vienna, on organ im
provisation. A reception by the Archbishop of Salzburg 
and the mayor of the city took place in the famous Res
idenz near the cathedral which was the scene of the 
final Mass, celebrated to mark the conclusion of the 
workshop as well as the Salzburg Festival. Austrian TV 
and radio transmitted the occasion. The choir of 
participants and the Mozarteum Orchestra performed 
Track's Festive Ordinary under the direction of the com
poser . 

+ 
Programs of music for the liturgy announced in Ger

many for performance this Fall include the following: 
The Cappella Carolina of the Cathedral of Aachen, under 
the direction of Monsignor Dr. Rudolf Pohl, will sing 
Palestrina's Missa Assumpta est Maria and Josquin des 
Pres ' Missa Hercules Dux Ferrariae among other 
works . 

The choir of the Cathedral of Cologne will schedule 
works by Woss, Haller, Biener, Palestrina, Gabrieli and 
Hermann Schroeder. The proper of the Mass is regularly 
sung in Gregorian chant and once a month a Gregorian 
Mass is sung by the congregation. 

In Bonn, at the Miinster-Basilika, the program in
cludes Haydn's Lord Nelson Mass, Palestrina's Missa 
Tu Es Petrus, Hermann Schroeder's Miss a brevis, 
Dvorak's Mass in D Major, Palestrina's Missa brevis 
and Lassus' Missa Qual donna. Hubert Brings is con
ductor. 

Two parish choirs will sing Mozart Masses and Flor 
Peeters' Missa Festiva and St . Joseph's Mass, as well 
as Kodaly's Missa brevis. 

At Saint Kunibert's Church in Cologne, which is 
celebrating the choir's centennial, the Fall program in
cludes Mozart's Missa brevis in D, a German Ordinary 
by Ernst Schneider, a Gregorian Mass for the con
gregation, and Heinrich Lemacher's Missa cum populo 
activo. The choirmaster is Bruno Dole . 

+ 
Roger Wagner, president of CMAA, will conduct 

a series of concerts in the Music Center Pavilion at 
Los Angeles, California, which will include the Requiem 
of Verdi and Beethoven's Missa Solemnis . A Christmas 
concert with his Chorale and a festival of music from 
St. Mark' s Cathedral in Venice with instrumental en
sembles and cori spazatti are also programmed . On 
January 16, 1972, the Chorale will celebrate its twenty
fifth birthday and the birthday of its conductor with a 
special program of choral classics and favorite lighter 
works. 

+ 
Other choral and organ programs that have come to 

us include these : 
Vernon de Tar played the Holtkamp organ at the Uni

versity of Southern Mississippi's School of Fine Arts, 
July 14, 1971, in a program of works by Buxtehude, 
Palestrina, Boyce, Bach, Messiaen, Franck and Gerald 
Near. 

A concert of sacred music, dedicated to the memory 
of John Yonkman, was given at the Cathedral of the 
Immaculate Conception, Fort Wayne, Indiana, June 6, 
1971, the first anniversary of his death. The Pontifical 
Choir, the Cathedral Children's Choir and the Chancel 
Choir of Plymouth Congregational Church participated 
in the program . Darwin Leitz and John Meadows were 
conductors. James Didier was organist. 

Father Charles Knoll, O.F.M. Cap ., composed the 
music for the ordination ceremonies at St. Fidelis Col
lege, Herman, Pennsylvania, on August 28, 1971 . 
Among the works performed were several for brass choir . 

R.J.S. 
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CONTRIBUTORS 

H . Myron Braun is editor of Music Ministry, the official 
publication of the United Methodist Church. 

Alec Wyton is organist and master of choristers at New 
York's Cathedral of St. John the Divine . He was formerly 
head of the organ department at Westminster Choir Col
lege and is a past president of the American Guild of 
Organists . 

Rupert Gottfried Frieberger is an Austrian organist and 
frequent contributor to Singende Kirche, official journal 
of the Austrian church music commissions. This trans
lation was made by Richard M. Hogan. 

FROM THE EDITOR 

It is good to look around sometimes and see what 
others are doing in a field similar to our own . We have 
selected, therefore , three short articles for the Fall issue 
of Sacred Music from three different sources . The first 
article contains some ideas on the excellence of church 
music by the editor of the Methodist magazine, Music 
Ministry; the second is from the pen of Alec Wyton, 
widely respected organist, composer, clinician and music 
director; the third comes from Austria and contains 
suggestions for organ playing in the renewed liturgy . 
While we do not necessarily agree with all the ideas 
of these three gentlemen, we thought that all three have 
presented useful and valid ideas that are thought
provoking and may be heipful in our own work . The 
three magazines from which these articles were taken 
(with the gracious permission of their editors) have been 
regularly reviewed in Sacred Music for at least the last 
four years. All three are top in their class and have 
a good-sized readership . We would be very interested 
in your reactions, pro or con, as we always are. 

+ 
The Fall issue usually contains another useful feature, 

the latest, up-to-date list of the voting members of the 
Church Music Association of America . Since our 
operations are centered in three different parts of the 
country (Boys Town, St. Paul and Dallas) it is inevitable 
that there will be some omissions or errors in this list. 
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We ask you to notify either the business manager or 
the editor if you have discovered such errors . 

+ 
Biennial elections are coming up in early Spring, 1972. 

Sacred Music will publish the slate of candidates in 
the Winter issue if the nominating committee submits 
it to us in time. Voting members will also be notified 
by mail and will get their ballots at the time prescribed 
by our constitution . 

+ 
Have you interested a new subscriber for Sacred Music 

during the last year? Are you behind with the renewal 
of your own subscription? The magazine is yours and 
it cannot exist without your support . Check your situation 
now, while you think of it, and send your check to 
CMAA, Boys Town , Nebraska 68010 . .. today! 

CMAA 
HONORARY 
MEMBERS 

His Eminence John Cardinal 
Carberry 

His Ew.inence John Cardinal Cody 
His Eminence Terrence Cardinal 

Cooke 
His Eminence Patrick Cardinal 

O'Boyle 
His Eminence John Cardinal 

Wright 
Most Rev . Leo Binz 
Most Rev . William E . Cousins 
Most Rev . Joseph T. Ryan 
Most Rev. George W. Ahr 
Most Rev . Roman Atkielski (t) 
Most Rev. J. A. Durick 
Most Rev. B. J. Flanagan 
Most Rev. Thomas K. Gorman 
Most Rev. A. G. Grutka 
Most Rev . Hilary Hacker 
Most Rev . Charles Helmsing 
Most Rev . M. W. Hyle 
Most Rev . J . McDowell 
Most Rev. B. McEntegart 
Most Rev . Joseph McShea 
Most Rev. S.M. Metzger 
Most Rev . Victor J . Reed (t) 
Most Rev. Thomas J. Riley 
Most Rev . John J. Russell 
Most Rev. I. J. Strecher 
Rev. Dean P. Walker 



CMAA Sr. M. Cecilia Dr. John B. Egan Rev. William G . Grannis 
204 South 5th St. St. Joseph' s College 1705 Horton Ave. 
Norfolk, Nebraska 68701 Rensselaer, Ind. 47978 Nashville, Tenn . 37212 

VOTING Sr. M. Celestine, OS B Mr. Raymond D. Ehrie Mr. Joseph L. Green 
223 East Jackson 913 Spring Garden St. 14 Ware St . 
Jonesboro, Ark . 72401 Easton, Pa. 18042 Cambridge, Mass. 02138 

MEMBERS Mr. Paul P . Chalko Mrs. Alta M. Eisch Rev. Msgr. W . Greene 
409 Park Bldg. 1701 S. Main Street 535 Ashford Ave. 
Cleveland, Ohio 44114 Jacksonville, Ill . 62650 Ardsley, N . Y. 10502 

Rev. Donald G. Chatham Mr. Brian J. Ellard Mr. Anthony Leo Gril 
P.O . Box 1828 6 Point Park Dr . 11818 Bluecrest Lane 
Austin, Texas 78761 Gunningsville, New Brunswick, Whittier, Calif. 90606 

Rev. Bernard Christman Can. Mrs . Robert R. Grubbe 
Mrs . Agnes K. Angeletti St. Patrick's Church 472 Munroe Circle, S. 

1712 Scheffer Ave. Brasher Falls. N.Y . 13613 Mr. Giacinto Filippetto Des Plaines, Ill. 60016 
St. Paul , Minn . 55116 Rev . Joseph Cirou 404 Beverly Dr. Dr. Feliks Gwozdz 

Mr. Robert A . Arnold 310 E. !37th St. Wilmette, Ill. 60091 1062 W . Magnolia Ave. 
314 Franklin St. Chicago, Ill . 60627 Mr. Leo A. Fisselbrand Ft. Worth, Tex. 76104 
Reading, Pa. 19602 Sr. M. Clarissima , OSF 132 W. Manchester Road 

Mrs. Ruth Atwell 1801 Forest Syracuse 4, N.Y. Mr . Leo D. Haggerty 7905 Highway I Wilmette, Ill. 60091 Most Rev. Glennon P . Flavin 
Grafton, Wise. 53024 Rev. Patrick W. Collins P.O. Box 80328 28200 Gratiot Ave. 

Maryknoll Seminary Lincoln, Nebraska 68501 Roseville, Mich . 48066 
Rev . Francis J . Hallman Gertrude T. Baker Maryknoll, N.Y. 10804 Miss Louise Florencourt 2600 Tasker St. 120 Woodrow St. Mr. Michael D. Cordovana 115 South West St. Philadelphia, Pa . 19145 Columbia, S.C. 29208 4211 Sheridan St. Carroll , Iowa 51401 Mr. William R. Hanley Rev. William A. Bauman Hyattsville, Md. 20782 Sr. Anna Marie Flusche 10 Mott Road 1029 Bennington Miss Geraldine J. Cordas 3907 Meridian Baldwinsville, N .Y. 13027 Kansas City, Mo . 64126 426 Pine Street Houston, Texas 77017 Mrs. Elaine Haselton Mr. Arthur C . Becker Steelton, Pa . 17113 Rev. Joseph F . Flusk 2959 Hedge Court 1357 Arthur Ave. Mr. Robert F . Crone Immaculate Conception Sem. Oakland, Calif. 94602 Chicago, Ill . 60626 108 lola Road Darlington, N.J . 07446 Rev . Robert F . Rayburn Miss Juliet J. Belsito Louisville, 7, Ky . Rev . J . R. Foley 610 Vallejo St. 2200 E. 2nd Street Mr. Mathew J. Cvetic 415 W. 59th Street San Francisco, Calif. 94133 Brooklyn , N.Y. 11223 210 W. 107th St., 2-G New York, N .Y. 10019 Mrs . Patrick B . Healy Rev . Dr. M. A. Bichsel New York, N.Y. 10025 Mr. Roger J . Folstrom 4027 North Upland St. 31 Sansharon Drive Mr. Valmond H. Cyr 622 Charles Lane McLean, Va . 22101 Rochester, N.Y. 14617 28 Royal Crest Dr. Madison, Wis. 53713 Rev. L. Heiman, CPPS Mrs . Richard K. Biggs Marlboro , Mass. 01752 Rev. Andrew Forster, SS 

St. Joseph's College 1201 N. Las Palmas St. Joseph 's College Rensselaer, Ind . 47979 Hollywood 38, Calif. Mrs. Sally S . Daley Mountain View, Calif. 94042 Rev . Bradford N . Helman Mr. George Bragg 3026 Thayer St. Valerian Fox 159 W. Rayen Ave. 5617 Locke Ave. Evanston , Ill . 60201 3428 S.E . Oak St. Youngstown, Ohio 44503 Fort Worth, Tex . 76107 Mrs . Martha H . Daschbach Portland, Oregon 97214 Dr. H. A. Hengen Mr . Gerald Brill 21 Crescent Road Mr. Roman Fruth 701 E. Dorth St. 10319 S . Kostner Ave . Winchester, Mass. 01890 1702 N. Vine Streater, Ill. 61364 Oak Lawn , Ill. 60453 Sr. M. K. Desmond, OSU Victoria, Texas 77901 Sr. Virginia Hogan Rev . John Buchanan 1104 Pennsylvania Ave. Most Rev. Philip J . Furlong 300 E . River Rd. 1435 Midway Parkway Wilmington, Del. 19806 65 East 89th St. Rochester, N .Y. 14623 St. Paul, Minn . 55108 Rev. Peter Diesel, OSB New York, N .Y. 10028 Mr. Ralph Hooper Rev . Msgr. John J . Burns P .O . Box 3102 
11215 Oak Leaf Dr., 1404 450 Washington Ave . San Diego, Calif. 92103 Rev . Florian J. Gall Si lver Spring, Md . 20901 Bethlehem, Pa . 18017 Mr. Raymond H . Dimock I Centre St. Bro . Gregory Homing, OFM Sr. M. V . Butkovich, OSF 60 Boston Road Rd. Trenton N.J . 08611 1514 W . Saginaw St . 2408 West Heading Ave . Boston, Mass. 02176 Rev. Msgr. F . Gallen 

Mr. Richard R . Dolezal Lansing, Mich . 48933 Peoria. Ill. 61604 2010 E . Broad St. Mr. August Huybrechts Mr. Richard D . Byrne 5053 N. Ridgeway Ave . Columbus, Ohio 43209 806 E. Mitchell St. 4945 Queen Ave., South Chicago, Ill . 60625 Mrs. Gloria B. Garber Petoskey, Mich. 49770 Minneapolis, Minn. 55410 Miss Catherine A. Dower 6 Wayburn Road 
32 Woodland St. Boston, Mass . 02130 

Sr. Theophane Hytrek 
Holyoke, Mass . 01040 3401 S . 38th St. Mr. John F. Callaghan Mr . William H. Gavigan Milwaukee, Wis. 53215 86 Manor Road Rev . D. Dreisoerner, MM 9440 85th St. 

Birmingham, Mich . 48008 2700 Cincinnati Ave. Jamaica, N.Y. 11421 
Dennis M . Cantwell San Antonio, Tex. 78223 Sr. Mary Gaydos, CSJ Mrs. J . W. John, Jr. 

1414 East Howell M/Sgt. Marcine L. DuVall Fontbonne College P .0. Box 3042 
Seattle, Wash . 98102 7101 AB Wing, CMR, Saint Louis, Mo . 63105 Pasadena, Texas 77502 

Sr. Mary G . Carroll, OSU Box 174 Mr. Noel Goemanne Rev. Harold J . Johnson 
Hidden brooke APO New York 09332 3523 Woodleigh Dr. 9 Sparhawk St. 
Beacon, N.Y. 12508 Dallas, Texas 75229 Amesbury, Mass. 01913 

Catholics United-Faith Mr. Arthur F. Edwards Mr. Frederick A. Gossfeld Mrs. J . T . Johnson 
1291 North Ave. 6731 Leland Way, 104 1020 North Third St. II 07 South Spooner 
New Rochelle , N .Y. 10804 Los Angeles, Calif. 90028 Milwaukee, Wise . 53203 Pasadena, Texas 77502 
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Sister Joselyn 
900 N. 90th Street 
Omaha, Nebr. 68114 

Mrs . Rose Kamrat 
330 N. River Rd. 
Fox River Grove, Ill . 60021 

Rev. Ambrose Karels 
3909 Harrison Ave. 
Kansas City, Mo. 64110 

Mr. Joseph F. Kawecki 
16571 Cruse 
Detroit, Mich. 48235 

Rev . C. Kelly , OSB 
St. Meinrad Archabbey 
St. Meinrad, Ind . 47577 

Mrs. Cecelia Roy Kenney 
196 W. North St. 
Buffalo, N .Y. 14201 

Sr. Mary Laureen Kenny, RSM 
3700 West l03rd St. 
Chicago, Ill. 60655 

Mr. John F . King 
28 MacFarlan Ave. 
Hawthorne, N .Y. 07506 

Mr. Carl J . Knight 
4445 East !31st St. 
Cleveland, Ohio 

Rev. Charles D . Knoll, OFM 
St. Francis Friary 
Castlegate Avenue 
Pittsburgh, Pa. 15226 

Mr. Paul W. Koch 
5 Ellsworth Terrace 
Pittsburgh, Penn. 15213 

Miss Virginia D . Kock 
2525 St. Charles Ave. 
New Orleans, La . 70130 

Mr. Gregory Konold 
2510 Jackson Ave. 
Evanston, Ill . 60201 

Mr. Chester J. Kopin 
G-3388 E. Pierson Rd . 
Flint, Mich. 48506 

Mr. Harry Krush 
9512 Hamlin 
Evergreen Park, Ill . 60642 

Mr. Peter LaManna 
4730 Warrington Ave . 
Philadelphia, Pa. 19143 

Rev. Donat Lamothe, AA 
500 Salisbury St. 
Worcester, Mass. 01609 

Mr. Francis J. Lawler 
3030 N . Second St. 
Harrisburg, Pa. 17ll0 

Rev . Claude LeClair 
Lourdes Parish 
Marinette, Wis. 54143 

Mr. Ivan R. Licht 
20049 Parkview Ave. 
Cleveland, Ohio 44116 

Friar Joseph Lorenzo, OFM 
Immaculate Conception Sem. 
Troy, N .Y. 12180 

Mr. Anthony Lotta, Jr. 
3510 Ravenwood Ave. 
Cincinnati, Ohio 45213 

Rev. G. F. Lyon 
Sacred Heart Church 
Early, Iowa 50535 
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Mr. Vernon McArdle 
4104 Arlington Ave. 
Ft. Wayne, Ind. 46807 

Dr. J . P. McCalla, MD 
649 Huntington Rd. 
Kansas City, Missouri 64113 

Mr . Charles A . McGrail 
237-B Cummings Hwy. 
Boston, Mass . 02131 

Sr. Mary McLarry 
4501 Bridge St. 
Fort Worth, Tex. 76103 

Mr. John A. McManernin 
20 Wyncote Rd. 
Ho-Ho-Kus, N.J. 07423 

Rev. Frederick McManus 
1312 Mass . Ave., NW 
Washington, D.C. 20005 

Mrs. J. V. Mach 
Box 646 
Chewelah, Wash. 99109 

Mr. William Mahrt 
Case Western Res. Univ. 
Cleveland, Ohio 44106 

Mr. W. B. Mandigo 
620 Cadieux 
Detroit, Mich. 48230 

Mr. Paul Manz 
7204 Schey Drive 
Edina, Minn. 55435 

Rev. RalphS. March, S.O.Cist. 
Rt. 2, Box I 
Irving, Texas 75062 

Mrs. Faith C. Marchena 
19 Linden St. 
Norwood, Mass. 02062 

Sir. Alphonse Marie, CPPS 
3401 Arsenal St. 
St. Louis, Mo . 63118 

Sr . Elizabeth Marie , RSM 
Gwynedd-Mercy College 
Gwynedd Valley, Pa. 19437 

Miss Sarah Marquardt 
102 S. Busey Ave . 
Urbana, Ill. 61801 

Rev. Robert T. Marshall 
7501 Adelphi Rd. 
Hyattsville, Md . 20783 

Rev. Francis J . Medynski 
19 North Ave . 
Norwalk, Conn. 06851 

Mrs. Joan E. Meitzler 
26 Altamont Court 
Morristown, N.J. 07960 

Rev . Ken Meltz 
3015 Fourth St., N .E. 
Washington, D.C. 20017 

Rev . Msgr. C. Meter 
1747 Lake Ave. 
Wilmette, Ill. 60091 

Rev. L . Miech, CSSR 
St. Joseph's College 
Edgerton, Wis. 53534 

Mr. Robert E. Moonan 
2212 Sacramento 
San Francisco Calif. 94115 

Mr . James P. Moritz 
72 Howard St. 
Norwood, Mass. 02062 

Mr. Chester Moskwinski 
7300 S. Shore Drive 
Chicago, Ill. 60649 

Rev . Msgr. J. L. Mroczkowski 
5646 S. Karlow Ave. 
Chicago, Ill. 60629 

Mrs. Maria A. Mulhern 
237 Rock Ave . 
Park Ridge, N.Y. 07656 

Rev. Douglas J . Murphy 
St. Ninians Cathedral 
Antigonish, N .S ., Canada 

Rev . Joseph F. Mytych 
2645 N . Pauline St. 
Chicago, Ill. 60614 

Mr . Joseph Neglia 
II Seeley A venue 
Kearney, N.J. 07032 

Mr. George J . Nesbit 
Orchard Circle, Rt. 49 
Pittsfield, Mass. 01201 

Dom David Nicholson, OSB 
Mt. Angel Abbey 
St. Benedict, Ore. 97373 

Mr. William J. Noll 
2508 Main Street 
Tewksbury, Mass . 01876 

Mrs . Anna Marie Novello 
1200 Beach 9th Street 
Far Rockaway , N.Y. 11691 

Rev . Peter D. Nugent 
5012 E. Seminary Rd. 
Camarillo, Calif. 93010 

Rev. Thomas V. O'Donnell 
12503 Buckingham Ave. 
Cleveland, Ohio 44120 

Miss G . Camille Oliver 
7628 W. Lorraine Pl. 
Milwaukee, Wis. 53222 

Miss Joan M. Overton 
74-24 87th Ave. 
Jamaica, N .Y. 11421 

Mr. Del Pascavis 
1524 N . 24th St. 
Milwaukee, Wise . 53205 

Most Rev. John Paschang 
804 W. Division St. 
Grand Island, Nebr. 68801 

Mr. John J. Pech 
P.O. Box 10065 
Houston, Texas 77018 

Mr. Francis E. Pellegrini 
2953 S. Parnell 
Chicago, Ill. 60616 

Rev. Elmer F. Pfeil 
3257 S . Lake Dr . 
Milwaukee, Wis. 53207 

Mr. Joseph R . Policelli 
59 Cedar Rd. 
Medford, Mass. 02155 

Rev. Arthur A. Quillette 
1290 Grafton St. 
Worcester, Mass. 01604 

Rev . Frank Quinn, OP 
Brownson Hall, Rm.2 
Notre Dame, Ind. 46556 

Mr. Joseph W. Rademacher 
344 S. Main St. 
Milltown, N.J. 08850 

Mr. J . Richard Rancourt 
510 N. St. , S.W ., Apt. 
N-324 
Washington, D.C . 20024 

Rev . John R. Rathfon 
28700 Euclid 
Wicliffe, Ohio 44092 

Dr . John Rayburn 
2390 Palisades Ave. 
Bronx, N .Y. 10463 

Rev. Frederick Reece 
304 Division St. 
Stuart, Iowa 50250 

Rev. Msgr. W. Rees 
916 W. Norwegian St. 
Pottsville, Pa . 17901 

Mr. Percy L. Rhodes 
821 Red Road 
Teaneck, N.J . 07666 

Rev. Peter A . Ricke, OFM 
20000 W. Nine Mile Rd. 
Southfield, Mich. 48075 

Mr . Francis X. Ridge 
1 0 Porter Terrace 
Boston , Mass . 12132 

Miss M . D'Nelle Riley 
612 Packwood Ave. 
Youngstown , Ohio 44505 

Rev. Joseph Roff 
101 Greene Ave . 
Brooklyn, N.Y. 11238 

Dr. Joseph F . Rossi 
2829 28th Street 
San Diego , Calif. 92104 

Rev. Msgr. G. Rosso 
340 Hudson St. 
Cornwall-on-the-Hudson , 
N.Y . 

Mr. Paul Rotella 
224 West 71 st Street 
New York, N.Y . 10023 

Rev. C. G . Roufs 
Church of St. Michael 
Gaylord, Minn . 55334 

Mr. Paul F . Rowan 
176-01 Jamaica 
Jamaica, N.Y. 11432 

Mrs . Lewis Roy, Jr. 
210 W. Waddil 
Marksville, La. 71351 

Rev . Robert V. Ryan 
17116 Olympia 
Detroit, Mich. 48240 

Mr. Paul Salamunovich 
10818 Valley Spring Ln . 
N . Hollywood, Calif. 91602 

Mr. Mario Salvador 
4448 Maryland 
St. Louis , Mo . 63108 

Rev . Robert G. Sampon 
345 No. 95th 
Milwaukee, Wis . 53226 

Mr. George Schaefer 
19100 Redmond 
Detroit, Mich . 48205 

Mr. James E . Schaefer 
1543 W. Olympic Blvd. 
Los Angeles, Calif. 90015 

Mr. Louis P. Schaum 
3ll6 Providence Place 
St. Louis, Missouri 63111 



Sr. M. T. Schenk, OSB 
St. Benedict College 
Ferdinand, Ind. 47532 

Miss Genevieve Schlaefer 
2589 N. Murray Ave. 
Milwaukee, Wis . 53211 

Mr. Max J. Schmid 
1519 Wellington Ave. 
Chicago, Ill. 60657 

Rev. Msgr. F . P. Schmitt 
Boys Town, Nebr. 68010 

Mr. Robert J. Schmitt 
830 E. Mason St. 
Milwaukee, Wis. 53202 

Rev . Raphael Schooff, OSB 
462 Conklin St. 
Farmingdale, N.Y. 

Mr. Godfrey Schroth 
261 Lookout Ave. 
Hackensack, N.Y. 07 60 I 

Rev . Msgr. Richard J. Schuler 
548 Lafond Ave. 
St. Paul, Minn. 55103 

Rev. Jos. R. Schwaegel 
26-A S. Illinois St. 
Belleville, Ill. 62220 

Mrs. Vincent Scott 
532 West Gardner St. 
Bellevue, Ohio 44811 

Mr . David C . Scribner 
1414 W. Argyle St. 
Chicago, Ill. 60640 

Mr. Eugene J. Selhorst 
333 St. Andrews 
Rochester, N .Y. 14626 

Miss Marie Sepion 
613 Virginia St. 
St. Paul, Minn. 55103 

Mr. John A. Sether 
Box 495 
Saint Ansgar, Iowa 50472 

Dr. Paul Shannon 
6 Surburban Rd. 
Worcester, Mass. 01602 

Rev. Edmund Siedlecki 
14935 Lincoln 
Harvey, Ill. 60426 

Mr. Larry Sitter 
1450 N. Riverside Dr. 
Palm Springs, Calif. 92262 

Rev. Robert Skeris 
D-5 Koln I 
Burgmauer I 
West Germany 

Rev. Bernard Smith, OFM 
II 0 Shonnard 
Yonkers, N .Y. 10703 

Rev . William J. Smith 
5450 Roosevelt 
Philadelphia, Pa. 19124 

Mr. Frank Sommers, III 
I 09 Elizabeth Ave. 
Trenton, N.Y. 08610 

Rev. Giles Soyka 
Capuchin Seminary, Rt. 2 
Crown Point, Ind. 46307 

Mr. H. Lyman Stebbins 
40 Oxford Rd. 
New Rochelle, N.Y . 10804 

Miss Shari A. Steffen 
4813 West 40th St. 
Minneapolis, Minn. 55416 

Mr. Cal Stepan 
3450 Norwood Rd. 
Shaker Heights 22, Ohio 

Sr. Carol Stevens, OSF 
617 Talma St. 
Aurora, Ill. 60505 

Mr. Math J. Stich 
2585 Fairview Lane 
Brookfield, Wise. 53005 

Mr. Robert Stich 
2620 Fairview Lane 
Brookfield, Wis. 53005 

Sister Ann Stitch SSND 
5522 W. Bluemound Rd. 
Milwaukee, Wis. 53208 

Rev. Donfred H. Stockert 
928 Sherry Ave. 
Virginia Beach, Va. 23462 

Rev. Francis V . Strahan 
St. John's Seminary 
Brighton, Mass. 02135 

Sr. M. Cecilia Switalski 
3626 North 65th Ave. 
Omaha, Nebr. 68104 

Mr. Frank D. Szynskie 
Boys Town, Nebr. 68010 

Sr. Joan Tabat 
Rt. 53 & Airport Road 
Lockport, Ill. 60441 

Mr. William T . Tapp 
6514 Bradford Terrace 
Philadelphia, Penn. 19149 

Mrs. Claude Taylor 
Rt. I, Box 2 
Saint Amant, La. 70774 

Sr. Miriam Terese, OSF Miss Carlotte Watson 
Saint Coletta School 205 Liverton Ct. 
Jefferson, Wis. 53549 Louisville, Ky . 40222 

Mrs. Jeanne Tharalson Mr. James B. Welch 
2514 25th St., East 215 West 78th St. 
Seattle, Wash. 98102 New York, N.Y. 10024 

Sr. Rose Tomlin, SCL Mr. Paul Weston 
Saint Mary College 1521 Lexington Rd. 
Xavier, Kans. 66098 Beverly Hills, Calif. 90210 

Dr. William Tortolano Mrs . John P. Whalen 
St. Michael's College 11 Harrington Rd. 
Winooski , Vt. 05404 Lexington, Mass. 02173 

Prof. Gerhard Track Rev. John W. Whitson 
130 Baylor P.O. Box 225 
Pueblo, Colo . 81005 Bethlehem, Conn. 06751 

Sr. M . Trinitas, OP Mr. Donald Wigal 
260 E. 207th St. 200 West 81st St., No. 3 
Bronx, N.Y. 10467 New York, New York 10024 

Mr. Walter P. Truszkowski Mrs. Gisela Willmann 
28532 Edward 5112 Center Ave . 
Madison Heights, Mich. 4807 Lisle , Ill. 60532 

Rev. Irvin Udulutsch 
1927 N. 4th Street 
Milwaukee, Wis. 53212 

Mrs. Ita L. Velleck 
7314 Claredon Dr. 
Minneapolis, Minn. 55435 

Sr. M . St. John VenHorst 
Ottumwa Heights College 
Ottumwa, Iowa 52501 

Mr. David J. Volker 
11700 Althea Dr. 
Pittsburgh, Penn. 15235 

Rev. Roman F. Vollmer 
408 Church Street 
Loogoottee, Ind. 47533 

Miss Rosemarie J. Voros 
1305 Madison Ave. 
S. Milwaukee, Wise. 53172 

Dr. Lavern Wagner 
Quincy College 
Quincy, Ill. 6230 I 

Dr. Roger Wagner 
15955 Woodvale 
Encino, Calif. 91316 

Mrs. Joan C. Walker 
411 Revere Rd. 
Lafayette Hill, Pa. 19444 

Mr. W. Joseph Walker 
411 Revere Road 
Lafayette Hill, Pa . 19444 

Sister Adeline Wise, RHSJ 
6337 S . Harvard Ave. 
Chicago, Ill. 60621 

Mr. Jerry Witt 
811 Midway St. 
LaJolla, Calif. 

Rev. Richard J. Wojcik 
St. Mary of Lake Sem. 
Mundelein, Ill. 60060 

Rev. Robert G. Wolk 
10 Wentworth Ave. 
Pittsburgh, Pa. 15229 

Rev. W. L. Wolkovich 
261 Thatcher St. 
Brockton, Mass. 02402 

Mr. Joseph M. Woods 
5319 Northcrest Dr. 
Fort Wayne, Ind. 46805 

Mrs. John Wrench 
205 Lawrence St. 
Bellevue, Ohio 44811 

Mr. Eugene R. Young 
34 Lispenard Ave. 
New Rochelle, N.Y . 10801 

Mr. Ray Zaporski 
26761 Barbara 
Roseville, Mich. 48066 

Miss Lillian Ziska 
28 S. 88th St. 
Belleville, Ill. 62223 
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SCHLICKER 

brochure 
available 

builders of distinguished 

mechanical and electric 

action pipe organs. 

SCHLICKER ORGANS 
Buffalo, New York 14217 

Member APOBA 

THE PIPE ORGAN . 

sounds better 

plays better and 

lasts longer 

than its imitators. 

Prices start at $8 ,000.00 

SCHANTZ 

ORGAN COMPANY 

Orrville, Ohio 

Established in 1873 

r=~s::;:::~·::G~,:·-~-rd-t --------·· --
I vv:~:ttle Christmas Cantata About the Stranger in Beth- ~W0 I lehem- for unison voices and optional instruments 

(recorders, flutes, violins, cello , keyboard) . Performance ~eW 
time: approx. 9 minutes . 

Score, No. 97-5012, $1.35 

Choir part, No. 98-3024, .20 

MAKE WE JOY NOW IN THIS FEST-Carl Scha!k 
A simple setting of traditional folk music with flute, 
oboe, guitar (or keyboard). Choral settings interspersed 
with instrumental interludes. May also be performed 
as individual pieces . Total performance time: approx. 

@f.?rui~tr-Bc:J~ 
@c:Jntc:Jtc:J~ 

10 minutes. - ,.r-··~-- -
SATB, No. 97-5013, $1.25 ( 

SAB, No. 97-5014, 1.25 --.. -...__~ A ~'7) 
(not an "arrangement" of SATB setting) . , ~~-J~ 

' ~~~~~' 

f&] IOncordia /)-1 --f\-~.-___:. \' 
~u MUSIC \1 \; \ 
CONCORDIA PUBLI SHING HOUSE. ST l OUIS. MO. 6311 8 ) · \ \'1)' \ 

---~--:_ .. __ ~~ ---"~. ~~·~·-·- _;_-·- \ -... , -<- -~ ~ ..... .....,..._ ..... ~ . .. ~" --- --....... .. ... - ----- ~ =~- __j, 

32 



New for Treble Choirs 
MUSIC FOR THE CONTEMPORARY CHOIR-Books I and 2 

Written by contemporary composers , each of these two books contains twelve anthems . They 
are in unison and two-parts and range from easy to medium. Includes: new sounds, exci ting 
rhythms, new texts. 

Book 1-Widely used , highly praised . Lent, Palm Sunday, Easter, Pentecost , general 
Book 2 -Just off the press . Thanksgiving, Advent , Chri stmas , general 

$I. SO 
$I. SO 

OPEN THOU MY LIPS by Betty Ann Ramseth 
Twelve sac red canons for children . 

THAT I MAY SPEAK by Betty Ann Ramseth 
Scripture texts set to rhythmic speech. 

Ask your dealer for th ese or write for approval copies . 

AUGSBURG PUBLISHING HOUSE 
426 South Fifth Street, Minneapolis, Minn . 55415 

57 East Main Street, Columbus, Ohio 43215 
2001 Third Avenue, Seattle , Wash . 98121 

STATEMENT OF OWNERSHIP. MANAGEMENT AND C IRCULATION 

(.A.c t of August 12. 1970: Section )685. Tule 39. United States Code) 

I . TITLE OF PUBLICATION: ··sacred Mu,ic"" 
2. DATE OF FILING : Oc10ber I. 1971 

SOc 

SSe 

3. FREQUENCY OF ISSUE: Quarterly 
4. LOCATION OF KNOWN OFFICE OF PUBLICATION: 548 Lafond Avenue . Saint Paul, Minne,ta 5510.1 (Ram><v County) 
5. LOCATION OF THE GENERAL BUSINESS OFFICE OF THE PUBLISHERS: Bovs T own. Ncbn>ska 68010 
6. NAMES AND ADDRESSES OF PUBLISHER. EDITOR . A 'ID MANAGf:'IG EDITOR 

PUB LI SHER: Church Vlu,ic .A,..,,ociation of ~\mcri c:1. BO\'- Tov.n. ~ehra..,k:t 68010 
ED ITOR : Rev. RalphS. March. S.O.C i~t.. RL 2. Box 1-. Irving . Tc\a~ 75062 

7. OWNER: Church Music A-,:-.ociation of America. Boys Town. :'\febra ... ka 68010 
8. KNOWN BONDHOLDERS. MORTGAGEES. A 'ID OTHER SECURITY OW:'-IERS None 

CIRCULATION 

A Total no. copies printed (net pre ... .., run) 
B. Paid Circulation 

I . Sate ... through dealer .... carrier.,, vendor'> and counter ..,ales 
2. Mail ... ubscriptiom. 

C. Total Paid Circulation 
D. Free distribution . . . . . . . . . .... 

I Samples, complimentary, and other free copies 
2. Co pie\ di~tributed to new!> a!!ents. but not ..,old 

E. Total Oi ... tribution 
F . Office u~. left-over, unaccounted. spoiled after printing 
G. TOTAL 

I certify that the ... taternents made b) me above are correct and complete. 

Rev. RalphS. March, S.O.Ci~t., 
Editor. SACRED MUSIC 

Aver. No. Copie~ 
each i ...... ue during 

preceding 12 monih'l 

1.675 

.o. 
1 . .15.1 
1 . .153 

·0-
-0-
-0-

1.353 
J22 

1.675 

Actual number 
of copie ... of 
Single j..,..,ue 
nearc ... t to 

filing date 

1.500 

·0-
1 .. 110 
1 . .110 

·0· 
-0-
.Q-

1.310 
190 

1.500 




